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Stockton Folk Dance Camp at the University of the Pacific is publishing this history of Folk Dance
Camp (FDC) in celebration of its 50 years of offering international folk dancing to dancers worldwide.

The information in this booklet comes from many sources but is based mainly on our collective
memories and on the written materials we consulted. Other contributing writers include Darlene Clark,
John Filcich, Marge Gajicki, Bob Harris, Bee Mitchell, Jeff O’Connor, Suzanne Rocca-Butler and Bev
Wilder.

We would like to thank the many members of Stockton Folk Dance Camp community whom we
consulted. These include Dick Crum, Judy Cummings, Edith Cuthbert, Marian and Ned Gault, Sally
Harris, Ed Kremers, Larry Miller, Ruth Ruling, Marge Smith and Jan Wright.

We are grateful to Suzanne Rocca-Butler, Bruce Mitchell and Nancy MacKnight for the many
pictures of FDC that they lent us.

We thank Audrey Silva, Marge Smith, Kamrin MacKnight, Denise Heenan, Kathy Hindman, Ed
Kremers and Vinita Foor for their contribution of past issues of Footrofes.

We consulted many written sources in the writing of this history. These included class schedules
for 48 years, syllabi for 49 years, Footnofes from 1953 to the present, those Administrative
Arnnouncements available to us, written material prepared by Ace Smith, “Folk Camping in ’49” by
Lawton Harris (Let’s Dance. Sept./Oct. 1949), “C.O.P. Fever” by Ken Kirkwood (Let’s Dance. June
1650), “Folk Dance” by Vera Holleuffer (Let's Dance. Sept. 1951) 4 History of the Folk Dance
Movement in California: With Emphasis on the Early Years by Larry Getchell (Folk Dance Federation of
California. 1993).

Finally, we are indebted to those who read a draft and offered corrections and additions: Darlene
Clark, Dick Crum, Gordon Deeg, Leona and Oscar Faoro, John Filcich, Marge Gajicki, Ned Gault, Bob
Harris, Denise Heenan, Ed Kremers, Kamrin MacKnight, Larry Miller, Bee Mitchell, Suzanne Rocca-
Butler, Ruth Ruling, Bev Wilder and Jan Wright. We are especially indebted to Darlene and Suzanne, who
painstakingly went through every line on every page of the first draft and offered substantive corrections
and comments throughout. Darlene repeated this process for the entire second draft and gave us additional
assistance and general encouragement.

Vera Holleuffer
Jack McKay
June McKay

July 1997
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Just a vear after California was admitted to the union in 1830, the College of the Pacific was chartered as the
state’s first institution of highcr learning with the name California Weslevan College.  Affiliated with the Mcthodist
Church, it was first located in Santa Clara. In 1871 it moved to San Jose and in 1911 it changed its namc to College of
the Pacific (COP). By [925 it had built a new campus in Stockton.

When Folk Dance Camp started in 1948 as the first folk dance camp 1n the West, the still-small campus was
bounded by Pacific Avenue on the east, Stadium Way on the south, Baxter Wayv on the west, and the river on the north.
There were only 30 some buildings on campus, including two temporary Quonset hut dormitories. three permanent
dormitories, and seven sororities and fraternities. The campus swimming pool was located next to the Gym, and Baxter
Stadium occupied the site where the Quad 1s today. (See Appendix A Map of the College of the Pacific Campus,
1949)

From 1933 to 1957 the College opened the School of Pharmacy, the Graduate School and the School of
Engineering. In 1961 it became the University of the Pacific (UOP), and Mcthodist representation on the University
board of directors was reduced from a majority to one member. In 1962 the University added the School of Dentistry in
San Francisco and in 1966 merged with the McGeorge School of Law in Sacramento.

1974 marked the completion of the buildings in the Quad, including 10 dormitories.

Today there are over 50 buildings, including 14 permanent dormitories. {Some of the temporary buildings have
been torn down. including the Quonset hut dorms.) Baxter Stadium has been rcplaced by the much larger Stagg
stadium further to the west. The pool has been replaced by an Olvmpic-size pool adjacent to the new stadium, and sand
volleyball and baskctball courts have been built over the old pool. Burcham Way, the street running between
South/West Hall and Anderson Dining Hall, has been converted to Burcham Walkway, Anderson has been converted to
offices, and Baxter Way has been converted to Baxter Walkway. Callison Dining Hall in the Quad, which was FDC’s
largest dance hall for 25 vears, was destroved by arsonists in 19935, (See Appendix B Map of the University of the
Pacific Campus, Stockton, 1996.)

Enroliment at the University today is just over 4.000 on the Stockton campus, just under 6,000 on all three

campuses.



The following was excerpted from an untitled article written in 1988 for publicity purposes
by Ace Smith, a member of the FDC Camp Committee from 1948 until his death in 1995.

Stockton Folk Dance Camp began on the then-College of the Pacific campus as a five-day, $33.00 total cost,
jam packed, hotter than Hades (no air conditioning), folk dance square dance camp with a furious 8:00 AM to 11:00
PM schedule and a top flight faculty. Everyone left Stockton in advanced stages of exhaustion!

The roster of instructors during those very early years at Stockton reads like an veritable Who’s Who of the
folk dance world leadership. There was our own grand master Walter Grothe, our beloved Madelynne Greene, Lucile
Czammowski, Gracie Perryman Nicholes, and Mildred Buhler. Heading up the square dance section under Vera
Holleuffer were Bob Osgood, Herb Greggerson, and Jack McKay. Our first import from afar was Mr. International
Folkdancer himself, Vyts Beliajus, who served the Camp very well for over two decades. Michael and Mary Ann
Herman and Ralph Page lent their expertise and valuable instructional abilities. Buzz Glass was very much in the
picture with his fine talents. Our first exposure to the world of Kolos came by way of John Filcich. Yes, there were
others--Grace West, Carolyn Mitchill, Carlos Rosas, Lisa Lekis, Sandy Tepfer, Paul Erfer, and Lawton and Sally
Harris--who filled our first extremely ambitious faculty rosters. It was a great group!

Now after some 40 years of calming down, of maturing, of listening to and acting on the suggestions of literally
thousands of campers, of attracting dance leaders worldwide who, in turn, attracted hosts of campers, Stockton has
attained a position best characterized by our friend Vyts Beliajus: “largest and most complete camp in the country.” It
has had a stable, talented, and dedicated committee that meets all year and organizes details of future camps and
faculties. Of great importance to Stockton’s remarkable success is the large experienced staff of seasoned workers that
literally “oil the works,” ensuring the smooth operation typical of the camp. All of these several dozen people, with the
exception of the director, who is a part of the University faculty, are volunteers; all are experienced dancers.

How did Stockton Folk Dance Camp come about? One person was the guiding light, the inspiration, the
architect, the unquestioned founder--Lawton Harris. Yes, he had able assistants in establishing this remarkable
organization--Walter Grothe, Vera Holleuffer, Mildred Buhler, Lucile Czarnowski, Buzz Glass, Sally Harris and me--
as well as the excellent cooperation of the Folk Dance Federation of California. He came to Stockton in the early 40s
with substantial experience in the fields of religious education and recreation and with a fair knowledge of the Bay Area
folk dance repertory, such as it was in those days. Factors that motivated Lawton, and others, were these: the Second
World War was over and there was an unconscious casting about by many people for recreational activity (no TV yet!);
there was a real need for wholesome, invigorating, family-oriented activity that could also be enjoyed by singles.
Lawton felt there was a need to bring these people together under wholesome conditions (church, school, recreation hall,
etc.) with attractive programming. He recognized folk dancing for the healthy, cultural, social, and friendship-
generating activity that it was. He realized that there was not only a sad lack of good recorded music, but more
important, a lack of well-trained teachers.

Working with the Stockton YMCA, where he started folk dance classes, and with the College of the Pacific
(later the University of the Pacific) Lawton initiated a number of workshops, institutes and festivals with help from San
Francisco Bay Area leaders and our friends the Hermans from New York.

Lawton’s talents were recognized by the College, which was under Methodist Church sponsorship, and in due
time he became an associate professor in the Department of Religious Education. Here he served the College well, and
as Director of Folk Dance Camp he served the folk dance world equally well until his untimely death of a heart attack in
1967.

Jack McKay was selected as Camp Director and, after 20 years of indeed outstanding service, elected to step
down in 1987, with Bruce Mitchell of Sacramento taking the helm. Bruce has attended Camp since 1952; became a
Committee member in 1968; has extensive experience in the folk dance field as a dancer, a teacher at all levels, a
director of several exhibition groups; and has several times been invited to the Orient as a guest instructor in
international dance.
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Lawton Harris was born in 1900 in a small town in Missouri, but his family soon moved to
San Diego and then to Qakland. Lawton attended the College of the Pacific in San Jose where he
was active in debate, rugby, football and, like the other students at the Methodist-affiliated school,
the campus religious committee. There he met a freshman music major, Vaude Netzer (she became
Sally later), and upon his graduation they were married.

Most of Lawton’s earlv professional career involved working in the broad area of
community/religious education/recreation. He trained leaders in church and community recreation,
including leaders in the Scouts, the YMCA and YWCA, and the church. In time he became
nationally known as a leader in the field of community recreation. Every summer he traveled from one Methodist camp
to another working with youth.

One part of this recreational activity centered around what we know today as folk dancing, but because
“dancing” was frowned upon by many church leaders, it was quictly called “folk games.” In the absence of usable
recordings (or adequate equipment upon which to play them), the music was often provided on the piano by Sally. The
family music collection still contains some of those hand-copied manuscripts of dance tunes.

Lawton’s success as a recreation leader led in time to increasing requests to train others to do the same work,
first, in brief institutes and workshops and later in part-time teaching at COP in Stockton, to which he commuted from
Oakland. Dance was just one component of his recreation portfolio.

In 1944 Lawton was offered a full-time teaching position at COP by President Tully Knowles, and the family
relocated to Stockton. During those early years he developed a pioneering interdepartmental recreation major with a
course of study divided between the departments of religious education and physical education. Many of his students at
the College went on to become directors of YMCAs and YWCAs throughout the country. He also organized a folk
dance group at the Stockton YMCA, the Polk-Y-Dots. Gradually folk dancing became an increasingly important part
of his life, both on campus and in the community. His classes in folk dancing were very popular with students. There
were many stories of all-American football players risking injury to themselves and others as they attempted to move
their large frames around the dance floor.

Less than four vears after arriving in Stockton, Lawton had founded Stockton Folk Dance Camp.

Throughout his tenure with FDC, Lawton was strongly committed to the youth movement in folk dancing.
Although few if any knew it, he often subsidized young people at Camp with “scholarships™ that came out of his own
pocket. He recognized that scholarships were an important part of training future leaders to inherit what the pioneers
had worked so hard to create.

At the other end of the age spectrum, Lawton always seemed to know who among the “old timers™ had not sent
in their registration, and in early July they could count on a personal phone call just to let them know that the FDC
family would not be complete if they didn’t make it to Camp.

Lawton was far more concerned about the recreational communal gathering of dancers enjoying the bond of
fellowship than he was about preparing intricate choreographies for quasi-performance. For him the ideal public
performance was a football field crowded with several bundred dancers of all levels enjoying their mistakes as well as
their new-found abilities. Every year a recreation specialist whose background was more recreation than dance was
invited to FDC. This linkage between international dance and community recreation was unbreakable. It was basic to
Lawton’s philosophy.

Lawton’s death in 1967, just six weeks before the 20th Camp opened, was a great personal loss to all who had
worked and danced with him. [

l Left, Sally & Laon s; ght, Bob ams;
center, Ace & Marge Smith’s daughter, Marilyn.



Lawton wanted FDC, which he called “a pioneer in summer training,” to provide six specific things. He
published a list of these in Footnotes each week until at least 1959.

1. A chance to spread these fine forms of social recreation.

Lawton wanted to expose dancers to a wide variety of material from many different cultures and to create a
climate that would encourage them to improve their skills, but he didn’t want the learning of dances or focus on style to
take priority over the social aspects of dancing. Spreading what was learned at FDC was especially important in 1948
because there were so few teachers with first-hand knowledge of how dances were actually to be done, so few dance
descriptions, and so little recorded music. To augment the northern California faculty he assembled, Lawton invited
everyone who came to Camp, most of whom were folk dance teachers and public school teachers, to bring the dances
they knew and share them with others. At Camp he encouraged everyone to describe the dances on paper and had his
office staff type up the descriptions and distribute them. Once written up and standardized, dances could be done in the
same way by different groups, who could then dance them together.

2. A chance to bring the best from abroad and elsewhere in the states to your back door.

Lawton immediately began bringing teachers who were “the best from abroad and elsewhere in the states.” In
1949 he brought Vyts Beliajus from the East Coast to teach his native Lithuanian dances as well as other folk dances.
In 1950 he brought Carlos Rosas from Mexico and a year later Michael and Mary Ann Herman from New York and
Dvora Lapson from Israel.

3. A chance for dancers of the world to know each other.

The early years of FDC were marked by a spirit of sharing—sharing dances, games, songs, crafts. As a
recreationalist, Lawton believed it was as important for “dancers of the world to get to know each other” as it was for
them to learn more about dance. His continuous emphasis on sharing was part of that philosophy. But when Lawton
first made this statement, there were few dancers coming from outside California, let alone from outside the United
States. It seems he may have meant that by learning the dances of other countries, dancers would learn something
about the people who did those dances, much as many believe learning a foreign language provides students with
insights into the culture of the people who speak the language.

4. A chance to do both Folk and Squares.

In 1948 square dancing in northern Califoriia was still being done primanly in international folk dance groups
that had a caller, but in southern California they were being done more and more in clubs devoted exclusively to square
dancing. By 1952 it was clear that northern California was going to follow suit, but Lawton maintained squares at
FDC because he believed that like contras and running sets, they represented America’s contribution to international
folk dancing and because he felt they were an excellent form of social recreation.

5. A chance to grow internationally, interculturally, and in new skills of hand, foot and eye.

The emphasis here was on growth. Lawton the recreationalist wanted dancers to have fun and get to know one
another, but Lawton the teacher wanted them to grow as well, to use dance as a way to learn more about the world and
to improve the way their bodies moved. Bringing teachers from other countries and asking them to talk about the
cultural contexts of their dances in class and in assembly satisfied the first. Bringing teachers whose dances were new to
FDC satisfied the second.

6. A chance to learn fundamentals and theory along with skills.

Lawton implemented this goal in at least two ways. He put part of his extensive collection of matenals on
international folk dancing in a small room in the Gym so that dancers could make use of it and he had Madelynne
Greene teach a course called Techniques of Folk Dancing in which she analyzed the steps and movements common to
folk dancing in different parts of the world.



Lawton knew a great many people at COP well and had an intimate knowledge of how the College worked. His
supervision of his recreation and group work majors, whom he required to put theory into practice by taking part in
various types of events on campus, brought him into frequent contact with most of the academic and non-academic
units on campus. Being a master at working with groups, including educational bureaucracies, he soon knew everyone
on campus, and over time developed fine relationships with everyone—from the President down to the man who fixed
electrical problems. When Lawton started FDC, he was able to use all of these contacts for the benefit of Camp.

Because the one-week dance program of Camp carried—and still carries—one unit of credit, campers were at
first treated like regularly enrolled students. For the first two years they had to go through the same long registration
process that COP students went through, standing in multiple lines to fill out a registration form, pay their fees, receive
a housing assignment, and get a meal ticket. The whole process took from 10:00 in the mormning to 3:00 in the
afternoon. Fortunately Lawton’s group work and recreation majors were happy to be part of Folk Dance Camp and
volunteered to help with registration, making the process much easier. By 3:00, when the first assembly was held to
introduce the faculty, everyone was happy to sit down, but by 4.00 they were ready to take part in the first class of
Camp—International Styling with character dancer Madelynne Greene, who showed how basic steps such as the pas de
bas and hand movements have quite different styling in the dances of the various countries that make use of them.

By 1950 Lawton had convinced the registrar that since FDC attendees were not high school students coming to
college for the first time but adults, some with advanced degrees, it would be best for both Camp and the registrar’s
office if Camp handled the registration process itself. COP agreed to the change but insisted on the registrar collecting
the money. Within a few years Lawton had convinced the registrar that he could be entrusted with the money, and FDC
took over the registration process completely.

As a Methodist-affiliated institution, the College imposed a number of restrictions on its students, most of
which FDC also had to abide by. One of these was the dress code. Male students had to wear long pants and a shirt in
the dining room; no shorts were allowed. Female students had to wear skirts—no pants—and blouses with sleeves—no
halter tops. But it’s hot in Stockton, and dancing makes it even hotter. One day, without fanfare or prior notice,
Camper Fred Haskins, an Episcopal priest, decided to test this rule. He appeared in the dining hall in shorts and a shirt
topped with his clerical collar. The dining room staff was shocked, but didn’t feel it could turn away a man of the
cloth. From that day on, men were allowed to wear shorts in the dining room. Women were not so fortunate. They still
had to wear skirts. They also could not wear pants or sleeveless blouses to classes or assemblies. Even teachers were
included in this rule. When Alice Reise taught Hungarian dances in 1958, she had to get special permission from the
College to wear pants for the teaching of the men’s Verbunk.

COP also required that both men and women students be in their dorms by 10 p.m.. Each dorm had a
housemother whose job it was to enforce the rules Fortunately FDC was housed in dorms without such guardians, and
both men and women were free to stay out as long as they wanted. Even the teenagers in Camp were not held to this
requirement—until COP summer session students learned about their freedom and complained to the administration.
(For Lawton’s creative solution to this problem, see Scholarships in Part 9 Support Activities.)

Another COP rule was that no liquor was allowed in dorm rooms, and none served on campus. The possession
of even beer was grounds for expulsion from the college. The ban on liquor did apply to FDC, and Lawton made it
clear without ever having to put it in writing that he did not approve of students or faculty having liquor in their rooms.

On average, people in the early Camps were considerably younger than they are today. Most were under 40.
Given the strict College rules and the relative youth of those in Camp it is not surprising that college-type hijinks were a
common occurrence. Every year someone, very often a faculty member, would come back to his or her room to change,
only to find all of their clothes gone. Sometimes the furniture was missing as well. One well-remembered stunt
occurred when Ralph Page was enticed into a large rolling laundry cart and sent flying down the second floor hallway in
West Hall screaming. Lawton’s reaction to this type of behavior was essentially to ignore it.



JACK MCKAY: THE NEXT 20 YEARS

fy : VE When Lawton died just six weeks before Camp’s 20th vear was to start, the University

) ¢ asked the Committec to choose a new Dircctor from within the group, adding that thev would give
that person an appointment to the summer scssion faculty as an Associate Professor, the position
L Lawton held when he died. The Committee chose Jack McKay. While Lawton had turned over
{ much of the planning and execution of Camp to the Committee by 1967, no one on the Committee
had Lawton’s familianity with the University or, more importantly, had access to his plans for the
20th year, none of which he had put in wnting. (For Jack’s professional background, see Director
in Part 8 Support Personnel Within FDC.

The first year

Because he lived in San Francisco where he had a full-time job, Jack had to make all arrangements long
distance, which in turn meant that he had to have a part-time representative on campus as well as a part-time secretary
in San Francisco, and both needed to be members of the FDC community. He found two wonderful women from FDC
for these positions. Jan Wright, a Stockton folk dancer who was then working as a secretary for a Universitv
department, accepted the campus position. Her skill in working with people and her extensive knowledge of the
University made her an ideal choice. Carol Lawton, a folk dancer living in San Francisco generously agreed to act as
his part-time secretary on a volunteer basis. Her pleasant efficiency helped make his job easier.

Many other FDC people played a key role during Camp in helping Jack make the 20th vear a success: the hard-
working members of the Committee, Jan’s Office Staff, and the members of the Grounds Crew.

The University was so anxious for Camp to go well that vear and in the vears to come that it sent the word out
to the various units Camp worked with that thev were to give the FDC staff whatever it needed. As a result, FDC
received tremendous cooperation from these units, especially from Food Service, Housing, Buildings & Grounds. and
the School of Education/Summer Sessions, the academic unit to which FDC was moved on Lawton’s death.

Goals for the next 20 years

Durning the second 20 vears. Lawton’s goals for Camp continued to be maintained. Few changes in the basics
of Camp were therefore needed; for example. the schedule remained essentially unchanged, the best of available
teachers continued to be invited, and the balancc between partner and nonpartner dances was continued. The goals for
the second 20 years centered primarily on an effort to find and then sccure places to dance. (See Dance Halls in Part 10
Support from the University.) They also included keeping or improving standards of food, housing. and maintenance.
Working with the University became increasingly difficult during this period. As the school became bigger and more
bureaucratic, it gradually decreased the support and cooperation Camp had enjoved for many vears. It also moved the
campus admunistration of FDC from one academic unit to another. making it necessary to explain Camp vet again to the
head of each new unit.

Working with the University

Jack felt his principal duty as Director was to maintain the good working relationships Lawton had established
with people on campus who were important to FDC. This was relatively easy to do because Jack already knew the kev
people in these units, having helped Lawton administratively for several years, and because the people he worked with
were accessible and responsive to Camp’s needs. (Although the college had been a university for six vears, it had not
vet taken on the big-school bureaucratic mentality it developed toward the end of Jack’s tenure.) No request went
unheeded; every problem was solved quickly and efficiently. Especially helpful were Paul Fairbrook, Director of Food
and Auxiliary Services; his assistant, Stan Greene, Director of Housing: and Marc Jantzen, Dean of the School of
Education/Summer Sessions. They were great supporters of Camp and were a pleasure to work with. Paul retired in
1985 and i1s now working as a consultant in food service to colleges and universitics. Stan and Marc also retired in the
1680s.



The adminsstration of FDC was moved from the School of Education to Physical Education to Continuing
Education to the office of the Academic Vice President (for one vear onlv) and, finallv, to Lifclong Lecamning. where it

has remained. With each move Jack had to justifv FDC's position once again. explaining what Camp was and why
what he was asking for was needcd. Don Duns, the current Dean of Lifelong Learning. has also alwavs been very
supportive of FDC and has helped by acting as liaison with high level administrators. Jack would visit campus every
four to six weeks during the vear to maintain contact with the people he knew and worked with, introduce himself to
those who were new, and find out if there wcre any changes planned that would affect Camp.

His SOP Manual

To bridge the gap between Lawton’s memory and the continued runming of FDC, Jack gradually developed a
standard operating procedure manual (SOP) for his own use and for the use of the University departments with which
he worked. Each year he updated it as necessary. Having such a manual helped him make the most of the four days he
spent on campus each year just before Camp opened: during Camp it helped him keep on top of things. The SOP
provided a detailed list of what needed to be donc to carry out all the activities at Camp.

Changes in the University

Before Jack retired as Director, the University had already become much more bureaucratic. For most of his
20 vears, for example, Buildings and Grounds assigned someone to act as liaison with FDC. Whenever there was a
problem involving electricity, plumbing, carpentry, etc., Jack could call this person and get the problem taken care of
expeditiously. But toward the end of Jack’s tenure, every request, no matter how small, had to be submitted in writing
to Physical Plant, where it sat on a secretary’s desk until the Camp Secretary called to ask what had happened to it and
to point out that unlike the year-around operation the University was used to dealing with, Camp had only two one-week
sessions in which to make everything work.

BRUCE MITCHELL: THE LAST 10 YEARS

When Jack McKay clected to retire as Director in 1987, the Committee chose as the ncw
Director Bruce Mitchell, who had joined the Committee in 1968 and had been coming to FDC since
he was 16. (For Bruce’s professional background, see Director in Part 8 Support Personnel Within
FDC)

The University has gone through some difficult times since Bruce replaced Jack as Director,
as several presidents have attempted to improve various aspects of the programs on campus. Just as
big business concepts and practices have taken over in society at large, so they have been
increasingly utilized at UOP. The resulting changes reflect what has happened. The original
Coliege of the Pacific mentality no longer exists.

American Restaurant Association (ARA), the private companyv that provided food service on campus for
several vears, was the first real jolt FDC had to face. During ARA’s first vear of operation, FDC experienced a 29%
increase in food costs as well as a drop in service and quality. The evaluations from the Campers reflected this, and
ARA worked very hard to provide the type of service Camp had received from the University food service program.
Fortunatelv, thev accomplished this goal. However, in the summer of 1997 there will be vet another change in food
service provider when the Marriott University Dining Service takes over.

Many of thc program heads on campus that grew up with FDC either left the University either before Bruce
became Director or have left since. He has thus had to develop new contacts, which have become increasingly
important. Dr. Don Duns, Dean of Lifelong Lcarming; Jean Pumell, Dean of Libraries: and Larry Brehm, Controller,
have all been very helpful and have guided FDC through rough water morc than once.

FDC is continually faced with increasing costs. Every Umversity department now charges every other
department rent to use any facility belonging to that department. In 1996 FDC had to pav the Physical Education
department for the use of the Dance Studio and the Music department for the Conservatory. Fortunately Camp has its
own AV equipment. If it didn’t, it would have to pay Audiovisual for everything used, including extension cords. Camp
even has to pay for air conditioning in the dance halls. The list seems to grow every year and continues to make the
management and operation of FDC more costly and more challenging.

P

v



The following four pages contain pictures of the 79 folk dance
teachers who have taught at Stockton Folk Dance Camp for three years or
more as well as the pictures of the four teachers who came to Camp for
the first time in 1995 or 1996.

For lists of all teachers by year, see Appendix G.

For a chart listing all teachers alphabetically with the years they
taught, see Appendix H.
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At Stockton Folk Dance Camp it is possible to dance 10 to 12 hours a day Monday through Friday by
attending every dance activity offered—four classes in the morning, one or two workshops in the afternoon, Lawn Party
after dinner, another class, Once Over Lightly (OOL) and the After Party. On Saturday dancing continues with four
hours of half-hour review sessions, an evening party, and an After Party that sometimes lasts until dawn. Some first-
time campers begin the week by taking part in every dance activity, but by the middle of the weck. they have usually cut
back The pace and the weather conspire to wear them down. Others try to learn every dance taught during the week,
but they soon find they cannot, especially if they expect to remember how to do the dances after Camp. Those who
have been coming to FDC for several vears pace themselves, often attending the same class twice if the dances are ones
they want to teach others when they go home. Most campers take advantage of one or more of the sit-down activities
such as Assembly, ethnic talks with teachers, costume workshop or party decorations workshop or they go swimming in
the afternoon. Others come for two weeks in order to concentrate on one set of classes one week and another set the
second week. Some two-week campers have even been known to attend the same class four times.

The following pages present some of the dance and non-dance activities FDC offers each year.

In the first few years of Camp, the day started with class at 8:00 and usually ended with a party or review that
lasted until 10:30 or 11:00 p.m., after which most dancers went to the End Zone for a cold drink or some ice cream.
(See Late Night Eating below.) Was that enough? Did everyone then go to bed? Of course not!

Some eager campers found the Numbers Club, a bar and restaurant about a mile from campus that had a good
dance floor and that would let them set up equipment in the restaurant area and dance until closing time. Little by little,
campers, teachers and even committee members joined in the fun until it scemed like half the Camp was there. John
Filcich, who was on the faculty at the time and took an active part in this after-hours activity (he brought the kolo
records), remembers that at first no one had an inkling that what they were doing could be considered wrong. As folk
dancers, when they wanted a drink they looked for a water fountain. But to the Methodist College of the Pacific. just
being in a bar was wrong. When the College heard that FDC students—identifiable by their costumes and badges—
were seen going into one, they complained to Lawton. John says Lawton issued a directive discouraging campers from
going and forbidding faculty to go. This edict ended the participation of some, John says, but not all. Many campers
and faculty were having too good a time to stop. Finally, in 1956, Lawton came up with a way to keep dancers on
campus and at the same time provide them with the cxtra dancing they wanted. He opened the Pavilion after the
evening review/party for an unstructured, all-request, no teaching, dance-as-late-as-you-like program and called it the
After Partv. It has remained one of the highlights of Camp.

Although the tin-roofed Quonset hut was ko even at night, it soon became a favorite place for visiting as well
as dancing. When dancers had perspired so much they couldn’t continue, they went outside to enjoy the beautiful
Stockton night and cool down enough to go back inside for more dancing.

Since those early davs in the Pavilion. thc After
Party has been held in many different placcs, including
G200 on the second floor of the Gym, Anderson Dining
Hall, the Dance Studio, the stage of Long Theatre and in
1996, one end of the dining room in Elbert Covell Hall (the
FDC dining room for many vears prior to the Callison Hall
fire).

Today the all-request program works like this:
dancers write the dances they want to do on a board, and
the After Party Host creates a program from the written

Atanas & musicians play for an After Party in Anderson.



requests that balances the current Camp dances with past Camp dances and line dances with couple dances. The
volunteer hosts agree to stav as late as necessary to keep the Party going. On many nights one or more teachers appear
during the party to lead the group in doing his or her dances. In the past they sometimes brought an instrument to
provide live music. Now the Bicoastal Band plays every night for part of the program. Jerry Helt sometimes drops in
during the week to call some squares. On Saturday, when an adjacent halil has been available, he has sometimes held a
concurrent square dance After Party.

In the days of 78s, 43s and LPs, camper Edith Cuthbert annually brought two Voll\suagen loads of records for

use at the After Party. She found and played the records needed for the dances requested. * :
When Camp began to shift to audiotapes, Bev Wilder transfered the dances most }
requested from records to audiotape. Today minidisks and CDs are also used. Edy is still
the “disk jockey” and is always there every night—and moming. Her dedication is §
unflagging.

By custom, the Party continues until the person in charge believes the group has
dwindled to too small a number. The Saturday night party ends only when everyone is too
exhausted to dance, usually at 3:00 or 4:00 Sunday moming. At one time it was the -
tradition for die-hards to go out together for breakfast at 5 or 6 a.m.

For many vears the After Party was staffed by faculty or FDC staff members. but
gradually campers were also invited to host a Party. Sometimes pairs or small groups of
people act as hosts. Various Committee members have coordinated the After Party:
Walter Grothe, Bev Wilder, Bruce Mitchell and, currently, Denise Heenan.

Edv arrives with her first
carload.

The early assemblies, beginning with the first year, were held at 3:00 p.m. in Music C and were required of
everyone—faculty and students alike. (See picture of Music C in Dance Halls in Part 10 Support from the University.)
As now, no other activity was scheduled at the same time.

Assembly has always becn a time to sit and relax, to listen and learn ... perchance to nap. A different program
is presented each day. In fact, Assembly has always been the only scheduled event that is not the same for both weeks.
The programs vary widely, but most are intended to offer campers a chance to grow internationally and interculturally.
Teachers, staff members or visitors may present a dance program, show slides or give a talk about some aspect of the
culture of the country thev represent.

In the early davs Lawton presided over the assemblies. Later, George Murton, an carly president of the Folk
Dance Federation of California, served as MC. From 1962 to 1965 Bev Wilder was in charge, assisted for several
vears by Bob Harris, son of Sally and Lawton Harris. In 1966 Ace Smith took over as MC. a position he held until his
death in 1995. Ace is still remembered fondly for his calm, unflappable good humor and the dignity with which he
presided. For the last three years Gordon Dccg has acted as MC and has proved a worthy successor.

For the first 20 years the entirc Monday assembiy was devoted to lengthy introductions of both faculty and
staff. When Jack became Director, he introduced faculty and staff via slides at a Sunday night onentation for new
campers only. This change left the Monday assembly free for a regular program. After Bruce became Director, Jack
continued giving the orientation until 1993,

In addition to the scheduled program, there are alwavs additional minor events: announcements of the
unscheduled afternoon workshops, any changes in the regular schedule, brief build-ups for special events such as the
Saturday party, and in the 1970s the presentation of the Fickle Foot award during each Assembly. (See Fickle Foot
Award below )

For several years Assembly has started with a 10-minute Slide Show, the first part showing early teachers and
leaders to give new campers an opportunity to put a picture to some legendary names. The rest of the show is of more
recent faculty and campers, giving everyone a chance to match faces with names. The Slide Show was presented first
by Marge Smith and more recently by Vera Holleuffer.

In addition to Music C, Assembly has been held in a variety of places including the Conservatory, Wendell
Phillips, the University Theater and Long Theatre.



While it is impossible to list—or even remember—all of the 400-odd assemblies that have been presented in the
last 50 vears of Camp, a list of a few will illustrate the vanety.

« Jane Farwell painting expressive faces on Herb Greggerson’s knees and then doing a puppet play using
the faces.

s Carmen Irmmger and hcr group performing Swiss dances, with Martin Wiescr playing the
alpenhomn and cracking a long whip
o Joseph Ovewusi demonstrating and explaining musical instruments and costumes of Nigeria.
. 4+ ® Yves Morcau’s demonstration of Bulgarian tunes and rhythms and taped examples of how
o X\ ‘ 55 " they have been incorporated into the music of distinctly non-Bulgarian groups throughout the
; world.
o C. Stewart Smith demonstrating proper Scottish technique while Kamrin MacKnight holds
her knee at a 90° angle for much of the hour.
« Richard Purvis, organist and friend of Lawton and Sally
: Harnis, playing an organ concert in the Conservatory.
. Iwao Tamaokl the first teacher to present dances of Japan, talking through an
interpreter about Japanese folk dancing,
e Alura de los Angeles dramatically demonstrating the uses of the Mexican rebozo and
showing 20 of her most beautiful regional costumcs, modeled by campers.
« Barry Glass describing the Aman Dances for Kids program in Los Angeles schools.
e The slide presentation of Romanian costumes by Elena Secosan, assisted by Marcy
Phelan.
« Susan Cashion, partnered by Jeff O’ Connor, performing dances from Jalisco.

There, that’s it!

* CANDLELIGHT CEREMONY

Each candle lights anew

The flame of friendship true.

The joy we’ve had in knowing you

Will last the whole year through.
Camp Song

The Camp choir smgs the Camp Song dunng the Candlelight Ceremony.

The Camp Song was brought to FDC by Lawton Harris from the camping world, a world he knew well. It has
long been an important part of the ceremony welcoming new dancers to the Folk Dance Camp family.

The ceremony begins with evervone forming threc concentric circles: a small inner circle of those who have
been coming to Camp for the longest time, a second circle of those who are new to Camp, and an outer circle of
everyone else. To begin, everyone is handed a small unlit candle, and all the lights in the room are turned out. A large
lighted candle is then brought into the center of the circles. Since 1987 it has been carried in on an inlaid wooden tray
made by long-time camper Larry Miller from small pieces of wood taken from the places where campers have danced
or lived that have been torn down or renovated. (See note below.) The candle itself was made by Marge Smith many



vears ago from the small individual candles
used In former years. and until 1994 Marge
& alwavs carricd the candle into the room.

While the Camp choir softly sings and
hums the Camp song, the Director talks about
how the candle and its flame represent the spirit
t of sharing the joy of dancing with all the
dancers who have been part of Camp. As he
speaks, those in the inner circle light their
candles from the large candle and then tum to
light the candles of those new to Camp. The
two circles merge and tum to. light the candles
of those in the outside circle, whom they then
Join.  When all the candles have been lit,
[ cvervone joins the choir to sing the Camp Song.

The Candlelight Ceremony is simple
but beautiful. It was especially moving in
1967, the vear Lawton died, when Jack commissioned everyone to pass on the light Lawton had given them.

i

Marge Smith brings in the candle on Larrv’s tray in Callison Hall,

*NOTE: On the back of the tray Larry chip-carved with a razor blade the name of these places and the names of the 49
dancers who had come to Camp for 25 vears or more prior to 1987, During Camp the tray is usually on display in the
Camp office. In a 1987 article in Footnotes. he explained where he got the wood to make the tray:

I got a leg from one of the chairs in Music C where we held assemblies, a door from a Quonset hut
where we tried to sleep on hot nights (segregated from our wives by the way), a board from a bench
in Baxter Stadium where we sat during Saturday night second-Saturday festivals, a maple top from a
stool in the End Zone where we ate many gallons of ice cream, a piece of oak flooring from the gym
and one from the pavilion, and a chunk of an old ash tree in front of Anderson Dining Hall that fell
down about ten years ago.

© cuasses

At the heart of FDC is its faculty. Intemationally famous folk dance teachers from all over the world have
been drawing folk dancers to Stockton for 50 years. These best of the best are experienced teachers and dancers who
bring to Camp a breadth of experience that extends far beyond the dances they teach. Thev are knowledgeable not only
about the dances themselves but about the cuitural aspects that influence them. The consistently high quality of the
faculty is the primary reason Stockton FDC has been so successful and the rcason the most important activity at FDC is
the dance class. Without the faculty, there would be no
Stockton Folk Dance Camp.

Teaching for the first time at Stockton is a real
challenge for all instructors, but especially for those who
have never taught in the United Statcs before. Months before
they come to Camp. teachers must choose the dances they
will teach in each of their 50-minute classes and provide
written descriptions for each dance. Their choices are based
in part on what they think the dancers will like and on their
guess as to the overall ability of their classes. Retuming
teachers find these decisions and preparations much easier.

v ¥ The most successful teachers are those who can make their

Susan Cashion, with rebozoﬂing, teaches a Mexican dances accessibiel to the less proﬁcient,‘ gha]lenging to the
dance with the help of partner Jeff O '‘Connor. advanced, and enjovable for all. In addition to the need to
have good teaching skills, good material, and good music, it




helps if instructors can contribute to the camaraderie of Camp.

Instructors may teach their classes as they wish. Some demonstrate a dance before teaching it. Some teach a
section and then have the class practice it with the music before moving on to the next section, Others tcach the entirc
dance before doing the dance to music. Somc provide an ethnographic context for cach dance; some do not. Some
teach basic steps at the beginning of the Monday session; others teach them as they come up in the dances. Some
teachers of couple dances bring a partner with them: others ask a dancer in Camp to partner them. The only
requirements are that teachers begin and end each class on time, teach the second class of the dav as if it were the first.
and teach the exact same dances the second week that they taught the first. If they eliminate a dance first week, the
dance 1s also eliminated second week.

Thanks to improved technology, dances can be taught more efficicntly than in the past In the early days, when
only 78 rpm and later 45 and 33 1/3 rpm records were available, someone had to stand by the record plaver and try to
find the groove separating the bands of music. Or instructors had to run to the machine themselves. Finding the
beginning of a phrase in the middle of the band was almost impossible. Tape plavers with counters were an
improvement because the beginning of phrases could be found by using the counter. But it was still necessary to have
someone standing at the tape player. Now, with minidisks. it is possible for teachers to go to any section of a piece by
using a remote control.

Another technological improvement is the wireless microphone. which is now available for use in the two
largest dance halls.

Stockton differs from most other folk dance camps in that morc than one instructor teaches at the same time. In
1996, for example, four classes werc offered during each of the first three morning hours and three were offered during
both the fourth moming and the fifth evening hour, a total of 18 class hours. (See Appendix. D 1996 schedule of
classes) Even though seven of the classes offered during the fourth and fifth hours were repeats (two classes of squares
and two techniques classes were not repeated), it is not possible for dancers to attend every class taught by every
teacher in just one week. They must choose which classes they want to attend. Campers are free to plan their programs
as they wish, with the proviso that they not attempt to learn a dance for the first time in a review session.

Much of the camaraderie for which FDC is known begins in the dance class. It is here that people get to know
cach other and begin to develop the friendships that, together with the faculty. bring dancers back to Stockton year after
vear.

 CONTRAS

First taught by Sandy Tepfer, New England
contras have been part of the Camp program from the
beginning. In the third vear of Camp, the top contra
caller in the country, Ralph Page of New Hampshire.
was invited to teach a class in contras. Ralph
emphasized the graceful and measured elegance of the
New England contra. His rare brand of wry humor
did as much to popularize contras as his excellent
teaching. One evening a week he put on a Kitchen
Junket, held in Page’s New England Kitchen (AKA
Music D). His bag of tricks made for a fun-filled
evening. There were huggin’ games, a pillow dance, :
play party games, folk songs, and delightful contras, P
some of which Ralph called in French. Raiph Page Backed by a 6-piece combo,
sold the West Coast on contras.

But today few dancers at Camp do contras in the New England style, even when doing traditional contras of
that region. Spacing, timing, and movements are now much closer to those of Western squares. In fact, modemn
contras, such as those written by Jerry Helt, intentionally contain square dance tempos and movements. As in all things
cultural, the importation has been adapted to regional and modern tastes and sensibilities.

a!ph Pag cal!s a contra in the va
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In the last few years at Camp one contra has been called each evening at OOL, usuallv designated as Ladies”
Choice. Callers have included Don Armstrong, Ned Gault, Michael Ginsburg, Jerry Helt, Graham Hempel, Vera
Holleuffer, Steve Kotansky, Jack McKay, Jeff O"Connor, Richard Powers. Jovce Uggla, Bev Wilder, Bruce Wyckoff
and a host of others. Many of them have called contras they themselves have written. One of these was written on July
30, 1979 by Don and a group of campers sitting with him at dinner who asked him how contras were written. To
answer the question, he had them help him compose onc. They named it the Callison Hall Jig and he called it at OOL
that night. It has been called repeatedly by others ever since.

CRAFTS ' COSTUME wo snop

The craft tradition at camp goes back to the Elementary School Section days when Crafis was a daily class
under Betty and Buford Bush. From 1962 to 1966 George and Ada Wells moved a whole rock shop onto campus so
that they could teach lapidary and jewelry making. With rocks and jewelry settings easily available, many were the
pieces of jewelry that went home from Camp. Since then there have been many others who have shared their expertise
in crafts: '

Grace Nicholes — God’s eyes, corn husk dolls, pifiatas and
masks made of papier mache, inklg weaving, Indian
beadwork and weaving, macramé, and wonderful
decorations for the Saturday parties

Bee Mitchell — paper flowers, feather flowers, Tole
painting

Marge Smith — embroidery, fine needlcwork

Marian Gault — fine neediework

Marge Gajicki — counted cross stitch, apron presentation

Eleanor Bacon — Polish cut-outs, silk ribbon, embroidery,
Russian punchneedle, Hardanger embroidery

. craﬁs class with Bee lechell in South/West Ha!!

For many vears now, Eleanor Bacon has offered various needlework
crafts in a two-hour afternoon workshop presented by herself or others. She
has also provided a costume service to Camp, bringing an extensive collection
of books about folk costumes and at least seven binders of information on
costumes and all kinds of needlework. Any camper who wants to add an
extra touch to embellish a costume for the Saturday night party, whether it’s
French, Balkan, Polish, Vintage or whatever, will find generous help from

leanor Bacon Eleanor. She even brings a sewing machine for repair work.

In the early days of FDC, dance was seen as just one component of a total recreation program, albeit the most
important, In addition to the scheduled dance classes, there were scheduled periods in the afternoon for crafis,
swimming and other recreational activities. There was an emphasis on games, stunts, singing and pick-up orchestras.
There were also various planned group activities. For example, each week a committee was formed of campers, headed
by a faculty or staff member, to plan and make the decorations for the Saturday party.

Today many of the recreational aspects of Camp have been replaced by more emphasis on the teaching and
learning of dances. The afternoon recreational activities have all but disappeared. Crafts are no longer taught as such,
although the costume workshop always gives campers a chance to do some needlework. Swimming is not scheduled
(due partly no doubt to the lack of a nearby pool), and comparatively few people walk over to the current pool. Ad hoc
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singing sessions have gone on from time to time, usually prior to Lawn Party, but they have also sometimes been
formalized as scheduled classes. Staff has taken over most of the responsibility for activities once handled by camper
committees. Party decorations, for example, are now the responsibility of a single staff member, aided by scholarship
recipients and any campers who wish to help. Once Over Lightly focuses almost entirely on the dances taught during
the day; the stunts and games of yesteryear’s nightly parties are now done only at the Talent Show and the
Wednesday/Saturday parties. Pick-up orchestras have been replaced by the Bicoastal Band.

The dance programs of both international folk dance and squares have changed in the past 50 years, but in
different ways. Initially equal time was devoted to IFD and to squares, but changes outside of FDC caused Camp to
reduce the amount of time devoted to squares and to invite but one caller. These two types of folk dancing are therefore
discussed in separate sections.

INTERNATIONAL FOLK DANCE

The international folk dance program at FDC has changed greatly in the 50 years of the Camp’s history. In the
early years, the dance program consisted almost entirely of partner dances using a two-step, schottische, polka or waltz.
This meant that to learn a new dance, those who could do these steps easily had to learn only pattern and one or two
new movements. The formations of these early dances were largely limited to either couple dances such as Marklander
and Glowworm, trios such as Cowboy Schottische, mixers such as Korobushka, American squares such as Texas Star,
or longways dances such as contras and Caballito Blanco.

The 1948 schedule illustrates these dance types. To accommodate the 200 people at the first Camp, three types
of classes were offered: Elementary for beginners, New Dances for experienced dancers who wanted to learn dances
they didn’t already know, and Advanced for the most experienced dancers. Elementary included Varsouvienne Mixer,
Korobuska, Road to the Isles, Glowworm, St. Bernard’s Waltz and Blackhawk Waltz. New included Polyanka, Jota
Argonesa La Fandango, Krautz Konig, Branle A Six and Pas D’Espan. Advanced included Hopak, Hambo, Corrido,
Vop Sadu and Skater’s Waltz.

The dance program began to change in 1951 when Serbian kolos were introduced. They became so popular
that the Committee began bringing other teachers to expand the repertoire of Balkan dances to include, among others,
those from Macedonia and Bulgaria. Today the interest in these dances remains strong. Every year at least one, and
sometimes two, teachers of Balkan line dances are invited to Camp. The nonpartner dances of Israel, Greece, Romania,
Turkey and Armenia have also been introduced at FDC and have become popular enough to be brought back
repeatedly. In an effort to introduce less familiar nonpartner dance forms, the Committee has also brought teachers of
dances from Nigeria, Taiwan and Japan. And, keeping up with the times, Country Western dance was recently offered.
From the middle 70s until 1990, the Committee brought four teachers of partner dances and four of nonpartner dances
every year. Since 1990, when the sccond evening class was discontinued, the ratio has been three partner to four
nonpartner.

When Balkan dances were introduced, dancers had to both expand their repertoire of steps beyond the four they
were comfortable with. They also had to learn new rhythms. The unfamiliar meters of 5/8, 7/8, 9/16 and 11/16 proved
so difficult for many dancers that Anatol Joukowsky and Dick Crum were asked to conduct rhythm workshops. Even
today not all dancers are comfortable with these rhythms and find them difficult to maintain.

But Balkan line dances have not been the only new challenges. As new types of partner dances have been
added to the dance program, new steps, and sometimes new rhythms, have constantly been introduced. Scottish Country
dances, Austrian zwiefacher, French Bourees, additional Swedish turning dances, patterned free style dances such as
Hungarian cycles, and free style tango have all brought a new set of challenges for feet and mind. As have dances in
which hand movements play an important role, for example, Hawaiian hula, Chinese, Turkish, Armenian and, most
recently, Japanese.

Perhaps the most important way in which the dance program has changed in the last 50 years is in the growing
number of professional teachers on the faculty. In 1948 the faculty was made up of outstanding local folk dance
leaders, plus the “auxiliary” faculty of folk dance teachers who were encouraged to share their dances with others. But
Lawton began almost immediately to “bring the best from abroad and elsewhere in the States,” believing that the high
quality of the dance program was primarily dependent on the quality of its faculty. Subsequent Directors and the
Committee have continued to find and then bring the best faculty available worldwide. Today only instructors who are
from the country whose dances they teach or who have learned their dances through field research are invited as Camp
headliners.
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SQUARE DANCE

Interest in square dancing grew phcnomenally m the United States following World War H In California it
began as part of the burgeoning intemmational folk dance
movement; in other parts of the country it developed apart from
folk dancing. This growth of square dancing was reflected at
Camp from the bcginning, when publicity for the first Camp
stated, “Squares are being featured.” That vcar there were
classes in beginning, intermediate and advanced squares. In
1949 a separate Square Dance Section, responsible for both
squares and contras classes was formecd, and beginning.
intermediate and advanced calling were added to the schedule. %F\%
Callers came to learn new dances and variations from cach )__
other and to call at the Lawn Party and the evening All-Camp e
Party. In 1948 there were four callers in Camp: Mildred |
Buhler, Vera Holleuffer, Carolyn Mitchili, and Sandy Tepfer. l*
who primarily called contras. By 1951 there were 10: Mildred, . : :
Vera, Carolyn, Gus Empie, Herb Greggerson, Bob Hager, Jack " lera Holeuff calls while Edie Thompson,
Hoheisal, Jack McKay. Bob Osgood and Jack Sankey. Some Jack McKay & Peg Alimond wait their turn.
of these callers were nationally known. Indeed, the callers who (The fiddler is Edie’s husband Neal.)
came to Camp in the early days were many and good.

In 1952 the square and contra offerings
at Camp began to decline. That vear there werc
onlv six callers in Camp, four of them in-house
faculty members.  The explanation for this
decline lies outside Camp. After World War I
square dancers in southern California and in other
states began to form clubs devoted exclusively to
squares. In northern California, however. such
clubs were just beginning to catch on in 1948,
and squares and contras were still done primarily
in international folk dance groups. By 1932,
however, the formation of clubs devoted solely to
S L e . square dancing was sufficient  throughout

Callers Jack Sankey (in dark shirt) and Mildred Buhler (right) California to cause Bob Osgood, a southem

enjoy dancing a square on the lawn, ¢ 1953 California caller who had come to Camp from to

1951, to open an institute at Asilomar on the Monterey peninsula for a full week of square dance, held during the first

week of Camp. His institute dresw the callers who had previously come to Camp and well as those campers who were

more 1interested in squares than folk. With fewer cailers and fewer avid square dancers in Camp, thc amount of square
dancing done necessarily began to decline.

In 1955 the Committee decided to invite only one principal caller to Camp. They wanted someone natlonall\
known who understood the folk dance movement and who saw square dancing as a part of o '
folk dancing. They found that caller in Jerry Helt. Jack McKav had “discovered™ Jerry at
the National Square Dance convention in Cincinnati where both were calling. Jack
observed that of all the callers there, Jerry was the only one who could call equally well to
beginning and advanced levels of dancers and make both enjov it. Jerrv came to Camp the
next vear and has returned every year since, each time introducing vet another group of
campers to the delights of dancing squares to Jerry Helt.

Until 1996 Jerry taught three classes—advanced, intermediate and recreational.
In 1996 he taught only two classes, intermediate and advanced At OOL he is scheduled
for two squares, but he often calls a third by popular demand.

Friday night at Camp is the Big Square Dance Event—eXxploding squares. By the end of Jerry’s
patter call, the couples will be split up, all dancers in a space far distant from where they began. This is when Jerry

Jerry Helt



gets his only “boos™ of the weck, But by the end of the singing call. Jerry has miraculously brought all couples back to
where they started, and the floor erupts with wild cheers and cries of amazement.

As auctioneer for the Wednesdav night auction, Jerry usually offers his “Squares in a Room™ on the second
Wednesday. The event is held on Friday after OOL. usually in an empty dorm room. With the speaker hanging from
upended box springs and up to four squares in the room, Jerry has been known to “call from the closet.”

Jerry’s calling is always challenging and vet always fun. His squares are one of the jovs of Camp and leavc
evervone stomping for more. It is a credit to his ability that one of the favorite remembrances of international campers
and faculty is that they can do American square dancing when Jerry calls.

© FICKLE FOOT AWARD

Camp Director Bruce Mitchell is collecting nominees for this week’s Fickle Foot, awarded to the
person who commits the biggest gaffe while at Camp. Several candidates have been
“nominated” already, (That means their friends “ratted” on them!) and more are coming in daily.
Should you hear of or see something funny or just plain DUMB run immediately to Bruce and
report the person. He/She may be this year's recipient, and his’/her name will be recorded on the
sole of the foot for posterity.

From a recent Footnotes

Bruce Mitchell created the Fickle Foot Award in 1970 as a spin-off from the Fickle Finger of Fate Award of
the Rowan and Martin TV program “Laugh-In.” Initially the Fickle Foot was presented every day, usually at
Assembly, to someone chosen by the previous day's “winner.” Faculty, staff, campers—even the Director—were
eligible for this dubious honor. The presentation and acceptance remarks were good entertainment, until the acceptance
remarks grew into long speeches or even acts. At that point it was decided to present the award only once a wecek,
during the Talent Show, and the “thank vou so much” remarks were dispensed with.

The award itself is a large wooden foot made by Bruce from 3/4 inch pivwood resting on a base. Later an Ace
bandage was added, and long-time camper Vera Jones, who received the Foot onc vear for slecping through every
Assembly while seated in the first row, crocheted a sock for the big toe. Winners oncc signed the base, but today little
room is left for signatures. Rccipients of the Foot have included:

» Vina Cera, for coming to Camp without anv clothes (bevond
those on her back).

¢ Yvonne Hunt, for breaking her foot while dancing.

» Tom Bozigian for forgetting his Assembiy.

e George Davis, for buving two left opanci.

s Oscar Faoro, for snoring during Assembly.

e Directors McKay and Mitchell, for forgetting to introduce and
thank a faculty member at the Talent Show. -

e Suzanne Rocca Butler, for wearing her shoes in the shower.

e Vera Holleuffer, for her unintentional double entendres when she
subbed for Ace Smith as MC at Assembly.

o Jerry Helr, for sleeping through his Saturday review class.

« Various people, for locking themselves out of their room after a shower, partially dressed.

¢ Margaret Bush, who spoke for many when she wrote on the Foot. A bit of folk wisdom - ‘Lock not thy key
within thy room.’

Zoltan Farkas graciously accepts the Foor
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"' LAWN PARTY

The Lawn Parly is to Stockton as Barry Bonds is to the Giants....And it must be on the
Lawn. The solid green rug, the smalil village ambiance, the fee! of romping on the glade.
Lawn parties are as significant to the character of Stockton as is the After Party, Once Over
Lightly, the Auction, etc. ....... the spirit and simplicity, closeness to nature, the meadow like
atmosphere create a sense of the Balkan community. {(From a 1995 evaluation)

Lawn partics have been a part of Camp from the verv beginning.
They have always provided an opportunity to dance old favorites, learn easy
dances from faculty. staff and campers that can be taught in less than three
miunutes. or simply sit on the lawn. talk, and watch the dancing. Many dances
introduced on the lawn have found their way into club programs. And many
club favorites have been presented to Camp by club members.

Lawn parties have had just threc hosts in the 50 vears of Camp:
Lawton Harris for the first two vears, Walter Grothe from 1950 1o 1986, and
Denise Heenan since 1987,

Over the vears the Lawn Party has been held in several places. Its
first location was next to the campus library, across the street from
South/West Hall. Lawton chose the spot because it cnabled people driving by
on Alpinc to sce the dancing. The sight was especially colorful because in the
first few years of Camp. most campers wore ethnic costumcs to the Lawn
Party. In 1951 the Lawn Party was moved to the lawn between North Hall
and Sears Hall. a space now occupied by Grace Covell Dormitory. With 10
callers in Camp that vear. there were manyv squares done on the lawn. In
19533 the Lawn Party moved to the lawn between South/West Hall and the
End Zone. the building that now houses a barber shop and campus offices.
The local TV station often came to tape the festivities.

Many of the campus lawns are flat with raised sides so that they can be floodcd once a week with unpotable
water to keep the grass green. One of these lawns was the one between South/West dormitory' and the building where
thc End Zone used to be. For many of the carly vears it was used for the Lawn Party. The flooding provided good
wading for sorc feet as well as green grass during the rest
of the week for dancing.

In the late 60s the Lawn Party was moved to the
lawn in front of Anderson Dining Hall. directly across =
from South/West. In those davs. a road ran between the
two buildings making it possiblc once again for the
community to drive by, stop. and enjov the dancing.
Preceding the Lawn Partv, Grace Nicholes taught
castancts outside Anderson to a group calling themselves
“Gracie's Crickets.” On somc nights group singing also
took place outside.

When  the University  moved Camp’s  living
quarters from South/West to the dorms in the Quad area in
the 1981, the Lawn Party was moved to the lawn between
Casa Jackson and the Common Room. It has remained
there ever since. except for 1995 when it was
experimentally held on the sidewalk east of the Camp
office. Tt was this cxperiment that prompted a camper to write the comment at the beginning of this section.

Lavwn Party hosi Denise Heenan
invites a guest (o teach a dance

The Lawn Party in front of Anderson Dining Hall.



Through 1985 the Lawn Party was scheduled for 45 minutes or more. In 1986 1t was dropped from the
schedule, but so many pcople asked for its return that it was reinstated the following vear but for 30 nunutes only. In
1990, when one of thc evening classes was dropped. it was again scheduled for 43 minutes.

" METHODS OF INSTRUCTION =

ELEMENTARY SCHOOL WORKSHOP

From the beginning of Camp therc has becn a separate . , -
section designed especially for clementary school teachers.  For the “3 L T M"’F i 5
first 20 years or so this scction met from 8:00 a.m. to 12:00 five days g2 - T : 2
a weck and offered one unit of college credit per week. The
coordinator was Lawton’s wife Sallv, who was a traincd musician b
and an elementary school folk dance teacher in her own right. The
workshop dance teachers were specialists in dances for children and Y%
included Genevieve Dexter from the California Department of w38
Education; Buzz Glass, Physical Education Supervisor in the
Qakland Public Schools and founder of the California Folk Dance
Federation, Lucile Czamowski of the University of California at
Berkeleyv; and Miriam Lidster of Stanford University. Folk dance
teachers on faculty who were expericnced in teaching children such |
as Vvts Beliajus, Eima McFarland and Grace Perryman Nicholes
also took part. Other instructors in the Workshop were recreation
specialists such as Glenn Bannerman, Buford and Betty Bush, Larry
Eisenberg, Jane Farwell, and Kirby Todd.

Graduallv over the vears fewer and fewer clementany school tcachers signed up for the 20-hour Workshop. In
1967. when Sallv Harris resigned as coordinator after Lawton's death. the Committee decided to discontinue the credit
class. But because there are always a small number of e¢lementary school teachers at Camp who are interested in
learning dances thev can take back to their classes as well as a few teachers of adults looking for simple dances, the
workshop has continued as a special two-hour aftemoon session under the coordination of Vera Holleuffer. It is
conducted by those members of the faculty who have traditional children’s dances they wish to teach. Non-faculty
members who are clementary school teachers have also presented dances. In 1996, for example, Bobi Ashley, Jean
Brown and Linda Lundgren gave a special class in folk dance exhibition programs in elementary schools, and Jovce
Lissant Uggla taught a workshop in the English Mayvpole Dance.

As Lawn Party Host Walter Grothe

waltches, Sally Harris presents a dance
fromt the Elementary School Workshop

TEACHER TRAINING/BASIC CLASSES

From the very first vear, FDC has continually offered two or more classcs focusing on teaching mcthods that
are also appropriate for less experienced dancers. These classes have included: Techniques, Fundamentals of motion,
Dances for children. Basic steps. Teaching from records, Program and square dance design, Progressions for teaching,
Teaching problems, Creative rhythms. Basic couple dance, Basic linc dance and Basic nonpartner dance. Most recently
Nonpartner techniques and Couple techniques have been offered.  The teachers of these classes have included
Madelvnne Greene, Lucile Czamowski, Paul Dunsing, Vera Holleuffer, Jack McKay, Miriam Lidster, Pirkko Roecker,
Bev Wilder, Gordon Deeg, Denise Heenan, Suzanne Rocca-Butler and Jeff O’Connor. In addition, various one-time
teacher training classes and workshops have been offercd. for example. Ed Kremers™ Getting beginners started, Dances
for three. and One-night stands.

From 1968 to 1972 Ned and Marian Gault taught a course 1n the afternoon required for scholarship students
called Teacher Training. In 1973 the course was made optional for scholarship students and opcened to all campers. Ned
and Marian taught the course for several vears thereafter. They also taught a coursc called 101 in which they prescnted
dances from thcir books /0! Easy Folk Dances and 10/ More Easy Folk Dances.
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THERE HAS ALWAYS BEEN LIVE MUSIC AT FDC







. MUSIC

There has alwavs been music at FDC— folk singing in classes and on the lawn, recorded music for dancing.
and live instrumental music for listening and dancing.

FOLK SINGING
Organized folk singing was introduced to Camp in the late 50s by Gus Zanzig, who gave a class in folk singing
in the Elementary School Section and led community singing at Assembly. In the 1960s
and 1970s informal singing sessions were held under the old elm trees by South/West
Domm or in front of Anderson Dining Hall, squeezed in between dinner and the Lawn
Partv. These scssions were often led by John Pappas or Bob Harris.  After the move to
the Quad. the singing took place on and around the benches outside Elbert Covell Dining
Hall. Various dance | S
teachers would also pre-
sent folk songs from their
f countries in the native
¥ language. Gradually
interest in singing folk
[ sonpgs grew cnough to
justify offering a formal
morning class. The first
one was held in 1982 and
_ taught by Jeff O Connor.
Gus Danzig leading Other  tcachers  have
community singing. included Bon(nie) Brown,
Nina Kavardjikova, Janice O'Connor, John Pappas and
Carol Sandler.

Bontnie) Brown and heo.’k singing class. 19583

RECORDED MUSIC

During the first few vears of Camp, there was a limited number of records usable for folk dance , and the
recordings that were available were not alwavs the right music for the dances taught. Thesc included the World of Fun
album, put out by the Methodist church for use in its recreation programs, plus a small number of records from
Southern California and a few from the East Coast. Manv of these recordings were made with pick-up American
orchestras who plaved the music the way they gucssed it should be plaved. Dances frequently had to be changed to fit
the music. For example. Corrido had to be adapted to the music available in order to teach it. (The same music 1s used
todav). As time went on, folk dance record companies such as Michael and MaryAnn Herman's Folk Dancer and
Frank Kaltman's Folkraft were formed in the U.S.. and these began producing better records for folk dancing. At the
same time folk dance records from Europe were becoming available.  All of these recordings were made by musicians
who were familiar with the music they were plaving. When these records were used for teaching and dancing, they
added a measure of cnjoyment to the dances that had been largely absent before.

When tape recorders became available. tcachers from other countries began to bring tapes for their dances,
some of which thev had recorded themsclves. These tapes. ranging in quality from good to marginal, made it possible
for even more material to be presented. In the “70s, FDC moved to an all-tape operation, but technology quickly
changed, and in the 90s, when teachers began bringing their music on CDs, Camp changed its equipmcent once again.
In 1995 and 1996 FDC transferred CDs to minidisks. The quality of both CDs and minidisks s superior to that of
cither records or tapes.

LIVE MUSIC

For the majority of vears the music used in classes has been primarily recordings—first 78s, then 45s and LPs
followed by cassettes and, more recently, minidisks and CDs. Until recently, whatever live music there has been—and
there has always been some—has been spontancously provided by facuity and campers. A 1951 article in Footnotes
says that one of the highlights of the Camp was:



The heoe-down orchestra. made up of real talent, thanks to Edith Thompson's persuasion--Grace
West, guitar: Ralph Page. accordion; Michael Herman, fiddle. and Edith. piano. There were
some fast interchanges of instruments. teo! We won't forget Jack Hoheisal cueing them on
“Rancho Grande.”

Other faculty and staff contributors of live music have included: Atanas Kolarovski. plaving somc of his
favorite Macedonian songs on his accordion; versatile John Pappas. playving a variety of Greek instruments: Bora
Gayjicki, plaving Scrbian tunes on his accordion, Tom Bozigian on both dumbek and Armenian drum. Yves Moreau on
frula. Michael Ginsburg on horn. Ned Gault on button accordion. Bora Ozkok on zurna. and Marianne Tavlor on
piano.

Over the vears musicians have occasionally been mvited to come and play for the Saturday party. For example.
a tamburitza orchestra from San Francisco plaved for the first kolo party. a Mexican mariachi band from Stockton
plaved for a Mcxican party, and a Scottish bagpiper plaved for a Scottish banquet and party.

THE CAMP BAND

John Pappas formed the first Camp band. He would
gather together anv musicians who had brought their
instruments to Camp and they would play at the After Party
or during the Wednesday barbecue. That band was the
inspiration for the live music program now in existence.

The popularity of the pickup bands that played
during Camp made it increasingly evident that Camp longed
for and needed live music on a morc formal basis. When the
Jack McKay Scholarship was sct up after Jack retired as
Director in 1987, it was dccided that funds from the
scholarship would be used to payv for an ongoing Camp
orchestra. Barbara McOwen, who had been at Camp acting
as assistant in dance and music to C. Stewart Smith and later
plaving for an assembly given by Marianne Tavlor. was # o
appointed Music Coordinator and asked to form a small John Pappas, Jeff O Connor. Marianne Taylor,
orchestra. Every year since then she has put together a group Ercument Kilic, Jaap Leegwater, & Ellie Hiener. 1984,
of six or so expericnced and talented musicians who have provided Camp with superb live music. first under the name
The Stocktunes, now under the name The Bicoastal Band. Musicians who have played in the group since 1988 include.
in addition to Barbara. Bceky Ashenden. Pete Campbell. Chuck Corman. Janette Duncan. Rebecca Dodson. Henry
Ducharm, Ruth Huntcr. Jaap Lecgwater. Robert McOwen. Jern Muhasky, Jeff O'Connor, Jana Rickies. Jim
Shoemaker, Pat Spaeth and Don Sparks. Bill Griffiths. a professional
sound man. contributcs greatly to the excellence of the band by setting the
stage and doing the sound with his own cquipment.

While at Camp the musicians spend aftemoons and evenings
practicing and building a repertoire.  Much of their free time is spent
writing out scores for the music of dances taught at Camp. They sct a
performance schedule early on which they have followed in succeeding
vcars. Their primary performance is at OOL. For a half hour prior to
the start of OOL thev play old favorites. and during the formal program
they accompany the contra caller and play many of the Camp dances.
Thev also contribute music at After Parties, Assemblies, the Saturday
banquet and party, special serenades and Zurna Wakeup Calls. Over the
vears various faculty members have joined with the band to add ethnic
flavoring. for example. Yves Moreau. who plays both Bulgarian and
French Canadian music. The Bicoastal Band has added immensely to the
spint of FDC.

The following reprint from Footnotes of August 8, 1992,
expresses so well Camp’s great appreciation for the Bicoastal Band:

Bicoastal Band, 1996. Top: Jim Shoemaker.
Janetie Duncan, Jana Rickles; botiom:
Robert McOwen, Barbara AMcOwen, Jaap
Leegwater.



KUDOS TO THE BAND

Tonight will be our last dance with the Bicoastal Band for another year, and it seems to be
the general consensus of camp that they add a wonderful richness to our experience. Dance
and music were meant to be done together and here at camp we see a happy marriage of
the two arts. The give and take between dancer and musician adds the dimension often
missing in our dance experience, and as Barbara commented last night, is greatly enjoyed
by the musicians. The opportunity to work together so closely for these two weeks is very
enriching for the musicians and we dancers are the beneficiaries of their growth. Special
thanks must go to Barbara McOwen for her incredible contributions.
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THE FIRST EIGHT YEARS

Until 1956 the activities following the Lawn Party differed from vear to year. but there
were usually three parties: an opening party, a mid-week party and a final party or outdoor
festival. The parties were held in the Gym after the last class or review session and could start at
8:30 or 9:00 or even 10:00. In 195! reviews were scheduled for 8:30 and an all-Camp party for
9:30. During these parties there were Talent Show tvpe acts. Every vear Madelvnne Greene was
on the faculty, she performed, to great acclaim, her solo hambo. in which she danced with an-

imaginary partner as a gum-chewing girl, an ethereal ballerina. and as the partner of . > " an

awkward jock. Stockton resident John Burke sometimes plaved his musical saw. The _vezif Anta
Ryman was on the faculty, she and Jack McKay performed different hambo styles used i Sweden:
when dancers are in costume, restricting themselves to the dahl step: when they are out of costume,.
doing twirls in and out; and when thev are dancing on a postage-size dance floor in a nightclub.
dancing almost in place. Ralph Page once called a contra to uneven phrased kolo music—and did —
it successfully. Four enthusiastic campers demonstrated Lummi Sticks. Bob Hager demonstrated J
lariat twirling. and the four biggest men in camp. including Jack Hoheisal and Herb Geggerson. !
put on long skirts and danced with the four smallcst women in camp. including Wee Stcuber and i
Peg Allmond, who were dressed in men'’s clothes.
FROM 1956 TO 1990

Once Over Lightly. known as OOL. has appeared continuously on the daily schedule since
1956 It has alwavs been primarily a time for the review of danccs.

-

Until 1975 OO0OL was Maa'g[}.rnne

held in the Gyvm. While the Gym Greene

was hot and huge. it had one

major advantage over halls used after 1973, namcly,
the risers where peoplec could sit and watch the
dancing. When the Gym was flooded before the 1973
Camp and thc University decided not to permit
dancing on the floor (after being told that the floor
could not be refinished again). OOL was moved to the
much smalicr Anderson Dining Hall for a vear. In
addition to its size, Anderson had the disadvantage of
having seating only around the edges of the room and
in a covered porch alcove, but it had the advantage of

Martha Awdziewicz Weis, Nena Shokcic, Steve Kotansky being within a few fect of an outdoor lawn and
and Bev Wilder at OOL. 1986 benches. In 1974 OOL was moved to the larger, air-

conditioned Callison Dining Hall. Although most of the seating was on the dance floor. there was also a small balcony
where dancers could sit or stand and watch the action. It was especially popular during exploding squares. Several
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years before the 1995 fire, the University turned the balcony into an office, thus closing it off to Camp. The 1995 fire
that demolished Callison forced OOL to relocate once again in 1996, this time to Great Hall.

Since leaving the Gym, the schedule of Camp dances done at OOL has been projected on a screen near the
music stand. In addition to the Camp dances, the evening has always included a contra, which for over 10 years has
been ladies’ choice, and at least two squares by Jerry Helt. For many years Ruth Ruling has arranged the program, and
Bev Wilder has handled the music and acted as MC.

FROM 1990 ON

The current evening schedule began in 1990, when two classes were reduced to one 7:30 class. One of the
reasons for the change was to allow more time for relaxed dancing of old favorites to The Bicoastal Band from 8:30 to
9:00 and to allow time for more Camp dances during OOL—at least two dances from each teacher. OOL is scheduled
to end at 10:30, but it sometimes runs later. At the close, it’s bedtime for some, Hole in the Wall (food!) and Afier
Party (more dancing and fun!)for others.

THE BANQUET

Before 1965 the Saturday buffet banquet bore no relationship to the party’s theme. The idea of matching the
Saturday night banquets with the Saturday night ethnic theme parties, a different one for each week, was suggested by
Paul Fairbrook, who had recently come to the University as the new Director of Food Services, who was already well-
known throughout the country for his skill in providing excellent food in an institutional setting. (For more about Paul,
see Food Service in Part 10 Support from the University.) Paul researched recipes in his extensive collection of
international cookbooks and then consulted with the teacher responsible for the party to prepare the menu. But because
he was a perfectionist, he always prepared a small quantity of each dish for the teacher to sample to make sure the dish
was acceptable.

After Paul left UOP, Jeff O’Connor worked with the teachers and Food Services until 1991. At that point
Suzanne Rocca-Butler assumed the responsibility for recipe selection, menu planning, and coordination of the banquet
and pre-banquet festivities with the teachers and Linda Thomas, Director of Catering for Food Services.

Every effort is made to recreate as authentic a dinner as possible, given the lack of some ingredients and the
limitations imposed by the UOP kitchen; for example, today there are no stove tops—only steam pots, ovens and grills.
As eating trends have changed due to an increased awareness of the relationship between food and good health, recipes
have been adapted to reduce fat and sodium and to increase the number of vegetarian dishes.

A menu is placed on each table that identifies the dishes on the buffet table.

THE PARTY

For the first 14 years of Camp, a closing party was held at the end of both sessions. The one held on the first
Saturday was in the Gym and always included exhibitions and other kinds of entertainment of the type described in
Once Over Lightly. The party held on the second Saturday was a large, colorful outdoor affair called the Closing
Festival and was held at Baxter Stadium. Lawton issued an open invitation to folk dancers in the surrounding area to
join in the party and to Stockton residents to come and watch the entertainment. The festival was great publicity for
Camp, a fact of which Lawton was well aware,

In 1962, when Baxter Stadium was no longer available, the second week closing party was also held in the
Gym. These parties always included exhibitions, skits and other kinds of entertainment.

After the Gym was flooded before the 1973 Camp, the Saturday party was moved to Anderson Dining Hall for
one year. In 1974 it was relocated in Callison, where it remained until fire destroyed the building in 1995, In 1996 the
closing party was held in Great Hall.

Moving from the large Gym to the much smaller Anderson and Callison halls necessitated limiting the party to
campers and a few guests. The move also marked the beginning of the tradition of theme parties in which the country
of the teacher responsible for the party is highlighted. These parties have included:
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§ Ceorgia Milton surveyvs

the Loch Ness monster

e she and her commitiee

) creared for the Highland

A& Ball held in Grear Hall, 1997
L

Polish. Ada Dzicwanowska, Jacek & Bozena Marck

Hungarian: Andor Czompo, Kalman & Judith Magvar

Scottish: C. Stewart Smith, Joe Wallin, Robert McOwen

Mexican: Alura Flores de los Angeles, Nelda Drury

Swedish: Gordon Tracie, Eva and Tommy Englund

Romanian: Mihai David, Theodor Vasilescu

Balkan (originally kolo): John Filcich, Dick Crum,
Anatol Joukowsky, Atanas Kolarovsky. Steve
Kotansky, Yves Moreau, Barry Glass

Chinese: Ching-shan & Fang-chich Chang

Greek: John Pappas, Joe Graziosi
French: Germain & Louise Hebert
Irish: Una & Secan O Farrell
Turkish: Bora Ozkok, Ahmet Luleci
Austrian; Ned & Manan Gault
Israeli: Israel Yakovee

Vintage: Richard Powers

Swiss: Carmen Irminger

American FPioneer: Glenn Bannerman

The full list ts long and colorful.

Having the closing party inside also made it possible to have decorations. While many of the decorations made
for the walls above the risers in the cavernous Gym were hardly noticeable. those made for the much smaller Callison
contributed greatly to the party’s atmosphere. For many vears, Grace Nicholes. with paint, paper. imagination,
creativity and the help of many scholarship people and other campers, transformed Callison. Many still remember the
wonderful Chinese dragon, 157 feet long, with overlapping, shiny scales, made for the Chinese party. Friday night after
OOL, scholarship people and anyone else who could be cajoled into helping, climbed ladders and hung decorations, all
under Gracics’ supervision. When the physical demands became too great for Gracie, Camp was fortunate in having
other creative people take over, first. Kamrin MacKnight, and then Georgia Milton.

Decorations for the Camp party have always been based on thc country or arca featured that evening. They
have ranged from displays of Turkish flags hanging from the chandcliers to Scottish castles, from Mexican paper cut-
outs to Greek sheep. The Greek sheep were no ordinary Greek sheep. They were whimsical caricatures of the tcachers
and the members of the Bicoastal Band. each dancing in an appropriate costumc. Signed later by their rcal-life
counterparts, these decorations, like many before them. have been recveled for subsequent partics.

The last party of each weck is more than a party. It is rcally a festival of events. It often starts before dinner
with the gathering outside thc Camp office of campers. some costumed and some with touches and pieces of costumes
related to the party theme. Then, led by the Bicoastal Band or another group of musicians. evervone parades to the
banquet hall. During thc banquet there is often music or entertainment. At 8:30 the party begins.

e P

A SAMPLE CLOSING PROGRAM

Robert McOwen’s Highland Ball, held
on Saturday of the first week in 1996,
exemplifies the closing events of Camp. At 3:30
the Clans gathered on the walk outside the
office, including the MacTamioka Clan and the
MacDinzelbacher Clan.  Then. led by Piper
Georgia Milton. in full piper dress. and a kazoo
band of 20, the parade of bonny Scottish
dancers moved across the campus to an open
area where the Highland Games were held. The
games were innovative. Most noteworthy were
the rounding up of the blindfolded sheep by
Scottish sheep dogs and the tossing of the caber
into a partner’s garbage can.

Then came the banquet. held for the first
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time outside in a statcly grove of trees. The menu was:

Aperitif: A taste of scotch
Preliminaries:  Potato bread with butter, Tomatoes with Green onions
Main event: Steamed cabbage with brown butter. Barley and mushroom casserole.

Carrots with capers, Neeps and tattics. Roast beef with horseradish and Sour
cream sauce
Finally: Trifle

Next came the Highland Ball in Great Hall. where an enormous green Loch Ness monster curled around the
walls, eager to catch the Piper. The dance program contained two dances from cach teacher, several dances from
Scotland and many favorite dances from over the vears. To finish this great party. all the dancers joined in singing
Auld Lang Syne.

The coordination required to put on a party and a theme banquet 15 considerable. Today three people work
together. Jeff O’ Connor makesup a dance program with at least one dance from each teacher, produces a printcd
program, and organizes the special events of the evening. With the help of campers, Georgia Milton makes the decora-
tions for the party. Suzanne Rocca-Butler works with the food service providers to put on a banquet reflecting the
party’s theme. Others who have filled some or all three of these roles include Kathering Grothe, Kamrin MacKmght
Grace Nicholes and Marge Smith

" SITZ SESSIONS

From 1948 to 1960 the afternoon schedule was not consistent. One regular thing about it. however, was quict
time activities, sometimes called “sitz sessions.” held between lunch and Lawn Party (with Assembly at 1:30 or 3:30).
These activities included the rcgularly scheduled Crafts Workshop. Gracie Nicholes™ castanets class. singing on the
lawn and classes for aspiring square dance callers taught by Vera Holleuffer or Jack McKay.

They also included various kinds of “one-time only™ activitics. In 1951 camper Alta Highman of Watsonville
brought an Indian game called Lummi Sticks. plaved by two or four people sitting cross-lcgged on the floor holding 18~
sticks of 3/4 doweling which they move in time to a chant, periodically striking the floor or each others™ sticks. The
gamc was so popular that Dealer Jack Sankey went to the lumber vard and bought doweling cut to the right length so
that cvervbody could play.

The following vear Caller Bob Hager from Washington taught the art of twirling lanats. Again, Jack went out
and found rope of the right size and weight so that everyone could try. In 1959 Glenn Bannerman brought some
basswood plates to Camp and taught how to chip-carve patterns on the nms using onlv a razor blade. Larry Miller has
used this technique to carve some 30 plates as well as the tray used during the Candlelight Ceremony.

Regularly scheduled Ethnic talks were added to the Wednesday afternoon schedule in 1974 when Campers
requested time to talk informally with the faculty. The topics of these 30-minute to one hour sessions are determincd by
the faculty member and the participants.

T o

}-'ou;g gap;er pla_ Lummi Sticks. Dick Cri:m conducts a S




SUNDAY TRIPS

In the early days Camp started Monday moming with registration and ended with the Saturday night party.
That meant that thc Sunday between the two weeks of Camp gave the faculty and the students staving for the second
week a whole day to rest. Lawton decided to fill up the time with a trip. The first was a boat trip on the San Joaquin to
a small 1sland, Lost Isle, wherc the group had a cookout before the trip back in the moonlight. The remaining outings
were bus trips to the Gold Country. The Julv 29. 1938 edition of Footnores contains the following:

-A bus ride to California’s Fabled Mother Lode

-Frog jump at scene of Mark Twain's famous story “Jumping Frog of the Calaveras”

-A real Western Style Bar B Cue'd Steak dinner with lots of trimmings!

-A tour through the old town of Murphy's with one of California's famous historians

-A chance 1o soak your feet in a lot of cold running water

-A dance in the oid barn by the pond with the trout a-jumping—“where the stag at

eve comes down to drink his fifl”
You can't afford to miss it. Total cost $7.00. We’'ll leave at 1:30 p.m. Sunday from Anderson Y.

The frog jump provided campers an opportunity to take part in a frog jumping contest of their own. In the 60s,
after the Sunday trips had ended. camper Adele Wilder of Angel’s Camp brought some frogs to Stockton along with a
group of frog-jumping judges drcssed in appropriate 19th century costumes. The judges conducted a frog jumping
contest n the Gym during OOL with volunteer campers as participants.

SWIMMING

Until the University built the Olvmpic-size pool near the stadium over 23 vears ago. the campus pool was a
much smaller one located between the gym and the Wendell Phillips parking lot. where sand vollevball and basketball
courts arc now. Because it was so near. the pool was heavily used by tired and hot dancers whencver it was open to
FDC. Locker rooms for changing were conveniently located a few steps away in the Gyvm.

Swimming was a regularly scheduled activity. In 1948 it was scheduled for 4:30; in 1949 for 5:00. In 1950 a
late-night swimmung program called “You're All Wet™ (later “Drip and Dive™ was added following the nightly All-
camp Party in the Gym, where it was hot or hotter, depending on the e ' -
night. After changing into bathing suits in the gym’s locker rooms. § , N
swimmers left by the side door. ran a few steps to the pool and jumped B . :
in. Sometimes there were up to 30 or morc people in the pool. At that [ S :j}:’f“w:_
point cvervone did what any good dancer would do: thev T4
rechorcographed the dances theyv knew or were leamning into “aqua '
form™ and danced them in the pool. One memorable evening Ralph
Pagc called a contra “aqua styvle.” From the safety of the pool side. he
called something like:

Actives swim down the outside of the set.

turn alone and swim back home.

Now down the center four in line,

turn alonc and splash back home.

Watch that splash. vou're getting me wet.

Now down the outside of the set.

Others made equally memorable contributions. No one who
was there can forget Andor Czompo teaching the expert water [
squirting technique he developed during his carly goat-milking davs.
He could hit an unsuspecting target 25 feet away.
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When the new pool was built, the University began allowing the public to use the pool in the afternoon and
FDC to continue using it for another hour or two before dinner. In 1976, for example, the pool was open to the public
from 12:00 to 5:00 and campers were allowed to continue swimming in the far east lane from 5:00 to 7:00. Nowadays
the pool is open to Camp only in the afternoon until 4:30.

With the pool further away it wasn’t as easy to use the pool at night. As a result a program called Midnight
Swim was instituted, but it never drew many swimmers in the larger pool even in the days when the Blue Whale (an old
blue 15-passenger van that Jack McKay brought to Camp for several years) shuttled swimmers over and back. The
pool is so large that it is difficult to create a feeling of camaraderie, though those who made it over there certainly tried.
Gradually the number of people trekking to the pool at night dropped to sometimes single digit numbers. When the
University began requiring Camp to pay them for four lifeguards for the two-hour swim regardless of the number of
swimmers, the Midnight Swim was discontinued.

In addition to its size, the new pool has one feature the old pool didn’t have. It has a window below the level of
the water at the deep end that allows viewers to watch the diving. One night a group of campers went down to take a
look. What they saw was a young camper diving from the springboard and on the way down losing his swimming suit.
Needless to say he won the Fickle Foot for the week.

Talent Shows have been presented on Saturday afternoon since at least 1953 as a closing of the week’s
activities. They began in the Music Conservatory, moved to Long Theater and, in 1996, moved back to the
Conservatory. Ace Smith presided over the Talent Shows for many years with great good humor, ably assisted by
Frank Bacher, Ray Bacon, Gordon Deeg, Ned Gault, Greg Lund, Norm Qellerich and Chip Smith. Ace and Marge
always provided backstage refreshments for participants after the show. Since 1994 Gordon has taken over the job of
MC and carried on Ace’s laid-back style.

The Talent show now closes with the director announcing the Fickle Foot Award (See Fickle Foot Award
above), presenting 20-year pins and 30-year certificates (See Recognition of Camp Attendance in Part 9 Support
Activities); thanking everyone who has made Camp a success (the Committee, the staff, the dealers, the research
committee, the faculty and the campers themselves), making the usual necessary announcements; and finally, urging
everyone to return the following year.

The qualifications for entry into the show are the following:

Each act must be folk or Camp related.

The time must be limited to 8 minutes.

The act must be appropriately costumed.

There must be a sign up sheet for each act. (No sign up, sheet, no performance!)

Sometimes the acts have been very professional, sometimes they have been far-out in humor, but they have
always been warmly appreciated by the audience and have given a great finish to the week, leading to the final party
that night. Looking back, there have been some notable acts, some so good that they are remembered fondly years later!

Thanks to Jean Brown and Norm Oellerich, who have videotaped the show for a number of years, many rare
numbers have been preserved for posterity. Here’s a partial list, in no particular order, of some of the wonderful acts
we have seen over the years.

» Una O’Farrell’s Irish step dancing to the accompaniment of Sean O’Farrell’s tin whistle.

* Bruce McClure as a golden statue come to life.

Vyts Beliajus’ camel dance, his prayer dance, and his ethnic wedding scene.

John Filcich’s Sestorka Exhibition.

Gracie’s Crickets, playing castanets, each with a red rose clamped between the teeth,

The Glenn Bannerman family, Jeff O’Connor and friends clogging, Appalachian style.

The Greek cafe skit of Yves Moreau, Nikos Savvidis, Steve Kotansky and Glenn Bannerman

Dick Crum as Professor Mordant Rant giving a folkways lecture and as the traveling folkdancer Harold
Underfoot.
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s Polly (Dickenson) McBnide's Jolk Dance Camp.

o The Schuhplattlers of Bruce Mitchell’s Camtia Dance
Ensemble of Sacramento.

¢ Ada Dziewanowska’s staged Polish fables, onc with Moshe
Eskavo as the devil and all with Darlenc Clark.

e Ada’s strip tease, done with at lcast three lavers of Polish
costumes.

« Kalman & Judith Magyar and Steve & Susan Kotansky
dancing a suite of Hungarian dances.

e Zoltan Farkas and Steve & Susan Kotansky dancing
Hunganan and Transvlvanian dances.

¢ Franticek Bonus and women campers in Czech costumes.
singing Czech songs and dancing.

¢ Jerry Duke and his Dancin® Man on a Board.

Miss FDC pagean of 1955

John and Paula Pappas in costume singing Greek

songs and playing various Greek instruments

+ Bon(nie) Brown's class singing Balkan songs.

s Atanas Kolarovsky and 15 women in costume
singing Macedonian songs.

s Atanas’ imitations of the dancing stvles of other folk

dance tcachers.

" . ” ";3:’ i, » Yves' imitation of Atanas, complete with red polo
e e e S T shirt. khaki slacks and kerchief.
Nora Nuckles & Merilyn (l_;rentr_\ doing a Hawaitan » Jerrv Helt's whistler number and his ballroom dancing
number

with “partner” Bon Bon Baguctte.

« Vera Jones and the candles put on her piano when she accompanied onc performer after another. one candle
added each time she sat down at the piano.

» George Tallboys and his violin solos.

WATERMELON FEED

In 1951 Bob Osgood, Herb Greggerson, Ralph Page. Vwis
Beliajus and Arden Jehnson, all publishers of dance magazines, decided
to sponsor a watcrmelon feed in front of Music D immcdiately after an
Assembly as publicity for their magazines. Later the Watermclon Feed
was sponsorcd by the dealers for sevcral wvears. A 1963 issue of
Footnotes states:  “The watermelon feed both weeks of camp was
sponsored by Camp Dealers The Festival Folkshop and The Wells Rock
Shop -- and a great big thanks to them....” Eventually Camp began to
sponsor it and has done so ever sincc.

The Watermelon Feed has always been held immediately after
Assembly on the lawn outside, at first on different days. but for many
vears now on Thursday. There have been numerous seed spitting contests
over the years in an effort to grow Camp watermelons, but so far not one
has sprouted.
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. WEDNESDAY PROGRAM

Before 1973 the only scheduled review was on Saturday.
mid-week rest from learning, Wednesday
was made a review day, and in the
aftcrnoon, evervone was taken to Micke
Grove, a large park about 10 miles from
UQOP with many long picnic tables. a pool
and an atr-conditioned building with a
large wooden dance floor. In one of his
many efforts to give FDC the best food
service possible, Housing and Food
Services Director Paul Fairbrook had a
barbecue dinner brought to the Grove. and
improving the meal even further, long-time
campers and local residents Leon and
Mabel De Carli brought corn from their
farm that they had just picked that day.
Singing and then the Lawn Partyv followed
thc barbecuc, ending with an indoor party
with a Western theme. Therc were plenty
of games at the party as well as dancing.
One game many campers still remember
was C. Stewart Smith’s Gathening of the Clans, a hilarious variation on musical chairs featuring father, mother, sister,
brother and baby, who sat on father's lap .

The following vear, the ethnic talks with the faculty were added to the afternoon schedule, preceding the trip to
Micke Grove.

In response to camper suggestions recommending a

Dancing on the dining hall lawn after the picnic. 1976.

ﬁ By 1975 people were beginning to say that they werc

|"1!f‘T-|r tired of drniving all the way out to Micke Grove. The
Committee’s responsc was to move the picnic to the lawn outside
mw1 LClbert Covell Dining Hall and the party to Callison. Food service
continucd to provide a barbecuc on campus and the DeCarli's
continued to bring fresh corn. Spontaneous entertainment before
dinner consisted of games and dancing to live music. The games
included the ever-popular water balloon toss relayv. the egg toss.
the Frisbee toss and Glen Bannerman's game “Jaws,” in which
the plavers who arc sitting on the lawn holding the edges of a
very large parachute occasionally get “pulled under” by the
“sharks™ lurking below. Great fun!

Partics continued in Callison with games like Paper

e = _ Islands, another vanation on musical chairs, and with Ace and
A typical Wednesday picnic highlight his helpers taking the Camp photo.

In the mid 1980s, the dinner was moved inside and steak was added to the menu. In 1989 a scholarship fund-
raising auction with Jerry Helt as auctioneer became the highlight of the dinner. Realizing that the many campers who
come from all over the United States and the world might be interested in trving a more regional cuisine, the menu was
changed to California cuisine in 1992. Coordinated by Suzannc Rocca-Butler, the dinner became a real banquet.

In November 1995, fire destroved Callison and the adjacent kitchen, forcing the University to move meals to
Grace Covell Dining Hall and to put on the 1996 Wednesday banquet outdoors in a beautiful grove of trees.

Today the Wednesday program consists of a review of dances in the moming, talks with instructors after lunch,
an evening banquet on campus, the weekly auction. a dance party, the After Party and, at last, bed.
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ROUND DANCING

Before 1953 there were no scheduled round dance classes. From 1953 to 1962 there was one scheduled class
sometime during the day taught by Dale Garrett, Buzz Glass, Bruce Johnson, Jack McKay or Jack Sankey. The rounds
taught were those done by square dance clubs in northern California. From 1963 to 1974 rounds were limited to one
dance taught during the intermission of Jerry’s evening square dance class upstairs in the YMCA Lecture Hall. The
teachers included Jack McKay, Pearl Preston, Jack and Dot Sankey and Ace Smith. In 1975 Lambert Knox, a well-
known round dance teacher from San Francisco, was invited to offer a round dance workshop on Monday afternoon
from 3:00 to 5:00. Lambert’s classes were a great success because of his fine instruction, choice of dances, emphasis
on beautiful movement, and even-tempered personality. Because he was able to stay only for the Monday OOL, he
taped his cues over the music so that round dance experts like Ace Smith and Zora Mae Torburn could lead the dances
for the rest of the week. After 13 years of teaching at Camp, Lambert died suddenly in 1987, a great loss to Camp.

OTHER MONDAY WORKSHOPS
Since 1988, Monday workshops have featured many different forms of dance:

1988  Vintage Dance Jere Curry 1993 Country Western Jeff O’Connor
1989  Western Swing Ed Cirio 1994  Vintage Dance Richard Power
1990  Cajun Jerry Duke 1995  Cagjun, Zydeco Eliot Khuner
1991  Round Dance John Flora 1996  Country Western Jeff O’Connor
1992  Contras Various faculty

RECREATIONAL WORKSHOP

Initiated by Bruce Mitchell four years ago, the Recreational Workshop offers dancers/teachers an opportunity
to share dances they are using with their groups. Both music and dance descriptions are copied and also shared. The
workshop is scheduled for 3:00 Tuesday and is now coordinated by Jean Brown.

ELEMENTARY SCHOOL WORKSHOQP
See Methods of Instruction in Part 7 Activities.

OTHER WORKSHOPS

Teachers and campers have always used the afternoon hours between Assembly and Lawn Party for ad hoc
workshops that provide additional instruction in especially difficult dances, styling, dances not on the regular schedule,
songs done during a dance, or anything else of interest. The five workshops offered on Wednesday of the first week in
1954 (when Assembly was at 3:00) and described in Footnofes illustrate the range. They included:

At 1:30: A “Party Planning Confab with Jane Farwell” in the Anderson Y Lounge.

A teaching session with Lucile Czarnowski reviewing one of her most popular dances
from the year before—the Camellia Tango in the Y (upstairs). (The editor adds
that the dance had more or less passed out of popular use because of the difficulty
of getting records, but that records had become available.)

At 4:15: Drums and heel work by Lisa and Wally Lekis in the Pavilion.

Millie von Konsky working over Chiapanecas in the Dance Studio.

Work on the Waltz Quadrille with no leader in the Anderson Y (upstairs).
(The dance had been introduced that year by Bee Mitchell.)

Anatol Joukowsky going over three of his dances—Gerakina, Jablachko, and
Kolo from Shumadia—upstairs in the Y.

Betty Bush showing how to make a Shepherd’s Pipe in the Craft Shop in Engineering.

Marge Smith was initially responsible for scheduling these workshops. Ginny Wilder then had the job for many
years until her untimely death in 1991. More recently Vera Holleuffer has been in charge.
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The two most important groups at FDC are first, the campers, and second, the faculty. Bringing these two
groups together so that both experience a high degree of satisfaction requires a large behind-the-scenes staff of
dedicated and talented workers. The reputation that FDC has in the folk dance world as a highly organized and
smoothly run camp is due primarily to the efforts of the Director, the Committee, the Resecarch Committee, the staff,
and even the campers themselves.

As an Assistant Professor in Summer Session, the Director of FDC is responsible to the University for the
operation of Camp. The remarkable stability and sound growth of FDC over the period of 50 years is due in large part
to the fact that there have been only three directors, each one dedicated to FDC and each uniquely qualified in the field
of leadership both in their professional careers and in their folk and square dance activities. All three have earned the
admiration and warm affection of Camp members for the many years they have led so wisely and so well.

LAWTON HARRIS, 1948-1967
See Part 3 Lawton Harris, Founder for biographical information.

JACK B. MCKAY, 1967-1987

Professional experience

Jack McKay’s professional experience with administration started when he was drafted into the army in 1942
at the age of 21 and was assigned to a headquarters in Hawaii responsible for the islands of Molokai and Lanai.
Working with the commanding general, he says, quickly taught him that the art of administration consists of: 1)
knowing what you want and 2) searching until you find a way to do it legally. The rest of his military career, from
Private to Lt. Colonel, taught him the importance of 3) getting to know the bureaucracy you’re in and 4) making it work
for you. As Director of Camp he had to make use of all these tenets of creative administration.

Jack’s group work experience began after WW2 when he majored in sociology at San Francisco State and took
every course offered with the word *“group” in 1t—Recreational Group Work, Social Group Work, Psychiatric Group
Work, etc. The courses in group work were invaluable when he became a square dance caller and teacher with three
square dance clubs. In 1956 he was asked to donate a half day a week to a San Francisco Council of Churches senior
center that provided recreation, social work and psychiatric services on a group work level. The director of the center
said she found him by asking Lawton Harmns to recommend a folk dance teacher who put people before dancing. That
priority was one Lawton and Jack had in common. Eventually Jack became director of the senior program, which grew
in size until there were nine paid staff and several hundred volunteers serving over 1,000 seniors in eight programs and
eight centers. Later he became executive director of another agency serving the elderly, from which he retired in 1989,
Jack is still active in the field of aging, chairing committees and serving on boards.

Folk dancing experience

Folk dancing has always been an important part of Jack’s adult life. (As a teenager it was tennis.) In 1939 he
helped start a folk dance club in junior college as part of a cooperative in which he was involved. In 1942, as president
of the San Francisco Fun Club, he played a role in the founding of the Folk Dance Federation of California in Lodi.
After serving in the Army between 1942 and 1946, he returned to San Francisco where he resumed folk dancing by
rejoining the Fun Club, joining Gate-Swingers at the Central YMCA, and leading the Mission Dolores Belles and
Bows. Shortly thereafter, he began a 10-year career as a local and traveling square dance caller.

In 1948 he was invited to join the Camp Committee and in 1949 he came to Camp as an evening square dance
caller and teacher. Earlier he had founded two recreational square dance clubs in San Francisco, Square Cutters and
still-active Caper Cutters. With Ralph Page’s help, he added contra calling to his repertoire. In 1959 he co-authored
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How to Teach Folk and Square Dancing with FDC faculty member Lucile Czamowski. In 1950 he was elected the
first president of the Northemm California Square Dance Callers Association.

When Jack served as Director of Folk Dance Camp, he found that he used everything he had ever learned from
his college group work courses, his army service, his experience as an administrator of social work programs, his career
as a square dance caller/teacher, and the many years he spent folk dancing.

BRUCE MITCHELL, 1987—present

Bruce Mitchell started his folk dancing career on June 2, 1951 when, at the age of 15, he went to a square
dance class with his parents Don and Bee Mitchell at the Midway Ballroom between Stockton and Lodi. They needed
one more person to complete the fifth square, and Bruce was the only person in the room not already dancing. He
hasn’t sat down since.

Bruce’s first experience in teaching dance started during the fall of 1954 just as he was entering college when,
he says, “Not knowing any better, I taught a class of 130+ junior high school students.” He has been teaching dance
ever since for many recreation departments and/or private groups.

His experience with the students helped to prepare him for his formal vocation, elementary education. Now
retired, he was a professional educator for 38 years in the Rio Linda Union School District where he taught various
levels, including three years of special education. For 23 of those years he was a school principal, and for the last three,
a Curriculum Coordinator. During his 38 vears in the school district, he always found a way to teach dance to students.

In 1952, a year after Bruce’s mother Bee attended Folk Dance Camp at the College of the Pacific for the first
time, Bruce came as a teenager and has attended every camp since. In 1955 he received one of the first scholarships
awarded by the Folk Dance Federation of California. He often had to walk (dance) a tightrope between his military
reserve obligations and summer school sessions in order to get to FDC.

During the early 60s Lawton Harris asked Bruce to become a member of the Grounds Crew. In 1968 the
Committee invited him to become a member, and upon Jack’s retirement in 1987, the Committee chose Bruce to become
Director.

Folk dancing has opened many doors for Bruce over the years. He started teaching classes in the Sacramento
area when he moved there in 1956. Four years later he started the Camtia Dance Ensemble, a group specializing in
German/Austrian dances that provides entertainment for Octoberfest throughout northern and central California. Today
it has several second generation members in it. During the late 1970s Bruce started a Bulgarian performing group,
which lasted for three years. In 1993 he founded the Sacramento Vintage Dancers, a group that is now performing for
all types of shows.

When Ching-shan Chang came to Folk Dance Camp in 1980, he invited Bruce to teach dance in Taiwan the
following year and again in 1983. Traveling to that part of the world also enabled Bruce to visit Hong Kong and teach
the Budlet Dancers. Following Ching-shan’s untimely death, Bruce was asked to return to Taiwan and Hong Kong in
1987. The Tokyo Federation invited him to teach dance for their 30th anniversary in 1991 and also for the all-Japan
Recreation Festival held in Shimane Prefecture in 1994. He returned in 1996 for special workshops in both Tokyo and
Hong Kong.

In 1996 the California State University at Sacramento asked Bruce to choreograph dance numbers for their
production of Smetana’s opera The Bartered Bride and to perform together with other dancers from his group. That
collaboration was so successful the school invited him to choreograph numbers for the school’s spring 1997 production
of Strauss’ The Merry Widow.

Bruce has also taught numerous workshops in dances for children for various California school districts as well
as workshops for the California Music Educators’ Association and the California Association of Physical Education,
Recreation and Dance.

As Bruce enters retirement, he 1s in the process of developing folk dance classes for seniors in the Sacramento
area. He currently substitutes for music teachers in his old school district, giving him the opportunity to develop new
dance material for children. He also plans to do extensive research in vintage and Early California dances from the
1850s to the early 1900s.
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The Committee serves as an advisory board to the Director. meeting
with the Dircctor during the vear to sclect teachers and plan for the next
Camp and assuming leadership responsibilitics during Camp In the first 58
few vears. Lawton and his COP office staff handled much of the work of g
Camp, but as Camp lifc became more complex, Comnuttee members began
taking on morc responsibilitics. The size of the Commuttec also gradually 3
increascd, rcaching 10. plus the Director. in 1995,
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FDC Commirtee. 1945

Each Committee member brings special expertise and, most
importantlv. a dedication to the continued success and improvemcent
of FDC. All are volunteers. The following is a list of thc members
and the vear they began, The names of the 10 current members arc
in 1talics.  (NOTL: Lawton Harris™ namce is not included because as
Dircctor he was technically not a member of the Committee.)

Ry T
FDC Committee, 1977

1947  Mildred Buhlcr. Ace Smuth. Vera Holleuffer
1948  Walter Grothe, Jack McKay
1950  Lucile Czamowski

1962  Ruth Ruling, Bev Wilder

1968  Bruce Mitchell (now Director)
1974  John Pappas. Jan Wright

1983 Jeff O 'Connor

1986  Gordon Deeg. Denise Heenan
1987  Suzanne Rocca-Butler

1994 Dave Uggla

1995  Bobi Ashley

QFDC' Committee. 1997

Specific responsibilitics are assigned to cach Committee member. Becausc a few of these change with each
change of the Committee, scveral names may appear in the hist below under cach activity. The names of those in
charge in 1996 are in italics.

After Party Grothe. Wilder. Mitchell. /feenan Oricntation McKay. Hilder
Assemblies Smith, Wilder. Deeg Partics Mitchell, O Connor. Heenan
Auction HolleufferiAshlev Publicity Pictures Smith. Decg. Rocca-Butler
Audio Taping Wilder. Deeg Publicity Smith. Aitchell, Rocca-Butler
Banquels Pappas. O Connor. Roceca-Butler Schedules Ruling
Basic Classcs Wilder. Dceg. Heenan. Q 'Connor Scholarship

Rocca-Butler Assignments Holleuffer Ashley

Biographics
Candlelight
Coffee Shop
Elementary School
Grounds

Lawn Party

Live Music

Once Over Lightly

Holleuffer-Ashley
Holieuffer Ashiley
Pappas. O'Connor
Haolleuffer!ishiey
McKay. Deeg, Uggla
Grothe. Heenan
Pappas. O Connor
Ruling, Wilder Uggla

Sct-up. knock-down
Sound

Square Dance Sect.
Svllabus

Talent Show

Video

Wednesday Talks
Warkshops

Deeg

McKay. Decg. Uggla
HolleufTer. McKay

Ruling

Smith. Deeg

Mitchell. Rocca-Butler. Decg
Pappas, McKay. Uggla
HolleufferiAshley
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Onc of the major reasons FDC runs so smoothly is that those on staff are all lighly talented. hard-working and
dedicated individuals. With few exceptions. they. like the Commuttee. work as unpaid volunteers.

Some of the responsibilities mentioned above under Committee have sometimes been assigned to members of
the staff. Others have alwayvs been given to staff members. These responsibilitics and the staff members who have
been in charge are listed below. Ttalics indicate the staff member who is currently in charge. (NOTE: Only the names of
Committeec members who were in charge as staff members are included )

Crafts/Costumes Grace Nicholes, Licanor Bacon

Decorations Grace Nicholes. Kamrin MacKnight, Georgia Milton
Elementary School Workshop  Sally Harris

Faculty Lounge Marge Smith, Oscar Faoro

Foomotes Buford Bush. Pcg Allmond. June McKav, Leanne Mitchell.

Barbara Malakoff. Kamrin MacKnight y

Late Night Eating John Pappas. Jeff O Connor. Darlene Clark. Judy

Cummings o
Grounds Gordon Deeg. Ray Bacon, Stan Cummingys

Mormning break fruit
Office staff
Party Coordination

Leona & Oscar Faoro

Jan Wright, Bonnie Weber. Cookie Brakebill

Grace Nicholes, Katherine Grothe, Kamnin
MacKnight

Pictures Marge Smith. Narncy MacKnight
Rummage Bee Mitchell. Leona & Oscar Faore
Scholarships Bee Mitchell

Sound Jack Sankev. Ned Gault

Marian Gault
Bob Harris

Svllabus cover
Svllabus. collating
Svllabus, typing Suc Lemon. Ginny Wilder, Jovee Lissant Uggla
Transportation Cookie Brakebill. Norm Qcllerich. Jean Brown
T-shirts Bee Mitchell. Cookic Brakebill

Videos of teachers Norm Qellerich. Jean Brown. Steve Turner
Workshops Marge Smith. Ginny Wilder

THE OFFICE STAFF

An office staff is always an extremely important part of anv complex organization. FDC has been lucky to
have some of the very best. To detail all of the things that the office staff has to do would take a book i itself. so a
partial list will have to sufficc. They arc responsible for assigning people to dormitory rooms. making badges:
preparing mailing lists and syvllabus packets: checking campers in and out: arranging for food and other campus
services: photocopying music. crrata and dance material: taking rescrvations for video tapes. partics £ wine and
the following vear’s Camp; and acting as complaint adjusters and general information center. :

The person in charge of this Herculean task is the Camp Sccretary. who works part-time
during the vear and overtime during Camp. In the last 30 years three extremely competent and
dedicated people have scrved in this capacity: Jan Wright. Bonnic Weber and. currently. Cookic
Brakebill (above). These three have been assisted through the years by many cqually abie assis
tants. listed below. The names of the current staft are in italics.

Darlene Clark Linda Lundgren
Nora Lee Cole Kamrin MacKnight
Eloise Haldeman  Kirsten MacKnight
Sandy Jacobs Barbara Malakoff
Carol Lawton Latisa McCaskel

Rav Bacon gets reacly
to deliver a ladder

Janice O"Connor  Gail Tucker

Janice Smith Lauric Van Lobcen Sels N
Marihn Smith Jan Wright T =
Janet Sponheim S,
Kay Tovell
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Add to these Bee Mitchell. who for many vears helped with dorm assignments and with registration cards and packets.
and behind-the-scenes helpers Julic Deeg, Marian Gault, Jeff O"Connor and lan Tucker.

THE GROUNDS CREW

The grounds crew takes care of the physical aspects of Camp. Before Camp opens thev are responsible for.
among other things: testing sound cquipment and insuring that there is cnough of it for all thc activitics. making sure
that the floors of each classroom are dancecable. adding such things as chairs. fans and a chalkboard to cach room.
installing the right sound equipment in cach room. placing overhead projectors and screens where needed, and beginning
in 1996, installing and taking up floors. During Camp they maintain the floors. open and closc the classrooms, take
responsibility for the Watermelon Feed as well as the lemonade and water served at Once Over Lightly, and make
themselves available to help with any problems that arisc.

All this work has been carricd out by a group of hard-working and very
responsible people: Ray Bacon. Stan Cummings (who will be in charge of Grounds in
1997). Gordon Deeg. Greg Lund, Norm Oellerich. Oscar Spear, Ron Thurston. lan Tucker
and Dave Uggla. In addition to this crew. four others have helped with the set-up and tear- Y :
down of Camp: Bob Harris. Carlos Ruling. Jim Shoemaker. Chip Smith. Bob Steuber. and < W =
Chet Wright. ‘\\‘7“ -2

Finally, Oscar Faoro has helped in countless ways in the last few vears. but he 1s Stan Cunvmings
best known as “the floor man.” Hc made a portable floor for the musicians” stage. a dance
floor for the Common Room. and. in 1996. enlarged the latter and built a floor for Great Hall. He has also helped put
down and take up all of these floors.

CAMPERS

Folk Dance Camp has always relied heavily on campers and faculty to make Camp better. The following 1s
from the August 1. 1938 edition of FootNoies:

SUGGESTIONS PLEASE

We strive to present the “best by the best” and scem to have succeeded
fairlv well. We will welcome vour suggestions. gripes or what have vou.
Most of the changes through these eleven vears have resulted from vour
suggestions. Keep them coming in.. .

In the carly 70s Suggestion boxes were placed in Camp dance areas to encourage constructive criticism. The
first fow vears many good suggestions were made. Some ideas could be implemented immediately and were, such as
adding morc fruit at lunch. serving fruit as well as doughnuts at the mid-morming break. sweeping Callison more
frequently (six hours of classes. workshops and Once Over Lightly were all held there). asking campers to contribute
their $2 kev deposit to the Camp Scholarship Fund. and making cither the contras or the squares ladics™ choice at Once
Over Lightly. (The contra was choscn )

Other suggestions werce put into cffect the following vear: offering warm-ups before the first class; moving the
resulting warm-up period to 7:40 to allow for passing time: telling campers in the welcoming letter to bring binders.
hangers and belts: and offering the University course, for which evervonc was autornatically registered, for Credit/No
Credit as well as for a grade.

Beginning in 1986 the Suggestion Boxes were replaced by a survev asking for a numerical cvaluation of the
following aspects of Camp and for general comments:

1. Food 2. Lodging Facilitics 5. Partics
Salad Bar 3. Dance Facilitics 6. Assemblies
Sandwich Dch 4. Facults/Material 7. Live Music

Banquets
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The numerical averages of each section and the written comments are compiled in a single document. The first person
to take on this enormous task was Carol Lawton. Kamrin MacKnight also did it at least once. More recently it has
been the Camp Secretary Cookie Brakebill. During the year the Committee studies the survey results and passes on the
relevant sections to University Housing and Food Service. One vear the food served in the dining room was given very
low ratings and the lack of cleanliness of the rooms was mentioned frequently. The next vear, the food was much better
and the rooms were cleaner.
The first issue of Footnotes in 1987 notes the changes brought about by comments made on the 1986
evaluation survey:
e The Lawn Party was revived in a new half-hour format.
e The evening schedule was revised to increase the passing time between the second evening class and
Once Over Lightly to 15 minutes and to end Once Over Lightly earlicr so that the After Party could
begin at 11:00.
o In response to requests for tried and true non-partner dances, a new class, Basic Repertotre I1I, was
added. [Note: The class was offered one year only |

The support activities at Camp that have developed over the past 30 years are now considered indispensable.
Imagine FDC without the Syllabus, the daily schedule or Foormotes: without the music and folk dance accessories sold
at the shops; without the food at the Hole in the Wall; or without the pictures and videotapes that come in the mail after
Camp. Such activities greatly enhance the dancing and help make Camp the truly unique and memorable experience
that 1t is.

FOUNDER AND DIRECTOR OF FOLK DANCE CAMP 1948-67 — LAWTON HARRIS

TNOTES ™

Folh Bance Camp ~ GHEZ L

UNIVERSITY OF THE PACIFIC STOCKTOM, CALIFORNIA

One way to relive Camp a year or several vears later is to reread Foornotes. This official Camp newsletter is
available everv night in manila envelopes taped to the door at the entrance(s) of Once Over Lighthy. It began as Foor
Notes, became Head-Lines and Foot-Notes for a few years, then Foot-Notes. and since 1988 has been Footnotes. It
contains all the information dancers nced in order to take full advantage of Camp activities as well as a few articles of
general interest. Each week’s issues contain changes in class schedules, a list of the dances done at the Sunday Opening
Party and at each Lawn Party, dealers™ hours, articles about the Saturday party, calls for help with party decorations,
ads for Hole in the Wall, namcs of After Party hosts, reports on proceeds from the auctions and rummage sales, calls
for Fickle Foot nominees, lists of items lost and found, information on how to get clean linen and tum in keys. In
addition, the names of the recipients of Camp and other scholarships are published and an article is usually included
first week on the Dance Research Committee. The names of dancers new to Camp appear; at times the partners of
faculty are featured. Brief obituaries of former faculty members or Camp staff members have been included. Before
biographies of the faculty were published in the Syllabus, they appeared in Footnotes.

Each issue has usually had some kind of artwork, if only in the masthead. When square dancing played an
important role at Camp, the name Foor Notes appeared between a drawing of cowboy boots on the left and women’s
square dance slippers on the right (1937 to at least 1963). From 1966 to 1969, when the newsletter was called Head-
lines and Foot-Notes, the square dance attire was replaced with a two-part design by Marian Gault featuring heads in
various folk headdresses at the top and feet in folkdance footwear at the bottom. In 1969 the feet moved to the top,
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replacing the heads. and the name was simplified to Foor-Nores. Since 1978 other artwork, much of 1t from Marian
Gault's svllabus covers, has often enlivened the pages. Morc recently computer clipart has been extu.nsn elv used.

The method of production of Footnotes has changed along with the changes in R
technology. From 1948 to 1970 the pages were typed on stencils and mimeographed.  From
1971 to 1974 they were dittoed. In 1973 thev were once again mimeographed using a machine
that could reproduce pictures. Since 1976 they have been photocopicd, first by the University
Duplicating Center and more recently in the Camp office. Thev have been tvped on non-
correcting typewriters, self-correcting typewriters, clectronic typewriters and. since Barbara
Malakoff's davs as editor, on a computer. Each issue of Footnotes is now color-coordinated
with the day’s schedule. Since the early 90s, Footnotes has been produced using desktop
publishing technology and photocopied and hole punched in the Camp office.

There have been just seven editors: Lawton Harris. Buford Bush. Peg Allmond. June
McKay, Leanne Mitchell, Barbara Malakoff and the current editor, Kamrin MacKnight.

»
Kamrin MacKnight

 LATENIGHTEATING

A tvpical scene at the End Zone.

THE END ZONE

For the first 20 vears or so, many dancers left the cvening party to go on to the End Zone, the campus coffec
shop located in the building between Wendell Phillips and South/West dorm.  The building now houses University
offices and a barbcr shop. The End Zene was run by Thor and Dorothy Romer. two wonderful people who stayed open
until 12:00 just to accommodate FDC. In addition to having a cold drink. some ice cream or a sandwich (Commuttee
member Walter Grothe favored banana splits). evervone sang songs led by Edith Thompson and her accordion and
danced between the tables and the booths.

THE GREEK KAFANA

Bv 1973 Thor and Dorothy had retired. and the End Zone had stopped serving after 10:00 p.m. That year Paul
Fairbrook. Director of Food Service, made the clegant President’s Dining Room adjoining Anderson Dining Hall
available to Camp for late-night snacks during the After Party. which by then was being held in Anderson. There the
End Zone was reborn as a Greek kafana. John Pappas. assisted by Jeff O'Connor and some scholarship people.
including Darlene Clark and Sandy Guaglianone. added Greek decorations left over from a Saturday night party and
included Greek salads on the menu. John also plaved his clarinet and bouzouki every evening and was frequently joined
by some of the teachcrs in Camp—Atanas Kolarovski and Bora Gajicki each on accordion. Bora Ozkok on zurna, Tom
Bozigian on drums. Listcners sang when the spirit moved them. A fully-equipped commercial kitchen with a walk-in
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freezer, several refrigerators and ovens. dinnerwarc and all
kinds of kitchen appliances werc at Camp’s disposal.

When Jeff s flair for cooking blossomed. he took over
at the helm and made several late-night favorites. including
baklava. Eventually he turned the dasy-to-day managing over
to Darlene, her assistant Judyv Faoro Cummings, and other
scholarship recipients.

HOLE IN THE WALL

A Camp dance hit in 1972 was a well-known contra
taught by Ralph Page called “Hole in the Wall.” Darlenc
thought the name perfect to placc on a sign over the hole 1n
the wall that was the doonwvay leading from the dance hall into

Balkan melod:es at the Greek Aafana Neal bmm’ler
Bora Gajicki, John Pappas & Atanas Kolarovski

the dining area of Anderson Madc by Marian Gault. the sign was reused every vear, Somehow the name stuck.

dirty equipment storage room.

Darlene sayvs that cach vear thc Hole in the Wall crew would find a
surprise awaiting them at Anderson: the kitchen partly destroved by fire, no
refrigerators, the freezer locked, the kitchen utensils and tableware locked up.
doors turned into walls. By 1982 the whole building had been turned into an
office building. That vear the After Party moved to the Dance Studio, the hall
farthest from evervthing, and Hole in the Wall was assigned to the dark and

The storage room had no stove, no refrigerator, no tables or chairs,
no running water, no electricity—just gymnastic equipment, sports balls and
wrestling mats. (No more just-baked baklava.) The water had to be carried
in buckets from an outside faucet, the power provided by a series of extension
cords running from the Dance Studio (with frequent blowouts if too many
things were plugged in at one time), and the utensils and equipment brought

Chuck Waller, Dm,,ene C,m.;‘ Jua’v from home. Darlene strung Christmas lights throughout the room to provide
Faoro Cummings & Jeff O 'Connor atmosphere: Camp bought itself a refrigerator and got tables and chairs from

the University: a piano was purloined from the Dance Studio. Because this

room was completely separatc from the Studio. it became a good place to chat, sing (with Manannc Taylor at the
piano), play music and dance around the tables until the wee hours of the morning, sometimes cven aficr the After Party
had ended. In spite of the shortcomings of the room, or perhaps because of them, this Hole in the Wall became a

favorite gathering place.

In 1986 Darlene went on day shift in the Camp office and Judy Cummings took |

charge Over the vears Judy has been helped by a series of assistants. including Joyce
Clvde. Stan Cummings. Jon Thurston. Julie Deeg. Anna Gajicki, Teresa Nacorda. Ellic
Wiener and manv others. When the After Party was moved to Long Theater, Hole in the
Wall was established in the Green Room. which had an adjoining patio. The Christmas
lighting was again used for atmosphere. Somc tables werc also sct up on the stage at the
side of the dance floor. giving caters for the first time in scveral vears a chance to watch
the dancing.

In 1996, when the After Party took place at one end of Elbert Covell Hall, the

dining hall where FDC had eaten before the Callison Hall fire. Hole in the Wall consisted %

entirely of tables clustered on onc side of the small dance floor.

For vears a tradition at Hole in the Wall has been a birthday party given by John
Filcich for his good friend and long-time camper Rachel Boone, who helped him in his
early vears, as she did many others. There is a huge birthday cake. evervone at Camp is
invited, the Bicoastal Band plavs. and the men stand in line to dance one turmn of a waltz
with Rachel. Her husband Gene, is first in line when he is able to come to Camp for the

Judy Cummings (top right)
with assistants Julie Deeg,
Jon Thurston and Anna
Gajicki.

occasion. In 1996, even though Rachel was ill, she came to Camp on her birthday just for the celebration.
Despite the free popcorn, tea and coffee. Hole in the Wall always makes its expenses and a little more, with the

extra going to the Camp Scholarship Fund.
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From the beginning, FDC has focused on the scholarly aspects of dance in addition to the dancing itself.
Lawton arranged for a late-morning discussion session at the camp in 1948 “to consider such topics as the proper music
and its relationship to our instruction in folk dances, the national characteristics of music, costuming, teaching
techniques and trends in the folk dance movement.” After lunch a free period was set aside “to browse in the large
collection of books being gathered to assist folk dance teachers.” (From “California Folk Dance Camp” in the June,
1948, issue of Let's Dance.) This collection of books was comprised largely, if not entirely, of books owned by
Lawton. The books, plus dance descriptions and other material in Lawton’s collection, were made available to campers
in G202, a small room in the Gym, until 1953,

When Lawton died in 1967, he left some 6,000 folk dance records, approximately 4,000 dance descriptions,
and many books and printed material about folk dancing. His wife Sally gave the entire collection to the Committee,
who decided to turn it over to the Special Collections Unit of the University’s library, provided the collection would be:

1. kept intact under the title “Lawton Harns Collection of Folk Dance Materials™
2. administered by a committee consisting of:
a. Sherman Spencer, the Music Librarian
b. Sharon Hines and Grace Frye, members of the local Polk-Y-Dots folk dance club
c. Bev Wilder, member of the Camp Commuttee
3. limited to non-bulky items, except for recordings and literature; no costumes, instruments
or the like. (Subsequently audio and video tapes have been added.)
4. available to the public during regular library hours at no charge.

In 1968 the collection was transferred to the library for curating and housing. Under Sherman’s tutelage,
Sharon Hines, Grace Frye, and Bev Wilder were trained in the necessary library techniques. In cooperation with Camp,
the Library bought the equipment needed to play items in the collection.

From 1968 through 1973, Sharon Hines and Grace Frye did all of the curating and shelving of the collection.
In 1973, while Sharon and Grace continued the shelving, Bev Wilder tock over the curating function and also began
preparing all the card file cards. In the 1980s Sharon and Grace had to withdraw from coliection work.

Through donations from retired folk dancers and teachers, estates, Folk Dance Camp and others, the collection
has grown to become the largest collection of its kind in the West. There are over 137,000 cards in its cross-reference
card file. The collection now houses over 10,000 10 and 12" recordings, 700 LPs, 4,000 7” 45 and 33 1/3 recordings,
video tapes of almost all teachers’ dances since 1975, with the master teachers demonstrating their dances; a complete
set of Camp syllabi (approximately 1,600 dances); the syllabi of numerous other folk dance camps, over 14,000
miscellaneous dance descriptions; a sizable library of hard and soft bound books on folk dance matters; several large
loose-leaf volumes of costume data; a complete file of Northern Junket (edited by Ralph Page), Sets in Order (edited by
Bob Osgood); plus many vears of Viltis (edited by Vyts Beliajus) and Ler’s Dance, the magazine of the Folk Dance
Federation of California, Inc. Except for video tapes, which may be viewed but not copied, all of the material is
available to the public to use and to copy for personal use. Also available are video monitors, record and tape players,
and duplicating equipment. :

The collection is housed in the Music section at the west end of the third floor of the library and is available
during all regular library hours. A qualified person is available to assist in using the collection.

Currently the library is in the process of developing a computer program to replace the cumbersome card file
with the hope that some day the collection can be made available nationwide through the Internet or some similar
platform.
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PICTURES

The most effective means of publicity arc good pictures.  Ace Smith. Camp publicity
man and photographer for over 45 vears. realized that and made surc there were plenty of
picturcs to sprcad the word of Camp.  He took many photographs of individual faculty
members and tyvpical Camp events.  But Ace 1s best remembered for the pictures he took
during the Lawn Party on Tuesday. the traditional Preture Night.

The tradition of wecaring costumes to the Tuesday Lawn Party 1s left over from the
davs when dancers regularly worce costumes to evening classes. It provides an opportunity for
evervone to admirc the costumcs and for those with cameras to take pictures. Anvone without
a costume may borrow one of the 80 to 100 that Edv Cuthbert alwavs brings with her to lend.
If it 1s a hot night. campers can dash back to their rooms to get mto cool clothes before the

b’ evening class.

é Group pictures and the Camp picture are also taken Tuesday cvening. For many vears
Ace took these pictures at the end of a shortened Lawn Party. He and varnious helpers kept
busy shooting groups—faculty. Committee, staff, campers on FDC scholarships, groups from
various parts of Califormia as well as from other states and countries, and any other group
that wanted its picture taken. And then came the finale. Acc would climb the tall ladder,
steadicd by a stalwart or two. and amid manyv calls from hecklers, manage to shoot the
wholc camp in amazingly recognizable pictures. But he wasn't fimshed. Those with
cameras then wanted him to take a picture with their camera. So one camera after another would be passcd up to Ace
while the group. standing patiently. would keep up its good-naturcd heckling of Acc. At one point the group picture was
taken in Callison during Once Over Lightiv with Ace standing in the balcony.

The finished pictures. and order blanks werc up in two days on the kiosk by the FDC office, together with other
picturcs he had taken of faculty and campers for publicity purposes. Each day or two there was another set of pictures.
Marge Smith collected the orders and mailed out the pictures.

Today the group picture 1s taken at the end of the Lawn Party in the Quad. and Gordon Decg
is now the photographer on the ladder. Suzanne Rocca-Butler takes the photos of faculty and group
activities for usc 1n publicity. They also become part of the FDC photo archives, which Ace began.
Nancy MacKnight. with the help of Georgia Milton., takes 1nf0rmal shots of faculty and campurs that
are posted on the kiosk outside Jackson and JKE i NN
offecred for sale at cost. Eliot Khuner. a 4§
professional photographer. has also taken HE
beautiful portramt-like picturcs of individuals
and offered them for sale

In addition to prints there 1s a
tremendous collection of shides taken by Ace.

Naney Macknigh,  Gordon. Nanev, Georgia, Kamrin MacKnight
& her candid and Bruce Wykoff. Many of these are shown
camera in a 7-10 minute slide show that Vera
Holleuffer presents preceding cach Assembly. Before presenting
the slides taken that week 1n Camp. Vera shows pictures of early
Folk Dance Camp leaders. as well as faculty and campers from
across the vears. Like all pictures. this brief showing brings back

. a stirning of memories of cvents and people.

dce phatographer Smith

Gordon Deeg gets read1 to take another picture.



RECOGNITION OF CAMP ATTENDANCE

CAMP BADGES

Name badges have always been worn by evervone at FDC. They are a dancer’'s passport into classes, the pool
and all parties. Until 1996 colored dots on the badges served as meal tickets, but in 1996 the University issued meal
tickets that were passed through an elcctronic machine at cach meal. In addition to a name. badges indicate the name of
the wearer’s hometown and the number of years of attendance at Camp.  Comnuttee. staft and faculty wear vellow
badges; evervone elsc wears white. For many years first-time campers/faculty wore green badges so that they could be
easily identified and given spccial attention, but by the early 70s. enough first-timers complained that they didn’t like
being singled out in this way that the practice was discontinucd.

RECOGNITION OF LONG-TIME ATTENDANCE AT CAMP

FDC has always recognized long-time campers in some way. In 19352 those who had attended FDC all four
vears put on homemade mortar boards and received “diplomas™ from Lawton.

In 1967, to mark 20 vears of attendancc at Camp. Lawton had small silver pins made consisting of a folk
dancing couple with “F.D.C. 207 below, which he mounted on thick oval-shaped black rocks he cut and polished
himself. With Lawton’s death, it fell to Jack McKav to present the pins to Peg
Allmond, Larry Getchell, Walter Grothe, Sallv Harns. Ed Kremers. Pearl Preston
and Ace Smith. (Dorothy and Thor Romer, managers of the End Zone, were given
honorary pins.) Unmounted pins depicting a different dancing couple have been
madec in the vears since and prescnted each vear to thosc who have completed 20
vears at Camp. s

In 1977 the Committee decided to honor those who had been in Camp for all =
30 years with a certificate of attendance designed by Marian Gault. The certificate
contains art work from the 12 syllabus covers Marian had already designed.
Receiving a certificate were Peg Allmond. Walter Grothe. Sally Harris. Ed Kremers.,
Pearl Preston and Acc Smith. Certificates arc presented cach vear to those g

completing 30 vears at Camp. Rachel Boone receives her
Only one person will have attended Camp for all 30 vears—folk dance 30-vear certificate from
teacher and dealer Ed Kremers. Director AcKay.
SCHEDULES

The first few vears of FDC were spent trving out various activities and schedules. but within a very few vears
the basic organization was in place: four moming classes. an assembly. afternoon workshops and quiet sitz sessions. a
dip in the pool (then located next to the Gym). a fawn party. two evening classes. a nightly review or party, and
Saturday revicws. (See Appendix C. 1954 Schedule of Classes.) In 1956 an after party and a Saturday talent show
were added.

The printed schedules of the first few Camps, which were mimeographed rather than printed. differed from
those that followed in one important respect: they did not list the entire faculty. In 1949, when there were 19 teachers in
Camp. only the name of Vits Beliajus, the first “imported expert.” as he was called. was listed. (“Imported” meant that
he traveled from outside California. not from his native Lithuania.) And although there werc a large number of square
dance callers in Camp. only in-house callers were listed before 1953, The exception was Bob Osgood. their names did
not appear on the schedule until 1953,

Over the vears suggestions and Camp cvaluations have brought about various changes in the schedule. These
have included an increase in passing time between classes and the addition of a morning coffee, juice and fruit break,
much appreciated by those who skip breakfast. One of the most popular changes was the addition in 1974 of
Wednesday as a review dav, brought about when dancers pointed out that they couldn’t retain until Saturday the dances
they had learned at the beginning of the week. Since 1990 only one class has been offered after Lawn Party, allowing
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for a longer period of dancing old favorites to the band before beginning OOL, a longer OOL and an earlier start of the
After Party.

Two scheduled events were dropped from the schedule for one year only: in 1977 the Candlelight Ceremony
and in 1986 the Lawn Party. These were reinstated when campers said they missed them, but the Lawn Party, which
had been scheduled for 45 minutes for many years, was reduced to 30 minutes. In 1990, however, when the number of
evening classes was reduced to one, it regained the lost 15 minutes and today is still a 45-minute event.

The problem of remembering dances taught early in the week was particularly acute during the 11 years
between 1962 and 1972 when repeat classes were scheduled for the following day rather than the same day the first
class was taught. This meant, for example, that the 8, 9 and 10 a.m. Tuesday morning classes were repeats of what
had been taught at the 11 a.m. and evening classes the day before. It also meant that the Monday moming classes
couldn’t be repeated until the second set of classes on Friday. The purpose of this arrangement was to give those who
did not attend the earlier class an opportunity to watch the dance done at OOL before deciding whether to go to the
repeat class the next day. There were two major problems with this arrangement. First, only those who had attended
the first class ever got to dance the dances at OOL. Those who went to the repeat class often didn’t do any of the
dances again until the Saturday review or the Saturday party. Second, only a small percentage of the dancers at OOL
were dancing at any one time; the majority had to sit on the sidelines watching. Although it is doubtful that many
campers would want to return to this schedule today, in 1972 it had a small but vocal band of supporters.

MAKING UP THE SCHEDULE

Ruth Ruling, Editor of the syllabus, has been preparing the weekly schedules ever since she became Editor in
1962, After she has received all the dance descriptions for the Syllabus, she makes up the schedule for the first week,
one page for each day. Currently, Monday, Tuesday, Thursday and Friday are teaching days, with five 55-minutes
classes each a day: four in the moming from 8:00 to 12:20 and one in the evening at 7:30. Wednesday and Saturday are
review days, with five 40-minute review sessions from 8:00 a.m. to 12:20. Also on the schedule are: the 10:00 a.m.
coffee break, the 1:30 Assembly, the time and place of scheduled workshops, the half hour of old favorites with the
orchestra, Once Over Lightly and the After Party. (Seec Appendixes C and D for schedule samples from 1953 and
1696.)

In planning the teaching schedule, Ruth considers the size of the available halls, what she anticipates will be the
size of the classes, whether the dances are partner or nonpartner, and which teachers like to teach both of their classes
in the moming. In addition, she tries to schedule classes so that the same teachers are not opposite each other more than
once. Toward the end of the first week, she prepares the second week schedule, changing teachers’ hours and, if
necessary, assigning different halls. She schedules a teacher for an 8 a.m. class both weeks only if the teacher requests
one.

TEEN PROGRAM

In the 1950s Camp was greatly enlivened by the presence of a large group of teenage dancers, sometimes as
many as 25 each week, who came from several teenage groups in the area. They lived in special dorms set aside for
them, took several required classes, and had their own enthusiastic square dance class, Teen Squares with Jerry Helt.
One year they danced on TV to advertise the closing festival in Baxter Stadium.

At first teenagers went to OOL at the end of the day like everyone else and stayed until it was over at 11 p.m..
But College of the Pacific summer session students had to be in by 10:00, men as well as women, and when they
learned that there were students on campus as young as 16 who were being allowed to stay out until 11:00, they
complained to the administration. The college took their side and told Lawton that he would have to mend his ways.
Lawton’s solution was to ask Bee Mitchell to become housemother, and her solution was to organize a dance party in
the recreation room of the dorm where the teenagers stayed so that they could dance until 11 and Camp could stay
within the rules.



BEE'S MONEY-MAKING ADVENTURES

Lawton and the Commuttee asked Bee Mitchell to act
as chair of a scholarship committee, a position she has held
ever since. The Folk Dance Federation of California and
several councils and clubs gave money to assist the program.
In addition, the teenagers themselves helped raise money. One
project was making and selling paper flowers. The first three
scholarships, given in 1933, went to Joan Bauderman. Vera
Cuthbert (Edith’s sister) and Bruce Mitchell.

Eventually the teenage registration decrcascd and the
scholarship program expanded to include anvonc at Camp who
could use partial help to pav camp fecs. Bee Mitchell took on
the responsibility of what she called “Money Making
Adventures” to build up the scholarship fund. Four times between 1959 and 1966 shc made aprons, which sold for
$1.25 to $2.50 each. Two of the biggest ongoing money-making efforts she started were a raffle (1960-1990) and a
rummage sale. Scholarship recipicnts sold raffle tickets from the middle of the week during Lawn Party for 25 cents
each or five for a dollar. The door prizes were provided primarily by Camp and dealers. The Thursday night
rummage sales began slowly, with only enough items donated at first to barely cover onc table. but gradually more
donations came in and the sale expanded.

Bee remembers well a Camp classic raffle prizes offered in 1960 and won by Esther Kinion. who danced with
Bee. Michel Cartier and Dick Crum had offered breakfast in bed, but Esther didn’t live on campus because she was a
Stockton resident. Not to be outdone, Michel and Dick sct up a bench as a bed outside Anderson Dining Hall. Esther
arrived in slippers and a lovely robe, climbed into the bed and Michel and Dick. each wearing one of Bee’s aprons.
dutifully served her.

Today the Rummage Sale opens right after the now-traditional “Hat Lesnoto,” when only those wearing hats
can get on the floor to dancc. This hat dance custom
startcd several vears ago when Nora Nuckles and
Suzanne Rocca-Butler grabbed two old straw hats
someone had donated to the Rummage Sale and Nora
wore hers (with price tag dangling a la Minnie Pearl) for
B the rest of the evening. Next, Marge Gajicki joincd Nora
t and Suzanne in a vintage straw hat she had found at a
Declta College flca market. The fad soon caught on.
Now, closcts arc raided, hats arc borrowed. and
innovative hats are constructed from lampshades, dinner
napkins, Stvrofoam cups, and chopsticks by those who
want to take part in thc Hat Lesnoto just before the
Rummage Salc begins.

In the early 90s Bee retircd from her responsibilities at Camp, but she has continued to chair the Scholarship
committee. The Rummage Sale is now organized and run by Lcona and Oscar Faoro, with the help of those on Camp
scholarships. Lasting about one and a half hours, the sale presents great bargains in costumes and other kinds of folk
wear and accessorics, provides good entertainment and brings in several hundred dollars cach week to the scholarship
fund.

OTHER FUND-RAISING PROJECTS

Over the vears there have been a number of other fund-raisers. Glen Bannerman first introduced his “Flying
Carpet.” which requires only a large mirror and a hat to give one the feeling of flight, in 1959 and then brought the
illusion back four more times.

A simple but ingenious way to collect money each vear was suggested by a camper in 1974: Ask people to
donate their $2 kev deposit. The plan was immediatcly popular with everyone.

Another big money maker since 1978 has been the sale of camp T-shirts. Since 1990 the design on the T-shirt
has also served as the design on the svllabus cover. For a while both men’s and women’s styles were available, but
today only men’s are sold. The shirts are especially popular with international dancers.

Scholarship recipients, ¢. 1972

the Rummage Sale afier the Hat Dance.
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SCHOLARSHIPS SET UP IN SOMEONE'S NAME
Over the vears scholarships have been set up to honor members of the FDC community who have died. Those

honored in this wayv have included:

Theda Mary Armentraut Walter Grothe Ginny Mitcheli Reil Tucker
Eugene Boone Lawton Harnis Don Rannow

Sam Cohen Ginny Landry Acc Smith

B. Fawkes Elmer Malakoff Ed Starr

A scholarship was aiso set up for Jack McKay when he retired as Dircctor in 1987,

AUCTIONS
[n 1989 the raffle was replaced by the combination of a Wednesday dinner auction and a Friday night silent

auction held during QOL. As the dynamic after-dinner auctioneer. Jerry Helt has provided an entertaining hour of fast-
paced selling with some good-humored pressure that brings in that much appreciated money. Leona and Oscar Faoro

and Committce member Vera Holleuffer do the necessary organizing and leg-work. There have been manyv notable
articles in the auction, including:

e a river-rafting trip on the American River for six

e square-dancing to Jerry Helt in a dorm room

e aformal Tea Dance hosted by Richard Powers

o zurna wake-up calls (at 3:30 a.m.) by the orchestra
¢ Escher prints donated by Steve Turner

« foot massages

« hand analysis performed by Barbara Malakoff

+ a cake made and donated cach vear by Flovd Davis
» hand-made quilts

e screnades by the orchestra

o Tarot card reading bv Hennie Konings ' " D; ] h é;z 5,007
e a copvright registration filed by attorney Kamrin
MacKnight

« authentic and rare costumes. often modcled for the inspection of prospective buvers
e the Enchanted QOasis/Enchanted Mirage/Enchanted Paradisc—fantasy partics put on for three vears by the
Pearls of the Sultan’s Harem—Merilyn Gentry. Nora Nuckles and friends

The Silent Auction has also contributed its share to the Scholarship Fund. Each item has with it @ numbered
list for signatures and bids. Those who bid on items must keep returning to sec if somcone els¢ has bid more and to
decide if they want to bid even higher. When time is called. the item gocs to the person making the last bid. Many of
the donated items are costumes and costumc pieces. As dancers have quit wearing so many costumes over the ycars,
thev have donated them to the scholarship fund. In 1996 there were over 80 donated items offered at the Silent Auction,
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Folk dance records. books. costumes. and footwear have been synonymous
with Folk Dance Camp since the first vear of Camp. when Ed Kremers was the
only dealer providing folk dance music from his folk shop in San Francisco. But
records werc in short supply. and those that were available were all heavy 78s that
were difficult to transport. In 1930 John Fileich brought materiais from his Slav-
Art Music store in Qakland, and somewhat later Jack Sankev came from his store
Modern Radio in San Francisco and Paul Erfer came from Folk Arts Bazaar in
Los Angeles. Today Ed still comes from his Folk Showplacc in San Francisco and
John is still bringing records and tapes from his Festival Records in Los Angeles.
Camp owes a great deal to the pionecring efforts of these two dcalers to find and
bring the best recorded music to Camp.

In addition to Ed and John. three other dcalers have been bringing their
wares for many vears:

e The Folk Motif of Bora and Marge Gajicki brings books. costumes and
dance shoes, specializing in opanke made by Bora.

« Edic Reichard’s Edie’'s Folk Boutique provides a vanety of new and uscd
clothing and costume picces as well as a number of interesting ¢thnic goods.
(She was unable to come to Camp in 1996.)

o The Thracian Bizarre of Betsy Krocck specializes in Bulgarian imports.
The shop was originally brought by Ilva Kaloyanov. and later Maria
Kalovanova.

e On Saturdayvs, Todd Wagner sclls vanable speed cassette and CD plavers.

Earher:
« Peg Allmond sold dance shocs and Navajo beaded jewelry.
e The Newmans (Grace West) sold recorders.
« Betty and Buford Bush provided educational matcrial for teachers.
e Paul and Ethel Turner sold Capezio shocs.
« Gordon Tracic offered Scandinavian records and imports.
o The Helens of Berkeley sold dance apparel.
« Diane Childers sold a varicty of dance related items.
« Neil Sandler sold records and other folk dance accessories from his shop Mandala
« Alvson Snow provided Turkish items.
« Basia Dzicwanowska madc Polish folk costumes and art work available.

The dealers have conducted shop in at least six locations: Baun Hall (the
enginecring building next to Anderson Hall). a Quonsct hut on the north side of
campus; the two recreation halls adjoining the patio between South and West
Halls. upstairs in Wendcll Phillips Center: the basements of Jessic Ballantyne.
John Ballantyne. and Carter dormitories: and now Wilson Hall. across from the
FDC office.

Dcalers have alwavs been an important part of Folk Dance Camp. not
only because they have made shopping casy but because they have participated in
all Camp activitics. They have contributed to the Scholarship Fund by donating
items for the rafflc and have provided fashion shows for fun at assemblics.

Only at UOP during Folk Dance Camp can the folk dancer find SUCh  _ aaiar s ,
specialized shops under one roof. Marge Gajicki
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SYLLABUS

In the first years of Camp the svllabus consisted of dance descriptions written by the teachers presenting the
dances and typed by Lawton’s office staff. It soon became cvident to Lawton. who wanted the Camp’s dance
descriptions to be more accurate than those he received from other camps and institutes. that in addition to tvping skills.
the typists nceded a knowledge of folk dancing. The next vear Frances Glass tvped the Svllabus and the vear after that
Bernice Schram. Sue Lemmon followed. doing the job for several vears until Ginny Wilder took over. Since Ginny's
death in 1990, Jovce Lissant Uggla has had the responsibility.

Lawton also rcalized that the teachcrs™ descriptions nceded to be edited. When members of the Research
Commuttee of the Folk Dance Fedcration of Califormia and of the Standardization Committee of the Folk Dance
Federation of California, South (who needed the dance descriptions for institutes following Camp) began checking with
the teachers in an effort to bring the descriptions i line with the way the dances were actually taught, he encouraged
their effort. By 1960 Ruth Ruling, a member of the Federation Research Committee. was editing and correcting the
copy with the help of other members of the Committee (Dorothy Tamborini. Chair) and the Standardization Committee
{Manan Wilson, Chair). Ruth became Svllabus Editor in 1962 the same vear she was invited to join the Folk Dance
Camp Committee, and she has served tirelessly as editor ever since.

For many years the Svllabus has been printed. but originally it was mimeographed. and for over 20 vears, until
he left Stockton in the mid 70s, Bob Harris, collated the entire syllabus by hand and sometimes even punched the holes.
Vera Holleuffer, Bee Mitchell and many others remember running around the table helping him.  Until 1990 the
Svllabus was always prepared on a typewriter, but when Jovee became Assistant Editor, she introduced desktop
publishing technology and began entering and editing the dance descriptions electronically.

The Syllabus has always had a cover containing a folk dance design.  From 1966 to 1989. Marian Gault
designed and drew the Syllabus cover, basing her art work on one of the types of dances being taught that vear. Since
1990 the design has been the same as that on the Camp T-shirts.

Preparation of the Syllabus has always been an enormous job.  Instructors arc asked to send their dance
descriptions and record lists to Ruth by a certain date. Most arrive on time but some arc late. Once in a while a set
doesn’t arrive until after the Svllabus has been printed or Camp has started. Once a dance description was handed in
writicn on a brown paper bag. Bob remembers when Gordon Tracic sat in the first Camp office (a room opposite
Lawton’s office in the anncx off the chapel) and typed his dance descriptions directly on mimeograph stencils using his
portable typewriter, every once in a while getting up and doing a step to make sure his description was correct. Ruth
and Jovee cdit the descriptions to fit Camp format. Some require almost no editing. but others require many hours of
work. The descriptions then go to Jovee. who enters them into the computer. Ruth and Jovee proofread the final copy.
which 1s then sent to the printer along with the cover.

But that’s not all. Now. in the first week. the Camp Research Committee starts working. Two members usually
work with each teacher. They attend classcs. dance. take copious notes. check meter. and confer with the tcacher to
ensure that the notes in the Syvllabus correspond with the i .
teacher’s presentation. In reeent vears the Committee has
consisted of Elsa Bacher, Laura Bremcr, Vina Cera.
Dorothy Daw, Bob Gardner, Larrv Miller, Ruth Miller,
Suzanne Rocca-Butler, Loui Tucker, Bill Wenzel, Carol |
Wenzel and Bruce Wyckoff.

Ruth, Jovce and Elsa assume responsibility for
editing the “Addenda and Errata”™ of the teachers”™ dances.
As discrepancies betwecn the descriptions and the dances
as presented are found by members of the Rescarch
Committee, each 1s noted on a half sheet of paper and left

1969 Researchers at work: Dororhv Tamburtm rnk
under the door Ofth?‘ Syllabus staff office. Bacher, Miilie Coburn, Bernice Schram, Ruth Afiller,

Ruth organizes these sheets for Joyee. Elsa and  \firiam Lidster, Ruth Ruling, Edy Cuthber: & Vera Jones.
herself. Each of the three writes up the matcrial for the
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teachers for whom thev arc responsible. Jovee then puts 1t all
together. adding any dances that aren’t in the original svllabus.
* She also writes any missing pronunciation guides, although with
. the advent of the video. on which the teachers pronounce the
4 names of the dances. these have become less important.  For
many vears these pronunciation guides were written by Junc
McKayv, who worked individualiy with the instructors to find the
closest English pronunciation for cach dance title.  Finally, Elsa
proofrcads the final copy. a job Jack Peirce did for many vears
until his dcath. It then goes to the Camp office where it is
copied. hole-punched and collated.  (Darlene works long hours
Wilder, Stan Isaacs. Bottom row: Ruth AMiller, Ruth talking lovingly to the sometimes balky and uncooperative copy
Ruling, Miriam Lidster, Dorothy Tamburini, erg ~ Machine.) The resulting “Addenda and Errata” is handed out to

Jones, Edv Cuthbert. second-weck campers as thev exit the Talent Show, along with
' the sccond weck mailing list. and later mailed to first-week

, Ly - - A LT
Research Committee, 1981, Top row: Larrv Miller,
Alana Smith, David Chang, Jovee Lissant Uggla,
Bruce Wyeoff, Jack Peirce, Mimi Torburn, Ginny

campers.
The statement of purpose of the 1996 Svllabus says it all: These notes, along with the Camp videotape. will
help to maintain the dances as presented at Stockton Folk Dance Camp.

DANCE INDEXES

Five indexes of the dances presented at Camp over the vears have been compiled. Each once lists dances in three
wavs: by name of dance, by instructor, and by country. The listing by name of dancc also includes the name of the
instructor, the country and the vear The first index was published in 1971 to mark FDC’s 25th anniversary. The
second was a 10-year supplement covering 1972 to 1981 It was bascd on information collected by Bev Wilder from
Camp svllabi, which he tvped on over 1,000 3x3 cards, and was designed and computerized by Edith Cuthbert. The
remaining indexes werc compiled on the computer by Larry Miller. The third was a supplement covering the vears 1982
to 1986. The fourth was a complete listing for the vears 1948-1987, which Larrv prepared for the 40th anniversary.
The fifth will also be a complete index, covering the vears 1948 to 1997 The covers of the first four indexes were
designed by Marian Gault.

VIDEOTAPING

In 1966 FDC sccured the use of an old video reel-to-reel Craig videotape recorder from the University’s Audio
Visual Department for the purposc of recording the teachers™ dances. The machine did not work very well and lasted
only three vears. In 1969 Camp acquired a small hand-held AKAI video recorder that allowed a maximum of 13

- minutes per tape. At that time the taping was donc on the stage of Wendell

Phillips. where assemblics were then held. The first teacher taped with this

camera was the Scottish countrv dance teacher C. Stewart Smith. He was

chosen becausc he could demonstrate by himself the basic steps he alwavs

taught the first day of class. After a trial run, Stewart came up to the monitor

to see how 1t had gone. Suddenly he cricd out. “Now I see why my star pupil

* docs what I've been trving to get him to change. He's copving ME!™

Fortunately the AKAT wasn’t used for long. Norm Oellerich and Jean Brown

= volunteered to record the teachers’ dances with their own much better
| recording equipment.

With the exception of 1974, tapes from the Camps of 1972 on are
available on VHS cassettes (copied by Ned Gault) in the Lawton Harrs
Collection of Folk Dance Matenials located in the University Library. Because
some of the teachers have contracts with publishers prohibiting the copying of
tapes and because many feel that tapes of their dances might eventually replace
them as teachers, these tapes are available for viewing only.

Steve Turner shoots OOL from on high.
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When dancers began bringing video camcras to camp and taping the dancing, both teachers and dancers
objccted. The arguments of the teachers were the same as those they had voiced about the copying of Camp tapes. and
students said theyv did not want to be recorded when they were working on dances or even when they were dancing just
for fun. for example, at the After Party.

With these objections in mind. the Committee. in consuitation with the faculty. decided to produce a
professionallv-madc tape of the Camp dances and to allow cach camper to purchase onc tape with the agreement that
the tape would not be copied but would be used only for assistance in learning and tcaching the dances. The cost of the
tape would cover the cost of production. a payment to the tcachers whose dances were recorded. and mailing.  The
Committee also decided not to permit personal video cameras in Camp.

The Committee asked Steve Turner. a professional video producer who had produced a two-hour tape about
Camp for the 40th vear, to record the teachers’ dances with the assistance of Norm Oellerich and to cdit and produce
them. Gordon Dceg coordinates the taping.

|

Staff and faculty 1987,
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The University of the Pacific primarily provides FDC with dancc halls. food service and housing. This section
contains a discussion of these three areas as well as a narrative detailing how the loss of Callison affected Camp.

DANCE HALLS

One of the principal challenges of cach
Director has been locating places to dance and
negotiating the use of them from the departments who
control them. For the first vear of Camp, Lawton
negotiated the usc of three halls: the Gym, the ,
Pavilion and Music D. Before the 20th vear, he had
made arrangements over the vears for 17 other places.
At different times up to eight places were used at
once, although when eight were used. most of them
were quite small, for example, the Recreation Rooms
in South/West dormitory. When Jack McKav took
over as Director in 1967, Camp was using four halls:
the Gyvm, G200 (thc dance studio upstairs in the
Gym), Anderson Lecture and the YMCA. upstairs.
During his 20-vear tenure, Jack negotiated the use of
ninc morc halls. As Camp lost onc hall. he would
have to find another. When Bruce Mitchcll took over
as director in 1987, Camp was again using four halls: Callison. Long Theater. Dance Studio and Engingering 107
Since then he has negotiated for the use of two additional halls and, more importantiy. in 1996 solved the dance hall
crisis created by the burning of Callison. (See The Fire of 1995 below )

Follomng are anf dcscnptlons of cach of thc. 16 principal halls FDC has used for dancing and of Baxter

; T : F Stadium. which 1s listed first. The halls are arranged
chronologicallv by the first vear cach was used. At the end
of cach description is the number of vears and the span of
¥ vcars the hall was or has been used. (See Appendix E
 Chart of Places Camp Has Danced for a hist of all the halls
“used since 1948 and the vears thev were used.  See
.. Appendix A for a map of the campus of the Universitv of
the Pacific that contains all of the places that have been
used for dancing )

Closing Fesmal in Baxter Stadlum with stands full of spectators.

Baxter Stadium. located in the area now occupied by the
R buildings of the Quad, was used for Closing Festivals on the
last dayv of Camp. Dancers wore costumes, and the
community was invited to come and watch the show. B\

& having already been built in 1930,
(11 years. 1948-58)

S N 'WawEs

Dancing in the Gym before the parachute.

The Gym is an enormous bricked-in Quonsct hut with a full sized wooden floor for basketball. Its best features werc
the wooden floor and the bleachers where dancers or spectators could sit to watch the dancing and the entertainment
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Its two disadvantages were heat and impossible acoustics.
The domed metal ceiling drew heat into the room from the
sun but let no air out. FDC's attempt to lower the §
temperature was, first, to string drip hose on the roof and let
the water flow day and night, giving the effect. somewhat. of
a swamp cooler, and, second. to place large fans at the
entrance and the cxit to blow out as much of the hot air as
possible. In spite of these efforts, the gvm remained hot both
day and night. The poor acoustics resulted from the lack of g
anvthing in the gvm to absorb sound. Amplified sound §
bounced around, making it difficult to hear announcements
or square dance calls. Changing and adjusting the sound
equipment helped but not enough. What did help was a silk
“ceiling” draped over the entire gym, This ceiling was an
enormous surplus camouflage army parachute designed to
lower a cannon, which was donated by George Winges, a
member of Lawton’s folk dance club, the Polk-Y-Dots. When spread out, it covered the entire floor. It took a whole
day to get it secured to the ceiling and to the sides of the metal walls. Only Bob Steuber was strong enough to pull the
parachute up a tall ladder and attach it to the ceiling. The parachute improved the sound considerably but not enough:
cven more sound absorption was needed. Committee-member Bev Wilder came up with another improvement:
wrapping around the walls miles of tag ends of burlap which the steel mill where he worked as the safety cngineer was
routinely buming. Attaching these to the walls and completing the set up of the hall for the Sunday party took another
day of work, but it was worth it. The addition of the burlap made the acoustics acceptable at last. But shortly thereafter,
in 1973, the gym was flooded. When the floor was refinished, Physical Education was told that it could not be
refinished again. Theyv decided to restrict its use to gym shoes, making it unusable for Camp. (25 years. 1948-72)

Dancing in the Gym under the parachute.

G200/Studio was the dance studio on the second floor of the bricked-in part of the gym. It was large enough for
classes but not for all-camp activitics. It had one whole wall of windows and across from the windows a wall of
mirrors and a dance barre. These hard surfaces caused acoustic problems so it was also draped with the burlap.
Dancers liked the room because it was air-conditioned. The people who hung the burlap called the room The Cocoon.
{28 years. 1948-75)

The Pavilion was a smaller Quonsct hut with
another good wood floor. It had some of the same
problems as the Gvm, but bcecause it was smaller,
the problems were not as great. Also, 1t had
openings near the ceiling that let out hot air. But 1t
was still hot. (14 years. 1948-61)

Music D was a band practice room in Music with a
concrete floor and a post or two. It was used
primarily for square dancing becausc square
dancers. who shuffle, arc used to dancing on
concrete. The room was much cooler than the
Pavilion. (15 years. 1948- 62)

v 3 R

Dancers cool off outside the Pavilion c. 1949

YMCA upstairs 1s a good sized room on the second floor of the YMCA that has a woed floor and no acoustic
problems. After mine vears. enginecrs decided it wasn't safe for Camp to usc the room because the dancing caused the
chandeliers in the room below to swav. (8 years, 1950-52; 1954-57; 1962
(NOTE: YMCA, downstairs, was much smaller than the room upstairs. It was used only in 1968, when Camp was
desperate for an additional floor.)
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Music C was a venv hot theater-styled lecture room used for fgp/// -
assemblies from 1948 and aiso for callers™ classes from 1953,
(8 years, 1953-59; 1961)

Anderson Lecture Hall was (perhaps still 1s) a lecture hall on
the second floor of the Anderson Dining Hall building with a
floor of vinyi tile over wood. It had its own small air
conditioner, designed for seated classes. which would frceze up
when the heat generated by thc dancers overtook it  Then
windows would have to be opened for ventilation and the room
would become hot. Another characteristic of the room was
that from time to time, without waming, a program from the ‘ .
University radio station would suddenly be broadcast via the [ Ml fam ' E
sound system. (17 years, 1964-66; 1968-79; 1982-83) Celia Olivar prescnts an assembly in Music C.

Anderson Dining Hall had a good
hardwood floor and reasonable
acoustics. To deaden the acoustic
bounce and make it a morc desirable
hall, Ginny and Bev Wilder brought
Wilders®™ Wash—bolt ends and scraps
. of cotton fabric—and

hung it all from the ceiling. The hall
lacked air conditioning, but because it
had good ventilation, it was morc
¢ comfortable than the Gym. In 1984
’ the spacc was converted into offices.
(15 years. 1969-83.)

Callison Dining Hall was overall
the best hall for dancing. It had a
good wood floor, good acoustics,
and was large enough for OOL and
parties. The air-conditioning svs-
tem, which had been designed for
scated diners not dancers. could not
keep up with the heat generated bv
dancers, but it did keep the room
somewhat cool and comfortable.
The hall bumed down in November
1995 as the result of arson. (See
The Fire of 1995 below.) (23
years. 1967; 1974-95)

L
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Callison Hall. (Picture taken from the balcony during Once Over Lightly.)

Elbert Covell Dining Hall is wherce

FDC ate for many years before 1996 The floor is vinyl tile over concrete. When it was used in 1967, teachers and
dancers complained about the floor. especially those doing zapateados in Alura Flores de Angeles’ class. It wasn’t
used again until 1996, when a portable wood floor was built for part of it. (2 years. 1967; 1996)



58

Grace Covell was FDC’s dining hall in 1996. Because it has a concrete floor, it was used for dancing only once, when
no better hall was available. (1 year. 1973)

Callison Lodge is an air-conditioned room with a wood floor, ideal for square dancing. After six years, the
International Center, which controls the Lodge, decided they needed it for their own purposes. (It is still used
occasionally for videotape viewing or ethnic talks.) (6 years. 1976-81)

Engineering 107 is a small air-conditioned classroom created when Anderson Dining was taken over by Engineering.
(2 years. 1986-87)

Long Theatre stage, with a portable floor built by Camp, was used until the Drama Department reclaimed it for a
program of their own. (16 years, 1980-95)

The Dance Studio, which was designed for modern dance, has a beautiful wood floor but very poor sound. For over 10
years Carlos Ruling has improved the sound considerably by bringing and hanging colorful national flags from the
rafters. Lacking air conditioning, the room is so hot in the morning that when it was used in the evening, a “hall sitter”
was required to keep it open in the early evening so that some of the hot air could escape before it was used again in the
evening. Fortunately the hall didn’t have to be used in the evening in 1996. To protect the floor, the Dance Department
insists on soft-soled shoes only. (13 years. 1984-96).

The Common Room has a tile floor that was made usable for dancing by the addition of a portable floor built in 1988
and enlarged in 1996. (9 years. 1988-96)

Great Hall, the rcom in which the Saturday banquet has been held for many years, replaced Callison in 1996. It
proved to be ideal. It has good acoustics and air-conditioning, and the portable floor constructed for it was excellent for
dancing. (1 year. 1996)

Early in November of 1995 some arsonist(s) set the beautiful Callison Hall ablaze. The three-alarm fire
completely destroyed that facility and damaged the adjacent kitchen. Director Bruce Mitchell visited the site a few days
after the fire to find charred roof beams and rubble everywhere. Some smoke and water damage had also occurred in
Great Hall and the Elbert Covell Dining Hall. Callison had served as a campus dining room for 50 weeks each year,
but for two weeks during the summer many wonderful classes, workshops and ethnic parties magically transformed it
into a beautiful dance hall.

Even before the fire, the University had told FDC that starting in 1996 it would no longer be able to use Long
Theatre or the Dance Studio because the Drama and Dance Department had decided it needed those facilities for future
programs.

The entirc campus was thrown into a quandary with the loss of Callison and the Quad kitchen. Although the
Common Room had not sustained any damage, both the Great Hall and the Elbert Covell were unusable due to the
smoke and water damage and the nonworking kitchen. This meant that the American Restaurant Association (ARA),
had to feed all of the students at the Grace Covell dining room and at the Summit, which was designed only for fast
food service. :

Bruce received notice from UOP reservations canceling the use of all of the facilities in the Quad area (Callison
Hall, Great Hall, Elbert Covell Dining Hall and Common Room). Coupled with the loss of Long Theatre and Dance
Studio, this left FDC with no rooms to dance in for 1996.

In December Bruce met with representatives of Housing and ARA, who said they had no information on the
future of the facilities. Early in January he was informed that the Quad kitchen, Great Hall, and Elbert Covell Dining
Hall would be reopened but would not be available to FDC because Stockton city ordinances required the addition of
new ventilation, Bruce started to investigate the availability of off-campus facilities for the 1996 Camp. He found that
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the Scottish Rite Temple had available a room big enough for general dancing and an additional space for a second
classroom. The rental for this facilityv was $3,500 for the two weeks.

Alas! A new problem. The rooms in the Scottish Ritc Temple had concrete floors. The Camp Committee
agreed to use reserve funds to build a portable floor similar to the portable floor used in the Common Room for the past
several vears. The floor would be designed so that it could eventuallv fit into either the Great Hall or Elbert Covell
Dining Hall. The next person to talk to would have to be the Camp Magician, Oscar Faoro.

From January through March, thc kitchen was rcpaired, and Great Hall and the Elbert
Covcll Dining Hall received new paint and flooring. The revamped Quad facility started serving
food again in mid March, but FDC was informed that for the 1996 Camp, all food service
would take place across campus at Grace Covell.

With the assistance of Lifelong Leaming, FDC was able to obtain the use of the Dance
Studio once again, bringing the number of rooms for “96 to thrce, two off campus and one on.
At this point Bruce once again asked about using thc Common Room and was told that no
definite answer could be given until the first part of July.

The Camp Committee continued to meet and consider all alternatives. Ruth Ruling PN
developed schedules for three classes each hour, allowing more time between classes. Oscar. the M:;gician.

A break finally came in mid June when Bruce learned that the Common Room could be
used for “96, giving FDC four rooms, two off campus and two on. He began to consider the possibility of putting a
class in the room in the George Wilson facility where the dealers have been located the past several years.

A meeting with Housing and ARA at the beginning of July provided the news Bruce had been waiting for.
Great Hall could be used after all, giving FDC three rooms on campus. The off-campus facilities were canceled.

Suddenly the idea of using half of Elbert Covell came to the forefront. The use of the hall was granted, giving
FDC four rooms, all on campus. The hall was also a good place for the Hole in the Wall and the After Party.

The final results saved thc University over $5,000 in outside rental fees and enabled Camp to have threc rooms
very close together—Great Hall, Common Room and Elbert Covell. The “cool™ Dance Studio completed the facilities.
The dealers would remain in their regular place. The William Albricht Lecture hall in Wendell Phillips would be used
for the daily assemblies, the Faye Spanos Conservatory for the Saturday Talent Show. The Wednesday and Saturday
banquets would be held outside on the beautiful campus grounds.

Oscar Faoro, the Magician. built flooring for the Great Hall and enlarged the one in the Common Room. It
took the combined effort of a great many people to put the floor down before Camp, and, at the end, remove it. (The
floors now have to be stored off campus as UOP has no place to store them.)

Dancers walked across campus for their meals, but no one complained about this inconvenience. FDC is very
grateful to evervone who made the impossiblc happen and thus contributed to a wonderful 49th vear at UOP.

It should be added that at no time did the Committee ever consider not having Folk Dance Camp. All of the
energy was put toward how te do it. And it happened.

On any college campus the food prepared by the college food service usually comes in for a great deal of
criticism. Those who came to FDC before 1965 did not cxpect the food to be cqual to what they ate at home, but they
didn’t expect it to be so poorly prepared and so stingily allotted: a small dessert and no seconds on anvthing. One
morning when Ralph Page went to breakfast and saw that bacon and eggs were on the menu, he asked for both. The
request was denied. He was told that he could have either bacon or cggs but not both. It’s a wonder anyone returned to
FDC after a week or two of such meals.

Fortunately for FDC, Paul Fairbrook. an internationally known food service director, came to UOP in 1965 as
Director of Food Service and Auxiliary Services. Auxiliary Services included housing and the bookstore, but it was the
impact he made in food services for which he is remembered best. He changed evervthing about the food: the quantity,
the quality, and the way i1t was served. Paul was student-oriented and in short order he turned the food at FDC from a
liability to a selling point. No longer was anyone limited to a single serving. Amazingly everyone could have as much
of anything as thev wanted. One of the most appreciated changes he made was to install an enormous salad bar, which



offered so many items that one could easily make a meal from it. He also began offering many
items self-scrvice. for example. all drinks—milk. juices, soft drinks. coffec. tea and cocoa—
various cereals. breads (with a toaster). and soup at lunch time. He was also open to suggestions
from Camp. When FDC asked for breakfast cereals with low sugar content and for buttermilk.
he immediately added them. One of the most popular additions Paul made when Camp at in
Callison was a soft ice cream machine. (Marian Gault won an award at a Talent Show for the
tall, artistic cones she created.)

- $ Yl 74 Paul also offered to bring portable barbecue grills to Micke Grove for the Wednesday
Paul Fatrbrook picnic, and when FDC moved the picnic to campus. he provided the same service.

What FDC calls Ethnic Banguets Paul called Theme Dinners, and it was he who turned them into the culinary
highlight of the week. In fact, Paul feels that these banquets were his most important contribution to Camp.

Although the food offered FDC has always been somewhat more extensive than that offered students during the
academic year because Camp has been willing to pay a little more. the food Paul served in students dormitories during
the academic vear was also excellent. Indeed. Paul was so popular with the students that at a large student rally they
stood up and cheered him.

Paul’s excellence in the food service ficld has also been recognized by his pecrs. In 1985 he received the Silver
Plate Award, the highest award given by the National Association of College and University Foodservices. Paul still
lives in Stockton. Since he left the University in 1983, he has been consulting on food service with colleges and
universities throughout the country.

For severa) vears after Paul retired, the University continued providing food scrvice itself, but eventually. in an
effort to cut costs. it contracted out the service to the American Restaurant Association (ARA). The first ycar with
ARA, FDC's costs went up while the quality of food and service went down. but after that year, both the food and the
service improved. When the contract came up for renewal in 1997, the Marriott University Dining Service won the
contract.

HOUSING

In 1948 men and women were housed separately at FDC| including married couples. The women were put in
the recentlv-built West Hall (which adjoined already-built South Hall on the west) and thc men in Quonsct huts that
were s0-0-0 hot it was a wonder anvone slept at all. Next. married couples were housed together 1n North Hall and
cventually evervone was moved into South or West Hall. across the street from Anderson Dining Hall. In the carly 60s
the dormitories werc joined together to become South/West Hall. (In the 80s the strect. Burcham Way. was removed
and Anderson was converted into offices.) When the Lawn Party was held on the Anderson lawn. those who had rooms
on that side of the building could enjoy the music as they rested or got ready to join the dancing. The Camp office was
also in West Hall. The rooms in South/West had one important advantage over the rooms now used in the Quad: all but
a few had wash basins in them. It was hard to give up that amenity.

Since 1981 FDC has been housed in the Quad dorms. cach of which has been used at onc time or another.
From the comer of Stadium. and going down Baxter Walkway. they include: Wermner. Jackson (where the Camp office
is located) Jessie Ballantvne (where the faculty, Committce and some staff arc housed). John Ballantync, Carter,
Eiselen. Ritter, Wemyss, Farley and Price. (See Appendix B Map of the University of the Pacific, 1996.) Each dorm
has an air-conditioned lounge on the ground floor and most have adjacent parking.

Matching campers to rooms is an art that the office staff has had to master. Many campers arc very attached
to their home-away-from-home and insist on the same room year after vear. and everyonc wants the coolest room near
the bathroom.



Fiftv vears after the first Camp and 30 vears after his death. Lawton’s founding goals are still alive, as
evidenced bv the comments campers have made in their Camp evaluations at the end of cach weck of Camp.

1. Spreading folk dancing, which was and still is, primarily a form of social recreation.
Every year I go away inspired. with many new dances to teach.
I have picked up several good dances suitable for beginners.
1 like the lawn parties — easy, good general dancing.
After parties are great fun.

2. Bringing the best from abroad and elsewhere in the states.
As always the teachers were all great people, wonderfil dancers and really well prepared
Great teachers with patience and a sense of humor. I admired their cooperation and interaction.

3. Getting to know dancers of the world.
I love having a chance to dance with our foreign visilors.
I like how the language barriers come down when everyone relaxes and talks as people with a common
interest. [Comment about assemblics. ]

4. Keeping American square dancing as an important part of Camp.
Jerry Helt’s contribution to camp is immeasurable’

5. Growing internationally, interculturally, and in new skills of hand, foot and eye.
Most teachers included both very challenging. advanced dances and simpler. easier dances.
Wonderful contrast in stvles of dances presented this year. Instructors very thorough.

6. Learning fundamentals and theory along with skills.
Library excellent. UOP library staff go owt of their way to be helpful.
Thanks for the syllabus and video. They are invaluable resources for teaching Camp dances.

Evervonc associated with Stockton Folk Dance Camp at the University of the Pacific looks forward to
continuing indefinitely the traditions estabhished by Lawton and maintained by those who have followed him.
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Appendix C 1954 Schedule of Classes (1 day)
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Appendix D 1996 Schedule of Classes (1 day)

~ GREAT HALL

VAN GEEL DJORDJEVIC MC OWEN ROCCA-BUTLER
8:00- Gyovand (np) Viainja (np) The Shepherd's Crook (trio) .
8:55 Kelek Vren (np) Po3uvoja (np) Line Dance
Omolianca-Prepisor (np) Techniques
GLASS KONINGS TAMAOKI O'CONNOR
9:05- Zena Ide na Gosti w%_v Gusachok (cpl) Charachan odori (np)
10:00 Tri Koraka Sim (cpl Belgorodskaya Matanya (cpl) Koshuu Bonodori (np) Couple Dance
Draganicka Polka (cpl) Techniques
10.00 | COFFEE BREAK - Elbert Covell
DINZELBACHER GLASS DJORDJEVIC HELT
10:20- Corrida Mnu_w Zena Ide na Gosti wou_v Viainja (np)
11:15 Barrida (cpi Tri Koraka Sim (cpl Po3uvoja ( % Experienced Square Dancers
Mordida (cpl) Draganicka Polka (cpl) Omoljanca-Prepisor (np) Workshop
MC OWEN TAMAOKI HELT
11:25- The Shepherd's Crook (trio) Charachan odori (np) .
1220 Koshuu Bonodori (np) Intermediate Squares
1:30 | ASSEMBLY - Wendell Phillips Center Auditorium
ELEMENTARY SCHOOL WERNER BASEMENT . -
3:00- WORKSHOP Castume Information and Con-
4:30 truction (BACON) Mw :00-4:45)
_ Party Decorations (MILTON)
6:30 | LAWN PARTY - (to 7:15) (See Footnotes for details)
KONINGS VAN GEEL DINZELBACHER
7.30- Gusachok {cpl) Gyovand (np) Corrida Mov_w
8:25 Belgorodskaya Matanya (cpl) Kelek Vren (np) Barrida (cpl _
Mordida (cpi)

OLD FAVORITES with the ORCHESTRA - Great Hall

ONCE OVER LIGHTLY -

Greal Hall

AFTER PARTY - Elbert Covell
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COUNTRIES OR REGIONS FROM WHICH DANCES HAVE BEEN TAUGHT AT FDC

Africa
Albania
Arabia
Argentina
Assvria
Austria
Basque
Bavaria
Belgium
Bohemia
Bolivia
Bosnia
Brazil
British Isles
Bulgaria
Byelorussia
Canada
Canary Islands
Catalonia
Central America
Chile
China
Costa Rica
Crete

Appendix F

1948 - 1997
Croatia Japan
Curacao Jutland
Czechoslovakia Latin America
E. Transylvania Latvia
Early California Lebanon
East Europe Lithuania
El Salvador Macedonia
England Mallorca
Flanders Mexico
Fr. West Indies Moldavia
France Moravia
French-Canada Morocco
Germany Netherlands
Ghana Nigeria
Haiti Normandy
Hawaii Norway
Hebrides Island Palestine
Holland Panama
Hungary Peru
Iceland Philippines
India Poland
Ireland Portugal
Israel Puerto Rico

Italy

Romania
Russia
Sardinia
Scandinavia
Scotland
Serbia
Slovakia
Slovena
South Africa
Spain
Sweden
Switzerland
Suria
Taiwan
Thrace
Transylvania
Trinidad
Turkey
USA
Ukraine
USSR
Wales
Yugoslavia
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48

Anderson, Virginia
Buhler, Mildred
Czarnowski, Lucile
Erfer, Paul

Glass, Buzz
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Holleuffer, Vera
Lidster, Miriam
Mitchill, Carolyn
Murton, George
Smith, Ace

Tepfer, Sandy
West, Grace

52

Beliajus, Vyts
Grothe, Walter
Hager, Bob
Harris, Lawton & Sally
Hoheisal, Jack
Holleuffer, Vera
Joukowsky, Anatol
Lapson, Dvora
McKay, Jack
Nicholes, Grace
Page, Ralph
Ryman, Anta
West, Grace

Appendix G
TEACHERS BY YEAR IN CAMP

49

Anderson, Virginia
Beliajus, Vyts
Buhler, Mildred
Czarnowski, Lucile
Dexter, Genevie
Gelman, Morry
Glass, Buzz
Greene, Madelynne
Greggerson, Herb
Grothe, Walter
Harris, Lawton & Sally
Holleuffer, Vera
McDonald, Dan
McFarland, Elma
McKay. Jack
Mitchill, Carolyn
Nicholes, Grace
Osgood, Bob
Smith, Ace

West, Grace

53

Beliajus, Vyts
Czarnowski, Lucile
Dunsing, Paul & Gretel
Filcich, John

Garrett, Dale

Glass, Buzz

Greene, Madelynne
Grothe, Walter

Harris, Lawton & Sally
Herrmann, Waltraud
Holleuffer, Vera
Kremers, Ed

Lidster, Miriam
McKay, Jack

Murton, George
Nicholes, Grace

Page, Ralph

Sankey, Jack

Tracie, Gordon

50

Beliajus, Vyts
Buhler, Mildred
Castner, Bill
Czamowski, Lucile
Dexter, Genevie
Gelman, Morry
Glass, Buzz
Greene, Madelynne
Greggerson, Herb
Grothe, Walter
Harris, Lawton & Sally
Holleuffer, Vera
McKay, Jack
Mitchill, Carolyn
Murton, George
Nicholes, Grace
Osgood, Bob

Page, Ralph

Smith, Ace

Tepfer, Sandy
West, Grace

54

Beliajus, Vyts
Czamowski, Lucile
Farwell, Jane
Filcich, John
Garrett, Dale
Grothe, Walter
Harris, Lawton & Sally
Holleuffer, Vera
Johnson, Bruce
Joukowsky, Anatol
Lekis, Lisa
Lidster, Miriam
McKay, Jack
Nicholes, Grace
O'Farrell, Una
Page, Ralph
Sankay, Jack
Todd, Kirby
Tracy, Gordon

von Konsky, Millie

S1

Beliajus, Vyts
Buhler, Mildred
Czarnowski, Lucile
Empi, Gus

Filcich, John
Glass, Buzz
Greene, Madelynne
Greggerson, Herb
Grothe, Walter
Hager, Bob

Harris, Lawton, & Sally

Herman, Michael & Mary Ann

Hoheisal, Jack
Holleuffer, Vera
Lapson, Dvora
Lekis, Lisa
McKay, Jack
Mitchill, Carolyn
Nicholes, Grace
O'Farrell, Una
Olivar, Celia
Osgood, Bob
Page, Ralph
West Grace

55

Beliajus, Vyts
Crum, Dick
Czarnowski, Lucile
Filcich, John
Garrett, Dale
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Holleuffer, Vera
Johnson, Bruce
Joukowsky, Anatol
Lidster, Miriam
McKay, Jack
Nicholes, Grace
O'Farrell, Una
Page, Ralph
Sankey, Jack
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Ajoian, Frances
Beliajus, Vyts
Crum, Dick
Czarmowski, Lucile
Filcich, John
Glass, Buzz
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Helt, Jerry
Holleuffer, Vera
Joukowsky, Anatol
Kremers, Ed
McKay, Jack
Nicholes, Grace
O'Farrell, Una
Page, Ralph
Tracie, Gordon

60

Allmond, Peg
Beliajus, Vyts
Cartier, Michel
Crum, Dick
Dexter, Genevie
Filcich, John
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Helt, Jerry
Holleuffer, Vera
Joukowsky, Anatol
Kremers, Ed
Lidster, Miriam
McKay, Jack
Nicholes, Grace
Page, Raiph

Pill, Al
Timbancaya. Ester
Ulrich, Annmargret

TEACHERS BY YEAR IN CAMP
57 58
Ajoian, Frances Allmond, Peg
Allmond, Peg Beliajus, Vyts
Beliajus, Vyts Crum, Dick
Czarnowski, Lucile Filcich, John
Dunsing, Paul & Gretel Glass, Buzz
Filcich, John Greene, Madelynne

Glass, Buzz
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Helt, Jerry
Joukowsky, Anatol
Kremers, Ed
Kulbitsky, Olga
Lidster, Miriam
O'Farrell, Una
Nicholes, Grace
Page, Ralph

Pill, Al

Reisz, Alice
Sturman, Rivka
Tracie, Gordon

61

Allmond, Peg
Browns, Ruth
Cartier, Michel
Cuddeback Carol
Czarnowski, Lucile
Dexter, Genevie
Filcich, John
Glass, Buzz
Greene, Madelynne
Grothe, Walter
Harris, Lawton & Sally
Helt, Jerry
Joukowsky, Anatol
McKay, Jack
Nicholes, Grace
Page, Ralph

Reisz, Alice

Smith, C. Stewart

Grothe, Walter
Harris, Lawton & Sally
Helt, Jerry
Johnson, Bruce
Joukowsky, Anatol
Lidster, Miriam
McKay, Jack
Newman, Sonny
Nicholes, Grace
Page, Ralph
Reisz, Alice
Tatcher, Zafra

62

Allmond, Peg
Bannerman, Glenn
Browns, Ruth
Cuddeback Carol
Czarnowski, Lucile
Dexter, Genevie
Filcich, John

Frye, Grace

Glass, Buzz
Harris, Lawton & Sally
Helt, Jerry
Hoffman, Huig
Joukowsky, Anatol
Kremers, Ed
McKay, Jack
Newman, Sonny
Nicholes, Grace
Page. Ralph
Smith, C. Stewart
Tracie, Gordon

73

59

Allmond, Peg
Beliajus, Vyts

Crum, Dick
Czarmowski, Lucile
Dunsing, Paul & Gretel
Filcich, John

Gelman, Morry

Glass, Buzz

Greene, Madelynne
Grothe, Walter

Harris, Lawton & Sally
Helt, Jerry

Joukowsky, Anatol
McKay, Jack
McLuare, Bruce
Nicholes, Grace
Oland, Knud

Page, Ralph

Reisz, Alice

63

Allmond, Peg
Beliajus, Vyts
Boxell, Dennis
Dexter, Genevic
Gault, Ned & Marian
Greene, Madelynne
Grothe, Walter
Helt, Jerry
Holleuffer, Vera
Joukowsky, Anatol
Newman, Sonny
O'Farrell, Una

Pill, Al

Smith, C. Stewart
Wilder, Bev
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64

Beliajus, Vyts
Dexter, Genevie
Boxell, Dennis
Czompo, Andor
Gault, Ned & Marian
Harris, Lawton & Sally
Helt, Jerry

Hoffman, Huig
Holleuffer, Vera
Irminger, Carmen
Joukowsky, Anatol
Tracie, Gordon
Whnuk, Lucille

68

Amaya, Nidia
Beliajus, Vyts

de Angeles, Alura Flores
Gault, Ned & Marian
Glass, Buzz

Greene, Madelynne
Hebert, Germain
Helt, Jerry

Hoffman, Huig
Joukowsky, Anatol
Kolarovski, Atanas
Leyton, Morley
Pappas, John
Sturman, Rivka

72

Bannerman, Glenn
Beliajus, Vyts
Cashion, Susan
Dunsing, Gretel
Eskavo, Moshe
Filcich, John
Gault, Ned & Marian
Glass, Buzz
Hebert, Germain
Helt, Jerry
Kruskal, Tom
Lidster, Miriam
Matthews, Nibs
Moreau, Yves
Palfi, Csaba
Pappas, John
Pedere, Bernardo
Smith, C. Stewart

TEACHERS BY YEAR IN CAMP

65

Beliajus, Vyts
Boxell, Dennis
Czompo, Andor
Gault, Ned & Marian
Greene, Madelynne
Grothe, Walter
Hebert, Germain
Helt, Jerry
Irminger, Carmen
Matthews, Nibs
O'Farrell, Una
Ruling, Ruth
Sturman, Rivka

69

Beliajus, Vyts
Gault, Net & Marian
Glass, Buzz
Greene, Madelynne
Hebert, Germain
Helt, Jerry

Kogler, Walter
Kolarovski, Atanas
Leyton, Morley
Pappas, John
Smith, C. Stewart

73

Bachar, Schlomo
Bannerman, Glenn
Bozigian, Tom
David, Mihai
Gault, Ned & Marian
Helt, Jerry
Kruskal, Tom
Pappas, John
Smith, C. Stewart
Taylor, Marianne

66

Beliajus, Vyts
Boxell, Dennis
Czompo, Andor
Filcich, John
Gault, Ned & Marian
Glass, Buzz
Greene, Madelynne
Grothe, Walter
Hebert, Germain
Helt, Jerry
Irminger, Carmen
Joukowsky, Anatol
Kolarovski, Atanas
McKay, Jack

Pill, Al

70

Beliajus, Vyts
Filcich, John
Gault, Ned & Marian
Grothe, Walter
Helt, Jerry
Irminger, Carmen
Lidster, Miriam
Mor¢au, Yves
Oyewusi, Joseph
Palfi, Csaba
Pulido, Emilio
Smith, C. Stewart
Taylor, Bruce

74

Bachar, Schiomo
Bozigian, Tom
Crum, Dick
Czompo, Andor
David, Mihat
Drury, Nelda
Dziewanowska, Ada
Gajicki, Bora

Gault, Ned & Marian
Helt, Jerry

Lidster, Miriam
Moreau, Yves
Parker, Bob

67

Bannerman, Glenn
Beliajus, Vyts
Boxell, Dennis
Czompo, Andor

de Angeles, Alura Flores
Gault, Ned & Marian
Glass, Buzz

Greene, Madelynne
Harris, Sally

Helt, Jerry
Holleuffer, Vera
Joukowsky, Anatol
Kogler, Walter
Pappas, John

Pedere, Bernardo
Smith, C. Stewart

St Louis, Michel

71

Beliajus, Vyis
Cashion, Susan
Eskayo, Moshe
Gault, Ned & Marian
Helt, Jerry
Joukowsky, Anatol
Judetz, Eugenia
Kolarovski, Atanas
Leyton, Morley
Lidster, Miriam
Pappas, John
Taylor, Bruce

75

Crum, Dick
Czompo, Andor
Drury, Nelda
Dziewanowska, Ada
Gajicki, Bora

Gault, Ned & Marian
Hebert, Germain
Helt, Jerry

Knox, Lambert
Kolarovski, Atanas
Lidster, Miriam
Weiner, Larry



76

Childers, Diane
Daley, Susanna

de Angeles, Alura Flores
Dziewanowska, Ada
Gajicki, Bora

Gault, Ned & Marian
Halevy, Moshiko
Helt, Jerry

Knox, Lambert
O'Connor, Jeff
Pappas, John
Roecker, Pirkko
Smith, C. Stewart
Wixman, Ron

80

Bloland, Sunni
Chang, Ching-shan
David, Mihai
Eden, Ya'akov
Gault, Ned & Marian
Hebert, Germain
Helt, Jerry

Knox, Lambert
Kolarovski, Atanas
Kotansky, Steve
Page, Ralph
Tracie, Gordon

84

Balazs, Gusztav
Cashion, Susan
Eden, Ya'akov
Helt, Jerry
Kilic, Ercument
Knox, Lambert
Kotansky, Steve
Leegwater, Jaap
Pappas, John
Roecker, Pirkko
Taylor, Marianne
Wilder, Bev

TEACHERS BY YEAR IN CAMP
77 78
Bioland, Sunni Bozigian, Tom
Crum, Dick Czompo, Andor

Daley, Susanna
Dziewanowska, Ada
Gault, Ned & Marian
Halevy, Moshiko
Helt, Jerry

Knox, Lambert
Moreau, [ves
Nicholes, Grace
Pappas, John
Pedere, Bermardo
Roecker, Pirkko
Smith, C. Stewart

81

Chang, Ching-shan
Dziewanowska, Ada
Gault, Ned & Marian
Helt, Jerry

Knox, Lambert
Kotansky, Steve
Magyar, Kalman
Moreau, Yves
Sawvvidis, Nikos
Tracie, Gordon

85

Bloland, Sunni
Brochu, Camille
Cordray, Alix
Gajicki, Bora

Gault, Ned & Marian
Helt, Jerry

Knox, Lambert
Leegwater, Jaap
Lind-Sinanian, Gary
Roecker, Pirkko
Taylor, Marianne
Wathen, Marilyn

David, Alexandr:

de Angeles, Alura Flores
Despotivic, Ciga
Gajicki, Bora

Gault, Ned & Marian
Helt, Jerry

Irminger, Carmen
Knox, Lambert
Nicholes, Grace
O'Connor, Jeff
Pedere, Bernardo
Roecker, Pirkko

van Doorn, Femke

82

David, Mihai

Gault, Ned & Marian
Helt, Jerry

Knox, Lambert
Koenig, Martin
Kolarovski, Atanas
Magyar, Kalman
Savvidis, Nikos
Trujillo, Lorenzo
Tschurtschenthaler, Klaus
Wallin, Joe

86

Bonus, Frantisck
Brochu, Camille
Cordray, Alix

Gault, Ned & Marian
Helt, Jerry

Knox, Lambert
Kotansky, Steve
Lind-Sinanian, Gary
Lund, Greg

Marek, Jacek
Shokcic, Nena
Tiram, Bentzi

75

79

Bonus, Frantisek
David, Alexandru
David, Mihai
Despotivic, Ciga
Eden, Ya'akov
Gault, Ned & Marian
Gelman, Morry
Helt, Jerry

Knox, Lambert
O'Connor, Jeff
Ozkok, Bora
Roecker, Pirkko
Smith, C. Stewart

83

Czompo, Andor
Dziewanowska, Ada
Eden, Ya'akov
Gault, Ned & Marian
Helt, Jerry

Kilic, Ercument
Knox, Lambert
Koenig, Martin
Moreau, Yves
Taylor Marianne
Wallin, Joe

87

Crum, Dick
Farkas, Zoltan
Gault, Ned & Marian
Helt, Jerry

Knox, Lambert
Kolarovski, Atanas
Moreau, Yves
Roecker, Pirkko
Shokcic, Nena
Taylor Marianne
Tiram, Bentzi
Wathen, Marilyn



76

88

Deeg, Gordon
Farkas, Zoltan
Gault, Ned & Marian
Heenan, Denise
Helt, Jerry
Hilferink, Nicolaas
Kotansky, Steve
Leegwater, Jaap
Luleci, Ahmet
Marek, Jacek
O'Connor, Jeff
Roecker, Pirkko
Taylor Marianne
Wilder, Bev

92

Cordray, Alix
Glass, Barry

Helt, Jerry
Leegwater, Jaap
Powers, Richard
Rocca-Butler, Suzanne
Taylor, Marianne
van Geel, Tineke
Vasilescu, Theodor
Wilder, Bev

96

Dinzelbacher, Nina
Djordjevic, Desa
Glass, Barry

Helt, Jerry
Konings, Hennie
McOwen, Robert
O'Connor, Jeff
Rocca-Butler, Suzanne
Tamaoki, Iwao

van Geel, Tineke

TEACHERS BY YEAR IN CAMP

89

Cashion, Susan
Cirio, Ed
Deeg, Gordon

Englund, Tommy & Ewa

Gault, Ned & Marian
Graziosi, Joe

Heenan, Denise

Helt, Jerry

Hilferink, Nicolaas
Luleci, Ahmet
Moreau, Yves

Powers, Richard
Rocca-Butler, Suzanne
Wilder, Bev

93

Graziosi, Joe
Hathaway, Danny
Hebert, Germain
Helt, Jerry
Kolarovski, Atanas
Konings, Hennie
O'Connor, Jeff
Rocca-Butler, Suzanne
Vasilescu, Theodor
Wilder, Bev
Yakovee, Israel

97

Crum, Dick
Hebert, Germain
Helt, Jerry
Kolarovski, Atanas
Kotansky, Steve
Marek, Jacek
Moreau, Yves
O'Connor, Jeff
Rocca-Butler, Suzanne
Vasilescu, Theodor

20

Bachar, Schlomo
Duke, Jerry

Gault, Ned & Marian
Graziosi, Joe

Helt, Jerry
Kolarovski, Atanas
Kotansky, Steve
Powers, Richard
Rocca-Butler, Suzanne
Slovic, Slobodan
Wathen, Marilyn
Wilder, Bev

94

Dinzelbacher, Nina
Ginsburg, Michael
Helt, Jerry
Kavardjikova, Nina
Konings, Hennie
Kotansky, Steve
Powers, Richard
Rocca-Butler, Suzanne
Szabo, Istvan
Wilder, Bev
Yakovee, Israel

91
Englund, Tommy & Ewa
Flora, John

Glass, Barry
Hathaway, Danny
Helt, Jerry

Marek, Jacek

Moreau, Yves
Rocca-Butler, Suzanne
Slovic, Slobodan

van Geel, Tingke
Wilder, Bev

95

Cordray, Alix
Ginsburg, Michael
Helt, Jerry
Kavardjikova, Nina
Khuner, Elliot
Kotansky, Steve
McOwen, Robert
Rocca-Butler, Suzanne
Szabo, Istivan
Vasilescu, Theodor
Wilder, Bev
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Appendix H

FACULTY 1948-1997

48

67

58

B9

60

97

Anderson, Virginia

‘vian, Frances

_llmend, Peg

Amaya, Nidia

Armstrong, Don

Bachar, Schlomo

Balazs, Gusztav

Bannerman, Glenn

Beliajus, Vyts

Bloland, Sunni

Bonus, Frantisek

Boxaell, Dennis

Bozigian, Tom

Brochu, Camille

Brown, Jean

Browns, Ruth

Buhler, Mildred

Cartier, Michel

Cashion, Susan

Castner, Bill

Chang, Ching-shan

Childers, Diane

Cordray, Alix

Crum, Dick

Cuddeback, Carol

Curry, Jere

Czarnowski, Lucile

Czompo, Andor

Daley, Susanna

wvid, Alexandru

David, Mihai

de Angeles, Alura Flores

Deeg, Gordon

Despotovic, Ciga

Dexter, Genevie

Dinzelbacher, Nora

Djordjevic, Desa

Duke, Jerry

Dunsing, Peul & Gretel

Dunsing, Gretel

Drury, Nelda

Dziewanowska, Ada

Eden, Ya'akov

Empie, Gus




78 FACULTY 1948-1997

48 |49 {50 |51 |52 |53 |54 |55 |56 (57 |58 (59 |60 |61 |62 |63 |64 |65 |66 |87 |68 |69 |70 |71 |72 |73 |74 |75 |76 |77 |78 |79 |80 (81 |82 |83 |84 |85 (86

Englund, Tommy & Ewa

“rfer, Paul X

-skayo, Moshe X X

Farkas, Zoltan

Farwell, Jane X

Filcich, John X X Ix [x [x |x X [x |x [x [x X X X

Flora, John

Frye, Grace x

Gajicki, Bora - X [x |x X X

Garrett, Dale X |x |x

Gault, Ned & Marian X Ix x |x ko [x [x b x o x o x x o x [x |x |x Ix o x |x [x ix X iX

Gelman, Morry X X X X

Ginsburg, Michael

Glass, Barry

Glass, Buzz X |x |x [x X X Ix |x |x X |x X X %X |% X

Graziosi, Joe

Greens, Madelynne |[x [x |x

Greggerson, Herb X X

Grothe, Walter X [x |x

[ |

Hager, Bob

Halevy, Moshiko X |x

Harris, Lawton X X |x

x
x
x
x
x
X
x
x
x
x
x
x
x
x

Harris, Sally X X X px x Ix oix ix [x Ix ix [x [x |x |{x |x |x X

Hathaway, Danny

Hebert, Germain X [x X X X X X

Heenan, Denise

Helt, Jerry X[ e o x xoIx fx [x ix |x |x Ix x Ix [x Ix x Ix |x o |x Ix x |x [x |x [x [x [x |x

Harman, Michael & Mary Ann X

Hermann, Waltraud X

ilferink, Nicolaas

.1offman, Huig X x X

Hoheisal, Jack X [x

Holleuffer, Vera X [x [x [x |x |x |x [Ix |x X X |x X

Irminger, Carmen X |x |x X X

Johnson, Bruce X X X

Joukowsky, Anatol x X X |x x {x |x [x [x [x |x |x X |x |x X

Judetz, Eugenia X

Kavardjikova, Nina

Khuner, Elliot

Kilic, Ercument X X

Knox, Lambert X |x |x Ix qx |x [x |x |x [x [x (x

Koenig, Martin X |x

Kogler, Waiter X X

Kolarovski, Atanas X X X X x x X

Konings, Hennie

Kotansky, Stave x |x X X
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FACULTY 1948-1997

48

49

51

58

59

80

61

62

64

65

74

79

83

85

20

91

92

93

97

Kremers, Ed

rruskal, Tom

Kulbitsky, Olga

Lapson, Dvora

Leegwater, Jaap

Lekis, Lisa

Leyton, Morley

Lidster, Miriam

Lind-Sinanian, Gary

Luteci, Ahmet

Lund, Greg

Magyar, Katman

Marek, Jacek

Matthews, Nibs

McClure, Bruce

McDeoenald, Dan

McFarland, Elma

McOwen, Robert

McKay, Jack

Mitchell, Bruce

Mitchill, Carolyn

Moreau, Yves

Murton, George

Newman, Sonny

Nicholes, Grace

O’'Connor, Joff

O'Farrell, Una

Oland, Knud

Olivar, Celia

sgood, Bob

Jdyewusi, Joseph

Ozkok, Bora

Page, Ralph

Palfi, Csaba

Pappas, John

Parker, Bob

Pedere, Bernardo

Pill, Al

Powers, Richard

Pulido, Emilic

Reed, Joyce

Reisz, Alice

Rocca-Butler, Suzanne

Roackar, Pirkko
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FACULTY 1948-1997

48

49

51

52

53

54

55

57

58

80

71

72

82

83

85

92

93

95

97

Rosas, Carlos

.uling, Ruth

Ryman, Anta

Sankey, Jack

Savvidis, Nikos

Slovic, Slobodan

Smith, Ace

Smith, C. Stewart

Sokcic, Nena

St Louis, Michel

Sturman, Rivka

Szabo, Istvan

Tamaoki, Iwao

Tatcher, Zafra

Taylor, Bruce

Taylor Marianne

Tepfer, Sandy

Timbancaya, Ester

Tiram, Bentzi

Todd, Kirby

Tracie, Gordon

Trujillo, Lorenzo

Tschurtschenthaler, Klaus

Ulrich, Annmargret

van Doorn, Femka

van Geel, Tinske

Vasilescu, Theodor

von Konsky, Miflie

Wallin, Jos

‘fathen, Marilyn

~einer, Larry

West, Grace

Wilder, Bev

Wixman, Ron

Whnuk, Lucille

Yakovee, Israel







)Stockton Folk Dance Camp
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Yankee Dnrnodle Mixer (cp\s- scatteyved (*amclmmly

. walk  sude | skip or polka- anywhere on Cloor

I . Back owoy
Fovrwarvd o vietw pav’}‘w(‘,r

oY . Elbsw turns, désmvaéaj/. ‘;ntars/ or 2 Hand furns

Begin againm with this new partver
presemted by Jean Brown

Phoenix Shuffle (circle)

‘R.-Pao‘l‘: Toc, Heel . Cha-cha -cha
L Foot-: Toe, Heel, Cha-Cha-Cha_

Forward twd. center: 1 step brushes - R-L-KR-L

Backwards away Lvovn conter: A steps and c?q_-daa—ch«cL
R -k - Lo-

To left side : side, bd}\znﬁcl, chas cha-c ha
L,

To Right: R vihe 3 + turn /2 to face out
Luvine 3 +4urn Y }p Lace in

Start alance a_ﬁafn.

Pre sented by Gevt rude Khuney



JIVE BUNNY

Description: LINE DANCE
Choreographer: UNKNOWN
Prepared by: BILL & YOLANDA INGUITO

Suggested Music: “SWING THE MOOD” BY THE MIX MASTERS

COUNT STEP DESCRIPTIONS

SIDE TOUCH, RETURN

14 Touch right to right side, step right next to left, touch left to left side, step left
next to right,

5-8 Touch right to right side, step right across lef, touch left to left side, step left

across right,

CHARLESTON STEP, HAND FLAP OR SHORTY GEORGE
14 Touch right forward, step back on right, touch left back, step forward on left,
5-8 Tum 3/4 tum to left steping right, left, right, left, (elbows bent, hands raised
upward, upward)

TAP, TAP, CROSS, STE?, CROSS

1-2 Tap nght diagonally forward tap right diagonally forward, (clap hands on each
tap),

3&4 Cross right behind left, step left to left side, cross right in front of left,

5-6 Tap left diagonally forward, tap left diagonally forward, (clap hands on each
tap),

7&8 Cross left behind right, step right 1/4 tum right, step forward on left,
CHARLESTON STEP

1-4 Touch right forward, step back on right, touch left back, step forward on left,

5-8 Touch right forward, step back on right, touch left back, step forward on left.
START AGAIN!!

Preonts by Quctnee, Llow UOP 97

: CrRay



7 STEP SCHOTTISCHE

One of the many Scandinavian Schottisches that came to Utah with the pioneers, this dance has a
special advantage because it contains patterns and footwork that are easy enough for young
dancers to perform and succeed yet substantial enough for adults to do and enjoy as well. The
pattern actually uses 7 steps and a touch on count eight that does not take weight and therefore is
not counted by dancers as a step. Hence the name 7 Step Schottische.

Basic Formation: Like so many partner dances, this dance requires a double circle with 2-hand
position for an easy performance and closed position for more of a challenge.

Basic Steps: Step-hops in combination with side close patterns in each direction.
Meter: 4/4

Changing Partners: At the end of the last step-hop turn the boy and girl each progress one
person to their left (which is actually opposite directions because the girl is facing in and the boy
is facing out) ending up with this new person as their new partner.

ladies R rav, direction
men L
SIDE SIDE SIDE SIDE SIDE SIDE SIDE SIDE
crose| /‘cLose| /cLose| /ToucH| /cLose| /crose] /crLose| /Touck
taches R reverse 2 hand turn
men L
SIDE sioe 7 | sipE SIDE STEP STEP STEP STEP
crose| /ToucH| /cLose} /ToucH HOP HOP HOP HOP

P{‘(,SCW'}‘CC( loy Laraine Miner

10
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Lover Dance

Source: Ching-San Chang arranged the dance with Taiwan folk rhyme and

traditional motion. The dance is called ©“ S1 ” in Mandarin. It is a

couple dance.

Rhythm: 4/4.

Formation: Double circle, men inside and women outstde facing each other, with
hands.

Introduction: 8§ meas.

Measure

1-2 (8 ct's)

(Q

Pattern (‘ Q\M ‘L&N Q_

rs
R ft. step forward to partner’s R side ( 1 ct‘s). Move body weight (/J(,LC(’“ \f
back on L ft. ( 2 ct’s). R ft. back ( 3 ct's), weight on L ft. ( 4 ct’s),

" review 1-4 ct's ( 5-8 ct’s)(3-4 ( 8 ct's) | Starting from R ft. 3

34 (3 )

5-8 (16 ct's)

9-10 (ct's)

11-12 ( 8 ct’s)

AN P

13-14 ( 8 ct's)

15-18 ( 16 ct's)

running steps change placé with your partner while running pass
each other left shoulder. At the ending, men face ccw and women
face cw ( 1-4 ct’s). L heel 2 point in front ( 5-8 cts).

Starting from L ft. 3 running steps forward ( 1-4 ct’s), R heel 2
point in front ( 5-8 ct‘s). Same as 1-8 ct’s but reverse ft. work and
direction.

L rﬂv g 2 LKL
Starting from L ft 2 steps hop and 4 running steps change place
with your partner while runnmggach left shoulder.

pass

R ft. to R (1ct’s), L ft. close ( 2 ct's). Same as 1-2 ct’s ( 3-4 ct’s)
bending knee twice ( 5-8 ct’s).

Same as meas 11-12, but reverse ft. work and direction.

Same as meas 11-14.
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FELEK

PRONUNCIATION  : FAY LEHK

TRANSLATION : FATE

MUSIC : AL/10  SIDE A/1

METER 1 4/4

FORMATION : Semi circle, little finger hold
PATTERN

FIG.1

FIG.2

Arms bend from elbows and parallel to the ground.

ct.1- Step on R to diag. forward Rt

ct.2- Step on L to diag. forward Rt, crossing R
ct.3- Step on R to diag. forward Rt.

ct.4- Touch L heel in place next to R

ct.5- Step straight back on L

ct.6- Step straight back on R

ct.7- Step straight back on L

ct.8- Touch R heel in place, next to L

Arms in same posifion but this time move them as explained below.
ct.1- Step on R heel to Rt, arms go fwd straight from elbows
ct.& Small step on L to Rt

ct.2- Step on R to Rt, arms come back to original position
ct.3- Step on L heel to Rt, crossing R, arms straight forward
ct.& Small step on R to Rt

ct.4- Step on L to Rt, crossing Rt, arms come back

ct.5- Bounce on L, lift R up, arms move to Rt

ct.& Step on R to Rt

ct.6- Step on L to Rt, crossing R, arms move to the Lt

ct.7 + 8- Repeat ct.5 + 6.

Py

”

Described and Presented by Ahmet Lileci, © 1995



SAMATYA

PRONUNCIATION  Sho mot yeah

TRANSLATION Samatya is a name of a village in Gaziantep

MUSIC AL 10, Side A, Number 2

METER 4/4

FORMATION Semi-circle, arms in V position, grap hands
RAVITERIN

FIG. 1

FIG.2

FIG.3a

ct 1. Jump on both fwd with bending knees
ct 2. Jump back to original place

ct 3. Repeat ct. 1

ct 4, Repeat ¢t.2

ct 5. Jump on both in place

ct 6. Hop on R in place and lift L back

ct 7. Place L down and stop

ct 8. Hold position

Do this step for 4 times

ct.1 Jump on both with facing L to opp.of LOD, R on the toe and L is flat,bent knees down
ct.2 Jump on both to center, knees straight

ct.3 repeatct.1

ct.4 repeat ct.2

ct.5 to 8 is excatly the same as on FIG.2ct.5 to 8

Do this step 4 times only

ct 1. Stamp on L in place

ct 2. Step fwd on L, bend body a little back

ct 3. Step fwd on R next to L and lean body fwd
ct 4. Step fwd on L, lean body back

ct 5. step on R in place, straight body

ct 6. lift L up in the front and make a bicycle turn
ct 7. Place L next to R

ct 8. Hold position

Do this step for 2 times

FIG. 4b

ct 1. Jump on both back with opening legs to sides
ct 2. Hop L in center and kick R to diag.L

ct 3. Repeat ct.1

ct 4. Repeat ct.2



FIG. 4

FIG.5

ct 5.
ct 6.
ct 7.
ct B.

ct 1.
ct &
ct 2.
ct 3.
ct &.
ct 4.
ct 5.
ct 6.
ct7.
ct 8.

ct 1.
ct 2.
ct 3.
ct 4,

Jump on both in place

Hop on R in place and lift L up
Place L next to R and stop
Hold position

Do this step for 2 times

Hop on L to Rt

leap on R in place

Lleap on L in place and kick R to diag Lt
repeat ct. 1

repeat ct. &

repeat ct. 2

Jump on both in place

Hop on R in place and lift L back

Put feet together

Little hop on L in place and kick R to diag L

Do this step for 4 times

Facing center. Bouncy step on R fo Rt
Hold position and bounce on knees
Bouncy step on L next to R

Hold position and bounce on knees

Repeat Fig.1, 8 times.

**Go back to the begining**

NMOBRINNISH

While you are doing FIG.5 the tempo will go fast .
Repeat everything excatly the same as FIG.5<t.1 to 4

ct 5.

put feet together and say "HEY"

samatya cont.

Described and Presented byAhmet Lileci © 1995



AGIR HALAY

PRONUNCIATION : AAR  HALU

TRANSLATION . SLOW DANCE

MUSIC
METER
FORMATION

- AL/ 10 SDE1 / BAND3
- 10/8

: Semi circle, little finger hold, arms up W position

RAVEIERIN

FIG.1

FIG.2/A

FIG.2/B

FIG.3A

FIG.3B

ct.1- Step on R to Rt

ct.2- Step on L to Rt, rossing R

ct.3- Step on R to Rt

ct.4- Touch L toe in front of R in place
ct.5- Step on Lto Lt

ct.6- Touch R toe in front of L in place
ct.7- Touch R toe on the Right side
ct.8- Touch R toe in front of L in place

ct.1- Step forward on R

ct.2- Quick step forward on L

ct.& Quick step forward on R

ct.3- Step forward on L

ct.4- Quick step forward on R

ct.& Quick step forward on L

ct.5- Step on R to Rt

ct.6- Touch L toe in front of R in place
ct.7- Step on L to Lt

ct.8- Touch R toe in front of L

Everything is exactly the same as in FIG.2A but this time,
move backwards while facing ctr. Do Fig.2A and 2B two times

ct.1- Step on R to Rt

ct.2- Step on L to Rt, crossing R
ct.3- Step on R to Rt

ct.4- Touch L toe in front of R
ct.5-Step on L to Lt

ct.6- Touch R toe in front of L

ct.7- Step on R to Rt

ct.8- Touch L toe in front R in place

Everything is the same as FIG.3A
but opposite footwork and opposite direction.

Described and Presented

by Ahmet Lileci, ® 1995



AGIR HALAY

Saza niye gelmedin
Soze niye gelmedin
Giindiz belli isin var

Gece niye gelmedin

Ug giin dedin bes giin dedin
Aylar oldu gelmedin

Gegen cuma gelecektin
Aylar oldu gelmedin
(Hafalardir gelmedin)

Galdigim sazami yanam
Ettigin nazami yanam
Alam yari koynuma

Kis yatam yaz uyanam

U gun dedin bes giin dedin
Aylar oldu gelmedin

Gegen cuma gelecektin
Aylar oldu gelmedin

Why didn’t you come to play
Why didn’t you come to the singing
It's obvious you have to work during the day

Why didn't you come at night

You said three days you said five days
It has been months and you are still not here
You were suppose fo come last Friday
It has been months and you are still not here

{It has been weeks that you are still not here)

Was all my playing for you was waisting
Was all your flirtings with me was fake
| want to take you to my chest and hug

And sleep with you from winter to summer

You said three days you said five days
It has been months and you are still not here
You were suppose to come last Friday

It has been months and you are still not here



CRUISIN'

(American)
SOURCE: This is an American Country Western dance that became popular in the mid
1990's. This version was taught by Norman Gifford.
MUSIC: CD: “Still Cruisin™ with "The Beach Boys." Band 1 - "Still Cruisin™ which was
part of the sound track from “Lethal Weapon 2."
METER: 2/4
FORMATION: Non partner. This is a one wall dance. All of the dancers face the music to start
the dance.
MEAS COUNT PATTERN
16 INTRODUCTION: The dance starts with the whole group singing.
I. CHA-CHA-CHA STEPS:
1 1 Cross and step L over R.
2 Rock back and step R in place.
2 1,42 Cha-cha-cha in place - step L, R, L.
3 1 Cross and step R over L.
2 Rock hack and step L in place.
4 1,&,2 Cha-<cha-cha in place - step R, L, R.
5 1 Step L forward.
2 Rock back and step R in place.
8 1.%,2 Cha-cha-cha in place - step L, R, L.
7 1 Step R backward.
2 Rock forward and step L in place.
a 1,&,2 Cha-cha-cha in place - step R, L, R.
1. REVERSE TURNS and ROTATING TURNS:
1 1 REVERSE TURNS: Step L forward.
2 With weight on the L, turn R (CW) 1/2 and step on R in place.
2 Repeat Meas. 1.
3 1 BOTATING TUBNS: Cross and step L over R.
2 Rock back and step R in place.
4 1 Step L 10 L side.
2 Pivoting on L, turn 1/2 L (CCW) as you step R to face back wall.
5 1 Step L in place.
2 Pivoting on L, turn 1/2 L (CCW) as you step R to face front wall again.
6 1 Step L behind R.
2 Step Rto R.
7 1 Pivoting on R, turn 1/2 R (CW) as you step L to face back wall.
2 Step R in place.
8 1 Pivating on R, turn 1/2 R (CW) as you step L to face front wall again.
2 Close R to L (with weight).

Repeat the dance from the beginning,
Presented by Bruce Mitchell
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TIO TIO TANG

This Taiwanese [olk song, familiar to old and
young alike, originated in the mountain district
of Ilan. The music is lively and the words amus-
ing, and the dance, which was set to it probably
around 1960, became the first popular Taiwanese
1olk dance.
Music: 2/4
Formation:

i

Introduction 8 beats. - N
Double circle: couples Hmo:_m OOE..

woman on man's right, holding inside -

hands, : !

Bars .

1.2 (4 beats) Point heel of outside [t.in
front (1)

Replace outside [t.
other (2)

Point heel of
front (3)
Replace inside ft. (4)

(4 beats) Beginning with outside ft.
walk 3 steps forward. On 4th.
beat raise inner ft, slightly.

(8 beats) Raising - joined hands high,
both dancers together turn in-
wards under the arch and walk
round till face to face again.
Step: begin with inside It,
walk 3 steps and pausel beat,
then repeat beginning with
other foot. (see diag.22)

(4 beats) Face to face and still Lolding
hands, point inside ft, (man's
rt.,, woman's It.) in [ront,
tapping it lightly on ground

beside the

inside TIt. in

5-8

66

/

e ———

P U

1114 (8 beats)

Interlude (8 beats)

22

twice (beats 1,2)
Replace [t, beside the other
(3)
Pause, looking at partner (4}
Man with folded arms horizon-
tal in front of chest, woman
hands on hips, dé-si-do (walk
4 steps forward, going round
partner and 4 steps backward
to own place, partners passing
rt. to rt. shoulders, back to
back, then It, to lt, shoulders)
Walk 4 steps backwards away
from partner, clapping hands
4 times and gradually leaning
over forwards,. (Beats 1-4)
Then walk 4 steps forward
diagonally to left, to new
partner, clapping hands 4
times and gradually raising
body upright (5-8)
Repeat the whole dance.

67



SPRING OUTING
'
An easy mixer set to a Yunnan folk song.

Both music and dance are full of light good

humor, so the dance quickly became popular in

Taiwan. Childen can learn it easily and express

its feeling naturally, but adults also enjoy it. It

is good fun for beginners.

Music: 4/4 Introduction 16 beats

Record: "Young Lion" China Youth Corps folk

dance record no. 5.
Formation: Double circle, men inside, women
outside, partners face to face and about
‘ 2 steps apart,

Bars '

1 (4 beats) Hands on hips, rt. [t. step to rt, (1).
Touch It. toe to ground beside rt, ft.,
turning slightly to rt, and leaning rt,
shoulder downwards, look at partner
over It. shoulder {and). Lt. ft. step
to It., standing straight again (2).
Touch rt. toe to ground beside It, ft,
bending to It. and looking at partner
over right shoulder (and). Beginning
rt. ft. run 4 small steps, lifting feet
slightly behind, and change places
with partner (3 and 4 and)., Partners
pass rt. shoulder to rt. shoulder and
turn rt, to finish face to face.

2 (4 beats) Same as bar 1, returning to places.

3 (4 beats) Turning slightly rt., begin rt. ft. and
run 3 steps to rt. (1 and 2) lifting feet
behind, Then clap hands by rt.
shoulder (and). While clapping hands
man's It. ft. is pointed in [ront, -

‘woman's I, ft, raised behind, with
knee bent. Then begin It. ft. run 3
steps left {3 and 4), clap hands by 1t.
shoulder (and) raising or pointing rt,
ft.

4 (4 beats) Beginning rt. {t, run 4 steps to rt.,
turning onesell in complete circle
C.W. and finishing facing new part-
ner, the next one round the ring (1
and 2 and). With both arms hariging
down stamp rt, ft., and swihg rt.
shoulder forward so that rt. arm and
hand also swing loosely forwards (3).
Repeat stamp and shoulder swing (4).



Source:

Rhythm:
Formation:
Introduction:
Part 1

1-15 (30 ct's)
16-19 (8 ct's)
fi.

20-23 (8 ct's)

24-27(8 ct's)

28-29 (4 ct's)

Iart I1

1-8 ( 16 et's)

9-16 ( 16 ct’s)

17-20 ( 8 ct's)

21-24 (8 ct's)

Taiwan‘s Armc Song

This dancc is from Tai Ton Arme people. Tai Ton is a county in
Eastern Taiwan. Arme people perform this dance in the lestive. Fang-
Chich Chen leamed from Arme pcople Su-Syung Kao.
2/4

Make a big Circle without hand.

16 measure pattern.

Start from R (1. to ccw. Both hand up, sway hip and walk 30 steps.

Start from R fi. 3 steps to ccw. Both hand sway (1-3 cUs) close R
to L ft. (4 ct's). Same as 14 ct's but reveres ft. and direction ( 5-8

ct's).

Rt toRand L fi. close (1-2 ct’s}). L fi. to L and R ft. close (3-4
ct's), same as 1-4 ct’s (5-6 ct's)

weight on L fi., bending knee 3 stamps same place on R ft.. Both
hand sway up and down from left to right, same height with
shoulder 3 times (14 ct's). Same as 14 ct‘s but reverse fi.

and direction (clap hand at the lefi side lower hip on the 8th
ct’'s¥ 5-8 ct’s).

R ft. to R and L fi. close. Turn both wrist to the night side over

head (1-2 ct’s). L fi. to L and R fi. close, tun both wrist to the lefi
side, lower hip (3-4 ct's).

Same as in Part [, meas 1-8.

Same as in Part [, meas 16-23.

Close both fi., bending knee, one whole turn to the right with 3

Jumps in the same place. Both hand to the right side same height
with shoulder ( 14 ct’s); same as 14 ¢t's but reverse direction.
clap hand at the left side lower hip on the 8th ct’s.(5-8 ct's)

Same as Part I, meas as 28-29 twice( 1-8 ct's).

Sequence: Part 1,11, 1, 11
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BIG CIRCLE MOUNTAIN
SQUARE DANCE INSTRUCTION

Presented by Evelyn and Glenn Bannerman -

Bannerman Family Celebration Services, Inc. PO Box 399, Montreat, NC 28757
or call them at (704) 669-7323

Big Circle Square Dancing is truly ourown American dance. The important thing to remember is that
it has come to us by way of folk who have enjoyed dancing and being together. The dance is simple
enough for everyone to enjoy, yet even in its simplicity, beautiful to watch. '

Our most enjoyable times of dancing have been in the beautiful mountains of western North
Carolina. You can still find the dance at Maggie Valiey, Hendersonville, Asheville, Lake Lure, Montreat
and other communities around the Great Smoky Mountains.

Because of our love of the dance, we share the following hints with the caller and the dancer.

TO THE CALLER
Demonstrate the figures, early in the evening.
Call from the floor, if possible.
Call loud and clear. Keep it simple.
Call in rhythm with the music.
Keep one jump ahead of the dancers.
Enjoy the dance yourself.

TO THE DANCER
Listen to the caller and the music.
Use smooth walking steps. (Please do not hop, skip, or jump.)
Remember, it takes team work.
Enjoy the calling, the music, and especiaily the fellowship of your fellow dancers.

The Big Circle Dance consists of two basic formations — BIG CIRCLE FIGURES and SMALL
CIRCLE FIGURES. A dance is usually put together in the following manner:

1. OPENING — Big Circle figures
2. BODY — Small Circle figures
3. CLOSING - Big Circle figures

For the Big Circle (or opening and closing) figures, eight or more couples forma single circle, hands
joined, man with his partner on his right. The lady on the man's ieft is his cornerlady. From the formation
any of the calls listed as Big Circle figures may be danced.

Smait Circle figures, or the body of the dance, are figures done by two couples dancing together.
These couples have been designated as odd (or “traveling”) and even (or “stay athome"} couples before
the dance begins by counting off, beginning with the lead gent, counterclockwise around the ring.
Another way of designating odd and even couples is to have two couples make a circle, one couple with
their backs to the center of the circle (odd couple} and one couple with their backs to the wall {even
couple}.

Below is an example of how a dance might be put together.

OPENING OR BIG CIRCLE FIGURES

Circle teft.

Circle right.

Swing your partner.

Ladies in to the center and come back.
Gents in to the center and comea back.
Swing your partner.

Promenade.



BODY OR SMALL CIRCLE FIGURES

Odd couple out to the even couple.
Circle ieft.

Circle right.

Birdie in the cage.

Odd couple on 10 the next.

Circle left.

Circle right.

Birdie in the cage.

CLOSING — BIG CIRCLE FIGURES

Promenade.

Circle left.

Circle right. i

Single ftile, lady in the lead.
Swing your partner.
Promenade.

As you design your own Big Circle Dances, keep this sample pattern in mind.

DESCRIPTION OF FIGURES

BIG CIRCLE FIGURES:
CIRCLE LEFT -~ Dancers join hands, man with his partner on his right, and dance to the left.

CIRCLE RIGHT — Dancers join hands, man with his partner on his right, and dance to the right.

LADIES TO THE CENTER — Ladies walk four steps toward the center of the circle, then back out four
steps.

GENTS TO THE CENTER — Gents walk four steps toward the center of the circle, then back out four
steps.

EVERYBODY TO THE CENTER — All walk four steps toward the center of the circle, then back out fouf
steps.

PROMENADE — Couples face counterclockwise, woman on man's right. Man extends right arm across
the back of partner's shoulders to take her right hand in his right hand above her right shoulder.
Left hands are joined in front of man's left shoulder. In this position, dance around the circle
counterclockwise. This is known as a courting promenade.

SWING — Partners face each other, assume ballroom dance position, take one step to the left, and walk
forward around each other. This is known as a walk-around swing. Gent always leaves the lady on
his right.

SMALL CIRCLE FIGURES:

When an odd couple meets an even couple, they always join hands and circle left, even if the caller
fails to say, “Circle left.”

ODD COUPLE OQUT TO THE EVEN COUPLE
Odd couple out to the even couple,
Circle left, now the other way back.
Single circle of couples, numbered off or having been designated odd or even before the dance
begins. Odd couples move outto couple on the right, join hands and circle to the left. Reverse circle, move
back to position.



RIGHT HANDS ACROSS AND BASKET (STAR BASKET) — Side A, Band 2
Circle to the lell, circle to the right,
Right hands across, and howdy do,
Back with the left and how are you?
Eight hands across,
{adies bow, gents know how,
Circle left,
Break and swing your opposite,
Now swing your own.

Circle left, circle right. Gents join right hands, ladies join right hands and walk forward. Reverse
direction joining teft hands. Men reach across, joining both hands. Ladies join hands under gents. Men
raise hands over the ladies’ heads and ladies raise hands over the gents' heads forming a basket with
hands joined at waist level. Circle continues to move left throughout figure. Break and swing your
opposite; swing your own partner.

CHASE THAT RABBIT — Side A, Band 4
Circle to the lelt, now back to the right.
Chase that rabbit, chase that squirrel,
Chase that pretty girl around the world.
Chase that possum, chase that ‘coon,
Chase that big boy round the room.
Circle to the left once around’
Swing your opposite, swing your own.

Circle left, circle right. Odd lady leads outbetween the even couple, around and behind the even lady,
back between the even couple, around and behind the even gent, odd gent following alltheway. Then the
odd gent leads out, following the same pattern with the odd lady chasing behind. Circle left; swing the
opposite; swing your partner.

TAKE A LITTLE PEEK — Side B, Band 1
Circle to the left, now back to the right,
round that couple and take a little peek.
Back to the center and swing your sweel,
‘round that couple and peek once more.
Back to the center and swing alf lour. _
Circle left, circle right. Odd couple separate, peek at each other around the even couple. Return to
place and swing partner. Separate and peek once more, back to place, and both couples swing partners.

TWO GENTS RIGHT ELBOW (TWO GENTS ELBOW SWING) — Side B, Band 3
Circle to the left, circle right,
Two gents swing with the right elbow.
Turn opposite lady with the leit elbow,
Two gents swing with the right elbow.
Turn partner now with the left elbow,
Swing your opposite, and now your own.

GCircle left, circle right. Two gents join right elbows, swing once around to face opposite lady. Hook
left elbow with opposite lady, swing three-quarters around to face other gent. Hook right elbows again,
swing one and one-quarter turn, swing partner with left elbow three-quarters around. Now with regular
swing, swing opposite lady and then your partner.
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VASILE <@ Ram
BRIUL PE OPT A5 L oamnA
(Romania) /\\

~
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This is a men's dance learned by Alexandru David fron ‘Iwvon
Grama,dance.gfs%rugtor:%§~8ugapaTIMﬁnteniaT
Pronmciatio\ﬁ:*OB%éwqgeaﬁjﬁ)v%@iH 7 %//'DA)/?N ﬁOAﬁLc‘MBE?\T@J{,L“
Region Muntenia ENSOMBLE — SUucEnve, Mol bove
Formation Line dance,belt hold or front basket hold

I, arm over R..
Meter&Rhythm : 2/4,counted 1 & 2 &

Note:music feels like 1,2,3,4,5,6,7

.
13
[
.

Record :"Romania in Music and Dance; Vol.IyY RO-1-38(LP)
Meas Pattern
-2 INTRCDUCTION: no action
FIGURE I:
1 Facing ctr.step R to R (ct.l)jclose L to R (ct.2)
2 Step R to R (ct.l); close L to R,no wt.(ct.2)
3-4 Repeat pattern of Fig.l,meas. l-2,reversing fwtk.

and direction.

5-32 Repeat Fig.l,meas 1-4, seven times (total 8)

FIGURE II:

1 Facing ctr. lift on L with backwards bicycle of
R (ct.l); Step on R close to L (ct.&);

1 Facing ctr., lift on L with backwards bicycle of

R (ct.l); Step on R close to L (ct.&)istep on L
in place, raising R slightly on air (ct.2).

2 Repeat action of meas 1, Fig. II

3 Lift step on L, swinging R around (ct.l);step R
across L in front (ct.&); step bac¢k on L in place
(ct.2); step on R to R side (ct.&).

4 Step on L in place (ct.l1); step on R to front
(ct.&); step on L in place (ct.2).

5-16 Repeat action of meas 1~4, Fig. II thiree times
( total of 4)

FIGURE IIX:

1 Leap in place onto R (ct.1) cross L in front of
R, stepping on ball of L foot (ct.&); leap in
place onto R (ct.2); L to L side, stepping on
ball of foot (ct.&).

2 Leap in place onto R (ct.1); step on L to front,
stepping on ball of foot (ct.&); leap onto R in
place (ct.2).

3-4 Reverse action of meas. 1-2,Fig.III Except stamp
flat footed on R instead of stepping on ball of foot.

5-16 Repeat meas. 1-4 FIG.III three more times (total of 4).



BRIUL PE OPT (continued)

1 Lift on L in place (ct.l); step back on R (ct.&)3
step fwd. on L (ct.2).

2 Lift on L. in place (ct.l);step fwd.R (ct.&) step
back L (ct.2);

Repeat action of meas. 1, FIG IV.

4 Lift twice on L, kicking R foot 90% up(ct.1-2)
(swings fwd. from Knee).
FIGURE V:

1 Facing and moving to R, take two-step leading with heels;
step R (ct.1); close L to R (ct.s) step R {(ct.2).

2 Repeat action of meas. 1, FIG V, reversing foot work
and continuing to R. e

3 Repeat action of meas. 1, FIG.V.

Leap fwd. on L foot (ct.1); 1eap onto R, pivoting to
face L (ct.2):

5-8 Repeat action of meas. 1-4 FIG.V, reversing foot work
and direction.

9-16 Repeat action of meas. 1-8, FUG. V.

FIGURE VI:

1 Facing ctr. and moving fwd., take a two-step leading
with R heel and looking to R.{RLR) (cts.1-2)

2 Repeat action of meas. 1, FIG.VI. reversing foot work

and looking to L

3-8 Repeat action of meas. 1-2 FIG. VI, three more times
(total of 8 two-steps into ctr.

9 Lift on L (ct.l); step R behind L (ct.2) step L in front
of R (ct.&).
10 Step R back (ct.1); lift R (ct.&)3;step L behind R (ct.2)

11-16 Repeat meas. 9-10, FIG.VI three more times (total of 4)
FIGURE VII:

1-8 Flat footed, step R to R (ct.l)jclose L to R (ct.2)

Step R to R side (ct.1l) touch L next to R, no wt.(ct.1l)
Reverse action of meas. 5-6 FIG.VII, reversing foot work
and direction.
REPEAT FIGURE II
REPEAT FIGURE II1
REPEAT FIGURE IV 3 TIMES
REPEAT FIG. IV, meas. 1-3,with meas.4 as follows:

4 Leap onto R (ct.l); slap L fwd (ct.2).

Presented by Alexandru David

Dance Description by Sherry Cochran



Source;

Formation:
Handhold:
Music:

Measures
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Ho®N& DreafPTA

Hora Mare - Romania

Presented by Alexandru and Mihaji David

Hora Mare comes from the villages Bilca, Fundul
Moldoveil, Gura Humorului, Iligegti - from all

of Moldavia. It is of the family of hora, Alexandru
learned the dance from Ion Petcu, former soloist
of the Romanian Rhapsody Ensemble now chairman of
folk dance teaching at the Popular School of Arts
in Bucharest.

circle, mixed dance
W hold
2/4
Description
Fig 1
in LOD step L (ctl), touch R to [
step R (ctl), touch L to R (ct2)
walk L,R (cts1,2)
step L (ctl), touch R to L (ct2)

reverse ms 1-4 contlnue LOD
repeat ms 1~8 in RLOD

(ct2)

Fig 2 in & out of center

L in to center (ctl), touch R to I (ct2)

R out of center (ctl), step L in place (ct2)
slow step R into center (ct1)

slow step L into center (ct1)

step R out of center (ctl)

step L into center (ct1)

walk out of center R,L,R (ctsi,2,1),
repeat ms 1-8 fig 2

step
step

Dance notes by Maria Relsch

touch L to R (ct2)



ALUNELUL DE BRAU
(Muntenia, Romania)

This dance was learned by Alexandru David from lon Petcu, dance instructor at the Popular
School of Arts in Bucharest. '

Pronunciation: ah-loo-NEH-loo deh BREE-00
Translation: "Alunelul" is a style of dance; "de Brau™ means *holding by the belt" (while

dancing)

Cassette: Village Dances of Romania, Volume li, side A/3
Formation:  Mixed circle with hands joined down ("V" position)
Meter: 2/4
Meas PATTERN

INTRODUCTION:
1-8 No action.
9 Facing center, step Right to right (count 1); close Left to right (count 2).
10 Repeat Measure 9, opposite footwork and direction.

11-16  Repeat Measures 9-10 three more times (total, eight side-closes).

FIGURE I: Chassées in & out ‘
1 Moving sideward into center, Right shoulder leading, step Right (count 1); close
Left to Right (count 2).

2 Still moving sideward, step Right (count 1); hop on Right while turning to right, so
Left shoulder leading.

3 Repeat Measure 1, opposite footwork.

4 Still moving sideward into center, step Left (ct 1); hop on Left but don't turn (ct 2).

5-6 Repeat Measures 1-2 out of center, Right shoulder leading.

7-8 Repeat Measures 3-4 still moving out of center, Left shoulder leading.

9-16 Repeat Measures 1-8.

FIGURE lI: crossovers in place

1 Step Right in place (count 1); step Left across Right (count 2).

2 Step Right in place (count 1); step Left to left {count 2).

3 Step Right across Left (count 1); step Left in place {count 2).

4 Step Right in place (count 1); stamp Left beside Right, no weight (count 2).

5-8 Repeat Measures 1-4, opposite footwork.

g-16 Repeat Measures 1-4, replacing stamp Left with leap on Left sideward into center,
Left shoulder leading.

17-18  Repeat Measures 5-8 of Figure |.

FIGURE lil: leap-siaps in & out

1 Facing center, leap on Right forward (count 1): step Left across Right (count 2).

2 Step Right in place (count 1); leap on Left to left, bending knee {count 2).

3 Slap flat Right foot forward, no weight (count 1) {call: "una™); hold (count 2).

4-12 Repeat Measures 1-3 three more times, moving forward on each (calls: "doua,

trei, patru™ on each successive slap).
13-14 Repeat Measures 1-2.

i5 Siap flat Right foot forward, taking weight (count 1) (call: "cinci"); step Left in
place (count &), leaving Right where it is (call: "si").
16 Repeat Measure 15 (call: "sase’), slapping Right diagonal to Right instead of

straight forward.
17-32  Repeat Measures 1-16 out of center.

* calls: una oo-nah ("one") doua doh-ah ("two") ftrei trey (“three")
patru pah-troo (“four”) cinci chinch (“five”) si shee ("and")
sase shah-say ("six")

Dance notes by Karen Bennett -- March 1995
Presented at the March 1997 Seattle Folkdance Festival by Mihai David



CRAITELE

Oltenia, Romania

This dance was learned by Alexandru David in 1987 from Ion Petcu,
dance instructor at the Popular School of Arts in Bucharest. This
dance was originally a women's dance.

TRANSLATION: An exclamation from the M of the village, meaning
that the women of their village are as beautiful as the
women of nobel birth in the kings court.

PRONUNCILATION: CRAH-ee-tseh-leh

CASSETTE: Village Dances of Romania, Vol. II

FORMATION: Lines in shldr ("T") pos

METER: 2/4 PATTERN

Meas
INTRODUCTION: 4 slow cords

_ PART I:
1 Moving sdwd to R - step R to R (¢t 1); step L behind R (ct
&), repeat side-behind (cts 2-§&).

2 Repeat meas 1, except on last "&" c¢t, hop on R.
Cue, meas 1-2: Side, behind for 7 steps + hop on R.

3-8 Repeat meas 1-2, alternating ftwk, 3 more times (4 in all).
PART II:

1 Dancing in place - hop on L (ct 1); touch ball of R ft
across L (ct &); hop on L (ct 2); touch ball of R ft to R
(ct &).

2 Hop on L (ct 1); touch ball of R ft across L (ct &); hop on
L (ct 2); step R in place (ct &).

3-4 Repeat meas 1-2 with opp ftwk.

5 Hop on L (ct 1); touch ball of R ft across L (ct &); hop on

L (ct 2); step R in place (ct &).

6-8 Repeat meas 5, alternating ftwk, 3 more times (4 in all).

Repeat dance from beg to end of music.

Presented by Alexandru David
Dance notes by Dorothy Daw, 4-90



e

TOCUL
Bukovina, Romania

This dance was learned by Alexandru David in 1987 from Lon Petcu,
dance instructor from the Popular School of Arts in Bucharest.

PRONUNCIATION: TOH-quol

TRANSLATION: Heel

CASSETTE: Village Dances of Romania, Vol, side 1/3

FORMATION: Mixed circle, or cpl dance. When doing as a mixed circle

use a back basket hold, or when doing as a cpl use
shldr-waist pos.

METER: 2/4 PATTERN
Meas
INTRODUCTION: 4 ets
DANCE:
1 Moving to R - step R to R (et 1); step L across R (ct 2).
2 Step R to R (et 1); close L to R (et 2).
3-4 Repeat meas 1-2 with opp ftwk in RLOD.
5 Moving to R - step R to R (ct 1); step L across R (ct 2).
6-7 Beg R, do 2 hop-step-steps to R. Hop-step-step: Hop on R
(et 1); step L-R in LOD (cts &-2)
8 gﬁce ctr - jump twd R, landing on both ft (et 1); hold (ct
9-16 Repeat meas 1-8 with opp ftwk in RLOD.
PART II:
1 Walk R-L in LOD.
2-7 Do 6, hop-step-steps, beg R to R.
8 Face ctr - jump twd R, landing on both ft.
9-12 Repeat meas 1-8 with opp ftwk twd L.

Repeat dance from beg to end of music.

Presented by Alexandru David
Dance notes by Dorothy Daw - 11/89





