PAUL AND GRETEL DUNSING

By Mmriam LipsTER

“People are fun,” particularly people
who “love” people. During the past two
summers many of us have had the op-
portunity to get acquainted with Paul
and Gretel Dunsing—two folk dancers
from the east (Chicago, that is), who,
unlike many folk dance experts, think
that California is “fun” and that the
people here are doing a grand, even
though it is a whopping big, job of folk
dancing.

Some of you may have met Paul
Dursing through his excellent article
on “German Folk Dance,” which ap-
peared in the December, 1951, and Jan-
nary, 1952, issues of Lef's Dance, or
you may have had the opportunity of
meeting and talking with Paul and Gre-
tel at some folk danée institute.

The Dunsings were born in Berlin,
Germany, and were destined to meet
from the very first. They, like many
young people today, met while folk
dancing and had a commeon Interest not
only in dance, but also in music and
genuine good humor.

Gretel, unlike Paul, began to dance
from the time she learned to walk and
went dancing often with her parents.
She also had an opportunity to dance
while in school as girls’ schools offered
a limited amount of folk dance and
rhythmic gymnastics while the hoys’
schools offered none.

Paul Dunsing had no dance training
until he left school at the age of 16
years. Paul’s first training was in a pri-
vate dance school. Here he learned the
measured tread of ballroom dance—the
dance walk, fox trot, rheinlander, pol-
ka, waltz and French quadrille. He
learned also how to do a change-step
{the two-step), and Waltz Bosten.

At this point in the conversation
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Paul interrupted his earnest relating of
“how he became interested in dance”
to say, “You know, the folk dance steps
in German dance have been standard-
ized. The change-step, 2/4, is the two-
step or Polka; the change-step, 3/4, is

the waltz; and the change-step, 4/4, is-

the Schottische.” Paul also said, “The
waltz, as step, step, close, is only a ball-
room dance and is not used as such by
folk dancers. The Viennese waltz is a
very smooth fast waltz with continuous
pivots, and differs very little, if any,
from the German waltz.”

To get.back to the Dunsings and their
dancing, it can really be said that folk
dancing was responsible for bringing
another couple together since they met
at a folk dance in the early '20s.” They
had, however, met formally in Gretel’s
home as Paul was a member of the
same youth group as Gretel’s brother,
At this point Gretel broke in coyly with,
“It really was the folk dance that
brought us together though. I saw Paul
at a dance and said, ‘I like that boy,’
and the director said, ‘We have trouble
with him.”” The next thing Paul knew,
he and Gretel were dancing the Swedish
Schottische, which they say is still their
favorite dance. Incidentally Gretel says,
with a twinkle in her eye, that she “has
had trouble with Paul ever since.” Paul
does all of the teaching and explanation
—with Gretel’s help. She says that she
only puts in what he forgets or leaves
out.

The dances at the time Paul met
Gretel were what they called “flowery.”
They were dancing folk dances but they
were approached too softly. The dance
was still being influenced by the “court”
dance. Paul was not satisfied and want-
ed a man’s type of dance.

In 1925 Gretel came to the United
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States for a two-year visit, bul just nev-
er returned to Germany. She worked in
a bank, but in less than two years bhoth
Paul and Gretel realized that folk danc.
ing was much more fun if done together,
so Gretel wrote Paul to come to the
United States and Paul wrote and asked
if he could come—in fact, their letters
crossed. Gretel made the arrangements
for the wedding, got all the necessary
papers—she got her “bill of lading,”
and he came. Paul and Gretel werc mar-
ried in July, 1927, and have been danc-
ing ever since. In the beginning they
did folk dancing and rhythmic gymnas-
tics as a side line, as modern dance was
the chief dance interest in their studio,
Paul had done a great deal of work and
study with Harold Kreutzberg, one of
the early exponents of* contemporary
German dance.

During the late '30s and early *40s
{for about nine years}, Paul also had a
folk dance group. This group became
a medium of popularizing German, Eng-
lish and Scandinavian folk dances. The
group participated in the National Folk
Festivals when they were held in Chica-
go and Washington, D. C. As with many
other folk dance groups, the lack of
men during World War II caused the
group to disintegrate. At this point in
the conversation Gretel exclaimed ex-
citedly, “Paul was definitely a perfec-
tionist in those days and did not feel
that men could be replaced by women
in their pants.” During this time Paul
was also working on and had published
a book of German dances. By the way;
this book is well worth your time, and
you should try the dances.

In 1940, Paul decided to further his
education, get a wider point of view,
and to spread his work, This resulted
from a desire to teach in colleges. This
decision also necessitated a degree, so
he said, “If T need a degree to teach, I
will get one.” From being a dancing
teacher he went into the study of physt-
ology, anatomy, sports, and the meth-
ods involved in teaching physical edu-
cation, and received a B.S. in health
and physical education at George Wil-
liams, and an M.S. in education at
Northwestern University,

While going to school he worked at
the Veterans Rehabilitation Ceénter do-
ing therapy through physical education.
Included in the program was square
dance and rhythmic gymnastics. For
four summers, 1945-1948, Paul took a
leave of ahscnee from the centor and
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Excerpts from minutes of regular
council meeting at Walnut Creek, Ang-
ust 30, 1953:

A welcome to the Jacks & Jills of Oak
Grove, our new Federation club,

The Business Mahager of Let’s Dance
reports he is looking for a circulation
manager to help with the job of pro-
moting the magazine. To volunteer, con-
tact Bill Sorensen.

The Executive Board commended
Frank Moore for his fine job as Calen-
dar Chairman for Let’s Dance. Mrs.
Lee Kennedy of San Francisco will take
over this job for the coming year while
Frank devotes his time to his duties as
director of publieity.

Lucile Czarnowski has completed her
term as research coordinator. She will
continue to serve in an advisory capa-
city. Dorothy Tamburini will take over
as research coordinator,

Millie von Konsky will act in a new
office—that of coordinator hetween
tcachers’ institute and research.

was recreation director at the George
Williams College Camp at Lake Geneva,
Wisconsin, Paul continued to work at
the Veterans Rehabilitation Center
throughout his “education-college days,”
and is still working there, although in
reeent years it has become the Mental
Health Center.

As his work during the school years,
and later at the center, has become more
and more pressing, Paul has had to let
his dance teaching drop further into the
background and has been able to keep
up only with folk dancing. Paul is in-
tensely happy with his work, but thor-
oughly loves the times when Gretel and
he can get out among people—folk danc-
ers in general—who are “crazy” to
dance, sing; and play recorders.

It is with “the likes of us” that the
happy work of Paul and Gretel Dunsing
goes on and on. If you haven’t had the
opportunity of meeting Paul and Gretel
Dunsing, I hope that they will come
your way sometime soon, and then we
will all go dancing.

The Dunsings teaching the playing of the Re-
corder at Idyllwild

Drive for 5

This is Let’s. Dance’s appreciation for those clubs completing their DrivE
FOR 5 new subscriptions. This is a listing of their party nights or dance nights to
which visitors are especially welcomed. 1s your club’s name here?

SUNDAYS
First Sunduys
San Diege n Diego Folk Dancers

Sa
Balboa Park (Recital Hall or Eloctric Bldg.)
2-5 p.m.

MONDAYS

Aptos Aptossers
Every Monday, 8 p.m. Aptos School
St. Helena St. Helena Gamboleers
8-10:30 p.m. 5t. Helena High School
Salinas Jeans & Queens

3rd Meondays. Hartnell Collegs, Women's Gym

Yallejo Bustles 'n' Boots
Hyland Schooi Ensign and Shasta Sts.
TUESDAYS

Yallejo Vallsjo Folk Dancers

Community Bldg., 225 Amador St., 7:30-10 p.m.
Pittsburg Los Medanos Bailadores
Teenags Canter, Railroad Ave. [across from
Camp Stoneman).

WEDNESDAYS
Fresno Fresno Vinehoppers

Old Slab, Roeding Park. Ist & 3rd Wednesdays
{June through Septembar]

Oakland Swing 'n' Circle Folk Dancers
Oakland High School {folk and squars)

El Centro B-LO-C Dancers
Veterans' Memorial Hall

Yallejo Junior Folk Dancers
Vallejo Community Center Amador Street
THURSDAYS

Meodeste Modesto Folk Dancers

Modesto High School, Girls' Gym, 8-10:3¢ p.m.

Qakland East Bay Women's Dance Circle
Diamond Rollsr Rink 9:30-11:30 AM.
San Rafael {folk and square) Hardly Ables
Carpenters Hall 847 Lindaro

Third Thursday
Mill Valley Mill Vallsy Folk Dancers
Cutdoor Art Club, | W, Blithedale Ave.

FRIDAYS

Citrus Heights [square)  Centennial Swingers
Citrus Heights Community Center Hiway 40
(tst Fridays)

Hammenton Hammonton Gold Diggers
Grange Hall {last Fridays)

Changs Internaticnal Folk Dancers

(No regular party nights) Beginners class
Monday night. Intermediate on Thursdays.
Calistoga St. Helena Gamboleers
8-10:30 p.m. Tucker Farm Center
San Francisco Cayuga Twirlers
Ist Fridays. 51 Lakeshore Plaza, 34th Avenue
and Sloat Blvd.
Vallejo

Hyland $chool

Bustles 'n' Boots
Ensign & Shasta Sts.

SATURDAYS

First Saturdays .

Kentfield Ist Saturday Laendlers
Marin Junior College.

Dunsmuir Dursmuir Mountain Mixers
Masonic Temple.

Sacramento Sacramento Merry Mixers
Newton Booth School 27th & V Sts.
Sonoma Valley-of-the-Moon Swingers
Veterans' Memorial Bldg.

Fresno Square Rounders

QOld Slab, Roeding Park.
San Francisco

Precita Community Center
{Ist, 3rd and 5th Saturdays)
Richmond Richmond Circle-Up Dancers
Longfellow Junior High School Hall, 8-12 p.m.
{23rd S$t. and Bissell Ave.)

Second Saturdays

Sacramento Triple § Folk Dancers
Theodore Judah School, San Miguel & D Sts,
Sacramente  Circle Square Folk Dance Club
Del Paso Manor School, Marilona & Marysl
Awve, -
Alameda Alsmeda lsland Turners
Encinal Housing Auditorium 949 Thau Way
San Leandro San Lleandro Circle-Up Club
San Leandro High School.

Third Saturdays

San Mateo (altarnate months) Camino Reslers
Laurel Scheol 36th & Haciends
MNext party September |9,

Citrus Heights Centennial Swingers
Citrus Heights Community Club, Hiway 40
San Francisco  Mission Dolores Belles & Beaux
School Auditorium Dolores & Church Sts.
Santa Cruz Santa Cruz Breakers
Mission Hill Junior High School

Fun Club
534 Precita Ave,

Albany Albany Folk Dancers
Marin School Marin & Santa Fe Ave.
Fresno Square Rounders

Roeding Park, Old Slab Ist & 3rd Saturdsys
San Leandro  San Leandro Folk Dance Club
Thomas Jefferson School 14311 Lark St.

Westwood Lumber Jacks & Jills
{Lassen County]
San Rafael Hardly Ables

Carpenters Hall 647 Lindaro St. -

Fourth Saturdays

Alameda Alameda Island Turners
Encinal Housing Auditorium 949 Thau Way
Sacramento Ardeneros

Arden School.

San Francisco Portola Bailadores
Mawhall & QOakdale Sts. & p.m.

Second and Fourth Saturdays

Anngbelle's Folk Dsnce Studio

4117 Judsh St., San Francisco

Your Council and Mine

{ Continued from Page Seven)
slides of her trip to Old Mexico this
suminer. R

Roseville dancers, the Centennial
Swingers and the Merry Twirlers (teen
age groups) are happy over the newly-
completed dancing platform in Royer
Park. It is a 35x70-foot cement platform
tinished for dancing. The Merry Twirl-
ers use it on Tuesday evenings and the
Centennial Swingers each Wednesday.

They have been dancing on the tennis
courts all summer.

The Folk Danee Festival at the State
Fair in Sacramento was held September
13. Folk dancers in costume were ad-
mitted {ree at all gates all day. The pro-
gram was in the charge of the Lodi Folk
Dancers with Alice Naas as chairman.
Chairman of squares was Lewis Redd.

The Sky Twirlers hosted a folk dance
at the recreation center on Sept. 25. It
was the first day of the Paradise Apple
Festival.



