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Ex}fecunve STAFF

OFFICES

SEPTEMBER 19, SUNDAY Walnut Creek
Walnut Creek City Park
Chairman: Pres. Stan Valentine.

Council Meeting: 12:30 p.m. Dancing:
1:30-5:30 and 7:30-10:30 p.m.
OCTOBER 24, SUNDAY Fresno

Memorial Auditorium

PROMOTION COMMITTEE
it SRt Pty - Chairman: Pres. Rafael Spring.

Municipal Auditorium

Chairman: Pres. Frank B. Clark.
PUBLICATION

) (€] il Meeting: 12:30 p.m. Dancing:
INFORMATION Olu:"acol-s:3oeear'\':1g7:30-10:353 :‘m. s
Teachers’ Institute
EPTEMBER 26, SUNDAY Oakland

Oakland High School
Chairman: Ace Smith.
Dancing: 1:00 to 5:00 p.m.

17 Let's Dance Squares
18 Record Finder
19 Speaking of Things

- Council Meeting: 12:30 p.m. Dancing:
: 1:30-5:30 and 7:30-10:30 p.m. i
- 'NOVEMBER 14, SUNDAY Oroville

15 Congo—Haitian Dance

" LEE KENNEDY, 146 Dolores Street, San Francisco
ELMA McFARLAND, 177% N. Hill Ave., Pasadena 4

Regional Festivals

SEPTEMBER 11, SATURDAY Bolado Park
: Hollister
Program: Afterncon—swim and barbecue.
Dancing: 7:3Q-11:00 p.m.

Hosts: The Hollister Prometeers.

SEPTEMBER 26, SUNDAY Sonoma
Plaza and Veteran's Mem. Auditorium

Hosts: Valley of the Moon Swingers—in
conjunction with Sonoma's Annual Vint-
age Festival.

Dancing: Afternoon—at the Plaza. Eve-
ning—VYeteran's Memorial Auditorium.

Special Events

SEPTEMBER 12, SUNDAY Sacramento
California State Fair
~ Hosts: Sacramento Council of Folk Dance

Clubs.
Gen. Chairman: Chas. McLaughlin.
Dancing: 6:00-10:30 p.m.
(Special Note): Folk Dancers in costume
admitted free all day.



Walnut Creek

By BILL RIGGS

In the shadow of historic Mt. Diablo lies Walnut Creek, host
city for the Federation Festival Sunday, September 19. Situated
at the junction of State Highways 21 and 24 fifteen miles from
Oakland and only 25 miles from San Francisco it is easily
reached from all parts of Northern California and it is expected
that the annual Festival to be held here will be heavily attended.
As in years past, the site for the activities will be beautiful
City Park on the banks of Walnut Creek with its expanse of
well kept green lawn and the Youth Recreation Building. Danc-
ing will be from 1:30 in the afternoon until 10 in the evening
with a break from § to 7. In a few short years since the close
of World War II the fame of Walnut Creek has become nation
wide. As the natural hub of Eastern Contra Costa County it
has become the center of home building, commercial develop-
ment, and cultural attainment. The warm dry climate with the
cool evenings, the picturesque setting with old Diablo as a con-
stant backdrop, and the friendliness of the people have brought
what was a sleepy little town to a “bursting at the seams” small
city wih a population of 26,000 and a trading area population
of about 100,000, Strictly a home city, the only industries of
importance are the Walnut Creek Cannery and the Contra
Costa Walnut Growers Association, a farmers’ cooperative, pro-
ducers of the famous “Diamond Brand” walnuts. Their plant,
the largest walnut processing plant in the world may be seen
at Locust and Walnut Streets. Here are processed countless
truckloads of Northern California’s fine English walnuts with
a large majority coming from fertile San Ramon Valley to the
South and beautiful Ygnacio Valley to the East.

The building of thousands of new homes has made necessary
vast increases in public and private services. Along with a
700% increase in population since 1940 has come a six fold in-
crease in school attendance, postal receipts have increased ten
fold, and there are six times as many telephones in use as in
1945. The amazing growth has kept the planners busy providing
new facilities for schools and commercial enterprises. Three new
elementary schools have been built and two more are soon to
begin. The new Los Lomas high school has been further en-
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larged and improved during the past year with a fine swimming
pool which is open to community use and which was built
largely with money raised by public subscription and with
funds from the profits of last year’s Walnut Festival.

During this past year commercial development was high-
lighted by the construction of a major department store as an
addition to the progressive Broadway shopping district and the
opening of the 140 bed Kaiser Foundation Hospital immediately
south of the business district on the site of the old Art and
Garden Center. The opening of the new hospital gives Walnut
Creek one of the nation’s most modern and unique structures of
its kind. Here each room has outside exposure to a garden and
every modern device has been incorporated to ease the burden
of hospital confinement and care.

Growing with Walnut Creek are Lafayette and Orinda 3
miles and § miles to the West, Alamo and Danville 3 miles and
6 miles to the South, and Pleasant Hill, Concord, Pittsburg, and
Antioch to the North and East. Just as its central location has
brought about its commercial development, so it has become
the center of folk dancing activity. The Diablo Council of
Folk and Square Dance Clubs which was formed in 1950 meets
here on the first Friday of every month at the Walnut Creek
Elementary School. The Diablo council embraces twelve clubs
scattered throughout the area, six of which meet in or in the
vicinity of Walnut Creek. Hundreds of this area’s dancers have
received their training at Acalanes Union High School between
Walnut Creek and Lafayette where the adult education program
in past years has held Folk and Square dance classes as many
as five nights a week. Instructors included Clarence and Carol
Crooks, Bob and Marie Ross, and Glenn and Reva Ward. Glenn
and Reva, widely known in Statewide dance circles, still hold
classes two nights a week under arrangements with school
authorities whereby the classes are self-supporting and in addi-
tion conduct an advanced class one night per week in the new
I.D.E.S. hall. In addition to Walnut Creek activities Herb and
Jo Shelley have for several years conducted classes in the Pleasant
Hill schools and Bev and Virginia Wilder are kept busy in
Concord and Pittsburg.

(Continued on Page 12)

Regional Festivals

September 19, Sunday Lodi
Host: Lodi Folk Dancers, Lawrence Park.
Dancing 4-7 p.m.—Park; 8-11 p.m.
—Armory.

Watch for movies—''Secret of the Incas", ¢ for
good color picture of Peruvian Indian cos- October

tumes and dances.

No Southern Calender received.

DEADLINES
for all material first of month
preceding issue

SEPTEMBER, 1954

In the months ahead:

—Armenian lore with Mary Spring.

November
—Scottish lore by Howard Bell.

Cover

Sept.

.S w
Members of the Percy Borde troupe from
Trinidad, dancing the legendary Calypso to
the beat of native drums.

—Photo loaned by Lisa & Walter Lekis.
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Haiti Group dancing the Congo.

Probably no other area in the world
has inspired such a wealth of wondrous
legend and dance as has the West Indies.
With its adverse elements that go up into
their making producing one of the most
exciting, most primitive and surely one
of the most rhythmic culture in the world
today. It is impossible to define a tradi-
tion of one island without defining the
whole from which it came. Each isle and
country has its own national background
and customs but all have an element that
stamps it with the culture of the Carri-
bean. Characteristic and never to be for-
gotten is the underlying primitive rhy-
thms of Africa intruding, mysterious and
compelling, not only influencing the Car-
ribean but music and dance of the whole
\\'Orld.

At the time Columbus arrived in the
New World, the West Indies were settled
by Indians called the Caribs, originally
from the North Coast of South America.
The Caribs welcomed the Spaniards as
Gods. Soon through revolts and diseases
from Europe, they were wiped out ex-
cepting for small groups in Dominica
and in the Guianas of northern South
America.

The introduction of slaves from Africa
to the West Indies brought with it the
primitive African influences of dance
and music. An effort was made to sup-
press it, but it lived on—some combining
with Christianity as in the Good Friday
observances of the RaRa dances in Haiti.
No laws, however well enforced, could
change the character and temperament of
these people. The African retained the
rhythm and dance so important to his
whole being, though in time it came to
be diluted with European influences, it
never became European.

4 LET'S DANCE

Background Notes on

Caribbean Dances

By LISA LEKIS

While the influence of the African
upon the music of the West Indies can-
not be over-emphasized, it is true that
some of the best and most typical music
of the United States had its origin from
the same base, i.e., the Jitterbug, Charles-
ton, Cake-walk, Cuban Rumbas and the
Calypso of Trinidad and lately the Mambo.

To understand what dance and music
are in the Caribbean today, one must have
an understanding of the kind of people
who have produced it. Basically, the peo-
ple of the West Indies are a mixture of
nearly every race, color and nationality
in the world. Spanish speaking peoples of
Cuba, Puerto Rico and the Dominican
Republic; the English speaking people of
Jamaica; French of Haiti; Dutch and
Papamiento of Curacao and Aruba, the
Creole of Martinique and Guadeloupe, the
thousand and one dialects of Trinidad with
its mosques and temples, to Surinam, the
last home of the Bush Negro. All are
different and all are unique but in each
there is the hypnotic pulsating beat of
the drum something of the pagan and the
primitive that ties the islands together
despite the differences in language and
nationality.

For many years the basic dance and
music of the Caribbean has been re-

garded as something undesirable, primi-
tive and representative of a past best for-
gotten. An attitude which still exists,
even among the Africans who feel in a
sense it is “going back” and not belong-
ing in developing a community side by
side with increased opportunities in edu-
cation and occupations. It is only recently
that their music and dance has been
brought “out of hiding” and only in the
last few years has any recognition been
given for the vast contribution to the
whole field of music that has been made
by the African. Only now and in rela-
tively few places is the dance and music
a source of pride to the people them-
selves, but little by little is coming an
awareness of its worth as both an ethnic
dance form and base of rhythms that en-
circle the world. With this recognition
is coming a gradual acceptance and even
a glorification of the African tradition
which will go far towards overcoming
the basic inferiority complex which char-
acterizes the West Indian after centuries
of domination.

Katharine Dunham has done much to
provide the West Indian with real respect
of the value of his contribution and racial
heritage. In Haiti, Jamaica and Trinidad,

(Continued on Page 19)

Antiguas Brute Force Steel Band uses instruments made of garbage tins, oil drums, and
other metal containers. They also dance Road to the Isles, Dashing White Sergeant, to their
own "'music'.




Some Latin American Dances _/

The last time I was in California three
years ago, I think I remember making
some statements which are notable now
only for their inaccuracy. I ventured to
make a prediction (who can ever predict
folk dancers!) that Spanish and Latin
American dances would never become
popular in California. I thought that some
would be too hard to perform and that
all would be too far from the two-step
and polka dances so popular here. Despite
the fact that Wally and I have done little
but work on Latin American dance and
music for the past five years, I had little
hope to interest California folk dancers.
To our everlasting surprise, we found that
dancers here were dancing more and bet-
ter Tangos, were discovering the fun of
the Samba, and were clicking more casta-
nets than anywhere outside of Spain.

When we had the opportunity to pre-
sent and teach some of the Latin Ameri-
can dances, we couldn’t decide which
ones. There are so many! For just the
word “Latin American” includes the many
folk forms from 20 republics and the
colonial possession of England, France,
the Netherlands and the U.S. Out of the
many possibilities we finally decided to
teach six dances which would give folk
dancers an idea of the variety to be found
in Latin America and the Caribbean. For

By LISA and WALTER LEKIS

this reason, we have not taught two
dances from the same country, but in-
stead have chosen a widely scattered
group with as distinctive backgrounds as
possible. Because the dances do have such
different traditions we’d like to tell you
a little about each one so that everyone
can realize that there really is no such
thing as “Latin American dancing.” In-
stead, there is Brazilian, Cuban, Mexican,
Haitian, Venezuelan, etc. I have never
heard a folk dancer simply say that they
liked “European dancing”. The dances
are identified by their nationality and
there are probably as many different
dances to be found in the countries to the
South as there are in Europe. Each coun-
try has its own.

First of all, do remember that in deter-
mining the style of the dance, it is not
only the country that is important. The
racial and historical background of the
people is even more vital. Many of the
dances come directly from Spanish or Por-
tuguese tradition and are styled in a very
similar manner. Then there are strong In-
dian influences in many of the dances of
Mexico and the west coast of South Amer-
ica. But more important still is the rhy-
thm from Africa which dominates so much
of Latin American music and dance. The
African contributed not only his drum

Puerto Ricans dancing the Sies.

Walter and Lisa Lekis dance the Joropo.

rhythms which are among the most varied
and complicated in the world, but added
a new concept of body movement to ex-
isting dance, requiring the use of the
entire body to interpret and express emo-
tion and idea. But one method of styling
cannot possibly be used for all Latin
American dances. So—here is a little bit
about the ones we have introduced, where
they come from and who dances them.
Joropo

The national dance of Venezuela occu-
pies the same place that the Samba does
in Brazil or the Tango in Argentina. It is
danced everywhere by everyone and comes
closer to expressing the temperament and
feeling of ‘the people than does any other
of the many dances of this country. The
dance itself is so old that the meaning of
the word Joropo has been lost. Although
Venezuela has many dances which may be
traced to Indian customs and some that
are primarily African, the Joropo, in style
and step most closely resembles the Span-
ish dances which were brought to Vene-
zuela at the time of the Conquest.

The Joropo is a free style dance as are
by far the majority of all Latin American
folk dances. Its figures may be danced in
any order or sequence nad considerable
variation is possible in the intricacy of
the Zapateao and Escobillao steps which
depends upon the ability of/ the individual
dancer. However, the figures described in
the arrangement of the Joropo which we
have taught include all of the best known
and most widely danced variations. They
are traditionally known by the names
given and, for my part, I would like to
see these names retained rather than Eng-

(Continued on Page 16)
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Lisa and Walter Lekis dance the Congo.

Fado Blanquita

By VIRGIL MORTON

Most folk dancers recognize the music
of Fado Blanquita as having originated in
Portugal. Few realize that in its native
country it is only a song and nof a part
of the Portuguese folk dances. The Fado
Blanquita, literally translated as White
Fate, is only one of hundreds of fado
song expressing a poignant nostalgia of
the lower classes. A counterpart in Amer-
ican song would be the “blues” of the
American negro, or the cowboy laments
from our Southwest. As in these Ameri-
can songs, the fado of Portugal has no
traditional dance form although dances
may be performed to them occasionally.
The Funk and Wagnalls Standard Dic-
tionary of Folklore states that the fado
song is a living expression combining the
elements of both popular and folk mu-
sic, constantly adding topical verses and
stories.

The dance performed by the Califor-
nia folk dancers to Fado Blanquita came
from a theatrical form devised in Brazil,
once an important colony of Portugal.
Other South American countries, and
Mexico, have adopted the music for use
in dancing. It is believed that Anna Pav-
lova was among the first to present the
Brazilian version of the dance to the
American audiences.

The Brazilian dance to Fado Blanquita
was first instructed to a San Francisco
folk dance group by Cesare Vanoni.
“Vani”, as he was popularly called, was a
well-known dance personality. He had
been born in South America where he

learned the popular dance forms of that
(Continued on Page 18)
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Some Do’s and Don’ts of Latin

American Dancing

DO

* remember that these dances are from
different countries have wide variation
in music and dance styling.

* try to find out what kind of people the
dance comes from—Spanish? Negro?
Indian? or a combination?

* remember that nearly all Latin Ameri-
can dances are “free style”. There is
no set sequence of steps. If you dance
in these countries, you will probably
never repeat a dance twice in exactly
the same way.

* keep in mind that if you see a different
version of the dance probably both are
correct.

« remember that although the dances are
free-style, this does not mean “‘any old
way”. You must stay within certain
step and style limits.

* try to think about some of ths danzes
(as Tango, for instance) as a “state of
mind”—not just the way you flop your
feet.

* realize that the Latin American dances
represent a different culture than your
own. Things that seem strange to you
are natural to them.

* remember that the dances are gay and
carnival-like. Latins don’t dance like
wooden puppets. If you’re having fun,
don’t be afraid to show it.

* just relax and dance with your whole
body instead of just your feet.

DON’T

* feel that there is any necessity for vio-
lent hip wiggling. You move as a unit
—not in separate sections.

* be afraid of your hands. Remember
that while Spanish influenced dances,
as in Mexican dance, often have the
man holding his hands behind him,
your hands are not tied there! Do some-
thing with them.

* feel that these dances are too hard to
do or require special abilities. They’re
much easier than many you currently
dance, but they are different.

¢ expect the music to be even in meter

and timing. It rarely is. Latin music
is made up of beat and counter beat.
Even the basic measure time may
change many times within a single song
or dance. You can nearly always count
the music so don’t worry about the
measures. T he musicians are not worry-
ing—in fact, most of them don’t know
what a measure is.

* be afraid of improvisation if you think

you can manage it, but don’t worry
about it either. That’s what the dance
arrangements are for.

+ forget that Latin Americans, whether

Indian, Negro, or European, whether
French, English, Spanish or Portuguese
speaking are our closest international
neighbors and friends. Make their ac-
quaintance through their music and
dance.

Trinidad—the dance of the Jump Up.

!
k.



Some Latin American Costumes

Latin American costumes are, if any-
thing, even more varied than European.
Mexico alone has over 100 regional cos-
tumes. So, obviously, it is impossible to
describe many of them here. But cos-
tumes from the Caribbean are so easy to
make and so comfortable to wear that,
instead of writing about some of the elab-
orate but confining and bulky costumes,
we want to tell you how to be well cos-
tumed and still enjoy a full evening’s
dancing.

Naturally, in a hot climate, all cloth-
ing is kept light for coolness. As Carib-
bean and West Indian dances come from
people who are usually very poor, the
dress must fit both a warm climate (simi-
lar to many auditoriums and gyms), and
a flat pocketbook (a category which suits
us very well).

First of all, don’t worry about color.
Just be sure it’s red—or at least a little
of it. If not red, then try bright orange
or fuchia. But do use color without think-
ing terms of decorators’ harmony charts.
West Indian colors come from nature
where often brilliant orange-red flam-
boyants are side to side with purple bou-
gainvilla. Colo is not confined to just
women’s clothes. For instance, Puerto
Rican men love to wear bright pink shirts
with purple pants. So just let yourself go

By LISA LEKIS

and don’t worry about things matching.
Except for the French West Indies, nearly
all costuming is in cotton materials, with
large bright prints preferred.

Rather than adhering to a strict na-
tional costume, the dress of the people
usually depends upon their racial back-
ground and economic condition. As, for
instance, the headdresses or turbans are of
many styles, but they are used only for
African based dances and never for dances
with a Spanish background. T cannot se-
riously imagine dancing a Joropo with a
head scarf. Braids by all means, if vou
have enough hair,—flowers, of course!—
bricht yarn woven into the hair—yes!
But a turban—never!

The Venezuelan country style uses the
full skirt, of any color, with ruffles if
possible—or ribbons—or flower decora-
tions. The blouses are usually white with
preference to an off the shoulder style
with more ruffling and lace. Venezuelans
wear shoes for dancing, for their dances
are based on Spanish forms and have heavy
zapateado steps requiring the use of heels.
If you are having trouble with the heel
work steps, try dancing with a pair of
shoes with a slightly high heel. You will
be amazed at your immediate improve-
ment! It just isn’t possible to get sharp

Groups of Guatemalan women.—(Photo loaned by Guatemalan Consulate.)

Lisa and Walter Lekis in the
Martinque Mazurka.

heel beats from flats or ballet type foot-
wear.

The man’s costume is slightly more
regimented than the girls’ who, as every-
where, dress up to look as pretty as possi-
ble. He wears an all white costume, the
pants slit about half way up the calf and
adorned with brass buttons on each side
of the slit. The jackets are suit length
worn outside the pants and also trimmed
with buttons. The collars are high and
stand up around the neck. More brass but-
tons fasten the coat in front. The Vene-
zuelan hats are very good looking but
hard to get in this country, so we suggest
substituting a straw hat with a rather
wide brim turned up all way around.

To have an idea how easy this costume
is to make, just use a pair of inexpensive
white duck pants, slit the legs, use a
jacket as worn by a hospital attendant,
get out the button box and the costume
is practically complete!

Haiti, being a Negro Republic has an
entirely different type of costume. The
women nearly always use a head tie and
there are several ways in which it may
be arranged. The usual country style is
simply a square of cloth folded into a tri-
angle, started from the front and tied
in back to hold in all the ends. However,
for more festive occasions, the turban
concealing all the hair and built up in
front is favored. A little practice with
the scarves and you can find the most be-
coming one. The women’s dresses are made
of inexpensive cotton print. Haitians like
the dress in one piece better than a skirt
and blouse which is rarely seen there. The
dress is usually fitted quite tightly in the
bodice with either high or low neck and

(Continued on Page 8)
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Lisa and Walter Lekis dance the Calypso.

(Continued from Page 7)
three quarter sleeves which may be full to below
the elbow. The skirt is gathered on the waist and
comes to about four inches above the ankle or
even a little longer. It is worn over a petticoat
of any color (wide stripes are also nice!) and the
skirt is caught up in front or to one side of
the front and sewed or pinned in place. While
there are many other possibilities, this is an easy,
becoming costume to put together and very typical.

The man’s costume (peasant) was modeled
after those of the French peasants with loose
trousers and a smock. The color is usually blue
of some shade—this custom also coming from the
French farmer. The smock may be worn loose
or is sometimes tied with a rope belt. It is made
using a regular shirt pattern but continuing the
yoke around the front and then gathering or
pleating material on to the yoke. The smock is
fairly long—at least to the top of the thigh.
Since the man has no pockets anywhere, he usually
carries a straw bag slung over the shoulder and
wears a straw hat with a wide flat brim.

Neither men nor women should really wear
shoes at all, as the Haitians work and dance
barefoot. But let your own feet dictate the terms
as to shoes or no shoes. We always differ on this
subject, since I belong to the barefoot school
while Wally claims he has calluses.

I’ve saved the best for last! The costume of the
women of the French West Indies is one of the
most flattering and becoming that could be de-
signed. So, gals, if you really want to make a
beautiful and chic costume, try this one. Start
with a petticoat, but not one of the usual full
dance styles. This one comes nearly to the ankles
and should not be more than a yard or yard and
a half in fullness. Trim the bottom with rows
of lace, tiny ruffles or ribbon insertion or what
have you. Then if you like silk and satin, go all
out on the overdress. If you find, as I do, that
these materials are hot and not particularly dur-
able, just used a glazed cotton print, but always
a print. Chintz is very nice, too. The back
of the dress is cut in three pieces. There is first
a yoke to which the bottom of the blouse section
is gathered. This is very full below the yoke.
Then the blouse is in turn gathered onto a belt.
The back of the skirt is long and full, cut into a
train when hanging loose. Crinoline lines the bottom
of the skirt for a depth of about twelve to fifteen

inches. The dress hangs completely loose in front
that is. The neck is cut low and rounded, and
with the belt ends dangling—before you put it on,
the sleeves are close fitting and may be long or
three quarter length. Now put the dress on and
don’t let anyone see you until you have it tied
up! Tie the belt tightly in front—this pulls in all
the front fullness which was just hanging before.
Drop your hands to your sides and pick up both
sides of the skirt evenly. Holding these, bring
them up to the belt and tuck them in. Now it
starts to look better. Next, fold a silk scarf of
contrasting color into a triangle and put it over
the shoulders. This is called the foulard. In
Guadeloupe the foulard is worn over both shoul-
ders, in Martinique it is worn over only one. Now
for the hat!

The headdress which is as becoming as any-
thing styled in Paris is made of a square yard of
Madras cloth and is called a Madras. If you can’t
get Madras cloth, use a print of rather heavy
material so that it will have some body. Fold into
a triangle bringing the folded straight side over
the forehead all the way down to the eyes. Pull
the two ends to the back and tie them once. Now
pick up the points to the triangle which should
be hanging down in back, bring them up over the
tie and repeat the tie once more. (Are you con-
fused?) You should now have three points which
should stand up from the hat. If the points show
a tendency to droop, a few straight pins will
settle that nicely. You aren’t through yet. The
Madras does not stay down over your eyebrows.
With both hands pull the front up little by little,
making two or three pleats as you go until the
scarf comes to just below the hairline, and voila!
That’s it. Do not tuck your hair up under this.
You are wearing a hat not a turban.

Now except for the jewelry you are all ready.
After the slaves were freed, what wealth they
accumulated was always turned into gold—in the
form of jewelry. The amount of gold jewelry
worn by the women indicates their economic
standing in the community, so—for the sake of
prestige, wear all you can even if it is not all
pure gold. I have even seen 50,000 franc notes
tied into the coiffure. The theory is, if you have
money, wear it!

Unfortunately, the women are the flowers of
Martinique and Guadeloupe for the men do not
have an equally beautiful costume. Just give him
a pair of white pants, a white coat, a brilliant

shirt, a cummerband and a wide brimmed straw
hat and he is ready.

Haitian Congo.

News from the South

By PAUL PRITCHARD

The main festival in July was the one hosted
by the Gandy Dancers in Santa Monica. Quite a
good one, too, and its success was helped in no
small part by the enthusiasm and support of the
various civic organizations assisting. Six exhibition
groups graced the boards (that is a literal state-
ment, too, for a fine wooden dance floor was laid
down specially for the occasion!) The facade of
the Auditorium building looked striking indeed
after Valerie Staigh had marshalled her corps of
decorators into festooning the building with giant
fish seines, floats, painted tropical fish, and palm
fronds. Booths were set up to display mannekins
in costumes, and a costume parade at intermis-
sion brought out some 60 contestants seeking the
four statuettes donated for the best costume in
its class.

%

Social news of interest is an announcement of
the wedding of Marilyn Busch and Dr. Robert
Aamodt. The tres jolie Marilyn was my predeces-
sor on this southland page of LET’s DANCE.

* 3% *

Now it can be told that everyone who attended
Idyllwild had a very enjoyable time, learned a
lot of new dances as well as relearned some old
ones, relaxed in comfort away from the rather
warmish weather in Los Angeles, and are one
and all anticipating a return there next time. Let’s
all push to make a permanent success of the Idyll-
wild summer camp.

* % %

Our good friend Lou Price of the Junior Fed-
eration is to be a coordinator of a folk dance ex-
hibition at the Pomona Fair late this month.

E I

Thursday, Sept. 9th will be the Vacation Home-
coming Party at the Ardmore Folk Dancers. All
dancers are invited, and there will be no teaching
after 8:30 p.m. Refreshments for everyone. This
month will also feature the start of new classes
which will include beginners until 8:30 and in-
termediate and advanced classes until 10 p.m.
Every Thursday night, remember, at Ardmore.

* * %

SAN DIEGO

News from the Southern-south starts with an
announcement that Marian Scanlon and Andy
Moffett are to be married soon. Marian has been
with the San Diego Club since its beginning, and

is a past president.
* ok %

The Jane Motter Dancers of San Diego pro-
vided part of the entertainment for the California
Music Teachers” Association during its convention
in Pasadena, presenting two old Hawaiian chants
using authentic instruments, gourds (uli uli) and
split bamboo (puilis). Jane Motter danced the
popular “Lovely Hula Hands” as a solo. On the
same program was another Southern Californian
group under the direction of Elma MacFarland,
which group, dressed in colorful “holomus”,
danced the beautiful Bao Dance of the Philip-
pines.

pines. — (Evelyn Prewitt, reporter.)

LET'S DANCE



Entrance of the Convent of Merced.

Guatemala, the land of volcanoes, ma-
rimbas and color!

From the moment you arrive at Guate-
mala City and throughout your visit to
Guatemala, you will ever be aware of the
volcanoes. At almost any point of your
travels you may see one or more—active,
grumbling, hissing volcanoes. Visitors, on
feeling their first earthquake, are quite
naturally alarmed but become adjusted
to the tremblings of the earth. There are
33 volcanoes. One of the most charming
and interesting places you will visit will
be Antigua (literally, ancient), the third
great capitol of colonial Spain’s Kingdom
of Guatemala, which, by the way, in-
cluded part of Mexico, all of present-day
Guatemala, El Salvador, Honduras, Nic-
aragua, Costa Rica and British Hon-
duras. In Antigua you may see the city
of today and yesterday—yesterday ended
July 29, 1773; it began over 200 years
earlier. You will see, along with the newer
buildings, many of the ancient ruins and
some of the restored buildings which are
still in use. From the architecture you can
get a glimpse of the elegance and richness
of the civilization of the Spanish Colon-
ial Empire.

After the Spanish had conquered the
Kingdom of Guatemala, they chose the
site of their first capital and it was named
Santiago—this in 1524. By November
1527 the capital was moved to a more
favorable site (the Indians seemed to re-
sent their conquerors and gave the Span-
ish much trouble) and this new site was
also called Santiago (the II). Santiago II
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was destroyed by flood and the next site
chosen was the present day Antigua which
also (as we have mentioned) was de-
stroyed by earthquake in 1773. In 1776
the capital was again moved and this time
the name Santiago was dropped. The new
capital and some years later, the head of
the republic, is Guatemala City. All this
long before our part of America was be-
ginning the birth struggles!

The cities, the volcanoes, the land it-
self will be exciting to see but to us as
folk dancers and therefore as amateurs in
the folklore field, we will probably be
most interested. in the people, the clothes,
their markets and their customs. All dur-
ing the year there are fiestas celebrated
and at almost any month of the year you
may see, somewhere in Guatemala, the
Dance of the Conquistadors performed
by the Indians. Many of the cities have a
saint’s name in their official title and a
fiesta is usually held on that saint’s day.
As an important part of the ceremonies is
the performance of The Conquest. Origi-
nally this was a drama enacted by the In-
dians telling the story of the Spanish con-
quest and the battle between Pedro de
Alvarado y Contreras and the Quichi In-
dian chief Tecum Uman. The Conquista-
dores are distinguished by their pink
masks, painted gold sideburns, gold beards
or mustaches and blue eyes. The dancers
wear knee length, fringed trousers of col-

By KATHLEEN CHEVALIER

ored velvet and jackets and capes. These
are trimmed with glistening mirrors and
silver paper medallions. The dancer rep-
resenting Tecum Uman had a mask with

brown eyes, black hair and a quetzal

painted on each temple. Other dancers
wore masks of animal faces and horns.
The quetzal is a bird, a multi-colored bird,
which was a symbol of Uman’s nobility
and is now a symbol of liberty in Guate-
mala. The dance is a lengthy one and
consists mainly of shuflling steps forward
and back. But first is the procession with
the dancers, the marimba players, the
altar boys with cross and candles, more
marimbas, sculptured images from the
church, the priest, the incense swingers,
and a large figure of the saint (depending
cn the town whose saint’s day is being
celebrated). The procession leads to the
church and at the time of entry of the
figure of the saint into the church, the
church bells ring, the fireworks are shot
off (see January issuc on Fireworks), and
the musicians play louder than cver. The
dancers with their rattles add to the ex-
citement. After this part of the ceremony
the open air market gets into full swing.

The market places scem to follow the
same pactern. Each vendor has but to set
down his or her basket of petate (straw
mat) of goods and he is in business. The

(Continued on Paze 14)

Ceremony in Chichicastenango.—(Photo courtesy Guatemalan Consulate.)




WHEREVER
YOU DANCE

Go Greyhound...
have extra cash for
extra fun!

Yes, it costs less by Greyhound, and
you enjoy every minute and every
mile. You relax as you ride in air-con-
ditioned comfort, free from driving
strain and traffic worries. Sample
Greyhound on your trip to the state-
wide meeting at Walnut Creek this
month, and discover why it's the fa-
vorite travel way of millions.

Fares to
WALNUT CREEK

One Round
From Way Trip
San Francisco . . . . . $.70 $1.30
Sacramento @ A 5 a0 e85 3.35
Stockton s W@ soa w135 2.45
Redding . . . . . . . 4.60 8.30
RediBluffd 1« o <=l o & 4100 7.20
Bckersfield A T a0 8.85
Watsonville . . . . . 265 4.80
Los Angeles R R S 2 10.55
SonDiego . . . . . . 7.5 13.60

Plus Federal Tax

GREYHOUND

V0o DOO

VILLAGE CAFE

Home of

Genuine ltalian Dinners

FAMILY STYLE
and Home Made PIZZAS

DINNERS—$1.35 and up
PIZZAS—$1.00 and $1.50

Ph. YE 5-5979 1723 Main St.
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Compliments of

SOUTH BERKELEY
CREAMERY

J. A. Sabette, Prop.

1723 Mt. Diablo Blvd.
Walnut Creek, California

Phone Walnut Creek 9371

ICE CREAM
LUNCHEON DINNER

Welcome Folk Dancers
HAVE FUN!
Compliments

BOB JOHNSON
Walnut Creek

LET'S DANCE




Compliments of

GAPE COD HOUSE

Lafayette, Calif.

SHORE DINNERS
SEA FOOD

Compliments of

JAY BEDSWORTH'S

TUNNEL INN

Lafayette, California

Have Fun . ..

you nice people!

Compliments of
LAS PALMAS

RESTAURANT

Fine Food
Banquet Rooms  Cocktail Lounge

1336 MAIN STREET WALNUT CREEK
Ken Arvidson - Gerry McManus

= o e 3

N TIWNE
Good Food and Friendly Service
BREAKFAST - LUNCH - DINNER
AIR CONDITIONED

RANCHO GRANDE

Lafayette, California
Coffee Shop & Dining Room
Prime Rib Dinner $2.25

Phone Lafayette 2185

ROD'S RESTAURANT
OPEN 24 HOURS

Good Food and Cocktails

Mt. Diablo Boulevard at Main Street
Walnut Creek

OPEN FROM 6 A.M. TO 12 P.M,

Compliments of
STAN'S BRICK HOUSE
Main & Oakland Blvd. ° Wanlut Creek

Specializing in Chicken Dinners

All the Chicken You Can Eat
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Stan Valentine, President and Festival
Chairman of the Diablo Council.

Compliments of

LE JARDIN NURSERY

formerly BRIGGS

Walnut Creek
2047 Mt. Diablo Blvd.

Phone YE 4-3598

Compliments of

Relllus;

RADIOS - RECORDS
(Including Good Selection Folk & Square Dance)
MUSICAL ACCESSORIES

Phone W. C. 2702 — 1521 Main Street

FOR YOUR ICE CREAM NEEDS
See WILLY'S ICE CREAM
3384 Mt. Blvd. Lafayette, Calif.
JOHN LAVERTY, Prop.
Featuring: HOME MADE ICE CREAM
and LIGHT LUNCHES

HAL'S DRIVE INN

19¢ Hamburgers
Buy ‘em by the sack
% Mile East of Lafayette on the
Main Highway
Phone ATlantic 4-4760

Compliments of
RICK'S DRIVE-INN
3223 Mt. Diablo Blvd., Lafayette, Calif.
CAR SERVICE or RESTAURANT SERVICE

2 Locations:
Monument Corner - Alcalnes Corner

Open from 7 a.m. to 3 a.m.
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Your Host Cities

(Continued from Page 3)

Stan Valentine of Martinez is chairman of the
council for this year and is also acting as chair-
man of the Festival committee. John McKirahan
of Lafayette is Secretary and Stan McGlauflin of
Walnut Creek is Vice-Chairman and Treasurer.
Committee asignments for the Council and the
Festival include Reva Ward, Exhibitions and pro-
gram; Bill Whkeman and Bob Underwood, Sound;
Marie Bock and Norm Peddicord, Decorations;
Walt Sessions and Bob Franz, Records; Bill Riggs,
Publicity; Bill Bush and Glenn Ward, Advertising.

The clubs which comprise the council are the
Acalanes Folk Dancers, Circle Four, Dancin’ Dudes,
Diablo Promenaders, Do-Ce-Do, Los Medanos Bai-
ladores, Reel Weavers, Shell Folk Dancers, Shell
Square Heads, Suburban Swingers, Walnut Whirl-
ers, and the newest member the Pleasant Hill
Folk and Square Dance Club. Among the mem-
bership of these active groups will be found many
of Northern California’s well known and most
enthusiastic dancers, and a number of talented
callers including Ted Darger, Taylor Holt, Frank
EnEarl, Bev Wilder, the Wards, Ernie Williams,
Reid Peterson, Bob Franz, and Council Chairman
Stan Valentine.

This has been a very active year in Council
activities, A new and very popular event was
sponsored when the Council staged a special party
aimed only for the Novice dancers and which
was held March 26 at Mt. Diablo Union High
School in Concord with Bev Wilder largely re-
sponsible for the arrangements. The following
month found the Council participating in Con-
cord’s Wisteria Festival with Chairman Stan tak-
ing over for that party. On May 7 the Annual
Spring Party was held in the gym of the Pitts-
burg Community Recreation Center and was an
outstanding event both from the exhibitions and
program presented and from a standpoint of heavy
attendance. Marie Bock of the host club, the Los
Medanos Bailadores, acted as chairman and con-
tributed heavily to its success.

For the September 19 Festival the committee
has been hard at work lining up an outstanding
program which should appeal to beginners, inter-
mediates, and advanced dancers. Squares will be
plentiful with the choice of the outstanding group
of local callers being implimented by a featured
group of guest callers. From San Francisco will
come Randy Randolph and Danny McDonald, Sue
Lemon will be down from Vallejo, and Charlie
Bassett has promised to trek over from Mill Val-
ley. Masters of Ceremonies are being furnished by
ten of the Council clubs.

Exhibitions will be among the highlights of the
program with such outstanding groups as Walter
Grotta’s Highlanders from Millbrae, Grace Perr -
man’s Folk Arts Group from San Francisco, and
Ward’s local exhibition group of Suburban Swing
ers. As last year, arrangements have been m-de to
utilize the powerful Lindsey sound equipment
which will assure the participants of unusual clar-
ity of sound in the open air with its high fidelity
reproduction and lack of background noises.

The Diablo Council ce-dially invites and urges
all California dancers to attend and participate.
The Park facilities are excellent with plenty of
room for dancers and spectators alike. In town
can be found restaurants of wide variety many

of which will be found advertised in this issue.
Over in Lafayette is the famous Tunnel Strip
which features some of the outstanding cafes in
Northern California and there are several good
motels for those who would like to spend the
night. In addition to good facilities and an out-
standing program, we can safely guarantee the
weather will be warm and balmy—that’s what
brought us here in the first place. Let’s see every-
body out for good fun and good dancing on
September 19.

"WELCOME FOLK DANCERS"
WM. F. ANDERSON
REALTOR
BILL RIGGS and AL MADISON

Associates

2051 Mt. Diablo Boulevard
Walnut Creek YEllowstone 4-9321

RICHIE'S ICE CREAM

1992 N. Main St., Walnut Creek, Calif.
22 DELICIOUS FLAVORS OF
HOME MADE ICE CREAM

Rich in Quality - Full of Flavor
also: De Luxe Hamburgers, Hot Dogs & Sandwiches

Foster's ""Old Fashioned” Freeze

1957 Mt. Diablo Blvd.
Walnut Creek

TOM SMITH, Prop.

FIXIT JONES

SALES, SERVICE, ACCESSORIES
FOR BICYCLES ANND TRICYCLES

Saws, Lawnmowers, Etc., Sharpened

1335 COMMERCIAL LANE WALNUT CREEK

MONARCH
PAPER and SUPPLY

PICNIC AND BARBECUE PAPER SUPPLIES
SWIMMING POOL SUPPLIES

1333 Commercial Lane Walnut Creek
Phone YEllowstone 4-7121

Compliments of

HERB'S HARDWARE

1539 Main Street
Walnut Creek

Compliments of

FARMERS FEED & SUPPLY
PET AND GARDEN SUPPLIES
MASONRY AND BUILDING MATERIALS

Office: 1695 Locust Street
Telephone: YEllowstone 4-2564
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Research Committee:

Pearl Preston and Dorothy

Tamburini

JOROPO

(National Dance of Venezuela)

Arranged and presented by Lisa and Walter Lekis, who have worked with the Ministry of Education Caracas,
Venezuela and have a wonderful background of dances from this region.

MUSIC:
FORMATION:

STEPS:

Record: Monogram FD 12-48B “La Tacita de Oro”;

Alcoa MEP 124 45 RPM “La Tacita de Oro”.
Couples in a circle facing LOD, W links L arm with partner’s R, and holds skirt with R.
M rests back of his L hand on back of L hip.
Valsiao: (waltz) a true waltz* done with very short, lively, bouncing steps.
Escobillao: (brush step) Stamp L (ct. 1), brush ball of R fwd. (ct. 2) and bwd (ct. 3),
step R in place (ct. &), step L in place taking wt. (ct. 1), brush R fwd. (ct. 2) and
bwd. (ct. 3), step R (ct. &), step L taking wt. (ct. 1) brush R fwd. (ct. 2) and bwd.
(ct. 3), step R (ct. &) step L (ct. 1) hold (ct. 2,.3).
Zapateao: (heel step) Stamp L (ct. 1), strike R heel sharply (ct. 2), stamp R rtaking
wt. (ct. 3).

MUSIC: Mixed Meter

PATTERN

Measures

2-16

B 17-24

25-28

29-32

18

19
20

21-24

25-28
29-32
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INTRODUCTION: During slow vocal introduction partners leisurely assume position

as described above.

I. CORRIDO

Partners arm in arm stand slightly facing in a natural greeting.

Starting on inside ft. (M R, W L), partners dance 15 valsiao steps, turning very
slightly inward as step is started with inside ft. and slightly outward as next step is
started with outside ft.

II. VALSIAO AND VUELTA

Partners assume closed ballroom position® and dance 8 valsiao steps turning CW
and progressing CCW.

While M dances 4 valsiao steps fwd. CCW, W releases L hand from M R and dances
2 valsiao steps turning, one full turn R under joined hands (M L, W R); then re-
verses turn, this time turning L one full turn with 2 valsiao steps. This must not be
performed as a pivot.

M continues with 4 more valsiao steps as W again turns R with 4 valsiao steps making
2 complete turns.

IITI. ESCOBILLAO

Couples separate and with L shoulders adjacent (M holds hands behind back, W holds
skirt in each hand swishing skirt gracefully), dance one escobillao step cach turning
L on last step R (ct. &), step L (ct. 1) hold (ct. 2, 3) to finish with R shoulders
adjacent.

Beginning R (and reversing footwork) partners dance another escobillao step. Finish
with L shoulders adjacent.

Repeat action of Fig. III, meas. 1-8.

IV. CRUZAO

While turning slightly R so that L hips are adjacent, partners join both hands and
dance one cross valsiao step: step L across R (ct. 1) complete valsiao step (cts. 2, 3).
(LLR,L).

Beginning R (with R hips adjacent) dance another cross valsiao step (R,L,R). The
arms shift each time the body turns.

Repeat action of Fig. IV, meas. 17.

Repeat action of Fig. IV, meas. 18, crossing and stepping R (ct. 1) step L (ct. 2)
hold (ct. 3).

Beginning R, repeat action of Fig. IV, meas. 17-20.

Repeat action of Fig. IV, meas. 17-20.

Repeat action of Fig. IV, meas. 21-24.

V. VALSIAO

Partners assume closed ballroom position and dance 16 valsiao steps turning CW and
progressing CCW. Partners separate and end facing each other, M back to center.
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Music: Mixed Meter

PATTERN

VI. ZAPATEAO

Partners dance 12 zapateao steps describing a circle while turning away from each

other (M L, WR) and end facing each other, M back to center..

VII. VALSIAO AND VUELTA

Partners move bwd. away from each other with 8 stamps.

Beginning M L, W R, dance 4 valsiao steps fwd. to return to partner; assume closed

position and dance 4 more valsiao steps turning CW and progressing CCW.

Repeat action of Fig. II, meas. 25-32.

VIII. ESCOBILLAO

Repeat action of Fig. III, meas. 1-16.

IX. CRUZAO

Repeat action of Fig. IV, meas. 17-32.

X. VALSIAO

Repeat action of Fig. V, meas. 1-16.

XI. ZAPATEAO

B 17-28
29-32

A 1-18
9-16

B 17-32
A 1-16
B 17-32
A 1-16

CODA:
B 17-32

Repeat action of Fig. VI, meas. 17-32.

Beginning M L, W R, dance fwd. to partner with 4 valsiao steps, assume closed posi-

tion and dance 12 valsiao steps turning CW and progressing LOD.

Guatemalan Journey

(Continued from Page 9)

Indian seems to have an inborn sense of color
and design which enables even the smallest dis-
play to be pleasing to the eye. Here in the mar-
ket you will find green onions, vegetables and
fruits of all kinds, salt, which is sold wrapped in
a banana leaf packaging, anything at all—down
to the textiles and yarns—often tied and dyed.

Before going on to the textiles and costume a
few more words on some dances which may be
seen. Two dances in particular, which are pre-
Columbian dances, although so modified that prob-
ably the dancers themselves do not know the
original theme—the Deer Dance and the Treetop
Dance. (See February issue.) The former depicts
in pantomime a struggle between mankind and
animal. The latter is a dance where the dancers
start at the top of a high pole and “fly” down
by an arrangement of ropes and pulleys. There
are other ritualistic dances but you will have to
read more for yourself. (See end of story, Ed.)
The Guatemalan “folk” dance or folk music is
called som. There are three types usually listed.
A common one being a sort of jig step danced by
men and women individually. This is often seen
at a fair or fiesta after the processions_ are over.
There is the “son del borracho,” (the drunkard)
and another called the “son sanjuanero” (St.
John’s) which is danced with from four to six
couples. In this dance kerchiefs are used in the
graceful motions..

If you will forgive a personal opinion here—I
imagine we folk dancers would find these Indian
dances more interesting to see than to do. Our
roots are mostly European and I imagine we feel
more inclined toward that type of dance than to
this less active type of dance.

And now on to the textile and costumes with
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which we would surely be fascinated. Are you
aware that the ancient Mayan ruins, of which
we have all heard, are in Guatemala? The very
old Mayan civilization is the background of the
Indian population of Guatemala—and that makes
up over half the population. In the lowlands, or
the more tropical part of Guatemala, is where
the Indians first lived—later moving further into
the highlands. In this lushly growing tropical land
the wild orchids, many gorgeous wild flowers
blecom in tremendous profusion. Wild birds of
brilliant colors add to the scene. The quetzal
bird has always been a symbol to the Guatemalan
Indian. You will see it on the postage stamp and
on the coins. It is a bird of about the size of a
parrot, with plumage of irridescent peacock green
changing to indigo—a scarlet breast and a three
foot long tail. At one time only royalty were
allowed to wear the quetzal feathers. There is a
story that this bird cannot live in captivity—
thus it is also the symbol of liberty to present
day Guatemala.

The colors of a bountiful nature and adding
to it the reds and oranges and yellows of the
fiery volcanoes, is it any wonder the Indian has
such an eye for color in weaving the material for
his clothing?

Each village has some distinctive form of dress
or some color which is characteristic. They say
that after you are in Guatemala for a while you
too, can begin to tell the village by the dress of
the person. In general, the women wear a wrap
around skirt and a blouse called a huipal. This is
two rectangular pieces put together with an open-
ing left for the head. A sash holds together the
blouse and skirt. In general, the man wears knee
length trousers and a shirt and jacket. Again the
sash wrapped around the waist. A sort of turban
is worn on the head and may be decorated in
cotton or silk. Most wear sandals of simple con-

struction. Another part of the women’s costume
is a colorful carrying cloth. When it is not being
used to carry anything (from baby to vegetables)
it may be folded and kept on top of the head.

The men from the village of Solola carries his
belongings in a large square wool bag. When the
bag is full he carries it on his back with a wool
strap passing around his forehead to balance it.
The bag itself is a work of art—in black and
white, it has figures of horses; eagles, ducks, or
men and women knit into.it—and it is the men,
not the women, who make them. Just as women
do, they knit during the odd pauses of their lives.

The huipal (huipil) vary in make in different
sections. Some are stitched under the armbhole,
some are left loose and hang .slightly over the
belt. This blouse is made of two strips, a yard
or more in length, and is hand woven in brilliant
colors. This blouse is woven by the Indian woman
and is her showpiece. The two pieces are stitched
together with an opening for the neck and then
may or may not be stitched at the sides leaving
an opening for the arms. The skirts are usually
made on larger looms and may vary from five
feet to twelve yards in length and also vary in
width. Some are wide enough to reach nearly to
the ground and some (Chichicastenango) reach
only to the knees.

The belts are woven on narrow looms and are
made in many ways. Some are plain, some brightly
colored and may have intricate designs or fringe
woven in. Belts are used to hold the blouse and
skirt together but may also be used to hold the
baby. Lastly, is the hair ribbon. The women of
Guatemala give much thought to the arrangement
of their hair and these cloth ribbons are often
woven into their hair in many interesting ways.
The women of the village of Santiago on Lake
Atitlan use about ten yards which is wound

(Continued on Page 19)
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Research Committee: C ON G O

Dorothy Tamburini, Pear]

Preston and Miriam Lidster

(Haitian)

One of the few couple dances known in the island of Haiti, Congo was originally a part of the Voodoo cults and ritual
dances based primarily upon African tradition. However, in more recent times, Congo has lost its religious signifi-
cance and has been taken over as a country folk dance, regularly seen at local parties or bambouches. It is interest-
ing to note that Haitian folk or ethnic dance, although uninhibited in body movement, is rarely performed in the
regular ballroom position used in the United States and Europe, as it is regarded as immoral to dance too close to
one’s partner! Arranged and presented by Lisa and Walter Lekis, who learned the dance during their residence and
study in the Caribbean area.

MUSIC: Record: Monogram M 880 “Panama "M Tombe” — Supertone MLP-810.

FORMATION: Couplpes in single single, both facing LOD, M three or four ft. behind W. W holds
handkerchief in R and twirls it twd. M as she looks at him over her L shoulder; her
free hand holds skirt. M follows, arms slightly oustretched, elbows curved.

STEPS: : Position: R ft. is crossed in front of L, toes pointing outward; L toe (pointing outward)

behind R heel. The step may be done with either ft. moving fwd., bwd., or sdwd. Rela-
tive position of ft. does not change unless the step is done to the L, in which case L ft.
is placed in front of R with wt. on L.
Basic step: Step (flat) in indicated direction on fwd. ft. (taking wt.) (ct. 1), step rear
ft. to position and momentarily take wt. on toe of rear ft. (ct. &). This is a smooth
gliding movement. There are two basic steps to each meas. The basic step is used through-
out entire dance with changes from R to L as noted.

MUSIC 2/4 PATTERN
Measures
INTRODUCTION
12 M and W flirt with each other.
I. PURSUIT, TURNS AND BACK AWAY
1-8 a. Beginning R, M and W move fwd. CCW with 16 basic steps. W twirls handker-

chief twd. M as she looks at him over her L shoulder. M follows her with arms slightly
outstretched (elbows rounded). On step 12 M begins to move closer to W very
slowly so that at the end of step 16 they have assumed bwd. skating position*.
1-8 b. Beginning L, in bwd. skating position, describe one full turn L (CCW) with 8
basic steps. :
Shift W to M L side and beginning R dance one full turn R (CW) with 8 basic steps.
1-4 c. With R ft. in front, move bwd. away from partner (W facing center, M back to
center) with 8 basic steps. Finish about 3 ft. apart.

II. INDIVIDUAL TURNS

1-2 Beginning R (R in front) each turn R (CW) with 3 basic steps and bow (with L
ft. extended fwd.), body bent over while hands come together and sweep around.

3-4 Beginning L. each turn L with 3 basic steps and bow (with R extended).

5-8 Repeat action of Fig. I, meas. 1-4.

III. DIAMONDS
Both face LOD during entire diamond pattern.
1-8 a. Beginning M L, W R, move diagonally fwd. away from partner with 16 basic steps.
At the same time both arms are raised straight out to sides, to straight overhead
position on cts. 1, 2, 3, 4, and come down to sides on next four cts. Arms move up

1-8 and down twice on the 16 steps. Continuing M L, W R, move diagonally fwd. twd.
(repeated) partner with 16 basic steps (making a diamond formation).
1-8 b. Repeat diamond formation moving away from partner with 8 basic steps, and

twd. partner with 8 basic steps. Arms move up and down once on each group of 8
basic steps.

IV. CROSSED-HANDS TURN

Face partner, hands crossed and ioined.

1-8 Beginning M L, D R, lean away from partner and turn one complete circle CCW
with 16 basic steps.
1-8 Reverse, turning once CW, with 16 steps.
(repeated)
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MUSIC 2/4

PATTERN

1-4

5-8

1-8
(repeated)

N v W
- N S

1-
(repeated)
1-2
3-4
5-8
1-8
(repeated)

1-2

3-4
5-8
1-8

V. AWAY AND TOGETHER

Beginning M L, W R, facing LOD, move directly sdwd. away from partner (M twd.
center, W away) with 8 basic steps. Arms are extended outwd. to sides. M and W rise
on toes on steps 2, 4, 6 and 8.

Continuing with M L, W R in front, move directly sdwd. twd. partner with W cross-
ing slightly in front of M.

Repeat action of Fig. V, meas. 1-8. Finish facing partner, M back to center.

VI. CROSS OVER

M and W both beginning R, dance 2 short balance steps (stepping R over L,L over R.)
Join R elbows and describe a half circle (CW) to exchange places with 4 basic steps.
Beginning L repeat action of Fig. VI, meas. 1-2.

Hook L elbows and return CCW to original place with 4 basic steps.

Repeat action of Fig. VI, meas. 1-8.

VII. DISHRAG

Join both hands straight across and move LOD during this entire fig.

Beginning M L, W R, (M back to center) move LOD with 4 basic steps. Arms are
slowly swung LOD (to almost overhead) with heads following arm motion.
Continue LOD with 4 basic steps, swinging arms RLOD.

With 8 basic steps, swing arms LOD and make a full dishrag turn, both hands joined.
Repeat action of Fig. VII, meas. 1-8.

VIII. TURNS

M face LOD, W back to LOD; M and W join R. Handkerchief is in W R and falls
between the partners. (Keep R joined throughout this fig.)

Beginning R, W turns R and bows with 4 basic steps. M free arm oustretched. As W
bows to M over their joined R, he brings L arm down in front of body in a bow to
her. Still beginning on R ft. W turns L and bows with 4 basic steps.

Repeat action of Fig. VIII, meas. 1-4.

Repeat action of Fig. I, meas. 1-8.

(repeated)

Hold bow to end of music.

Latin American Dances

(Continued from Page §)
lish translations of them, for they are entirely
descriptive of the steps involved. The mood of
the dance is always light, gay and flirtatious—
and do remember that the basic step (valsiao) is
a true waltz not a polka or two step!
Congo

The traditions and culture of the French
speaking, Negro Republic of Haiti go far back
into the mysteries and superstitions of Africa.
But there has been just enough of the French
influence to transform the popular dances into
something no longer pure African, certainly not
European, but entirely Haitian. Ceremonial and
ritual dance is a part of the much misunderstood
Voodoo religion and philosophy. Obviously, in
order to interpret these cthnic dances, at least a
rudimentary knowledge of Voodoo and its his-
tory is necessary. Many of the actual dance
movements are difficult and require insight into
the ceremonies and nature of the people. Conse-
quently, we have not included any of the reli-
gious or semi-religious ritual or ethnic dance dur-
ing our teaching here in California, although, I
personally feel it is the most important phase of
the Haitian culture. But because Haitians have
given dance such an important part to play in
their religion and folklore, and because their
legends and tales, danced to drum beats are so
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unique, we wanted to include at least one dance
from Haiti. Congo seemed ideal for this purpose.
Although it takes its name from a Voodoo reli-
gious cult, and its step from Africa itself, Congo
has now lost its religious significance and is now
danced wherever Haitians gather together.

Congo, and please do not confuse this dance
with the Cuban Conga, is based on only one
step although there are numerous figures used. In
Haiti, couple dances are extremely rare, and even
the few there never use the tradition European
and American ballroom position. Haitians
dancers never dance close to one another, and in
the rural regions, are even mildly shocked at the
closed ballroom position we take so much for
granted.

The figures of the Congo which we have pre-
sented are the best known and the most widely
danced. Although in the country only drums are
used for the dances, we are using a modern rec-
ord. Drum dancing is more difficult and I think
that most Americans are happier hearing melody
as well as pure rhythm. Contrary to most gen-
eral belief, there is no necessity to “wiggle the
hips”. All African based dances are done by a
general relaxation of the body, letting the move-
mcat flow from the head to the feet. (Or vice
versa). If you dance the basic step of Congo and
simply relax, it is hard nof to achieve the right
motion. But the trick is to relax. The arm move-
ments which I think ‘are especially beautiful in

the dance are also a part of a whole movement
which includes the entire body. Do try to avoid
the “setting up exercise” effect in raising and low-
ering the arms. And above' all—each step is a
complete step. And resemblance to a Russian
push step is not even coincidental!

World Festival Tour—1955
June * July

Yugoslavia
Austria
Germany
Italy
Portugal
Scandinavian countries
Denmark
England
Ireland
Scotland

Write your leaders—the Von Konskys

for details
2008 Warner Avenue, Oakland, Calif.

CAPWELL'S TRAVEL
SERVICE

20th & Broadway, Oakland, Calif.
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By PEG ALLMOND

ITO TOMOTO, interpreter and personality un-
usual, gave the Gateswingers a thrill at a recent
Thursday night dance at the Y.M.C.A. Bob Burt-
schard recently out of the Navy (met him in
Tokyo) introduced ITO to the group and in his
introduction gave pertinent information about
him. ITO is an exchange student, going to study
International Relations at University of Washing-
ton. ITO made folk dancing possible in Japan
by interpreting the LET’s DANCE instructions for
various dances so the Keithleys could demonstrate
and teach. He danced all of the American and
International dances perfectly, and then asked to
be allowed to give something in exchange for the
pleasure the Gateswingers had given him—and
proceeded to teach The Coal Miners Dance—the
record music and dance were authentic, and the
teaching excellent. The Coal Miners Dance is a
nice one, because you do not need a partner, it
is simple, and the music tells you when to change
steps. A nice exchange ITO—come again—we
enjoyed meeting you.

SAN CARLOS YMCA is a beautiful new struc-
ture, modern in every respect, and sixteen cou-
ples from the immediate vicinity dance on Tues-
day nights with ROSEMARY and JOHN INCH
officiating. Rosemary does the folk dances and
John, the squares. Barbara and Ed Starr who live
closeby were the sparkplugs who got the thing
going and all money collected is donated to the
Y for a swimming pool.

= o% w

SQUARECUTTERS and CAPERCUTTERS
who meet in Jack McKay’s Square Dance Hall
on Thursdays and Mondays respectively, are en-
joying guest callers for thes three month summer
vacation period. McKay is teaching at University
of British Columbia and College of the Pacific,
and the clubs are being treated with different
callers each week, among them Vera Holleuffer,
Randy Randolph, Jack Sankey, Bob Page and
others. Go out and dance with them—you will be
welcome. )

Novel birthday celebration over at San Venetia
School when Blanche Bemus celebrated Mel’s
birthday by presenting each of the men in Mel’s
Spinning Spurs Group with a personalized gift.
Blanche made a nice little speech and told all
the “boys” how much she appreciated their danc-
ing with her while Mel teaches and calls and then
presented a towel to each to wear with his square
dance clothes. The
dered with gold colored thread—each contained
the club member’s

towels were green, embroi-

the name of the club and
name. The Taws were so impressed they plan to
make themselves green skirts to match the towels,
and yellow blouses—Blanche volunteered to em-
broider each Taw’s name on her shirt. Needless
to say Blanche has a new fancing sewing machine.
shirts—and

Nice idea—personalized towels and

super idea—Blanche’s gratitude!
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As Edited by
ED FERRARIO
Northern California Callers Assn.

DOUBLE CROSS
By Ruth Graham and Luke Raley

Bow to your partner, corners all

Side ladies chain across the hall

One and three do a half sashay

Up to the middle and back that way.

(Head ladies whirl across in front of man, his
right hand in her left. Head ladies are then on
the left sides of their partners.)

Forward again and pass through

Split that ring and around just two

And four in line you stand.

(Head couples pass right shoulders with their
opposites and after having passed through the set
to the opposite side, the lady turns to her left,
and the gent to his right behind the sides, passes
two people, to end facing in, and two lines of
four, man with man and lady with lady.)

Forward eight and back with you.

Now two by two you cross trail through.

(The two ladies in each line act as one person,
the men the same. Each siamese couple passes
through across the set, the ladies cross in front
of the men going to their lefts, and the men as
couples cross in back of the ladies going to their
rights as in a regular cross trail through.)

Still two by two, here’s what you do

Do-Sa-Do when you meet those two.

(The first two they meet after the cross trail
through will be their own partners, Do-Sa-Do
by twos.)

Back to back don’t you blunder

Now the gents arch and the girls duck under

Dip and dive go round the track.

(Still as couples, doing alternate dip and dive
around the square.)

Pass ’'em again and don’t look back

Keep on going around the track

Meet ’em again and Box the Gnat.

(The alternate Dip and Diving is done two
complete times around the Square. The second
complete time around on meeting your partner,
take her by the right hand to Box the Gnat,
right arms upraised, man exchanges places with
lady, lady doing a left shoulder back turn.)

Then Do-Sa-Do right where you’re at

(Now your working as single individuals)

Step right up and swing your date

(Will be own partner)

Then circle four ’til you get straight

Two heads gents make the break

(Dropping left hands, to make one circle of
eight)

Open up those fours and make it eight

(May use anything from here.)

BREAK

All join hands and circle awhile
The other way back in single file
Gents turn back around the land
Meet your honey with your right hand

(Gents make a right shoulder back turn to
face the lady behind him, taking her by the
right hand a full turn.) ‘

To your right hand lady with a left allemande

And the gentlemen star

Gals run around but not too far

(After the left allemande with the right hand
lady Gents will be facing clockwise around the
ring. They extend right hands into a star re-
membering that they will be working with this
same girl each time. The ladies promenade single
file counter-clockwise on the outside.)

Same gal, Allemande left and the ladies star

Gents promenade, but not too far.

(This time the Gents promenade the outside,
ladies making the right hand star.)

‘Same gal, Allemande left with your left hand

Wrongway round with a right and left Grand.

Box the Gnat when you meet your own

Promenade that girl home.

SONOMA

When the leaves change color and the grapes
ripen, the call goes out to folk dancers, inviting
one and all to come to Sonoma and celebrate the
Vintage Festival. This year the event takes place
on Saturday, September 25, and Sunday, Sep-
tember 26.

The Sonoma Valley of the Moon Swingers, now
in their seventh year and under the leadership
of President Jack Browning, are folk dancing
hosts of the Vintage Festival, and there will be
dancing on Sunday afternoon and evening. On
Sunday afternoon from 1:00 p.m. to §:00 p.m.
the dancing will be outdoors on the grass and
under large shade trees in Sonoma’s historic Plaza,
site of the Bear Flag insurrection in the early
days of Mexical rule of California. On Sunday
evening from 7:30 to 11:00 the dancers can enjoy
the fine floor of the newly built Veterans’ Me-
morial Building.

The Vintage Festival opens on Saturday morn-
ing with a blessing of the grapes at the Plaza,
for this area together with the adjoining Napa
Valley, produces some of the finest wines in the
world. Then when evening comes, a pageant is
put on usually depicting some aspect of life dur-
ing the early days of California. The Swingers
provide folk dancing for this pageant.

The Plaza is lined with booths selling food and
refreshments, and interesting articles of all sorts,
mostly of local manufacture. The shop windows
lining the Plaza are artfully and tastefully decor-
ated, many with priceless antiques and heirlooms
and a few with fine touches of humor and wit.

To those who wish for something “different”
with their folk dancing, the Swingers offer a rare
experience.
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Try These Record Shops

FRESNO

MARGO'S, Home of Foreign Records
719 Fulton Street Phone 3-8044

SCHILLING MUSIC CO.

1239 Fulton Street Phone 3-3517

LOS ANGELES

PAUL ERFER'S FOLK ARTS BAZAAR

625 Shatto Place DU 8-5265
MERCED

RECORD RENDEZVOUS

356 Seventeenth St. Phone 375

OAKLAND

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

RADIO MARGO

7415 MacArthur Blvd. LO 2-1551
SLAV ARTS MUSIC
3257 East 14th St. KE 4-424¢6

RICHMOND

RUTH'S RECORD SHOP

401 10th Street BEacon 2-3684

SACRAMENTO

TOWER RECORD MART

16th and Broadway Gl 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St., No. 301

MODERN RADIO CO.
1475 Haight St.

SU '1-7294

UNderhill 1-4751

SAN MATEO

PENINSULA MUSIC CENTER

El Camino Real at 24th Fl 5-2310

The Record Finder

reviewed by PAUL ERFER

(The following are personal opinions of
the Record Editor—not that of the Folk
Dance Federation.)

More and more Latin-American dances are
being exploited for Federation use. Emanating
from the Workshop at Idyllwild this summer
cre several which are sure to be popular. From
Mexicc—Adclita on Imperial 1162 and La Chi-
lena (sometimes known as Las SanmarquenasQ on
Folkraft 1038. An interesting pasodoble from
Spain has been set to Currito de la Cruz on
Decca 24241. From our neighbors in the southern
hemisphere comes the Joropo. Of Venezuela on Al-
coa 124 (45 extended play), and the national dance
of the Argentine, El Pericon on a new Folkraaft.
The trend in tango concoctions is continued with
the introduction of Rungo, a pistache of tango and
rumba steps, danced to April in Portugal on
Capital 2374; and a new routine set to La Cum-
parsita on MGM 30182. Other folk dances newly
presented at Idyllwild are Lilac Waltz and Over
the Tcp, English sequence dances played by Sid-
ney Thompon’s lush orchestra on Decca 28887
(a companion record on Decca 28888 is Saunter
Medley and A Waltz for the Queen); Schub-
plattler Quadrille adopted to Original Laendler,
Victor 25-4032; Spring Pols, a Norwegian polska
on Scandinavia Sings 3200; Zuravel (The Crane),
a Ukrainian group dance recorded on Stinson
UK-13; and Deio y Dywyn, a Welsh square, on
HMV 9893.

Rounds-of-the Month: Sets in Order records
have released two discs that ought to satisfy the
current yen for novelty waltzes and two-steps.
SIO 3011 organ-izes with A Little Bit Independ-
ent and Music Box Waltz, the latter a re-release
of an older favorite. Still newer are Evening
Waltz and Dreamy Two Step on SIO 3013. And
the very latest as of this writing is Downbill
Drag, a Chet Atkins hit on Victor 20-5704.

Windsor comes up with some pleasant square
dancing with Robby Robertson calling Heart of
My Heart and Belle of San Antone on 7434; in-
strumental 7134. Jonesey’s monthly contribution
to the field is Coney Island Washboard and Bye
Bye Blues on MacGregor 704; instrumental 705.
Hoedown presents a well-known Eastern caller,
Paul Hunt, on three new records singing Box of
Stars, Bye Bye Blues on Hoedown 2211; Big Ba-
boon[Let Him Go, Let Him Tarry on 2212; and
Lully of the Town/John Brown’s Body on 2213.
Music for the same calls may be had on Hoedown
2911, 2012 and 2013 respectively.

FADO BLANQUITA

(Continued from Page 6)

country. Later he became prominent in
the European theatres as partner for such
stars as Mati Hari and Mistinguette.
“Vani” was among the first dancers to
popularize the Argentine Tango in Eu-
rope and America. Cesar Vanoni recently
died in San Francisco, where he had made
his home for several years after retiring
from dancing and teaching.

‘(Lisfen to our program on KLOK—I0 a.m.

Folk Dance Records

Phone KEllogg 4-4246
for FREE CATALOG

Specializing in Mail Order Service
Slav-Art Music
(Fruitvale Record Shop)

3257 E. 14th St. Oakland, Calif.

Art & Metha's

RECORD CHEST

Folk and Square Dance Records

730 N.W. 2Ist Avenue
near N.W. Johnson Street

The Dance Center of
PORTLAND, OREGON
Operated by
ART & METHA GIBBS
Dance Instructors
THE DANCER MAGAZINE
Only $1.50 for 12 issues

PHIL MARON'S
FOLK SHOP

Specializing in
Folk and Square Dance
Records and Books
MAIL ORDERS FILLED PROMPTLY

1517 Clay Street TWinoaks 3-7541
OAKLAND 12, CALIFORNIA

PEASANT COSTUMES

Copies of peasant costumes
from all over the world

Russian and
Ukrainian
Embroidery
or Braid on
Blouses
Aprons
Also
Russian Trousers
Men's Short Vests
Croatian
Czech

Hungarian
Swiss Farmer Shirts

DOROTHY GODFREY
Berkeley, Calif.
AShbury 3-2161

1521 Euclid Ave.
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Guatemalan Journey
(Continued from Page 14)

around the head giving a halo effect. It is cus-
tomary for only the married women to wear head
ribbons.

Here in Guatemala the man’s costume is just
as colorful and interesting as the woman’s. There
are many ideas in the men’s style adapted from
the Spanish grandees of 300 years ago and espe-
cially in coats. Trousers are worn in various ways.
There are the regular trousers of wool, the home-
spun white cotton (perhaps rolled above the knee)
and the split trousers. The shirt has only come
into use comparatively recently. As with the
women, the belt is used to hold together trouser
and shirt or jacket. The belt may be elaborately.
decorated and sometimes it may be made of
leather. A scarf wrapped about the head is worn,
or a straw hat may be worn—depending upon
the district.

The women like to wear earrings and beads
(just like we do)—the more, the happier she is.

We could go on and on. We haven’t even
touched on their colorful religious ceremonies. The
copal incense burning (as the smoke rises it at-
tracts the attention of the gods to hear the
prayers), the strange mixture of old, old reli-
gious rites and the Roman Catholic ceremonies.
But you will just have to read more and enjoy it
all for yourself.

If this very short glimpse at the fascinating
story of Guatemala has interested you and you
would like to read further, let us suggest: First
of all, do look up the October 1947 issue of
NAaTIONAL GEOGRAPHIC magazine. There are some
gorgeous Kodachromes (color pictures) of the
people in their national dress plus pictures of other
places of interest you will read about: This is a
must.

To read about the people, how they think and
feel: “Halfway to Heaven” by Jean Hersey, pub-
lished by Prentice-Hall, Inc. 1947.

For history and for what and when to see:
“Let’s Go to Guatemala” by Lyman & Ellen
Judson, published by Harper & Bros., 1949.

Interesting story and fine etchings: “Guatemala
Profile” by Addison Burbank, published by Cow-
ard-McCann Co., 1939.

Arts and crafts with some color pictures:
“Guatemala Art Crafts” by Pedro J. Lemos, pub-
lished by The David Press, Inc., 1941.

Some other National Geographic magazines with
stories and pictures on Guatemala are:

November, 1926; February, 1929;
1936; July, 1945.

“How Lost Was My Weekend” by David Dodge
published by Random House, 1948; illustrations
by Irv Koons, an amusing account of the au-
thor’s 14 months in Guatemala as he says . . .
3 greenhorn in Guatemala” . also the author
of “How Green Was My Father”, a story about
his adventures in getting his car through Mexico.

If you like your travel stories with a generous
touch of humor, you will thoroughly enjoy all
the books by David Dodge of his adventures in
Central and South America.

SAN FRANCISCO

The San Francisco Council’s newest project is
that of working with the San Francisco Blind
Center in an attempt to teach the blind people
simple folk dances as a of entertai

October,
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Caribbean Dances

(Continued from Page 4)

government sponsored groups have done much in
preserving and presenting native material bringing
out primitive lore and dance to stylized arrange-
ments, presenting music and dance of regions that
were inaccessible to the average traveler, thus
making them better appreciated.

Of the musical instruments, the guiro or gui-
charo is most typical. It is a gourd which is
notched and serrated then scraped with a metal
prong or fork and produces one of the typical
sounds in West Indies today. Drums and rattles
go back to Africa. They vary in shapes or sizes
depending upon the isle of its origin. For years
there was a ban on the playing of drums and this
brought about other instruments upon which
rhythm could be beat out whether it be the steel
bands of British West Indies or the bastel of
Curacao, which is a large gourd places in a tub
of water, or the steel garbage can or oil drum.

To enter the dance and music pattern of the
Caribbean is to enter a whole new world of dance
expression. The body and spirit moves with the
beatings of the drums and even the most cold-
blooded and un-initiated person cannot help but
be aware of the compelling rhythm which for
centuries have incited war, massacre, orgy and
sacrifice. These dance movements and patterns are
not for the timid soul nor for the polite draw-
ing room but represent the soul of an uninhibited
race to whom dance is the natural form for all
expression.

- Speaking of Things

No, I'm not going to engage in another “has-
sel”, but just a few notes to let you in on a
few items of interest in the next few issues of
LeT’s DANCE.

Thanks to Walter and Lisa *Lekis, Virgil
Morton and the Research Committee we are pre-
senting this Carribean and South American issue.

“The next will be an Armenian assisted by Mary

Spring of Fresno.

We miss our Federation President, Bill Soren-
sen who has been called to Washington, D.C. for
several weeks to take a special course in some-
thing or other. Bill has been studying so hard that
he’ll be all fresh and rarin’ to go again after
picking up the reins from Art Harvey, the Fed-
eration Vice-President, who has been holding
down the fort. Art has done an excellent job and
is the boy to watch in Federation affairs.

We have a few staff changes to call to your
attention. Most notable is Ren Baculo, our new
Business Manager. Ren is a Vallejo Folk Dancer
and holds a responsible position with the Pacific
Tel. & Tel. Co. It is Ren’s ambition, with your
co-operation, to increasc our income so that we
can increase our number of pages. Trudi Soren-
sen is working with Ren in Circulation, also to
this end.

One of LET’s DANCE’s columnists, the oldest in
point of service to the magazine, Danny McDon-
ald, has stopped sending in his column, “Tell It
To Danny.” We miss it—don’t you? Drop a card
to Danny at 4356-18th Street, San Francisco, and
tell him you miss his column. We feel sure he
will then again take up his pen.

—Robert H. Chevalier, Editor.

IDENTIFY
YOURSELF

and your CLUB

NAME BADGES provide a better,
“easier” atmosphere at dances
and festivals. Write for samples
and prices of these sturdy color-
ful plastic - coated badges!
WENDELL - NORTHWESTERN

DEPT SD-2 325 MARQUETTE AVENUE g”
MINNEAPOLIS, 2

SI.ACKS

BEST FOR DANCERS

REEDER'S }

BREAKFAST : LUNCHES : DINNERS
CALISTOGA, CALIFORNIA

VERN'S DRIVE INN

In the Heart of World Famous Vineyards
Breakfast Lunches : Dinner o
Car Service

ST. HELENA, CALIFORNIA

Casa Matchette

1242 Nineteenth Street
Corner Texas, S. F. 7
VA 6-2591
Open Evening and Saturdays
Costumes - Braids - Fine Castanets

PEG ALLMOND
DANCE SHOES

NEW! NEW! NEW! now you can get laced
bcllermos-—full soles.and pleated soles
in Peg Allmond Quality — $7.50 '

470 23rd Avenue * San Francisco, Calif.
SKyline 1-4188

FOLK DANCE DESCRIPTIONS

10c each plus postage
FOLK & SQUARE DANCE NOTES
SQUARE DANCE NAPKINS

ROSEMONT LETTER SHOP
176 Duboce Ave. HEmlock 1-0817
San Francisco 3, Calif.

Annabelle's

SUNSET folk dance STUDIOS
4117 Judah St. . San Francisco
Classes—Tuesdays, Wednesdays, Thursdays
Parties—2nd and 4th Saturdays

SEabright 1-4237 after 6:00 p.m. | ‘
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You Choose Your Home Most Carefully
But What About Your Contractor

Call Us For Help With Your
Building Problems

JU 4-3282

W. W. GORRELL

General Building Contractor

83 Mt. Vernon
San Francisco 10, California

Don't Jonget. ..

LODI'S..NINTH..ANNUAL

Grape Festival Folk Dance

Sunday, September 19

Dancing 4-7
in Lawrence Park
8-11
in Lodi Armory

Hosts, The Lodi Folk Dancers
See the

Gigantic Street Parade
from 2 to 4

{uE DANCE i” $

(54
Obar R SINCE

EXECUTIVE \
OFFICES
1612 Broadway
NEW YORK

BOSTON Branch:
59 Temple Place
CHICAGO Branch:
15 East Washington Street
LOS ANGELES Branch:
411 West 7th Street

—— = >SAN'FRANGISCO Branch:

988 Market Street
HOLLYWOOD Branch:

\;'__‘_‘,\\\\., =

5619 Sunset Boulevard
LOA | Ll GH I L_ T QU SAN MATEO Branch:
72 East Third Avenue

THE Dm\l CE

MONTREAL Branch:
2067 University St.,
P.Q., Canada

WRITE TODAY for your
1954 Catalog. The most com
plete line of dance footwear
and accessories ever. Address

Dept. L-9, New York 19, N.Y

Zﬂﬁ
%2 Capezio, 1612 Brc.mdwcy,

227 EAST 14TH STREET

West Coast Distributor
W. M. Van Deren

KISMET RECORD COMPANY

The label for the latest and best in American
Squares and International Folk Dances

Write or visit us in New York at any time

NEW YORK 3, NEW YORK

2806 San Pablo Ave.

Berkeley, Calif.

Mail Orders Promptly Filled

THE PHOTO SHOP

Cameras - Photo Equip. - Supplies
Authorized Dealer for All Leading Brands

115 TUNSTEAD AVE.
SAN ANSELMO, CALIF.

GRACE PERRYMAN'S
PLEASANT PEASANT DANCING
Beginners—Fridays, 7:30 to 9 p.m.
Advanced—Wednesdays, 8:30-10:30 p.m.
Collingwood Hall,
18th & Collingwood, S. F.

(One block off Market near Twin Peaks Tunnel)

VIRGIL MORTON

pioneer leader and teacher of California
folk dancing . . . for your club or group
write to

109-A Douglass Street

San Francisco 14, Calif.

Everything for the
folk dancer . .

Records Books

GENUINE IMPORTED COSTUMES
FROM BAVARIA

folk arts bazaar
625 Shatto Place Los Angeles
DU 8-5265
Send for Our New Catalog

Attention Folk Dancers!

AT LAST ... IN THE MAKING—
A Costume Book for You!

You let us know—
We print what you want and need

Let's Dance ¢ /o Editor




