

















changes are made during his formative period. Experiments in various
steps and formations are made and finally a complete dance is attained.
Many things must be kept in mind at this time. not the least of which is—
how will it look from the point of view of the audience? It is to be re-
membered that the performance is to be done on a stage or an auditorinm
floor and must conform to strict stage and exhibition rules and at the same
time lose none of ils ethnic flivor. After the dance has been perfected
and learned by the performers, the entrance, and exit is worked out. Slight
changes are made in the dance and in its entrance and exit depending
on whether it is to be performed on a stage or an auditorium floor.

About six months prior to the recital performance thought is given
to the problem of stage scenery. Mr. Joukowsky is a firm believer in the
use of scenery to complete the illusion that he wishes to attain ‘in his
recitale, Backdrops as well as stage props are used and their design and
preparation take months of painstaking work. Scenery is one of the
principal expenses incurred in the preparation of the production. In-
cidentally the entire show is produced on a non commercial basis. All
income from the sale of tickets is used for the betterment of successive
shows. There are many other expenses such as printing, rental of the
auditorium, sound, lighting and many other incidentals.

The various groups participating in the recital work independentally
of each other while the dances are in preparation. About one week prior
to the recital all of the performers meet so that any “bugs™ can be
ironed out as the groups work together on the stage at the same time.
A stage rehearsal is scheduled the night before the recital and it is at
this time that the final decisions are made as to entrances and exits.
The problems of lighting, scenery changes and other technical questions
incident to the staging of the production are worked out at this time.

There is a strange lack of excitement and confusion as the performers
arrive “on stage” several hours before curtain time. Time passes quickly
as makeup and costumes are put on—then the magic call, “on stage every-
one for the opening number”—the curtain rises on *“The Joukowsky
Recital.”

Our introduction to Anatol Joukowsky’s and Yanya stclhe\' B
artistry was at a two person recital given at the Legion of Honor audi-
torium in the fall of 1951.

In 1953 Mr. J. decided to expand his recital from a duo to a full
fledged show comprised of members of the various classes that he was
teaching. By a happy coincidence the date of the recital coincided with the
closing of “Kolo Week.” Since that time “The Joukowsky Recital” has
been one of the high points of that week. The recital has been presented
every year since and has grown in popularity year by yéar. “The Joukow-
sky Recital” will be presented this year on Friday evening, November
29th at the Nourse Auditorium on Hayes street between Franklin and
Van Ness avenue, in San Francisco from eight to ten P.M.
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on the west coast to celebrate the sixth festival year of kolo fun during
Thanksgiving week.

What has been his gift to the dancer kolo-wise? He will say the
kolo of the old school, the traditional, such as his favorite, Seljancica,
Kokonjeste, Milanovo Kolo, Malo Kolo, Zikino Kolo and Srbijanka to
name a few. He has recently introduced such popular Macedonian and
Bulgarian favorites as Kosturko Oro and Eleno Mome. For the most
part, John’s dances come from northeastern Yugoslavia where the tam-
buritza music is used.

John is unobtrusive and modest to say the least. He credits his Yugo-
slavian friends for his accomplishments in dance research, and is grate-
ful to the Collegze of the Pacific Folk Dance Camp for having been,
given the opportunity as a staff member to introduce the kolo to folk
dancers over a period of the last six years. He brushes off the fact
that he speaks five lanuages, but proudly admits having for sale
at his Slav-Art Music Center in QOakland one of the largest selection
of Slavic records in the world.

We folk dancers appreciate John’s contribution to the folk dance
movement in California. We respect his sincerity of purpose and we like
the humility that seems to go along with his accomplishments. We wish
him continued success and are always happy to see him at the head of the
kolo line.

)

photo by Warren Carver
"Kolo" at the April S.F. Festival

9



SHIRXSTEH S ASNSNATIEASTY

CALIFORNIA KOLO FESTIVAL

NOV. 27th TO DEC. 1st, 1957 — SAN FRANCISCO, CALIF.
WEDNESDAY, NOVEMBER 27TH:

“Pre-Kolo Festival Party” hosted by
MADELYNNE GREENE at her new Studio at
1521 Stockton Street (8:30 P.M. on).

- THURSDAY, NOVEMBER 28TH:
“OPENING PARTY" ’at the Yugoslav Sokol Hal,
580 Eddy Street (8:00 to 12:30). LIVE ORCHESTRA.

Admission, 90c.

FRIDAY, NOVEMRER 29TH:
ANNUAL ANATOL JOUKOWSKY “CONCERT OF ETH-
NIC DANCES OF SLAVIC AND BALKAN COUNTRIES.”
NOURSE AUDITORIUM, CIVIC CENTER, 8:30 P.M.
KOLO PARTIES following hosted by CHANGS,
1630 Stockton, and CARROUSEL, 1748 Clay St. at Van Ness.

SATURDAY, NOVEMBER 30TH:
All-day Kolo Festival Institute featuring top Balkan teachers
new dances, language and song lessons, special lunch, singing,
films, folklore studies.
Time: {from 9:00 A.M. to 5:00 P.M.
Place: DOVRE HALL, 3543 - 18th Street.
8:00 P.M. KOLO FESTIVAL DANCE featuring two top
tamburitza orchestras. Dovre Hal, 3543 - 18th Street.

SUNDAY, DECEMBER 1ST:
REUNION BREAKFAST (10:00 A.M.—place to be anounced)
FOLK DANCE FEDERATION OF CALIFORNIA COUNCIL
MEETING (12:30) — Eureka Valley Playground Gym.
FOLK DANCE FESTIVAL (1:30 - 5:30), hosted by the
“ANSAMBL NARODNIH IGRACA SOKOLI”,
Eureka Valley Playground Gym.
CLOSING KOLO FESTIVAL PARTY {8:00 P.M.) at
the YUGOSLAV SOKOL HALL. 530 Eddy Street.
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The cemetery on the island of Janitzio, Mexico, after midnight on All Saints' Day.

in their fiesta clothes. Soon one sees shadows with solft lights climbing
the hill to the cemetery, which is in the church yard above the houses.

Each woman takes with her a basket of food, covered with an attractive-
ly embrodered napkin; an arch adorned with zempasuchitl and strung
with bread in animal forms; and candles for all the dead of the family.
They put everything on the grave and light their candles, after which
they and their children sit around it for the rest of the night, giving warmth
and companionship to their dead. They look lovely sitting there in the
zolden candle-light. Before dawn so many candles are lit that it is
possible to take pictures.

In Central Europe the devout spent the day in church praying for
dead members of their family. They took special bread, called “souls,” to
the cemeteries and placed it on the graves. People ate “soulcakes” and
drank milk because these were thought to be potent against any penitential
flames that might be invoked by returning ghosts.

At dusk the festival changed from All Saints’ day to All Souls” Eve.
Lighted candles were placed on graves and in windows, to guide the
dead back home. Italians left bread, water and a lighted lamp on the
table when they went to bed. Austrians did likewise and tossed the food
into the fire next morning. In the Tyrol doughnuts and milk were set
out. In Bohemia. chairs were drawn to the fireside in a ring—one chair
for each member of the family and one for each family ghost.

In Brittany everyone wore black on All Souls’ Eve and hurried home
after Vespers to gather by the fire, speak of the dead in hushed tones,
set the table with the best white cloth, place cheese, pancakes and cider
on it and go to bed. At midnight, when the benches reaked and stalthy
footsteps crossed the floor, it was the ghosts. The homeless dead, those
with no families to celebrate their festival and pray for them, prowled
the countryside.
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In lands where food is scarce, possessions are few and life proves
dangerous and uncomfortable, certain taboos have grown around the
amassing of wealth. Among some Eskimo tribes it is not considered good
for the community if anyone has too many possessions. Custom demands
that he hold a festival and give them away!!

In this tradition is “The Asking Festival.” held generally among the
Eskimos from Bering Strait to the mouth of the Yukon, at the middle
of November. On the first night of the holiday the young people “zo
around” in masquerade. Their faces blackened and their bodies painted
in designs of dots and stripes. they stop at every house. collecting food.
then bring it back to the great ceremonial hall where the men of the
community hold a feast.

On the second night one man who acts as “Master of the Feast”
stands in the center of the voom and asks each of the men in turn what
he wishes and from what women he wished to receive it. As each answers,
the Master of the Feast notifies the lady, who in turn must tell what she
wants from the “asker.” It is considered a serious breach of social regula-
tions not to hand over the object requested—Dbe it a gift of food. a fur.
a boat or anything else.

All the requests having been made and answered, it is not surprising if
half the village property has changed hands. The men leave the ceremonial
hall and return laden with furs or puffing under the weight of a whale-
boat which they are giving away. The women arrive bringing the gifts
they have been asked for. The Master of the Feast, his face blackened
and his costume tattered and torn to indicate his poverty, makes the
actual exchanges. The festival ends with a dance. leaving each member
of the satisfied communily happy in his new possessions and planning.
probably, what he will ask for next year at the Asking Festival.

On November 25th, all over France unmarried girls of twenty-five
don little white papes caps in honor of Sainte Catherine and pay gay
tribute to the patron saint of old maids. The girls choose a queen., who
also wears a cap. and ceremoniously escort her through the city streets.
Coiffer Sainte Catherine. “to don Saint Catherine’s bonnet.,” is an expres-
sion used to warn girls that they are likely to become spinsters. In Paris
the midinettes, or sewing girls, hold an annual procession along the Rue
de la Paix. Sometimes there are contests for the most fantastic hats and
the dressmaker’s apprentices turn out in marvelous creations of their
own designing. Young men walching this procesion are privileged to
kiss the girls who attract them—perhaps thus beginning romances that
will do away with the wearing of the Catherine caps.

And last but not least our own American folklore would not be com-
plete without a mention of Thanksgiving Day, a time for giving thanks for
the bounties we have received during the year.
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RESEARCH COMMITTEE: Ruth Ruling and Dorothy Tamburini.

ZABARKA

SERBIAN

Zabarka (zhah'-barkah) is a typically Serbian kolo that was learned in Jugoslavia by Anatol Joukowsky. It was
presented by him st the 1957 College of the Pacific Folk Dance Camp. Zabarka is one of a family of kolos known as
U Sest Koraka {in 6 steps). Another in this same fawaily is Moravac kolo. Zabarka may be desoribed as a salivo
(shab’-lee-vo) kolo (translated as “joking” or “kidding”) because the last step is supposed to be imitative of a {rog.
From the word “zaba’ ({rog) the dance takes its name.

MUSIC: Record: Jugolon C6210 Zabarka No introduction.
This orchestration is in modern Jugoslavian style as il uses fouy guitars instead of
) iraditional imstruments.
FORMATION: Open kolo (broken circle). Hands joined and down. Face in LOD (CCW1,
STEPS: Every slep is done with a plie’ or bend of knee. Wi is on balls of ft with heels close
to tloor.
Hop—Hops are rarely very {ar off the Hoor. Usually are modified into just a heel
lift.
Tuck——used to desoribe the action of placing or tucking ope {t behind and almost
under the heel of the other fu.
MUSIC 4/4 PATTERN
Measures
I. PROMENADE
1 Step R in LOD {cts 1-2). Step L in LOD icts 3-4).
2 Repeat action of meas 1.
3 Step R in LOD (cts 1-2). Touch L in LOD, toe turned twd cir of circle {cts 3-41.
4 Step bwd L, diag R of RLOD (ct 1). Step bwd R, diag R of RLOD (ot 2). Step L
pext to R (ct 3). Hold (ot 4).
5.16 Repeat action of meas 1-4 three times (4 in all).
0. FRONT AND BACK
1 Face ctr, progress slightly to R. Step R, bending knee (cts 1-2). Hop R ict 3.
Step L in front of R (et 4). :
2 Step R, bending knee {cts 1-2). Hop R (ct 3), Step L in back of R (ct 4.
3 Repeat action of meas 1 (Fig II).
4 Step R, bending knee (cis 1-2). Step L next to R (ct 3). Step R in place {ct 4).
58 Repeat action of meas 1-4 (Fig 1), starting L and progressing slightly to L.
I1I. TUCKS AND SIDE STEPS
1 Facing ctr, small step R on R (ct 1). Bend R knee and bring L t in front of R so
L heel is over R instep (ct 2). Straightening R kmee, lift R heel, bringing L ft around
bebind R (ct 3). Step L behind R (tuck) {ct 4). During step knees are close togsther
and L {t is close to R leg.
2 ES{uap to Ron R (ct1). Step L behind R {ct 2). Step ta R on R (et 3). Step L behind
(ct 4).
36 Repeat action of meas 1.2 (Fig 111 twice.
7 Repeat action of meas 1 (Fig I11).
8 Step to R on R (et 1). Step L behind R (ct 2). Step to R on R (ct 3). Hold (ct 4).
Variation: Repeat action of Fig II, meas 4.
9-16 Repesat action of meas 1.8 (Fig II), starting L and moving L.
1V, TUCKS
1-3 Repeat action of Fig I, meas 1 three tires.
4 Repeat -action of Fig II, meas 4.
3-8 Repeat action of meas 14 (Fig IV), atarting to L with L.
9-16 Repeat action of meas 1-8 (Fig 1V).
V. PROMENADE
1-8 Repeat action of Fig I, meas L4 twice. Omit hold on ct 4 of meas 8.
VI. ZABA (FROG) STEP
1 Facing qtr, reach to R side with R (ct 4 of meas before). Close L to R (et 1). Reach
to R with R (ot 2). Close Lto R (ct 3). Reach to K with R (ct 4). Wt is predominantly
on L daring this pattern. Keep steps small while learning.
2 Close L to R(et 1). In place, leap onto R (ct 2). Step L next to R (et &). Stamp R
in place (no wt) (et 3). Reach to R with R (ct 4).
316 Repe’at action of meas 1-2 (Fig VI) seven times (8 in all). On meas 16, hold ct 4.

Repeat whole dance from beginning but omit Fig V. Go directly from the TUCKS
(Fig 1V) 10 the Zaba Step (Fig VI). In order to do this, an adjustment must be made
In Fig IV. meas 16: Step L, bending knee (ets 1-2). Hold (ct 3). Reach to B with
R (start of Fig VI) {ct 4).



SLAVONSKO KOLO

(Croatia)

Slavonsko Kolo means "Kolo from Slavonia' and is native to that region of Croatia
This dance was introduced by John Filcich at University of the Pacific Folk Dance
Camp in 1956.

MUSIC: Record: Woodlands 45-6805; Jugoton J6003-B'; Corona C-401A
"Mi Cigani'; Kolo K-49-B

FORMATION: Closed circle, no ptrs necessary, M together in one portion of
circle, W together in other portion. Join hands in front by
locking middle fingers with the second person on either side;
L arm under and R arm over the arms of the persons adjacent.

STEPS: Basic Step: 2 meas to complete

Meas 1l: Step on R, flexing knee (ct 1); lift on ball of
R ft and straighten R knee, placing L on floor
about 10 inches to L (ct &):; wt still on R,
lower and raise R heel twice~ "bounce" (cts 2, &).

Meas 2: Transfer wt to L, flexing L knee (ct 1); rise on
ball of L ft and straighten L knee, closing R to
L (et &); wt still on L, lover and raise L heel
twice -~ "bounce' (et 2, &),

NQTE: There should be a relaxed lean of upper
portion of body twd ctr of circle. Entire body
should vibrate during bounces.

Walking-Rest Step: 4 meas to complete. Face ctr throughout.

Meas 1: Step R across in front of L.

Meas 2: Step on L to L, flexing knee slightly to
emphasize step.

Meas 3: Step R across behind L.
Meas 4: Step on L to L.

Vrtanje Step: Step R across in front of L, flexing R knee
ct (1); step on L to L (ct 2).

NOTE: During this step, point R ft twd ctr;
lean upper body twd ctr; keep knees flexible

throughout.
MUSIC 2/4 PATTERN
Measures
4 meas INTRODUCTION

I. BASIC STEP
A 24 With 12 Basic Steps, circle to L (CW)



SLAVONSKO KOLO

B 12
G 16
A 28

II.

ITI.

IV.

/1

/!

/1

/1

FOLK DANCE FEDERATION OF CALIFORNIA RESEARCH COMMITTEE:
Ruby Prichard and Marion Wilson

(Continued)

WALKING-REST STEP

With three complete Walking-Rest Steps, circle to L (CW)

VRTANJE STEP

With sixteen Vrtanje Steps, circle to L (CW). During the

first 8 meas keep steps short; during the last 8 meas,
lengthen steps to revolve circle more rapidly.

Repeat dance three times more.

FINALE

With fourteen Basic Steps, circle to L (CW).

SONG TEXT
Hej ni momka kad négih sel jaka

v
Nit curica kad nasih sokica //

Hej kad za igra pusta Slavonija
Podnjima se zemlica uvija //
Hej gospodine i gospodski sine
v

. . . v v v - .
Cini mi se da ces cuvat svinje //

Hej u moj dike porcelanski zube

Kad me 1jubi sve selo probudi //

Bolji me nego vi vi ste malo fasavi

Vidi se po ogama da ne znate igrat znama

. V. V. V- vt Iy v
Bolji nasi nego vasi, nasi vasi nad igrase

Uza baba vritu maka da
Metnula kraj didaka

Kad se kikod probudio
Vritu maka zagrlio

Tud su rukse tud je glava

Kom je brasu mege dala

November 1957






Report from Southern California

PavuL PRITCHARD

This is the month of autumn parties, and it seems that several of
our local groups have them in the planning. Autumn harvest and Thanks-
giving seem to be the themes. Of course. we have just concluded some at
which we managed to get lots of people out in costumes for a change.
although 1 must say that they weren’t exactly what one considers the
usual folk dance type—for the Hallowe'en season has just departed. One
right on Halowe’en itself at Westwood, and there were also two more
the following night—at the Gandy’s and at the Fiesta Folk Dancers.

It was nice to see a brand new club take an interest to the extent of
hosting a festival without having to have years of preliminary prompting.
Such was the case of the Huntington Park Folk Dancers who scheduled
a nice regional festival on the last week-end of October. We certainly
seem lo be keeping an interest up with these newer clubs. A last minute
change also was the decision of the Hemet International Folk Dancers
to put on a festival in November. As of this writing. the definite date
was not assured. but it was for early in the month. so watch cldse upon
the receipt of this issue of “Let’s Dance™—the calendar will probably
have it as a last minute flash. This festival replaces the one originally
scheduled for West Hollywood. which was cancelled.

There will undoubtedly be many Southern Californians heading to
the Bay Area for the Kolo Festival on Thanksgiving. We have heard also
that Lani Papadol will be timing her trip home from Jugoslavija to be
there also, just under the wire so to speak.

A recent wedding to hit the ranks of the Village and Gandy dancers
was that of Tom Pappademos and Sue Kahlstrom. A real nice couple,
and we wish them a real big heap of luck and good wishes.

If you are wandering around the various folk dance groups and
happen to see a fellow sitting by the table at the entrance with a lot of
literature by him, take a close look—you’ll probably see that this guy
is our Vice-president, Ted Walker and the literature is “Let’s Dance”
and material pertaining to same. Ted hasn’t been doing too much danc-
ing, lately, but he has sure been around promoting our mag. If you,
mine reader, are at this moment reading someone elses” copy and are not
a subscriber yourself, why not pick up a subscription blank from Ted and
sign up for a year? As you can see, there’s a lot of extremely interesting
information as well as fine dances included in every issue.

As I write this, the Santa Monica and the Yosemite beginning classes
are doing excellently, and the Federation sponsored beginning group has
just started at John Burroughs High School in Hollywood. So if you have
friends you’d like to inoculate with the fever, head them out somewhere
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The Record Finder

Reviewed by PauL ERFER

The Fall season starts out with a nice big batch of new recordings
for the square dancer and caller. By and large, the quality, fidelity and
musical ensembles of these square dance aggregates have improved
tremendously in the past few years. With good equipment, any number
may enjoy to the fullest a variety of callers and /or dance bands. Among
the newcomers to the scene is Bob Johnston Cé[ling for Dash Records.
another contender in the square dance recording field. Johnston’s initial
effort is Sweet [ennie Lee with some harmonious singing on Dash 2501
(flip, instrumental) ; his second one makes with Corner Hash and Find
Your Man on 2503. Another young caller to win popularity on records
is Bub Ables who sings with personality Because. Just Because on Black
Mountain 186 and [ Never Knew on No. 187; both of these have flip
instrumentals. Balance 105 presents Ed Gilmore singing Changes and
By and By: No. 205 is for the caller.Joe Lewis does in his individualistic
style Rambling Rose and Too Young to Marry on J-Bar-L III: instru-
mental, No. 116. Rohby Roberison is heard to good advantage in Be
Happy and That Cld Black Magic on Windsor 7460: no calls, No. 7160.
From Arizona way come Johnny Schultz winning you over with Dream On
(Old Timer 8126: flip, no calls) and Marvin Shilling pattering Steppin’
High and Allemande Breaks No. 3 (Western Jubilee 578). A couple of
very able singing Californians are heard with Ace in the Hole and Sitting
On Top of H'u: IVorla' by Glen Story on Sunny Hills 128 (instrumental,
No. 129) and Chicken Plucker and Square Thriu Ques by Lee Helsel
on Sets in Order 1102. After a long absence, Cal Golden is heard once
more on Hoedown Records with Yonder Comes a Sucker on No. 710;
flipside. instrumental. And on long - play you can have almost a whole
evening’s dancing to Arnie Kronenberger doing a variety program of

squares, A Night at the Rinkydinks on Sets in Order LP-4003.

There are plenty of straight hoedowns also. For the caller, try a
fresh discing of Sally Goodin and Old Joe Clark on Western Jubilee 614;
or Hashin’ Up a Hoedown and The Maverick on Hoedown 509; or
Durang Hoedown and Polka County Hoedown on Sets in Order 2105; or
some special plucking by Jack Barbour’s boys named Close Shave Rachel
or Barbour Itch/Up Jumped the Devil on Sunny Hills 126 and 127 re-
spectively; or Chuck’s Capers/Beale’s Breakdown on Black Mountain
185; or Sally Johnson/Old Joe Clark on Dash 2502, This group should
satisfy all customers.

ROUND-UP. A few possible hits for winter round dancing are Why
Ask for the Moon on Decca 30334 ; Sweetheart Waltz and Dixie on Wind-
sor 7644; and Tennessee Two-Step and Make Believe Two-Step on
Dash 2504.
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heart attack. In his memory Changs is arranging a Scholarship Fund.

Any profits derived from Changs’ October 25th Party will go into a
Musical Scholarship Fund for Raoul Silva, who is a brother of ED
SILVA, a member of Changs.

We are happy to see CHARLIE BLUM is dancing again, after his
“vacation” in the hospital.

ELISABETH FULLER would like to announce that Changs “Old
Time Party Nite” has been changed from the third to the second Friday.

% 1 7

The San Francisco Council hopes folk and square dancers and their
friends will help support the Scholarship Fund project, headed by GRACE
PERRYMAN, to enable young people to attend Folk Dance Camp at the
College of Pacific, by purchasing Evergreen Home Decorator Kits from
a member of a Folk Dance Club. Orders for these Christmas Kits will
be taken during October and the early part of November. and the kits,
themselves. will be distributed al a free folk dance party on December 8th.

Vi DEXHEIMER
1 7 7
SONOMA COUNTY NOTES

Whenever there are community activities in full swing in Sonoma,
you can find the Valley of the Moon Swingers right in the midst of things.
During the month of August they took part in the opening ceremonies
of SonO{na’s new Bank of America, furnishing music and dancing to the
huge crowd that attended. On September 8th, the Sonoma Chamber of
Commerce held a Western Style Barbecue and the folk dancers were
called upon to furnish entertainment.

An important part of the Annual Valley of the Moon Vintage Festival
on September 28-20th was the folk dance festival, hosted by the Swingers,
which drew large crowds of dancers from all of Northern California.

On October 5th, at Sonoma Mission Inn, the Pacific Railway Club,
a national organization, held their Annual Outing, and who do you
suppose entertained? Right — the “Moon Swingers” again.
VIRGINIA SPENCER
7 7 7

STOCKTON AREA COUNCIL NEWS

On Saturday, September 14, the Stockton YMCA gym was the setting
for the Polk-Y-Dots’ first-of-the-season party. JACK McKAY was present,
calling his good squares and being welcomed by his many Stockton Area
Council friends. The Calypso theme used for the party was expressed
in West Indies decorations, including a banana boat, the Marianne,
complete with real banana bunches and a life-like figure of a boatman.
Bamboo was used in abundance and articles of West Indian arts and
crafts were on display. Dancers sat at small tables along one wall to
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ATCHA SERVICE

E.C. "Gene' Geringer C. B. ""Chuck'’ Berry

Welcomes vou to Fresno . . .
May we make your visit more
enjoyable by offering vou the
following services . . .
BABY SITTING SERVICE
SHOPPING SERVICE
GEN'L. INFORMATION SERVICE
DELIVERY SERVICE

634 Divisadero Phone AM 8-8426

ETHNIC SONGS
and DANCES

From the EAST

(NEW PROGRAM)

70 DANCERS

NOURSE AUDITORIUM
(CIVIC CENTER)

FRIDAY, NOV. 29th

8:00 P.M.

TICKETS FROM

SHERMAN AND CLAY
ED. KREMER, 262 O'Farrel
JOHN FILCICH, Oakland

ALWAYS
A FRIENDLY WELCOME

at the
Thurman Cafe
U.S. 99 North at Marks
ALWAYS OPEN

Eagle Waffle Shop

575 Divisadero

Open 6 A.M. — 10 P.M.
Closed Sundays

Eagle Cafe

2013 Broadway
ALWAYS OPEN

HOME COOKING

Yhii — Another . .

WHOPPING
GOOD PARTY
IN OCTOBER

Let's make up a group and go

to the

November 23rd Party
Saturday Night — 8:30 P.M.
2450 Sutter St., San Francisco

HOST: [INTERNATIONAL FOLK
DANCERS OF AMERICA.

PROMENADE SHOP
PELTON CENTER — SAN LEANDRO

SQUARE AND FOLK DANCE APPAREL
IN STOCK OR MADE TO ORDER
PETTYCOATS, 30 Yd. Sweep, $5.95

BALLERINA SHOES, ETC.
BIG ASSORTMENT MEN'S WESTERN WEAR

Hours: 10 - 5:30—Thursdays, Fridays till 9 P.M.









