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Federation Festivals

JULY 10, SUNDAY. Kentfield.
College of Marin,

Theme: '"Decade of Dance."

Chairman: Wilma Young.

Council Meeting: 12:30 p.m. Dancing
1:30-5:30 p.m. and 7:30-10:30 p.m.
JULY 24, SUNDAY Ocean Park.

- Circus Gardens

Co-sponsors: Gandy Dancers, Santa Mon-
ica and Qcean Park Chamber of Com-
merce. :

Dancing: 1:30-6 p.m.

Chairman: Valerie Staigh.

AUGUST 13, SATURDAY Santa Barbara
Santa Barbara High School Gym.
8 p.m. - 12 midnight.

Spanish Fiesta-Festival.

Sponsored by S.B. Folk Dance Club and
S.B. Chamber of Commerce and Fiesta
Association.

AUGUST 21, SUNDAY. Vallejo
Veterans' Memorial Building.

Chairman: Jerome McKinnon.

Council Meeting: 12:30 p.m. Dancing
1:30-5:30 p.m. and 7:30-10:30 p.m.
SEPTEMBER 18, SUNDAY.  Walnut Creek.

Walnut Creek City Park.

Chairman: Bill Wakeman,

Council Meeting: 12:30 p.m. Dancing
1:30-5:30 p.m. and 7:30-10:30 p.m.

Kolo Hour 6:30-7:30 p.m.

Regional Festivals

JULY 2 and 3. Lakeport.
Saturday (2nd) Warm-Up Party. Library
Park. Dancing: 9 p.m.
Sunday (3rd) Fair Grounds. Dancing: | to
5 p.m. and 7 p.m. to 727
Host: Gaytimers Folk Dance Club.
Chairman: Gordon Lindsay.

JULY 4, MONDAY. San Francisco,

Marina Green
(Foot of Baker street.)

Hosts: San Francisco Council of Folk
Dance Groups.

Sponsored by: Marina Merchants Associa-
tion.

Dancing: 1:30 to 5 p.m.

Chairman: Grace Perryman,

JULY 17, SUNDAY. San Francisco.
Kezar Pavilion (indoors.)

Hosts: Portola Bailadores and High
Steppers.

Sponsored by: S.F. Recreation and Park
Dept. and S.F. Council of Folk Dance
Groups.

Dancing: 1:30 to 5 p.m.

JULY 26, TUESDAY 8-11 p.m. Long Beach.
Silverado Park Clubhouse
31st & Santa Fe.

Host: Silverado Folk Dancers.

Chairman: Hap Reynolds.

AUGUST 21, SUNDAY NIGHT. Woodland.
Yolo County Fair.

Host: Woodland Villagers.

Dancing: 8 to 11 p.m.

Chairman: Wayne Guffin.

AUGUST 28, SUNDAY Glendale.

1:33-5:30 p.m.

Glendale Civic Auditorium

Sponsored by: The Glendale Folk Dancers
and The Glendale Dept. of Recreation.

Hosts: Glendale Folk Dancers.

Chairman: Mary McCament.

Council Meeting: Il a.m.

Special Events

JULY 15-17—Friday Evening through Sunday.
Folk Dance Conference Week End at 1SO-
MATA, Idyllwild.

Friday night: Sunset Indian Lore—Ataloa;
Family Fun—Larry Eisingberg; An Hour of
Continued on Page 15






Governor and Mrs. Knight flanked by Bill and Trudi Sorensen and other leaders of the Folk Dance Federation.

Fiesta Del Oro Makes History

Thousands of folk dancers frolic in latest chapter

of Federation activity; Governor tops guest list.

TATE-WIDE STATISTICS prove that folk

dancing is “of the people, by the
people and for the people.” Approxi-
mately 2000 registered for Fiesta Del
Oro, the four-day festival held in Sacra-
mento May 27 to 30, and another 7000
crowded the balconies as spectators of
the colorful events. Costumed dancers
filled the floor from the first beat of
music until the last note was wrung dry
—and then they went on to post-dance
parties and danced some more.

John Moore, general chairman of the
celebration, had Fiesta Del Oro running
as smoothly as a well-oiled motor with
a program geared for maximum fun for
everyone. Assisting Moore were his co-
chairmen, Marvin Jerue and Lou Hall,
and the officers of the Sacramento Coun-

Fresno in '56

Delegates from Fresno successfully
campaigned in Sacramento to bring
the 1956 State-wide fiesta to their city.
So as one great annual Folk Dance
Federation event draws to a close
thoughts are already turned to the next.
It’s Fresno in 5 6.

cil of Folk Dance Clubs. Bunny Moore
had charge of the exhibitions.

A key figure throughout the Festival
was William Sorensen, whose term of
office as president of the Federation,
north, was climaxed at this major annual
event.

There were representatives from more
than 300 clubs and affiliated groups, and
besides the Californians there were folk
dancers from seven other states, Alaska,
Mexico, the Azores, and Japan.

A high light of the Fiesta was the
appearance of Governor Goodwin Knight
and California’s comely First Lady, Mrs.
Knight. In a dramatic Sunday afternoon
address to the throng in Sacramento’s
Memorial Auditorium, Governor Knight
said in part, . . . there is something . . .
in folk dancing more than just fun . . .
it does other things. It is helpful, it is
invigorating, it is clean, and it is patri-
otic . . . It keeps alive the memories of
many fine cultures and civilizations which
have contributed so much to building
our own United States. The dances of
the people of Europe and other parts of
the world have their value in cultural
aspects, and I am sure that you add to
the rtotal strength of our great State by
your Federation’s activities . . . May I

Letter from the Governor

The following letter was received by former
Federation president William Sorensen from
Governor Goodwin Knight:

Mr. W. F. Sorensen
94 Castro Street
San Francisco, Calif.
Dear Bill:

I want to thank you very much for your
part in making our visit to the Folk Dance
Festival such an enjoyable one for Mrs. Knight
and myself.

We enjoyed every moment we spent there.

You certainly did a fine job during your
tenure of office as President of the Associa-
tion. The more I see of folk dancing, the
more 1 realize what a wonderful happiness
factor it is in the lives of so many tens of
thousands of California citizens, as well as
millions of other people throughout the United
States.

Mrs. Knight sends her best regards to you
and to Mrs. Sorensen.

Cordially,

(signed) Goodwin J. Knight,

Governor.

call your attention to the little fellow
over here in the red suit (child in play
pen). This kind of a youngster raised in
your kind of home will never be cne of
the wards in our juvenile delinquency
groups. . . .”

Just before the Governor spoke a Dan-
ish folk dance was presented in honor of
Mrs. Knight, who is of Danish descent.
Afterwards the First Lady was heard to
say, in an aside to the Governor, “We’ll
just have to learn that dance.”

Continued on Page 13
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Indian Dances Come Directly from
Old Tribal Ceremonies

The throbbing rhythm is used in appeals to the Great Spirit
and to portray all important occasions in the Indian’s life.

PONY DANCE—Nahum Hersom is pictured

above and below doing the fast and intricate

Pony Dance. He is wearing two variations of
a fast dancer's costume.

Henry L. Bloom photo.

By NAHUM G. HERSOM

HE THROBBING BEAT of the drum,
Tand the chanting voices of the sing-
ers reaching out in the night air, filled it
with a magic rhythm, drawing all those
within reach into the dance circle.

This was the night all the tribes, the
Winnebago, Sauk-Fox, Oneida, Chippe-
wa, Menominees and Pottawatomi, were
holding their summer powwow.

A boy in the front row, whose feet and
body swayed to the rhythm of the danc-
ing, lost himself heart and soul to the
dances of these people. Never before had
he seen such dancing—contest dancers
vied for applause and those who had the
skill and stamina did the Calumet Dance,
the most strenuous of all the competitive
dances. The Dance of the Forty-Nine,
honoring those who had safely returned
from the war, was danced arm-in-arm
by the men and women. There were War
Dances, Pipe Dances and a Give Away
Dance in which dancers gave gifts to one
another as they danced.

On this night the small part of me
that is Indian seemed to know that from
then on I would learn Indian Dancing.
The drums throbbed, the chanting rose
and my soul was lifted and satisfied.

To help satisfy the searching of the
soul within, to understand the mystery of
the Great Spirit, and to obtain His help,
the Indians use the rhythm of the dance
in their ceremonies. As they dance they
pray for the Great Spirit to look down
and fulfill the needs of the body and soul.
“Oh, Great Spirit, a needy one comes be-
fore Thee; 1 that dance am he.”

Reservation life and the diseases of the
whites along with the suppression of
many dances and religious ceremonies
have done much to destroy both the In-
dian and his dances. It is no wonder then
that much of the old vigorous style of

ABOUT THE AUTHOR: Nabum G.
Hersom traces his Indian ancestry to
the Pequot tribe of the Algonguin lin-
guistic group. He was born in Wil-
mington, Del., and earned his Indian
name, Wanagi-Waciso (dancer with
the Ghost Rbythm in his feet) with
Sioux dances. He studied Indian lore
and crafts with Robert Whirling T hun-
der who gave Hersom the right to use
the name, KUNUGA, or First Born
Son. Hersom has worked with Boy
Scounts, the YMCA and served with the
Sea Bees during World War 1. In
1941 he married Melba Tippie. They
bave three sons, The Hersoms are
members of the Sky Twirlers and have
done family group dancing at Federa-
tion Festivals.

dancing continues to exist only among a
few individuals and tribes.

Some of the ceremonial dances seen
nowadays are only a part of more elab-
orate religious ceremonies, such as the
Yei Bei Chai dances done by the Na-
vajo on the last night of the nine-day
ceremony called “The Night Chant.” A
few are remnants of ceremonies that have
been for the most part forgotten by the
tribal elders. However in the last 20 years
there has been a revival of the songs and
dances. Some of the word translations
and the import of the dances have been
lost, but the contribution of these beau-
tiful and unique dances to dance-minded
groups is welcome and appreciated.

Once there were tribal ceremonies,
songs and dances for every important oc-
casion, and the Indian’s life and habits,
from birth to death, were influenced by
them. The children were carefully taught
these ceremonies, repeating them over
and over so there would be no mistakes.
It was the belief that a mistake would
nullify the effect of the whole ceremony.

Prayers to the Great Spirit were said
constantly. It was a common sight early

LET'S DANCE






Indian Costumes

The basic clothing is simple,
the decorations spectacular.

Indian dances would lose much of their appeal
without the colorful costumes and paraphernalia
worn and used by the dancers. Since each dance
was done for a different reason, it had to have
costumes to correspond.

The basic Indian clothing is the breechcloth
and moccasins for the men, and a wrap skirt
and moccasins for the women. To this, as the
weather or tribal customs demand, is added leg-
gings, and a shirt, cape or robe. During extremely
cold weather fur-lined clothing was worn. Before
the whites came to America most of the cos-
tumes were made of leather and decorated with
colored porcupine quills.

The Hudson Bay traders brought cloth, beads,
needles, thread and bright-colored dyes. These
made a major change in the construction and
style of the Indian dress.

Through the years three types of costumes have
been copied by youth groups who have learned
Indian lore and crafts. These are the costumes
of the woodland Indians group to which the Iri-
quois and Ojibwa belong; the Plains group to
which the Sioux and Blackfoot belong, and the
Southwest group including the Hopi and Na-
vajo.

The woodland Indians used the red and blue
trade cloth to make their leggings, aprons and
vests. These they beaded with floral designs
copied from nature, or made designs in applique
of brightly colored ribbons on their robes and
clothing. Moccasins are soft-soled and decorated
on the tongue and cuff only.

The Plains Indians’ costumes, although similar
in basic design to the woodland Indians’, are dec-
orated with beads and porcupine quill work, and
use designs of geometric mature, or animal figures.
Fully beaded vests are proudly worn by their
owners. Leggings and shirts are decorated with
bead strips, and tufts of hair from scalps or of
horse hair.

Moccasins are hard-soled, and for special occa-
sions are fully beaded. This group originally de-

MAN OF PEACE—Nahum Hersom is pic-
tured here holding peace pipe and pipe
bag. Fast dancer's costume is shown on
Page & and modern woodland style cos-
tume (also woman's costume) on Page 7.

veloped the much-copied feather bonnet, which
is worn by almost all Indians today, as well as
the feather bustles which are worn by many con-
test dancers. These are a copy of the “crow”
which was worn by the police of the Crow In-
dians as a badge of their office.

The costumes of the Navajo are a basic pants
and shirt copied from the white man’s clothing.
The pants worn for festive occasions are white,
with the outside seam opened about six inches
up from the cuff. The shirt is of velvet or vel-
veteen with silver buttons. Accessories include a
necklace of shell beads and turquoise and a sil-
ver concho belt. Moccasing for both sexes are
bootlike with hard soles for protection from cac-
tus and snakes. Women wear very full sateen
skirts, and lots of silver and turquoise on their
blouses.

—Nabum G. Hersom

‘Indian Food’ Is

One of the many things the white pan can
thank the _Indian for is his contribution to the
list of foods he enjoys. Corn, potatoes, tomatoes,
pumpkins, squash, wild rice, beans and Jerusalem
artichoke are a few of the vegetables and many
of the familiar berries, nuts and fruits were grown
and harvested long before Columbus discovered
America. Indians are credited for having devel-
oped strains in certain crops that are in use today,
beans and corn in particular. The turkey was
domesticated by Indians long: before the white
man came.

One Indian meal 1 remember of eating, which
surely hit the spot, was a stew of well cooked
venison and beef, to which was added plenty of
corn cut from the cob, and an equal amount of
wild rice. It was seasoned with salt, pepper and
sage. This was simmered for a long time to im-

Familar to All

prove the flavor before serving. Some Indians
added beans for a change.

With the stew we ate a fried cake, or bread.
The mix is the same as when making baking
powder biscuits, except that it is patted into a
cake Y2 inch thick and 4 inches in diameter, put
in a well greased frying pan, and slowly fried on
an open fire or top of the stove. It is turned
over when cooked half way through and brown
on the bottom. When done on both sides, it is
split open and buttered. Jam, honey and maple
syrup are also favorite spreads.

Folk dancers can sit down to almost any Amer-
ican meal that includes roast or boiled meat,
boiled green vegerables, corn bread, berries and
nuts, and feel that they are eating Indian food.

Nahum G, Hersom.

Indian Dances

Continued from Page 7

more modern style of dance, copied, no
doubt, from the white man’s round dances
of the 1800’s. The men and women,
holding hands, dance side-by-side in a circle about
the drummers and singers, changing directions
as the songs change, or in some instances dance
arm in arm facing forwards and dance counter
clockwise, Throughout the dance the steps vary
according to the song.

Dances of this type are the Rabbit Dance of
the Sioux, the Dance of the Forty-Nine of the
Winnebago, and the Squaw Dance of the Na-
vajo.

Dances portraying historical events or deeds
of heroic endeavor, and the dances that imitate
the actidns of animals, birds and people can all
be listed under the title of the story-telling
dances. Dancers using pantomime, vocal sounds,
and whatever props they could muster, helped
to keep alive tribal history. Children loved to
imitate the actions of animals, showing how ob-
servant they had been when hunting with their
elders.

The Chippewa Begging Dances are said to
represent the packs of dogs that roam the vil-
lage. Housewives give gifts to participants who
dance in front of their dwellings. No one is
turned away. Some say it will bring bad luck to
the household that refuses to be generous.

A chief or a great hunter of the Tlinkits
might at a potlatch (See April, 1955, LET’s
Dance) give everything he owned to the poor
of his clan or tribe, thus impoverishing himself
and thereby gaining great merit and the deepest
respect of his fellow tribesmen.

The Give-Away Dance of the Chippewas,
though similar, is not so drastic as the Potlatch
Give-Away. A Chippewa enters the circle and
dances about showing a gift. After it has been
properly shown, he gives it to the recipient. The
one who receives a gift in this manner must
return a gift of equal value during the same
dance or, if he hasn’t a suitable giftr, announce
the gift he will return and when he will pre-
sent it. The steps used in dances of this type are
always free style, any step to keep the rhythm
and action moving.

Most spectacular of all are the contest dances.
They are usually done solo and demand physical
endurance and prowess. A young man with all
the fire of youth must show how well he is able
to dance. The people enjoy watching a fast and
vigorous dancer.

Each contest dance has its own particular
rhythm, songs and steps. Most of them are di-
vided into four parts, each having a different song
and set of steps. To win a contest the partici-
pants must have perfect timing and bedily
grace. Perhaps the most strenuous of this type
dance is the Calumet Dance of the Winnebagos,
which employs a standing body quiver, the hard-
est to do of the dance positions, followed by
three songs of very fast dancing. Only the young
and finest dancers are able to master it. Versions
of the Calumet Dance are done by many tribes,
A much-copied and a very popular one is the
Kiowa Dance.

Like the splendid animal it is named after, the
Pony Dance with its flowing action of the horse

Continued on Page 9
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IT MAKES SENSE

to buy your washer from
an experienced

"Washerman"

One year free service

FREE INSTALLATION

Sales ond Service all over Boy Area

GEORGE CATEY

135 Tunstead Avenue

San Anselmo
GL 3-0833

George Catey L Mrs. George Catey

THE PHOTO SHOP
CAMERAS — Still and Movie

A Complete Selection of
All Leading Brands

SALES — RENTALS — REPAIRS

Commercial Photography
Photo Finishing
Cliff Rottenbury, Manager

115 Tunstead Avenue, San Anselmo
GL 3-2479

Eastman-Ravizza
Agency

Realtors © Insurors

"The Golden Side of the Gate"
SAUSALITO, CALIFORNIA

P. A. BATES
Builder, Inc.

GlLenwood 4-6143

18 South Ridgewood Road Kentfield, Calif.
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Sunday, Yuly 10, st

Affernoon Program, 1:30-5 p.m.

Doris Waltz Ursula Mooney

At the Inn 2nd Mystery Caller—

Tzygonotchka Joe Angeli

Circle Schottische 3rd Mystery Caller—

Korobushka 72277

Polka Mazurka EXHIBITIONS

Marklander 1945—SANTA BAR-

Kohanochka BARA CONTRA
SQUARES DANCE

1. Tracy Mills The Palomanians

2. Charley Reindollar 1946—LA RASPA
Ladies Whim By Members of
Ranchera Changs

Italian Quadrille 1948—0OX DANS
Sherr-Sarba Elmer Alven and
Mexican Schottische Dan McDonald

California Schottische 1950—EL NOVILLERO

Fascination Tango S.F. Folk Arts
SQUARES Laces and Graces
Ist Mystery Caller— Miserlou

L'

|£n
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L 4-‘:«‘.3:.._ S
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Riras
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Triple Schottische

Hambo

Zillertaler Laendler

Dreisteyrer
SQUARES

1. Charley Bassett

2. Randy Randolph

Kolo Party, |
John Fileic
Rex Berry and Ji

Evening Party-
7:3(

St. Bernard Waltz
Little Man in a Fix
Gypsy Wine
Square Tango
Hopak

Yienna Two Step
Polyanka

RED FOX

Restaurant

UNUSUAL

Choice of 11 Delicious Dinners

Steaks .

Eat in our vine-covered patio
704 Fourth Street, near depot

Chicken .

Sea Food

San Rofoel

Listen to CATEY'S

FOLK DANCE JAMBOREE

9:30 a.m. Sat. Mornings

KITM—I1510 on your dial
Lee Crosby and Bob Chevalier

FABRICS and TRIMS

NIMBLE THIMBLE SHOP

21 E. Blithedale Ave.
Mill Valley

DU. 8-1484

The
WOOD

KENT

Breakfast - L
Soda F

Open week days fre
Sundays fr

10
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Marin’s ‘Decade of Dance’

Continued from Page 3

gram Ziogelis rubbed shoulders with Lili Marlene.
Changs presented the charming Japanese “Tokyo
Hondo™ and George Murton was president of the
Federation. Other popular numbers of the day
were Swingola, Koja Koja and Oh! Johnny.
The next year, ’S1, even the committees had

MARIN DANCE CLUBS

Welcome Folk Dancers!

"Mickey' McGowan

Instructor

Sausalito Step-Togethers
Southern Marin Folk Dancers
Mill Valley Folk Dancers

THE HARDLY ABLES

Folk & Square Dance Club

ALMONTE HALL
On Mill Valley Road near Tam High
Party Night—Third Saturday

FIRST SATURDAY
LEANDLERS

First Saturday of each Month, B p.m. ‘til 12
College of Marin Gym

Kentfield, California

MILL VALLEY
FOLK DANCERS

Qutdoor Art Club — Mill Valley
Every Thursday Night

Party Third Thursday

To the Folk Dance Federation
of California and Marin Dance

Council . .. Happy Doncing!
NOVATO FOLK DANCERS

Sausalite Folk Dancers

MONDAY NIGHTS
SAUSALITO WOMEN’S CLUB

San Carlos Avenue at Central Avenue
Party Nights Second Monday

fun; the first “Playtime in Marin” was pre-
sented. Mickey McGowan appeared with old-time
bathing beauties (that rtall, statuesque one with
the strawberry blonde braids was Jack Roberts
in disguise); Charley Reindollar was rowed onto
the field in a boat with “Don” Donaldson at
the oars, and Charley Bassett "escaped™ from San
Quentin long enough to M.C. with a real S.Q.
guard in attendance. The first Mystery Caller
stood revealed as Ursula Mooney. Changs pre-
sented the Gypsy Dance and Millie von Konsky
brought the East Bay Women’s Dance Circle to
exhibit Santa Barbara Contra. The little comedy
German band played in the evening and the
dances included Spanish Schottische, Baglaens
Kontrasejre and Turner Schottische.

“Time Marches On” in ’52. The new Hardly
Able group presented a novel tableau of square
dancers in a truck in the afternoon and another
novelty square was presented in the evening by
four dancing fathers, mothers and daughters—
showing that families as a whole could enjoy
folk dancing. Among those present were Kreuz
Koenig and Beseda.

By 1953 “Fun in Marin” evolved from the
longer title Playtime and the Folk Arts pre-
sented Los Petates which fitted the theme per-
fectly. Frank Kane worked hard all afterncen
sketching, and the evening exhibitions presented
by the Dance Guild, the McDonald Trio, Fes-
tival Workshop and Changs were excellent.

Last year was again Fun in Marin. Highlights
of the afterncon were “San Quentin’s Little
Stinkers,” a junior square dance group and Char-
ley Bassett’s pride and joy—the second Mystery
Caller—appeared in the guise of Joe Angeli. The
Norwegian Leikering presented two very enjoy-
able dances. The evening program had many out-
standing exhibitions. The Scottish Highland Danc-
ers presented three dances as only they can,
Changs and the Cayuga Twirlers and the 8. F.
Folk Arts were on the program as well as the
Dance Guild and the Trachtengruppe of the Na-
turfreunde—indeed a program that will be: hard
to match.

So now we come to the tenth festival, and
again on the job are the many dancers in Marin
and visiting from outside the county who com-
bined to make the last ten years a “Decade of
Dance” and “Fun in Marin.”

The Proof of
The Pudding . . .

The guests and dances were
both old-timers. It all added
up to fum in Mill Valley.

By DORIS L. DONALDSON
President, Mill Yalley Folk Dancers

Hey, There. This is for yor! We've had it—
and we like it!

Did you ever hear an old-time folk dancer
tell about all the fun he used to have doing all
those “good old dances?” You'll be hearing it
again because the Mill Valley Folk Dancers held
an Old-Timers” Party May 19 chat was a “dilly”,
As far as we know, it was the only one of its
kind and a heart-warming, happy affair it was.
It proved to us that we don't dance just for the
sake of dancing; we also enjoy the friendship
which folk dancing creates.

The party was aimed at honoring as many as
possible—in Marin county particularly—for their
part in giving folk dancing its start in the county
and in the Bay Area generally. It was a big
undertaking and had we spread our invitations
wider we would have had to hire a civic center.
Especially honored were “Mama"” Gravander and
Chang. The public was welcome but special invi-
tations were sent to dozens and dozens of folks
who have danced for years—Bob and Frances
Shinn, Ed Kremers and his wife, Mabel Phares,
Danny McDonald, Bernice Schramm, Charlie and
Ruth Reindollar, Bob and Kay Chevalier, Rolph
and Birdie Winters, George Murton and hosts of
others, many of whom have not danced for years.

It was a joy to watch as they came into the
hall and looked around, spotting people they
hadn’t seen for so long. Mouths flew open, grins
spread and hands shaken, re-awakening
friendships which had long lain dormant. It was
a wonderful feeling.

That was the best part of the party. The next
best was dancing the old dances, some of which
the Old-Timers had long since forgotten and the
new-comers had never heard of, such as Kalvelis,
Sudmalinas, Mexican Waltz, Road to the Isles,

were

New Marin Floor is ALL WOOD

The big news from over Marin county way is
the new WOODEN FLOOR—OUTDOORS, at
the Ross Art and Garden Center. Marin Dance
Council members have been busy completing it
in time for the July 1-4 Art and Garden Show.

It is another first for Marin—a good, large
outdoor floor of real wood—built from the ground
up by folk dancers for folk dancers and for
year-'round use. The first four days in July any
folk dancers wishing to attend will be admitted
to the grounds without charge IF IN COSTUME.
The Marin groups have planned programs packed
with favorite dances, including squares and kolos.

For the past two months the area, granted to

the Council for use as a folk dance floor, has
been the scene of busy work parties. They first
demolished an old floor and then, starting all over
from the beginning, they constructed a strong,
even floor with enough space (1596 square feet)
to accommodate many dancers. Besides building
the floor, additional hours have been put in
planning and planting the area allotted for an
exhibit for the Art and Garden Show.

The new floor is located under the trees in
the upper center portion of the grounds near
the Barn. Folk dancers need just follow the sound
of the music and enjoy the beautiful exhibits on
the way up, because they’ll be busy dancing
COMFORTABLY after that.

LET'S DANCE






t's Camp
Season
Again

New and old will be blended
at Stockton July 25 - Aug. 6.

Blending about 75 new dances with the finest
of the older (in point of local usage) will be an
integral part of the eighth annual Folk Dance
Camp at the College of the Pacific, Stockton,
July 25-30 and August 1-6.

Federation Volumes A, B and C will be re-
viewed by local teachers for the benefit of East-
Beginners and those wishing to teach.
Richard Crum, who spent most of last year in
Yugoslavia, will present ten dances never before
scen on the West Coast. Anatol Joukowsky will
again present Ukrainian and Balkan dances. Walter
Grothe will teach the Magyar dances that Juana
de Laban couldn’t introduce last year because of
ill health. Walter and his wife Miriam spent an
entire week with Mme. Laban working on these
dances. Lucile Czarnowski will teach the entire
album of Swiss Dances released by Folk Dancer
under the supervision of Jane Farwell. Vyts Belia-
jus will give a broad variety of dances includ-
ing Lithuanian, Polish and Mexican.

eners,

School teachers will find a tested repertoire
with Sally Harris and Larry Eisenberg. A unit
of college credit may be carned each week.
Madelynne Greene will share some Basque dances
she learned during her research work in Spain
last summer.

Squares will be handled by the well-known
recording caller Bruce Johnson and calling ses-

sions by Jack McKay, Vera Hollueffer and Jack

Ace Smith photo.

Typical scene during a lawn party at Stockton Folk Dance Camp.

Sankey. Sankey and Dale Garrett will rteach
rounds. Ralph Page returns for the fifth consecu-
tive year with Contras. He will have many new
recordings to use.

Folk music will be presented in camp by Larry
Eisenberg, Edith Thompson, a Tamboritza Or-
chestra and Grace West with a full line of
recorders.

Many other well-known teachers will again be
on hand, with more than 30 on the faculty
again this year. Besides dancing, special events
include parties, a barbecue, and a tour of the
Mother Lode. Registrations indicate another “sell-
out.” A few places remain, but reservations are
necessary.

The public is invited to the big closing Festi-
val in Baxter football stadium Saturday evening,
August 6.

LAST CALL TO IDYLLWILD—Minnie Anstine plugs her ears as Dr. Max
T. Krone uses Alphorn to summon dancers to Idyllwild opening July 10.

Idyliwild offers a week or
a week end of instruction.

Folk dancing for a week—or a week end—
is offered by the third annual Folk Dance Work-
shop at Idyllwild this' month. Dates are July 10
to 17 with the “Week-end Special” starting Fri-
day, July 15.

The week-end program is geared for those who
are unable to take off a week’s vacation, and
will include teaching, dancing and demonstration
programs in concentrated form. Friday, for in-
stance, will have Sunset Indian Lore with famed
Ataloa; a program of family fun led by Larry
Eisenberg, and a folk dance party. On Saturday,
each instructor on the staff will teach a special
dance, and there will be an evening party to
present the best of the Exhibitions. Sunday will
start off with the annual Woodman's breakfast.
Also on the agenda is a costume show and clinic
and a folk ballad concert by Marrais and Miranda
with an evening “grand finale” folk dance party
where one can see the “cream of the crop” in
dances, dancers, costumes and leaders.

Registration for cither the week or week end
can be made by writing ISOMATA, Idyllwild, or
Elma McFarland, 177 North Hill avenue, Pasa-
dena 4. Cost is $28 for the week and $3 for the
week end—plus room and board.

Idyllwild is in the San Jacinto mountains in
Southern California. The staff will include such
well known teachers as Madelynne Greene, Vyts
Beliajus, Lucile Czarnowski, Larry Eisenberg,
Cathy Cary, Evelyn Prewett and Glenn Stubble-
field. Head of the camp is Dr. Max Krone.

Housing accommodations vary from camp-style
living to well appointed cabins. Prices and de-
tails will be sent on request.

LET'S DANCE



Research Commirtee:
Pear] Preston and
Dorothy Tamburini

Il Codiglione

(Iralsan)

) 11 Codiglione, pronounced Il Cob-dill-yo-neb, is believed to be the Italian version of “The Cotillon.” It was
introduced at Idyllwild in 1954 by Vyts Beliajus, who first saw it performed during a festival around 1930 in Chi-
cago’s famous Hull House. The dance is best performed as a double-quadrille, but may be done effectively with five

or more couples.
MUSIC:

Record: Harmonia 2074A “Tarantella Barese.”

FORMATION: Circle of couples in Varsouvienne Position,* facing LOD.

STEPS: Walk* (easy), Pas de basque™.
MUSIC 6/8 PATTERN
Measures
4 meas, INTRODUCTION
1. VARSOUVIENNE PROMENADE AND CIRCLE
1- 8 a. In Varsouvienne position couples walk fwd 16 steps LOD.
9-16 b. Join hands in circle and walk 16 steps to the R (CCW).
17-24 c. Reverse and walk 16 steps to the L (CW).
II. TWO CIRCLES
1- 8 a. W form circle in the center and walk 16 steps to L (CW).
M form circle on the outside and walk 16 steps to R (CCW).
9-16 b. Circles reverse direction. W walk to R (CCW) while M circle to L (CW).
III. BASKET
1- 8 a. M raise joined hands over and in front of W to form a basket, keeping ptr on own R, and
all walk 16 steps to R.
9-16 b. W retain hand hold. M raise their joined hands over W heads, release hold and bring hands
under W arms (rejoining hands) to again form a basket, and all walk 16 steps to L (CW).
This action is smooth and dancers are continously in motion.
IV. VARSOUVIENNE PROMENADE, PAS DE BASQUE AND DO-SI-DO
1- 3 a. Assume Varsouvienne position and walk 6 steps fwd (LOD). Release L hands and with 2
4 walking steps M turn W L under their joined R. End facing ptr, M back to center.
5- 8 b. With both hands raised and held high overhead, snapping fingers, ptrs dance 4 pas de basque
steps starting R.
9-12 ¢. Lower hands to sides to a natural relaxed position as ptrs do-si-do: walk fwd 4 steps, pass ptr
by R shoulder, then back to back and move 4 steps bwd passing L shoulders.
13-16 Reverse do-si-do action of Fig. IV, meas 9-12, passing L shoulders first. Dancers now pro-

gress to new ptr by moving diagonally L on the 4 steps bwd, each taking new ptr to the L.
Repeat action of Fig. IV, meas 1-16 to end of music.

Note: If performed as double-quadrille, dancers may progress to original ptr and finish dance

with Fig. L

CORRECTION—Due to a typographical error the wrong pronunciation of Gerakina was given last month. The

correct pronunciation is Gairakeena.

Report on State-Wide

Continued from Page 13

Ponta Delgada, Azores. There were approximately
20 dancers from Nevada.

All parts of California were represented by ex-
hibition groups. Saturday evening exhibitions in-
cluded a2 medley of Indian dances by Paradise
Sky Twirlers, Nahum and Melba Hersom and
sons; Castell Ter Sol by the Millbrac Highlanders;
Horo from Auashlui by Changs; Hutzel Kolo-
myika by Oakland Recreation Dance Arts and
two numbers by the Dance Guild. The Sunday
afternoon program included Fresno Vinchoppers
in El Pericon, Glendale Folk D s in Appen-
zeller Alliwander; Palo Alto Palomanians in Ade-
lita, the Festival Workshop in a Basque Suite and
Yosemite Workshop dancers in Kedves Csardas.

JULY, 1955

Evening spectators saw the work of the San
Francisco Folk Arts in El Gato Montes; Changs
International in Timonia, the Scottish Highland
Dancers in Broadswords of Lochiel and Seann
Triubhas, the Fresno Council Workshop in Jarabe
Michoacan, and the Gandy Dancers in Bulba and
Arkon.

On Monday's program were the San Leandro
Folk Dancers in Lowicz, Grace Perryman and
Virgil Morton in Espan Cani, the Junior Hang-
town Twirlers in Empress Waltz Quadrille, and
Marjorie Widman and Hector Rangel in La Madre
del Cordero.

Report on the new teen-age class conducted by
Jennie Polson every Wednesday night in Vallejo:
attendance is high, and the enthusiasm runs even
higher.

Continued from Page 2

Folk Lore—Lucile Czarnowski; Folk Dance

Party.

Saturday: A Day in Idyllwild—Folk Dance
Workshop Staff.

Sunday: Woodman's Breakfast-——State Park

Church of your choice; Folk Dancihg—
Bowman Center; Folk Ballad Program—
Marais and Miranda.

Werite: ISOMATA or Elma McFarland for
application blanks for the week-end con.
ference. Fee $3.00 plus room and board.

Conference fee includes notations for

dances taught on Saturday.

AUGUST 28, SUNDAY NIGHT. Oakland.
Woodminster Bowl.
Exhibition Program.
Chairman: Dr. Glenn Stubblefield.
Time: 8 p.m.
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Try These Record Shops

FRESNO

SCHILLING MUSIC CO.

1239 Fulton Street Phone 3-3517

LOS ANGELES

PAUL ERFER'S FOLK ARTS BAZAAR

625 Shatto Place DU 8-5265
MERCED

RECORD RENDEZYOUS

356 Seventeenth St. Phone 375

OAKLAND

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

RADIO MARGO

7415 MacArthur Blvd. LO 2-1551

SLAY ARTS MUSIC

3257 East |4th St. KE 4-4246

SACRAMENTO

TOWER RECORD MART

16th and Broadway Gl 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP

262 O'Farrell St., No. 301  SU 1-7294

MODERN RADIO CO.

1475 Haight St. UNderhill 1-4751

5\ AMERICAN
. SQUARES

The Magozine of American Folk Dancing

% New Calls y Old Calls % Record
Reviews ¥ Book Reviews ¥ Mational
News % Dances % Complete in-
formation for caller and dancer Y

Edited by RICKEY HOLDEN
If you are not a subscriber write us for
FREE sample copy: AMERICEAN SQUARES,
2117-C Meadow Lane, Arden, Wilming-
ton 3, Delaware.
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The Record Finder

Reviewed by PAUL ERFER

The following are personal opinions of the Record
Editor—not of the Folk Dance Federation.

Another fine hambo has been released on Vic-
tor 26-1129, entitled Hipp och Hopp. Flipside,
Livet i Finnskogarna (Life in the Woods of Fin-
land) is a typical Swedish waltz. Both of these
have appeared on other records, but this coupling
has a freshness and newness about it that you'll
like. Three new kolos have been brought out on
Jugoton and several more are promised. More
about these anon.

ROUND-UP. New round dances are continu-
ously being created to sharpen the appetites of
the two-steppers and here is the latest list. There’s
Matinee Waltz and Peg o' My Heart on Windsor
7629; and I#’s Been a Long, Long Time and Sweet
Georgia Brown on Windsor 7630. These last two
have formerly appeared as square dances also.
Favorites recently introduced at a convention,
Joyride and Walkabout, have been made by Old
Timer on one record, OT 8107. Baby o’ Mine is
danced to Dot 15347; Salty Dog Rag is on Decca
27981 and Glad Rag Doll on Decca 29403. Chet
Atkins and his stylish guitar, like Ken Griffin on
the organ a year or two ago, is satisfying the
yen for round dance inventors. First it was
Country Gentleman, then Downhill Drag, and
now his recent discing of High Rockin’ Swing
on Victor 20-5181 has been “pressed” into wse
for an easy novelty round dance.

SQUARES. Old Timer is featuring Butch Nel-
son calling five popular square dances: Smoke on
the Water (OT8108); Teasin’® (8109); Sailin'
Down the Old Green River (8110); Hoop de
Doo (8111) Raggin’ a Call (8112). Old Timer
8113 has Johnny Schulez calling T'ruck Stop and
Silver Bells. Windsor this month presents its
two favorite boys, Robby Robertson and Bruce
Johnson, in a few new rectangulars. The former
sings The Little Shoemaker and Ready, Willing
and Able on Windsor 7441 (no calls, 7141); and
Bruce enthuses over Some of These Days and
Samba Square on 7442 (no calls, 7143). Another
favorite California caller, Arnie Kronenberger,
sings Too Many Times together with Sailing Down
the Old Green River on Sets in Order 1043.
Music for the same is available on Sets 2075.
New to this label is caller Bob Ruff, who does
Put and Take and Side by Side on Sets 1041.
Marvin Shilling stars on Western Jubilee with
four new squares called El Paso Star/Four Gents
Star on WJ 575; and La Veta Star/Lowdown
Hoedown on $76. Mike Michele adds his voice
to another recording of Mr. Sandman on WJ 535.
Reverse, instrumental, is suitable for either the
square or round dance of the same name.

Outdoor Dancing
Fresno
With the coming of summer, folk dancing in
Roeding Park begins. There are two outdoor pa-
vilions in the park and almost every night some
group is folk dancing at either or both of them.
Folk dancers visiting in Fresno or passing through
are invited to dance under the stars. Every Friday

night there is a party sponsorgd by the Council -

and hosted by one of the clubs.

Dance in Authentic Costume!

momQOOmM=m

Imported Lederhosen, Bodices, Hats

folk arts bazaar
625 Shatto Place Los Angeles 5

Folk and Square Dance Records
Mailed Anywhere
Send for Catalog

KOLO FESTIVAL RECORDS

Played by the Outstanding
"Sloboda Tamburitza Orchestra"

KF 805—NATALIA KOLO « DRMES No. 1
KF 804—MISIRLOU « DRMES No. 2
KF 803—SUSU MILE KOLO « CZARDAS
KF 802—MALO KOLO « SERBIANKA
KF 801-MOMACKO KOLO

SLOVENE POLKA

“IGRA KOLO" by John Filcich now contains
over 40 kolo descriptions

Ask at your Folk Dance Record Dealer's

Art & Metha Gibbs

RECORD GHEST

Folk and Square Dance
Records

730 N.W. 21st Avenue
PORTLAND, OREGON

Published by the
FOLK DANCE FEDERATION
OF MINNESOTA

News, Squares, Folk Dances, Rounds
for dancer and caller alike.
$2.00 per year

Address Box 51, University Sta., Minneapolis 14, Minn
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By PEG ALLMOND

THE GATESWINGERS PICNIC held in San
Bruno May 22 was truly a family affair. Sixty
some attended . . . children all over the place,
that is all except the six babes in arms, too small
to be all over the place—this time, anyway—
they stayed where they were “put”. The usual
ball game and food featured largely in the en-
joyment of all. This was the cighth annual picnic.

L g +

JULIO PALMIERO called the Squares at the
San Leandro Circle-Up Club Folk Dance Party in
the San Leandro High School Gym on May 14.

»* L3 »

PROGRAMS—fancy ones—will add interest to
your party night. For the May Party at Caper
Cutters the girls made programs of pastel blue

. cut out flowers, spangled the centers and
pasted them on the covers . . . pretty . . . every-
one carried them home for the scrapbook.

L3 » »

MILLBRAE HIGHLANDERS had a beautiful
party on May 21. The Peninsula Workshop,
Walter Grothe, director, presented a dance from
Catalonia . . . Bill D’Alvy called the squares.

* L N

THE EAST BAY WOMEN'S DANCE CIR-
CLE held its sixth annual dance festival on May
12 at the Dimond Skating Rink in Fruitvale.
There were 12 dances on the program: Anni-
versary Two Step, Gerakina, Rhungo, Cabillito
Blanco, Elizabeth Quadrille, Grand Square, La
Cachucha, Flax Harvest, Vo Sadu, Glowworm,
Rio Rimba and Santa Barbara Contra Dance. The
program dances were chosen by sign-up. Each
member checked off the dances she liked best
and when the poll was completed the wp 12
dances were “IT". In addition there were Ameri-
can Squares called by Peg Allmond. There was a
Peasant Parade to show authentic costumes, and
three exhibitions, Sicilian Tarantella, Royal Em-
press Quadrille and Mazur, each given by mem-
bers of the group. Costumes were beautiful. Millie
von Konsky is director of the group and assistant
director is Gwen Heisler.

» » L]

BILL CLINTON was guest caller at the GUYS

'N GALS party on May 14 up Santa Rosa way
. party was held in the Monroe Recreation
Hall and a big crowd turned out. Fay Bowman
was the M.C.
* » »

More than 2000 signed up to enjoy the festiv-
ities at the second annual Golden State Roundup-
Square Dance May 28 and 29 in Oakland Munici-
" pal Auditorium. The Arena and Ballroom were
used . . . there were Square Dance Swapshops,
and Workshops, Round Dance Clinics and danc-
ing of both squares and rounds from 10 am. to
midnighe both days.

Bob Osgood of Los Angeles was active in all
the activities; he M.C.'d, called, moderated the
style show and danced! Featured callers were Bob
Osgood, Ray Oreme, Darrell “Brownie” Brown
and ‘Glen Story from Southern California; Mor-
ris Sevada from Parker, Ariz.,, Jim York from
Mill Valley and Lee Helsel from Sacramento.

As Edited by
ED FERRARIO

GRUNDOON'S MXTZRGJ

Pronounced Mixture

By MADELINE ALLEN

First couple stand back to back
With your corners box the gnat
New first couple forward and back

(No. 2 gent is now in No. 1 position and
active.)
Forward again go across the track
Split the ring to a line of four

(No. 1 split No. 3 couple walks around one
person to a line of four.)
Forward up and back once more.
Forward four let’s have a little fun
Divide in the middle couple around one
Crowd right in between those two
(Divide as couples after passing through, split
the side couples to two lines of four.)
It’s forward eight and back with you
Right hand high and left hand low
Spin ’em across and let ’em go
New side couples forward and back
Pass right through go around just one
Between the heads you stand
Forward eight and back you go
Right hand high and left hand low
Spin the ends and let 'em go
New head couples pass on through
Split the ring and around just one
Into the center with a right hand star
Go once around from where you are
Corners all with a left allemande
Right to your partner, right and left grand.

LIGHTED LANTERN CAMP
TO OPEN IN COLORADO

Six separate weeks of camping for Folk and
Square dance enthusiasts is being offered at the
Lighted Lantern atop Lookout Mountain, Golden,
Colorado. It is the eighth annual Rocky Mountain
Folk and Square Dance Camp with weekly ses-
sions beginning July 3 and ending August 21.
The first four weeks will feature Western and
Texas squares and couples dances as well as round
dances, contras, mixers and quadrilles. There will
also be clinics and lectures. The week of August
7 to 14, called Butch Nelson Fun Week, will be
for dance enthusiasts rather than leaders. The final
week, August 14 to 21, will feature Vyts Beliajus
in the International Folk Dance week.

Write Paul J. Kerniet, director, cighth annual
Rocky Mountain Folk and Square Dance Camp,
Route 3, Golden, Colo., for further information.

Some do the Kolo
As if they were solo
—Carol Gove.

THAT'S A WHEEL?
By KENNY OBURN

Ladies to the center, back to the bar
Gents to the center, a right hand star
Three-quarters round to an allemande thar
(Star round to the right hand lady.)
The boys back up in 2 right hand star
Spread that star, not too much
(Drift out to arm’s length, Box the Flea, go
right into a throw in the clutch. Men on the
outside, ladies on the inside.)
Box the flea, throw in the clutch
Twice around that ring you go
To the same little lady a left elbow.
Corner by the right, go once and a half
For a wagon wheel and make 'em laugh
It’s a wagon wheel you're gone again
Walk along now with the left hand in.
Now the hub flies out just half way back
Balance out and box the gnat
Grand right and left from where you're at
It’s right and left on 2 toe and heel.
Meet that gal, with a wagon wheel
It’s same girl, same wheel
Give her a spin and hear her squeal
Walk right along in 2 wagon wheel,
Hub flies out, rim flies in
Give a right to your gal and box the gnat
Now pull her by and box the flea like a
left allemande
Right to your honey go right and left
grand.
(Original partner.)

LOST CORNER
By FLOYD CRIGER

Head two gents and your corner girl
(Men join left hand with corners right hand.)

Go up to the center and back to the world

Forward again and pass through

Split the ring and around just one

Cross trail through across the floor
(Remember on the cross-trail the lady crosses

in front of the man.)

Around just one and line up four

Forward eight and back that way

Center four do a half sashay
(Lady rolls across in front of man to exchange

places.)

Forward cight and back with you

Star by the right with the opposite two
(Star with the opposite couple.)

As gents come home, step right out
(Stop off at your own home, fellas.)

Gals keep starring right about

All the way around to a left allemande
(Original corner.)

Right to your honey, right and left grand.
(Gives you original partner.)

LET'S DANCE
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Reproductions of some of the less compli-
cated costumes can be made for $25 to
$45. The more intricate styles, such as
Rumanian, Czech, Polish and Hungarian,
involve greater research and labor.

1521 Euclid Ave. Berkeley, Calif.
AShbury 3-2161
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YoU ToO CAN BE AN ET&
-— Traveler

23% % 5 SEE MORE
_ WA IN EUROPE

With a tour planned by eaperts. Conducted or
independent tours arranged, to all parts of
Europe. Visit or write today!

PHIL MARTIN
TOURS

Mezzanine floor
20th and Broadway, Oakland 12, Calif.
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of national and international scope.
IN IT YOU WILL FIND
« Folklorist background of peoples and
dances.
* Ethnic activities and news.

* Dance descriptions and book reviews.
You Learn Something New in Each Issue!
You Can't Afford Being Without It!
* Two dollars per year of SIX ISSUES.

* FIVE dollars for THREE YEARS.
Write to:

V. F. Beliajus
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OFFICES
1612 Broadway
NEW YORK

qnt DANCER:

BOSTON Branch:
59 Temple Place
CHICAGO Branch:
15 East Washington Street
LOS ANGELES Branch:
411 West 7th Street
-_  —— — ~..=~-SAN FRANCISCO Branch:
988 Market Street
HOLLYWOOD Branch:
5619 Sunset Boulevard

=l
"Iﬂ RU SAN MATEO Branch:
72 East Third Avenue

MONTREAL Branch:
2067 University St.,
P.Q., Canada

TORONTO Branch:
1174 Bay Street,
Ontario, Canada

WRITE TODAY for your

new Catalog. The most com-
plete line of dance footwear
and accessories ever. Address
Capezio, 1612 Broadway, Dept.
L-755, New York 19, N.Y.

THIRD ANNUAL FOLK DANCE WORKSHOP

In the beautiful San Jacinto Mountains—July 10 - July 17
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Dance with Madelynne Greene, Vyts Beliajus, Lucile Czarnowski,
Larry Eisenberg and others

Send $10.00 deposit or write ISOMATA, Idyllwild, California
U.5.C. COLLEGE CREDITS AVAILABLE

Co-sponsored by The Folk Dance Federation of California, South and the
Idyllwild School of Music and the Arts.

1550 Tenth Aveaue, San Diego 1, Calif.

VALUABLE MATERIAL
FOR SQUARE & ROUND DANCERS—IN

The National Square Dance Magazine

Twelve months out of the year this guide
to American square & round dancing
brings you five to eight rounds and
squares in every issue—many of them
never before in print. Suggestions for mak-
ing square dancing more fun, costume
helps, ideas and suggestions, all fill the
pages of this book.

ONLY $2.50 A YEAR
(Or $3.70 for the special Caller's Edition)

Send your subscription to Sets in Order,
462 North Robertson Blvd., Los /sngeles 48,
California. A sample copy sent on request.

t , French's Tourist Center

| Dance under the

REDWOODS

with EDITH THOMPSON at

Vs mile south of Richardson’s Grove
near Garberville—Highway 101

FOLK AND SQUARE DANCING
EVERY NIGHT

Cabins Available
Swimming—Camping—Trailer Court

Everybody Welcome!

730 N.W. 21st Ave.

THE DANCER MAGAZINE

FULL of Dance descriptions, News,
Pictures and Events.
12 issues for $1.50
EDITORS—Art & Metha Gibbs, DANCE INSTRUCTORS
Portland 9, Ore.




