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PATTERNS

USE THE

RIGHT RECORD

Practical and easy to follow

when you folk dance
See our extensive stock
CONCORD ELECTRIC SHOP

The FIRST and ONLY FOLK COSTUME SERVICE EXCLUSIVELY devoted
to helping the amateur make AUTHENTIC NATIONAL COSTUMES IN
COMPLETE DETAIL
NOW READY: Patterns for typical costumes of Sweden, Hungary, Italy,
France and others.

2028 Mt. Diablo St.

Also Men's Russian and Swedish shirt patterns.

CONCORD, Calif.

Write NOW for free catalog and order form to

FOLK COSTUME PATTERN SERVICE
Folk Dance
Badges

327 Parnassus Ave.

Celluloid
Badges
Our

Telephone LOmbard 4-4462
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drawings or
your own.
All sizes.

Order your club badges now and have
them for the next festival

STAR ENGRAVING COMPANY

FUN!FUN!FUN!

FOLK DANCES
FROM NEAR AND FAR

Don Nielsen calls the squares . . .
Carolyn Williams shows you how . . .
Live Music keeps you dancing at

Now Available

THE GREEN MILL'S

$2.00

FOLK AND SQUARE
DANCE PARTY

177 Minna St.
San Francisco 5, Calif.
Telephone DOuglas 2-1727

Order from

EVERY SUNDAY NIGHT

Publications Committee

MADELYNNE GREENE'S
FOLK DANCE CENTER
451 Kearny St.

San Francisco, Calif.

262 O'Farrell St., Room 301

from 9 to I I p.m. Just six mites north of
Petaluma on the Redwood Highway ( 1 0 1 )

San Francisco 2, Calif.

Phone 76-F-I2

San Francisco
BEGINNERS

SOUND EQUIPMENT

Thurs. 8:30 P.M. to 10:30 P.M.
INTERMEDIATE AND ADVANCED

play-back equipment.

SUtter 1-8155

Newcomb,

Califone,

We stock
Bogen

and

many other public address systems

BOOKS

ED KREMERS1

Free trial or demonstration on all
types of folk dance recording or

Tues. 8:30 P.M. to 10:30 P.M.

SUtter 1-2203

RECORDS

FOLK SHOP
A FOLK DANCE SPECIALTY CENTER
262 O'Farrell St., No. 301
San Francisco 2, Calif.
SUtter 1-7294
United Nations Theatre Building

NEW!!!

PRICES $59.50 and up
Authentic copies of Swedish, Italian, Czech,
Schuhplattler and others from $17.50 up.
Also original models with full gay petticoats
and panties for the dancer, $15.50 up.
Separate Skirts, $7.50 up
Peasant Blouses, $2.50 up

R. M. BECK CO.
IK AotttteC
90 Ninth St.

San Francisco

MArket 1-3330 or UNderhill 1-2025

DOROTHY GODFREY
1335 2nd Ave., San Francisco

Monthly Record Shipment Plan
It Solves Your Problems
SAVE
Travel Costs
Parking Expenses
Shopping Time
The frustration of "wrong" records
Drop a card for details

LO 4-5514

IS YOUR HEART IN THE HIGHLANDS?

May be purchased also af—
ALICE BLUE SHOP
2150 Irving St., San Francisco
SE 1-3878
IVY NOOK GIFT SHOP
305 Columbus Ave., S. F.
GA

1-2187

Then don't miss the new MONTHLY LETTER SERVICE on Highland and Scottish dancing!
Packed full of up-to-date information and instruction, this long letter is personally written
by Jack McConachie, Fellow and Examiner, B.A.T.D.; Fellow (Highly Commended) U.K.A.;
and is a MUST for every lover of Scottish dancing.
For particulars please write to
JACK McCONACHIE, 188 Carlton Avenue, West, Wembley, Middlesex, Great Britain.
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The startling growth of LET'S DANCE! has put a tremendous demand on the various editors who are responsible for
it and the need has been increasingly great for assistance
on a professioanl level. Therefore, when Wayne Wills
agreed to come back on the staff as roving editor, we were
more than pleased.
A graduate in journalism from the University of Washington, Wayne is now working for his master's degree at
Stanford and brings to the magazine the value of this training plus the knowledge he gained during the eighteen
jnonths he served as editor of LET'S DANCE! in 1948
and 1949.
As a Lieutenant Colonel in the U. S. A. F. Active Reserve,
he is subject to call at any time but will continue to report
on folk dancing wherever he is stationed and represent the
magazine and the Federation. Few people are more suited
for the job. A sincere, friendly man, Wayne comes by his
interest in folk dancing through his marriage to Clarice
Dechent Wills, third president of the Folk Dancing Federation of California, and his interest in both the International
and American dances gives him a balanced viewpoint that is
in keeping with the Federation's ideals.

Phone Guerneville
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Louis Laubscher, member of S»T
Francisco's Folk Arts and past president of the San Francisco Folk Dance
Carrousel, became interested in photography about five months ago.
And, when the tulips were in bloom
in Golden Gate Park, he and his wife,
Dorothea, donned their Dutch costumes and took this picture. Yes, the
windmill is not located behind the
tulip beds—Louis has superimposed
it on the background for a perfect
effect.
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CHATS
with your

PRESIDENTS

CH
DON WHEARTY

Let's take time out for a discussion on a
subject that is and will always be an important
part of Foil Dancing.
That subject is beginners . . . beginners
from the novice who thinks Nebesco Kolo is
the national drink for -folk dancers to those
able to do at least half the dances at a festival
and are willing to struggle with the balance.
These beginners are the life blood of folk
dancing and it behooves us to take very good
care of them. For without a steady flow of new
dancers to help spread our folk dancing into
new territories with new groups and to put
new spirit into the old groups we will find our
folk dancing withering on the vine—and it is
much too good for that.
Back in the early days of the Federation—
both North and South—when most of us were
little more than advanced beginners it was a
real pleasure to take newcomers in folk dancing and dance with them so that they could
understand the joy of folk dancing. We would
work with them on difficult dances, show them
a step here, a step there and in doing so
derived double the pleasure from dancing.
Stop right now and think how many of
your very good friends of today are your good
friends only because you gave of yourself so
they might enjoy with you this pleasure of folk
dancing. Seriously, count them and see if you
do not get a glow of satisfaction because YOU
were kind and in being so made a friend.
Now—stop and think how long it has been since
you have taken a newcomer under your wing
and given to him or her that same consideration.
Herein lies our danger—we are prone to
consider ourselves as advanced dancers and
to form cliques who dance only with each other
. . . to exclude the beginners who ask only for
the chance to learn from more experienced
dancers—even as we did in the beginning. A
person is asked for a dance and then her partner discovers the dance is being taught or
reviewed and refuses to dance because he
"knows it"—thereby causing the partner to
miss the chance to improve in a new dance.
The keynote of a folk dancer is friendliness.
Take stock of yourself—are you living up to
that? How long has it been since you have
really gone ALL OUT to help a beginner
through the early rough part of folk dancing?
Now look around you—you won't have to look
far. Find a dancer who h struggling to learn
and help him or her over the rough spots—
and help yourself to another good friend to
make your own DANCING HAPPIER!
Cordially,
Harold Comstock, President
Southern Section, F. D. F.

FEDERATION FESTIVALS
NORTH
SEPTEMBER 3^ SAN FRANCISCO. A
statehood centennial folk dance festival
presented by Changs International Folk
Dancers as hosts to the Federation.
Place: Civic Auditorium, San Francisco. Time: Afternoon 1 to 6 p.m.,
evening 8 to 11 p.m. The San Francisco
Statehood Centennial Commission is
sponsor for this wonderful program.
Arrangements have been made for
transmitting this program to the outdoor plaza in the Civic Center for those
who may want to dance outside. All
dancers are asked to come in costume.
OCTOBER 22 SANTA CRUZ
NOVEMBER 5 SALINAS
SOUTH
SEPTEMBER POMONA. Los Angeles
County Fair Festival.
OCTOBER LOS ANGELES
REGIONAL FESTIVALS
NORTH
SEPTEMBER 10 BO YES HOT SPRINGS.
A"regional festival is planned here.
Theme: Sonoma Harvest Vintage Festival; Boyes Springs Casino; Indoors.
Time: Afternoon 1 to 5 p.m., evening
party also in the Casino.
SEPTEMBER 10 SACRAMENTO. State
Fair Festival. Folk dancers from everywhere are invited. Admission free, if
you are in costume, to an evening festival at the State Fair Grounds. Time: 6
to 9:30 p.m. Hosts: Sacramento Folk
Dance Council.
SEPTEMBER 10 SAN LEANDRO. A
regional festival for all who like a full
day of dancing. Place: San Leandro
High School.
SEPTEMBER 17 LODI. The annual Lod:
Grape and Wine Festival includes our
popular folk and square dancing on
Sunday, September 17, as part of their
celebration. To be held on the lawn at
Lawrence Park in Lodi. Host: Lodi
Square Dancers. Time: Both afternoon
and evening festivals.
SEPTEMBER
17 SAN FRANCISCO.
Changs International Folk Dancers will
play hosts to the Federation at an outdoor festival sponsored by Islam Temple
of the Shrine and the San Francisco
Regional Folk Dance Council. Dancing
will commence at approximately 2 p.m.
and will be held at the Polo Grounds,
Golden Gate Park, in front of the south
side of the grandstand. Earlier activities, commencing at 10 a.m., include a
horse show, games, races, and other
activities in conjunction with the annual Shrine picnic.
SEPTEMBER
17 ANTIOCH. A folk
dance festival is planned for the County

Fair at Antioch. An afternoon program
is planned. Watch for signs as to exact
location at the fair grounds.
SEPTEMBER 24 WALNUT CREKE. Our
Walnut festival activities are on Friday,
Saturday (September 22 and 23) and
ending with folk dancing on Sunday,
September 24, afternoon and evening.
In addition to enthusiastic folk dancers,
they have an outdoor area of sufficient
size to provide ample room for all
dancers. Also, room for dancing indoors in the evening if conditions warrant.
OCTOBER 1 VALLEJO. Theme: "Las
Fiesta de Naciones;" Place: The Naval
Reserve Armory, Vallejo. Time: From
1:30 to 5:30 p.m. and from 7 to
11:30 p.m.
OCTOBER 1 SAN MATEO. Afternoon
Festival at Central Park, San Mateo,
from 2 to 5. Evening at the fiesta building from 7:30 to 10 p.m. Sponsored by
Peninsula Folk Dance Council and San
Mateo Recreation Department.
OCTOBER 1 HAYWARD
OCTOBER 1 HAYWARD
OCTOBER 15 OROVILLE
OCTOBER 28 and 29 FRESNO
SOUTH
SEPTEMBER 24. Second Annual PomonaLos Angeles County Fair and Festival.
Place: The Pomona Fair Grounds;
Time: From 1 to 5 p.m. Dancers wearing costumes will be admitted free. For
tickets for groups contact Dr. Rufus
Knight, Clairmont, Calif. Be' sure to
send him your return address and the
name of your club. Sponsored by L.A.
County Fair Association and the Folk
Dance Federation of Calif., Southern
Section.
SEPTEMBER SANTA BARBARA. Last
Friday of each month at McKinley
School, 8 to 11 p.m. Sponsored by Santa
Barbara Dance Groups.
OCTOBER 22 The Los Angeles Harvest
Time Festival. 1:30 to 5:30 at Exposition Park, near the L. A. Colliseum.
NOVEMBER 4 LONG BEACH
TEACHERS' INSTITUTES
TEACHERS INSTITUTE October 15,
120 El Camino Gardens, Hi way 40, Vallejo; opposite Terry's Drive-In, 3 blocks
north of the Carquinez Bridge. Caution: Stay on Highway 40; don't turn
into Vallejo. Time: 1-5 p.m., 7-10 p.m.
Items to be included in the Folk Calendar
of Events must be forwarded by the fifth of
the month prior to publication to Hal Pearson
1636 Oak View Avenue, Berkeley 7, California
LET'S DANCE!

Crossroad
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On the Air
FRESNO—Folk Dance Program, KYNO,
10:30 a.m., Saturday.
"Folk Dance Date With Nate," KSGN,
4:30-5 p.m., Sundays.
MARIN—"Your Favorite Folk Music,"
KTIM ( 1 5 1 0 ) , 1-1:30 p.m., Sundays.
OAKLAND—"Folk Dancer on the Air,"
KWBR (1310), 9-9:30 p.m., Sundays.
PETALUMA—"Folk Music," KAPF, 9-10 p.
m., Sundays.
SAN JOSE—"Polka Party," KLOK ( 1 1 7 0 ) ,
10 a.m., Monday through Friday; "Folk
Dance Time," KLOK, 4-5:30 p.m., Saturdays.
SAN MATED—"Calling All Folk Dancers,"
KVSM [1050), 10:30-11:30 a.m., Sundays. "Adventures in Folk Music," KSMO
( 1 1 5 0 ) , 10:30-11 p.m., Monday through
Friday. "Polka Party," KSMO (1550),
9-9:55 p.m., Sundays.
SHERMAN OAKS — "Folk Songs and
Dances," KGIL (1260), 10-11 p.m., Monday through Friday.
STOCKTON — "Saturday Night Square
Dance," KWG, 6:30-7:30 p.m., Saturdays.
EUREKA—Folk Songs and Dances, KHUM.
Time not known.

Special Events
September 9 marks the centennial celebration of our admission to the Union.
ANTIOCH—Contra Costa County Fair,
September 17. Dancing all afternoon and
evening. Hosts—the Reel Weavers.
SAN FRANCISCO—Maria Montez in a
program of Spanish dancing, September
24, at Sigmund Stern Grove, Sloat Blvd.
and 19th Aye.
SAN FRANCISCO—Set aside October 22
from I to 6 p.m. for a visit to the Art
and Hobby Show to be sponsored by
Changs International Folk Dancers at
1630 Stockton Street, near Columbus
Avenue. A Swedish Harvest Festival will
be the theme; in addition to the exhibits,
there will be some dance exhibitions
and general dancing. Federation members and guesfs are fnvffec/.
BERKELEY—Tuesday, September 12, at 8
p.m. Dr. Loeb will show colored movies
of the Home Life of a Bantu African
Tribe, including the Spring group marriage, at Wheeler Auditorium. Tickets,
70 cents each, are on sale at University
Extension Centers, San Francisco, Oakland and Berkeley.

MINNESOTA
The Folk Dance Federation of Minnesota
invites everyone to attend the following
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monthly festivals: September 17 at the
Coliseum in St. Paul and October 1 in
Duluth. Ralph Piper, Federation president,
sends word that one square from each of
the following groups will participate in the
INTERNATIONAL Square Dance Festival
at the Chicago Stadium on October 28:
The University of Minnesota Folk and
Square Dance Club; Highland Squares
Club of St. Paul; Johnson's Rags of Minneapolis; White Bear High School Square
Dance Club; the Balance and Swing Club;
and the Square Headers Club of Minneapolis.

Tuesdays—EASY
Thursdays—HARDER
PARTY—Saturdays, 7 to 1 I
at 45 1 Kearney

p.m.

YES, we are learning the dances from
Stockton
Grace West

PR 6-3338

BEGINNING
Folk Dance Class

OREGON
An American Folk Dance Clinic will be
held at Oregon State College, October
21-22. The Corvallis Promenaders Club and
the Women's Physical Education Department are co-sponsors. Saturday: squares,
rounds and mixers; Sunday: the big jamboree. All groups in state are invited.

MEXICO
September 15-16 are honored as Fiestas
Patrias, Independence Day.-This observance dates back to 1810 when Father
Miguel Hidelgo y Costilla rang the bells
of his church as a call to the peons to
fight for liberty and so initiated the revolution of the Mexicans against Spain. In
San Francisco a large and joyous celebration is usually held at the Civic Auditorium.

AUSTRIA
• During this month the Austrian Society
will sponsor a Grspe Gathering Festival
to be held at the California Hall in San
Francisco. It is a very merry occasion
marked by singing and by the dancing of
the Schuhplattler. Similar celebrations in
most cities. Check the Austrian Government's representative in your area for details.
Please send all news for this column to
Margaret Jory, Folk World Editor, LET'S
DANCE! Magazine, 1370 Euclid Ave., Berkeley
8, Calif. Items should be received by the 5th
of the month before desired publication.
Out of state news welcomed.

Phonograph Records
for

FOLK

DANCES

Monday, September I I, 1950
8:00 p. m.
-

•
Instruction by
John Eskenazi
Bob Burtscher
Square Dances
Folk Dances

CENTRAL BRANCH YMCA
220 Golden Sate Ave.
San Francisco 2, Calif.

SATURDAY

NIGHT?

Have Fun in Our Folk Dance Club!

"The
Saturdaynighters"
2148 Taylor
(Crystal Plunge)
San Francisco
i
under direction of
Grace San Filippo '
General Dancing 9-12
Special instruction 8-9 or call
UNderhill 1-3373 for individual lessons

BOB MIHAILOVICH
FOLK DANCE CLUB
SUNDAY FOLK DANCING
I to 5 P. M.
also 8 to 12 P. M.

Classes for Beginners
Wednesday 8 to 10 P. M.
Admission 50c
Russian Center Auditorium
2460 Suffer Street
San Francisco

HUTCHISON'S
DIMOND RECORD SHOP

PATRONIZE

3551 Fruitvale Avenue
OAKLAND,

CALIFORNIA

Tel. ANdover 1-0255

ADVERTISERS

GRACE T^ERRYMAMS
PLEASAHT TEftSArtT
DAMCine
WEDNESDAYS— 8 P.M.
California Hall, 625 Polk St., S. F.
Beginners and Intermediates

TELL IT TO DANNY
By DAN MCDONALD

'THURSDAYS— 8 P.M.
Beresford School Auditorium
28th Avenue, San Mateo

J)amce
tpu'll e

remember

In PORTLAND, OREGON
Dance with
ART & METHA GIBBS
every SATURDAY NIGHT
From 8:30 till 12:30 at the
MASONIC TEMPLE
West Park and Main Sts.
The finest OLD TIME DANCE on the coast

Any Dance Description
You Wish
Mail lOc for each dance plus 3c postage.
Ask for our special prices for a larger
quantity of the same dance.
PROGRAMS
MIMEOGRAPHED
OR PRINTED

Rosemont Letter Shop
176 Duboce Aye.
HEmlock 1-0817

San Francisco

Dave's Record and
Folk Dance Studio
372 Cblusa Ave.
Berkeley 7, California
LA 5-5122
Headquarters for Junior Section
Folk Dance Federation of California
Most complete line of Folk Dance Records,
Books, and Accessories in the East Bay
TUNE IN!
KWBR, 1310 on your dial, OAKLAND
Every Sunday Evening - 9 to 9:30

VOLUME FIVE
Folk Dances from Near and Far
IS NOW AVAILABLE. Price is $2.00
Publications Committee, 262 O'Farrell St.,
Room 301, San Francisco 2, Calif.

Columning today from the beautiful HEARST
RANCH in Alameda County. We have just
finished a scrumptious breakfast and radio program M.C.'d by Bill Baldwin and luscious Ruby
Hunter of TV fame. At 3 p.m. the MING
SWINGERS and random folk dancers present
will take over the patio for a two-hour program with audience participation. The management has gone all out to make it pleasant
for folk dance groups—everything free up to
dinner time. IF YOUR GROUP would like to
have their picnic in one of the most beautiful
spots in the country—-and for- free—write
GRACE FERRYMAN, 7 Fielding Place, S. F.,
to clear the date for you. Want to know more
about what goes on? Listen to the rebroadcast,
Sunday mornings on KSFO at 9:30.
Four recordings of Danish Dances shown at
a Special Institute, June 25, were made by the
Scandinavian Record Company (Harmony label] just as the committee promised. Available
now, and WITH INSTRUCTIONS, at your favorite folk dance record store. (See THE RECORD FINDER if you don't know where that is.)
MARVIN HARTFIELD should be applauded and
again recognized for his outstanding ability
to get things done.
Get your windshield decal yet? Many clubs
are buying them from federation headquarters
and folk dance record shops in packets of 100
for $5 and giving them to their members. A
fine idea!
E. W. "STEAMBOAT .BISH" B1SHOFF has
suggested a committee to contact S, F. Park
People, re: a dancing pavilion in G. G. Park.
A mighty fine place for mighty fine calling.
At last some news from the SCANDINAVIAN
FOLK DANCERS of S. F. They have kept quiet
for so long some of you may think they have
ceased to exist. A new set of officers is working hard to make the group the biggest and
best in S. F. The new officers are: President,
ANDY ANDERSON! vice pres., JACK HARKINS; secretary, FRANK NELSON; treasurer,
REVA SHOREMAN; council delegates, ROSEMARIE FARRELL and ANDY ANDERSON. ElNAR CARLSON is our director and ELSIE
SELBERG is the social chairman. If we only
had our musician, VERA FRANTZICH, still
with us, all worries about music would be over.
Party nights are still last Wednesday of the
month.
THE KAPER KUTTERS went five strong in
Danish costumes made for the occasion to
the Danish Festival at SOLVANG; RUFUS
KNIGHT, GENEVIEVE KNIGHT, ANGIE BERTINO, JOE BERTINO, ELMA McFARLAND.
They have some lovely pictures to show for
the visit.
If'n you saw DUDE MARTIN'S HOFFMAN
HAY_R1DE, Wednesday, August 2, you'da been
surprised to see folk dancers singing 'stead
o' dancin', but they were only the costumes
borrowed for the occasion. The real thing came
on KRON-TV, Tuesday, August 8. when FRAN
and MATT LARKIN appeared in their beautiful new French creations and danced the
Esthonian Tuljak.
Chaplain NORMAN EDWARDS of BABALOY, N. Y., visited quite a few old folk dance

friends while vacationing through here with
his lovely wife and two fine boys. Seemed like
it wasn't so long as five years ago when we
used to be invited to his Ship's Dances where
he did some swell calling.
Just a note on SAN LEANDRO doin's. The
nine adult clubs, TEEN TIME TWIRLERS and
seven playground classes were co-sponsors for
the RECREATION DEPARTMENT FAMILY
FOLK DANCE FESTIVAL at the SAN LEANDRO HIGH SCHOOL GYMNASIUM, Sunday
afternoon, July 23. JULIO PALMIERO was
elected chairman.
Exhibitions included tiny tots, teen-agers and
adults—all local. Program included motherson and father-daughter dances. Approximately 500 local dancers attended.
Club representatives also talked of local
council and consolidated beginners' indoctrination course.
Newest club is the square dancing "GRASSHOPPERS." The "TRIPLE T'S" now have 224
eager teen-agers enrolled.
True Story; MARIE MINCHIN was not an
URB, she was a RUDIO. MARJORIE URB, now
COLLINS, had ker baby in England and MARIE (RUDIO) MINCHIN delivered in S. F.
Just thought I'd minchin it again to keep the
record straight.
Not to be a copy cat but I can truthfully
say Even Parents Do It. Time was when Margie
Urb couldn't get her Dad to listen to that
wonderful music; well, he's a grandpop now
and having a grand time attending regular
folk dance classes.
FLASH! Just received word that the SAN
LEANDRO FOLK DANCERS' mailing address
from now on will be P. O. Box 154, San Leandro, California. Still think this is a good
idea, even if I have to prove it.
MARIE with her "LES" CLARK: those Alamedians are visiting ELK RIVER. IDAHO,
MARIE'S startin' place, on their way to CANADA. LES has been teaching squares to the
Town's Teen Agers and they sure love it.
Wonder if the LICK OBSERVATORY FOLK
DANCERS use the "Starlite Schottische" for a
theme and if they do that square: "One Like
Venus, One Like Mars."
THE MONTEREY AREA'S COUNCIL is now
formed with JACK BIRD as chairman and they
have also formed an area callers' association. Look for a swell time come October 22,
SANTA CRUZ; November 5, SALINAS.
DR. GERTRUDE CASEY of SAUSALITO has
a wonderful recipe for cheeseless cheese cake,
chock full of cheese. Hope she sends it to
MARJORIE POSNER to add to our FOODS
FUTURE from the past.
JEANNE WRIGHT back from GUAM with
her new baby attended the MOUNTAIN VIEW
Festival.
^THIRTY-PIECE LIVE ORCHESTRA at S. F.
Civic Auditorium by courtesy of the local musicians' union. The experiment cost be ween $600
and $800 for the three-hour night program
and the artists were paid from a fund provided for that purpose. We shall see what
we shall see.
Letter from MELODY SALES CO., S. F
In part, belatedly . . . "We wish to express 01
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thanks to you and your extremely wonderful
group of folk dancers for entertaining our dealers at the MART on Friday, June 9.
'If there is anything we con do to repay
*his favor, please do not hesitate to call upon
5." O. «., so send each GAY E TEER a Kaye
talbert TV set!
Did'ya know AVIS LANDIS of San Leandro
is a BEZ now? Yes, MRS. (AVIS MARGRETHE
LANDIS) CHARLES JACKSON BEZ.
THE WOODMINSTER ANNUAL
FOLK
DANCE PROGRAM drew 10,000 spectators
who crowded their way through the fog and
sat tight until the last number of more than
two hours of terrific exhibitions and kept
themselves warm with applause. It was the finest program yet, thanks to LARRY GETCHELL
and his staff.
On Thursday, July 17, VALLEJO FOLK
DANCERS had a delightful daylight-evening of
food and fun, 6 to I I p.m., at Vichy Springs
up NAPAway.
WALTER GROTHE has a record to equal!
On July 9 he attended his 100th Federationsponsored festival. Never missed a single one
nor the double one. Go see him at any Federation-sponsored festival.
Ask him about
LET'S DANCE!
Pip of a pip, for men only: One of our
teacher friends has a class of iO (male) mailmen; stags, mind you, who attend privately for
dance lessons. They go alone because—they're
tired of carrying their bags all day long. YAK!
YAK! YAK!
"Hello, Danny! Is the CARROUSEL really
the largest group in SAN FRANCISCO and
elsewhere? We are nearing the 300 member
mark, but rapidly! We are really having a wonderful crowd of people, and a good time every
Friday evening at CALIFORNIA HALL, SAN
FRANCISCO. With GRACE FERRYMAN as
director it's small wonder that we are going
places." THE FRIENDLY CARROUSEL, G.
GIBBE, president.
Gibbe time, I'll try to find out, if they'll
just hold still for the count. They say Sunnyside F. D.s in Vallejo has 500 active members.
JIM WHITE, president of the SARA-CATS
of LOS ALTOS, gave us one of the finest hosting jobs ever. Even the weather was with him.
He is a real friend of the Federation. Of
course, he had his helpers and, of course, he
had a good sound system, and, of course, he
had the world's most beautiful outdoor dancing
area with those wonderful shade trees and
sloping lawns for the spectators and, above all,
the fun of dancing in three large circles. The
high school court, by the way, is on Pleasant
Street!
Seen low-down on a hoe-down in one of our
beautiful house and garden magazines? Some
dancin', some sittin', looked like lotsa good
eatin'. That's what the article was most about—
how to barbecue cross ribs, corn in the husks,
etc. Don't tell who the folks are, but they
sure look like Federation material.
"TAKE HEED" from the folk news published
for the COMMUNITY FOLK DANCE CENTER, INC., by MICHAEL HERMAN, director,
P. O. Box 20, Flushing, Long Island, New York,
phone FL 3-0265, is a message for courtesy.
This is it, in part: (HARRIET and BETTE
BLOOM are comparatively new folk dancers,
and their friendly spirit to others could well be
imitated with some of the folks who've been
coming a long time and now keep to their own
clique.) You don't fool the HERMANS; they've
been at it too long and deserve much credit
for extending their teachings to ethics and
— urtesies.
If you're down BIG SUR way this summer
d you want to folk dance (and who don't)
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ask a park ranger or the post mistress—they
know.
Article I in the By-Laws of the RAINBOW
SQUARES DANCING CLUB of PORTERVILLE
reads thus:
"ARTICLE I. NAME, COLORS AND MOTTO.
" ( a ) The name of the organization shall be
RAINBOW SQUARES.
" ( b ) The colors s h a l l be THE PASTEL COLORS OF THE RAINBOW.
" ( c ) The Motto shall be 'FOLK DANCING IS

DAN MCDONALD
says
Rain, snow or blow
nothing can hurt

ALUMINUM LOCK
SHINGLE ROOFSV

FUN: "

One of the finest clauses in a very fine set
of by-laws is part of (a) Section I, Article III,
which reads as I write: "Those under eighteen
years of age whose parents are members of the
club shall be associate members and will be
welcome to the club dances as guests of the
club. Their parents shall not be charged guest
fees for them." HURRAY for the RAINBOW
SQUARES, and their dues are 75c per quarter.
Just think, $3.00 for a year's dancing and you
can bring a guest for a quarter. Now don't
go getting your quarters mixed up. That last
statement means two-bits. You know—25 cents
per person, per-trip; per-haps, I better let it
lay.
"RANDY" RANDOLPH, the man with the
(chin) whiskers, has now been dubbed—•
"The Poor Man's Burl Ives."
Here is a letter I feel very pleased to copy
just as is—and hope I can find the time to
visit with them sometime.
"We are a group of intermediate folk dancers under the sponsorship of the OAKLAND
RECREATION DEPARTMENT which meet every Friday evening from about 7:30 to 10:30
at the SANTA FE SCHOOL, 54th and Market Streets, Oakland.
"We call ourselves the 'SANTA FE REVELERS' and LARRY MILLER is our instructor.
"LARRY has finished teaching us the Beautiful Ohio Waltz, The Royal Empress Tango,
The Florentine Waltz, Russian Peasant Dance,
Neapolitan Tarantella, Spanish Waltz, Der Wolgaster, Kreuz Koenig and many other folk
dances and squares.
"LARRY is now teaching us the Schuhplattler and expects to start teaching the Amanor
Waltz and Caballito Blanco.
Perhaps you
might mention one or all of these latter three
dances in your column.
"Our club subscribes to LET'S DANCE!, as
do a number of our members. We are earnestly trying to make ourselves knov/n to intermediate folk dancers who might be interested
in learning the folk dances and squares we
teach—and we know of no better way of reaching these . folk dancers than through LET'S
DANCE!
"We gladly welcome any visitors at any
time. The last Friday in the month is fun or
party night, at which time we review many
dances and squares.
"I will be glad to furnish you with any other
information which you may wish. Why not
drop by and see us sometime?
"Sincerely yours,
"FLORENCE SPAULDING
"Publicity Chairman

"SANTA FE REVELERS
"(Phone: GLencourt 1-0721)."
NEW OFFICER DEPARTMENT: The CHABOLIERS of Oakland (they meet every Wednesday night at the Chabot School) have
elected Mrs. Hazel Roberts as the new Prez.
Mrs. Lucie Petterson is treasurer and Richard
C. Gosline is sec.
LASSEN PROMENADERS: Pres., Carroll Nixon; first vice-president, Clyde Merton; second
V. P., Irving Gilmore; third V. P., Mary Fisher;
sec., Shelah Davis; treas., Betty Cash ( ! ! ) ; his-

(Continued on Page Twenty-jour)

GUARANTEED FOR LIFE
If'n you be needin' a roof that's
tops in house tops, write or
phone DAN any time.
Free estimates. No money down.
THREE YEARS TO PAY thru FHA

DAN MCDONALD
4356

18th St.

MUSIC

HEmlock
San Francisco

1-3363

ACCESSORIES

Walnut Creek, Calif Walnut Creek
1521 Main St.
2702
Authentic Folk Dance Records on
Imperial - Kismet - Sonart - Linden
Victor - Columbia - Decca

FOLK DANCERS
Who wish correctly played
Scandinavian Dance Music—
Ask your favorite record dealer for

HARMONY MUSIC RECORDS
Hambos, Schottisches, Waltzes and
Folk Dances
Ask your local dealer, or write to us
for a catalogue and descriptions of
Scandinavian dances.

Scandinavian Music Co.
1019 UNIVERSITY AVENUE
BERKELEY, CALIFORNIA

FOLK DANCE
RECORDS
Write for FREE Complete Catalog
Contains dances and records suggested by
the Federation of California and many more!

COLUMBIA MUSIC CO.
158 Taylor

GR 4-4121
Open Evenings

San Francisco

QHaJelynne
Continuing a new feature for BEGINNERS and INTERMEDIATE folk dancers
by MADELYNNE GREENE, nationally known soloist, director of San Francisco's
famous Festival Workshop and one of the finest folk dance teachers in the U. S.

LL OF US felt shy and a little uneasy in our first classes but today's
newcomer to folk dancing can
eliminate much that bothered us by taking advantage of what we learned the
hard way. The first and, in many ways
the most important, point to keep in
mind is that folk dancing isn't ballroom
dancing.
The men, for instance, don't have to
approach the women, click their heels,
bow from the waist and say "May I
have the honor of your company in this
Polka?" An exaggeration, of course,
but any such stiff request instantly puts
a formal feeling into an atmosphere
which should be relaxed and friendly.
Just as bad as the formal approach to a
partner is the "last mile" expression
and clipped sentences like those used by
a condemned man. "Shall we try this?"
he mutters, his lips in a grim line, eyes
dull, muscles tense. And, even if the
girl agrees, she has added his burden to
her own — since she is equally tense and
uncertain in most cases.
Here's the secret: Relax and smile;
remember that you are in a beginning
group and that few, if any, of the folks
present know any more than you about
folk dancing. Sure you're going to make
mistakes— go in the wrong direction,
give left hands instead of right, miss
some of what the teacher is saying, because you're concentrating too hard,
stumble now and then and get dance
patterns confused. Just remember that
your partner will do the same thing and
that every folk dancer went through
an identical experience. Don't, however.
go informal to the extreme of one teen
ager I saw recently who approached the
girl of his choice, did a couple of rapid
squats and bellowed. "Hi kid, let's cut
a rug!"
F COURSE the problem of partners is more pronounced in the
case of women— but here again
the first thing to remember is that folk
dancing isn't ballroom dancing. No one
will think the worse of you if you circulate and ask different men for a dance.
And don't let their seeming aloofness
fool you.
The reason he looks so serious or
ides in a corner is probably because

A

O
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are strangers or friends. And, in the beginning, criticism can be deadly to the
spirit of fun that is the very essence of
folk dancing.
WORD now to the experienced
folk dancer who attends beginning
classes: You can be a tremendous
help to the new dancer and the teacher
by setting an example and serving as a
model. BUT don't try to compete with
the teacher by dragging partners off in
the corner for private lessons, by doing
a dance the way you think it should be
done in spite of other directions by the
teacher or by wearing an expression of
disgust or openly remarking that "the
authentic way is like this." Just go along
with the teacher's program and you will
find that your own dancing will improve, the opinion of you that is held
by both the teacher and the class will be
high and you will always be welcome.
If you know, beyond the shadow of a
doubt, that the teacher is wrong on a
point, then come to her in private after
the class or before the next one and
make your comment. You will find
that he or she welcomes the information—and you will also find that, many
times, you were wrong.
Always avoid covering up your own
feeling of insecurity with a steady line
of chatter in which you explain that
you are not feeling well, that you
sprained your ankle last week so your
footwork will not be perfect, that you
never have been very good at dancing,
that you have studied ballet for five
years or won cups at ballroom dancing.
None of this will make your partner
feel more at ease and the noise of your
voice not only distracts the teacher in
her very important early remarks to the
class but also prevents everyone—including yourself — from hearing what
the teacher is saying.
Here are some points to keep in mind
on the floor and review before you go
to class:
1. Learn (and this is serious) which
is your left foot and which is your
right. Many people don't really
know. This is no disgrace, since
many oT us have never had any
important reason for making the
(Continued on Page Twenty-four)
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Madelynne Greene models a beautiful Hungarian Costume at the College of the Pacific
Folk Dance Camp.
(Photo by Ace Smith, Salinas.)

he is afraid of being turned down if he
asks you. Or he may be scared stiff because he isn't a polished dancer or feel
that he isn't graceful or any one of a
dozen other things. But if a woman approaches him, smiles and asks him to
try a dance with her he will, nine times
out of ten, be thankful. And don't forget that one refusal or even a halfdozen is no reflection on your feminine
charms—it is just an indication of
timidity on the part of the man as he
sits thinking about sprinting for home
or the nearest bowling alley.
Many folk dancers come to classes in
man-and-wife teams and, in doing this.
they are opening a whole new world
of enjoyment for themselves. Nothing
can do so much to bring a couple closer
together than an evening or afternoon
of folk dancing and the fun of sharing
a common interest. Married couples
will, however, often find that they learn
better in their early classes if they split
up occasionally and find new partners.
Because, in spite of the best of intentions, there is a certain amount of strain
in the early stages of learning and a
man and wife are just naturally more
prone to criticize one another than they

A NATIONAL Folk Dance Federation?
The Next Two Months May See It Become a Reality
BY RALPH A. PIPER

As our friends know, we have been
hoping for some time that our State
Federation movement would expand into a national organization. The idea has
been discussed with many leaders and
many federations and dance associations have endorsed it. As a matter of
fact it had come to the point where we
were waiting the proper opportunity of
a gathering of many groups and delegates to present a plan.
Such a gathering will take place at
the end of October in Chicago. An International Square Dance Festival is
scheduled for October 28 at the Chicago
Stadium and Dr. Ralph Piper, president
of the Folk Dance Federation of Minnesota and professor at the University of
Minnesota, has taken the initiative of
calling a meeting of all interested
groups with the purpose of starting a
national organization.
We are happy to publish below the
letter of Dr. Piper and, at the same time,
to offer the pages of LET'S DANCE! for
discussion of. the idea.
WALTER GROTHE, Promotion Mgr.
Let's Dance! Magazine

T

HE FORMATION of a national organization of folk and square dance
associations in the various states
has been a vision and hope of the author
for several years. This feeling has been
shared by many other leaders and perhaps we are ready to take action. At
least the problems can be discussed and
preliminary plans made at the International Square Dance Festival in the
Chicago Stadium on October 28, as representative groups are expected from
over twenty states.
Some of the problems involved are
as follows:
1. Shall it be called a Folk Dance Federation, Square Dance Federation, or
Folk and Sguare Dance Federation?
2. Shall it include as members only
the state folk and square dance federations ("now organized in California,
Washington, Oregon, Arkansas, South
Dakota, Minnesota, Wisconsin and New
Hampshire) or should smaller units be
eligible for membership (such as the
Southeast Oklahoma' Square Dance Asociation, the Associated Square Dance
SEPTEMBER, 1950

Association o'f Southern California, the
Sun Valley Square Dance Association
of Boise, and the Square Dance Council of Houston) ?
3. Shall such organizations as the
Country Dance Society of America be
invited to participate as regular or associate member groups ?4. Shall it include caller's and instructor's associations, such as the American
Country Dance Leaders Association of
Michigan; the Northern California, the
New Jersey, Long Island, and Westchester Square Dance Caller's Associations; and the Swingmasters of Minnesota?
5. Shall the federation hold regional
and/or national festivals or send representatives to the National Folk Fesr
tival in St. Louis (promoted privately
each year by Sarah Gertrude Knott)
and the International Square Dance Festival in Chicago (under the joint spon-

sorship of W.L.S. and the Chicago Recreation Department) ?
6. What practical functions might the
federation perform other than the holding of festivals—-such as establishing a
central information service; publishing
a national directory of folk and square
dance organizations, clubs and leaders;
correspond with and arrange for exchange visits with folk dance organizations of other countries.
The presidents and chairmen of all
state and local organizations and other
interested people are respectfully requested to give the matter careful thought
and to send their reactions and suggestions to Ralph A. Piper, Professor of
Physical Education, University of Minnesota, Minneapolis 14, Minnesota, before October 25. All leaders who can do
so are urged to attend the Leader's Institute on the morning of October 28
at the Chicago Stadium to discuss plans.

For some time the editors and staff of your magazine have felt that
there was not enough news regarding your activities in Let's Dance!
A number of methods of obtaining news and pictures were tried from
time to time—-but none of them worked efficiently.
The solution, however, was right under our noses and Nate Moore,
president of the Fresno Council, is the man who helped us see the light.
Wanting more news of his area in the magazine, he appointed Lillian
Bowman as Let's Dance! representative on the Fresno Council and her
first reporting job (a swell one) will appear next month.
If you would like more complete coverage of events in your locality
please discuss the Fresno idea with your council and appoint someone
to act as a clearing house for all information you want to see in your
magazine. Have your representative type out his or her copy, doublespaced, with inch margins all the way around the page, and submit it to
the editorial office, Route 1, Box 319, Guerneville, Calif. All copy will
be acknowledged by return mail and published with as few editorial
changes as possible.
This will not only serve to acquaint folk dancers in other areas
with your activities but will also help the various clubs of your council
keep in touch with one another and with local events of importance

to all.
Please be sure that all copy reaches the editorial office on or before
the tenth of the month prior to desired publication. In other words, if
you want your news to be in the Octoberissue, please see that it reaches
the editor by September 10.

THE RECORD FINDER
WHAT'S NEW & WHERE TO BUY

Try These Record Shops

by Ed Kremers

BERKELEY

RICHMOND
BILL'S MUSIC CENTER
(Formerly Bert's Radio)
455 San Pablo Ave. Richmond 3581

DAVE'S RECORD SHOP
372 Colusa Ave. LA S-5122

SACRAMENTO

CONCORD
CONCORD ELECTRIC SHOP
2028 Mt, Diablo Street
Concord 2281
FRESNO
MARSO'S, Home of Foreign Records
719 Fulton Street
Phone 3-8044
SCHILLING MUSIC CO.
1237 Fulton St.
LOS GATOS
BALDWIN'S
214 N. Santa Cruz Ave. Phone 1252-W
LOS ANGELES
FOLK ARTS BAZAAR
625 Shatto Place

DU 8-5265

MERCED
WALLY COATS' RENDEZVOUS
356 Seventeenth St.
Phone 375
MILLS RAE
HIGHLAND RECORD SHOP
110 Hillcrest

OXford 7-4439

NAPA
HOUCK & HOUCK
1133-39 Main St.

Napa 6-7431

OAKLAND
HUTCHISON'S
DIMOND RECORD SHOP
3551 Fruitvale Av. ANdover 1-0255
RADIO MARGO
7415 MacArthur Blvd. Sweetwood 8-2626
FAIRFAX RADIO & RECORD SHOP
5361 Foothill Blvd.
ANdover 1-2060
PHIL MARON'S FOLK SHOP
573 15th St.
GLencourt 2-2511
PETALUMA
THE HARMONY STORE
37 Main Street
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Phone 313

(The following are personal opinions of
the Record Editor—not official Federation
rulings!)

Below are some "first impression"
notes regarding records used at the Federation's Third Annual Folk Dance
Camp, College of the Pacific, Stockton,
held July 26 to August 5, inclusive. Further details will be reported from month
to month.
OLD-TIME ENGLISH
BALLROOM DANCES
The popularity of the Old-time English Ballroom Dances taught at the camp
indicated a definite continuation of the
recent trend in that direction. Included
on the camp list were: Royal Empress
Tango (English"~Cblumbia DX-1218)
and the reverse of this same record.
Tango- Waltz; Ladbroke (DX-1222) ;'
Imperial Waltz (DX-1383) ; Dinky OneStep (DX-1368) the reverse of which is
'a good Doris Waltz; Eva Three-Step
(DX-1257) the reverse being Pride of
Erin; Florentine Waltz (DX-1229).
Presented informally were Maxina (DX1202)-—-this has La Rinka on reverse;
and Esperano Barn Dance (DX-1240).
As noted in this column (May 1950
issue), these 12-inch English-Columbias
are excellent recordings, but unfortunately they generally require a wait of
about three months before delivery,
since they are not yet stocked in quantity by American wholesalers. No doubt
these same pieces will be made availtble on local pressings in the near future
•—in fact, MacGregor has already presented a very usable Maxina on record
629, with oral instructions on reverse,
and the same recording on 632 with
Jessie Polka on reverse.
VYTS BELIAJUS
In addition to reviewing many of his
dances, Vyts Beliajus ^ introduced . a
number of new dances recently recorded under his supervision by Folkraft:
Aupres De Ma Blonde (1091), Baker's
(Continued on Page Twenty-six)

COAST RADIO
Gilbert 2-6424

900 J Street
TOWER DRUG

16th and Broadway Sacto. 2-4916

SAN FRANCISCO

ED KREMERS1 FOLK SHOP
262 O'Farrell St. SUtter 1-7294
MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN JOSE

FRANK CAMPI MUSIC CO.
50 So. 1st St.'CY 3-9290
CURRLIN MUSIC CO.
55 North First St.

CYpress 2-8644

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th

Fireside 5-2310

SARATOGA

THE FOLK SHOP
1 Oak Place. Saratoga 3892
YALLEJO
NELSON TELEVISION STORE
736 Tennessee St.

Phone 2-1527

WALNUT CREEK

REILLY'S MUSIC SHOP
1521 Main St.—W. C. 2702

LET'S DANCE!

gredients. Cook at least one hour, slowly. Add
one cracked crab, six serving-pieces of fish
(usually white fish), and 1 pound shrimp.
Cook about 20 minutes more. Small clams are
sometimes added to this. Serve with, fish in
bottom of large soup bowl, shellfish on top,
and sauce over all, with plenty of french
bread to soak up the delicious gravy. Serves 6.

FOLK
Edited by MARJORIE POSNER

F

ISH is one food common to nearly
every country, and it can be prepared
in an endless variety of ways. In this
country we are lucky in that we don't
have to depend on local, fresh fish, but
can buy almost any variety from another
part of the land in a neat package, with
the freshness frozen in. Also, fish, besides being delicious if properly prepared, is usually cheaper than meat, and
with about the same food value.
For our first recipe we go to England
for the well-known:
FISH AND CHIPS
V/> Ibs. fresh or thawed frozen fish (flounder, cod, haddock, perch, whiting)
salt and pepper
% cup flour
1 egg, slightly beaten
Vi cup milk
1 tblsp. melted margarine
1% Ibs. medium-sized potatoes
fat for frying
Wipe fish with damp cloth, cut in servingsize pieces, and sprinkle with salt and pepper.
Sift flour with % teaspoon salt. Combine egg,
milk, and margarine, add to flour and beat
until smooth. Peel potatoes and cut each into
6 or 8 pieces. Wash and dry, and fry in hot,
deep fat (370° on thermometer) until golden
brown. Drain on paper, sprinkle with salt, and
keep in hot oven. Dip fish in batter and. fry in
same fat until brown and crisp. Serve fish and
chips very hot with a little vinegar (vinegar
can be flavored with dill).

The fishermen themselves quite often
concoct unusual dishes from their daily
catch, which they cook fresh off the
hook on their boats. One of the dishes
that has won wide favor around San
Francisco Bay lias been influenced by
both Italian and Sicilian cooking, and
used to vary from fisherman to fisherman. It has become fairly-well standardized now. This dish is supposed to
have been invented about 1870 by the
crab-fishermen.
CIOPPINO

}:> cup olive or salad oil
cup chopped green onions
1 tblsp. each chopped green peppers, parsley, garlic, and celery
pinch basil
2 cups tomatoes, fresh or canned
1 can tomato paste
3 cups water
1 cup sherry wine
1 tblsp. each black pepper, paprika, salt
1/>

Fry onions, peppers, parsley, garlic, and cel:ry very lightly in oil. Add basil. Add all this
o tomatoes and put in all the rest of the inSEPTEMBER, I960

In Okinawa I learned the Japanese
way with fish from my house-girl,
Chiyo, and though it is simple to make
it is rather out of the ordinary and very
good.
CHIYO'S FISH

Fry fillets of fish in oil or shortening, using
very little. When fish is almost cooked pour
over the following: % cup water mixed with
1 tblsp. soy sauce (more soy can be used if
liked). Cover and steam about ten minutes.
Sometimes a little sour molasses is added to
the water, about a teaspoon, and this gives a
very different flavor to the fish. Serve with
plenty of rice and fresh vegetables cooked in
very little water only until still "chewy."

In Sweden many delicious dishes are
made with dried salt fish. One of these
is a fish pudding called:
KABILJO PUDDING
1 Ib. raw salted dry cod
1% cups rice
2 cups water
31/-; cups milk
^ *-»gs
3 tblsp. butter
V-2 tsp. pepper
salt
1 or 2 teasp. sugar
Soak fish overnight. Cook, and when again
cold, bone and chop. Wash rice, put on in cold
water and when boiling add milk. Simmer
until almost soft, add butter, and let it get
cold. Season and add fish and beaten eggs.
Pour into buttered and bread-crumbed bakingdish, sprinkle with breadcrumbs, and bake in
hot oven (400°F) for about 1 hour. Serve
with hot melted butter. Left-over pudding
may be sliced and fried in butter. Serves 10.
9

P(TO-C

These four recipes are only a sample.
of the many ways to cook and serve fish,
following recipes from four different
lands. Perhaps some of our readers
have other interesting ways to prepare
fish—how about sharing your dishes
with us?
Please send all letters regarding Folk
Food to Marjorie Posner, Folk Food
Editor, 512 Sanchez St., San Francisco.
The place that supplies
all your folk dance needs . . .

folk arts bazaar
and DANCE STUDIO

FOLK DANCE CAMP
(Continued from Page Eight)
and others teach American squares and
rounds and conduct classes in calling;
Madelynne Greene. Genevie Dexter,
Morry Gelman, Henry Glass, Walter
Grothe, Dick Purvis and Grace West,
all outstanding teachers, keep students
on their toes with new dances and suggestions for improvements on old ones.
By lunchtime appetites have been
whetted almost beyond endurance and
the generous granting of "seconds" and
even "thirds" is appreciated. Completely
immersed in the activity of the day,
the campers wave their cups in the air
for coffee and enthusiastically discuss
the morning's activity. Some feel there
have been too many composed dances,
some that there have not been enough;
here a dancer says he thinks there
should be less emphasis on squares,
there a fellow dancer says he wants
more squares. Over at one side of the
room a vigorous discussion regarding
the difference between exhibition dancing and dancing for recreation is taking place. These discussions will continue throughout the day and evening—
but nowhere is there any ill-will, any
chips on shoulder. All are interested in
seeing folk dancing iinprove and are developing a strong tolerance of the other
person's point of view. "I never thought
(Continued on Page Twenty-six)

Peasant Blouses
and Skirts
IN GAY COLORS
FOLK DANCE DRESSES
BALLET SLIPPERS
Reasonably priced

MOLL MART
SMART SHOP
5478 Geary Blvd.
San Francisco
Molly Shipman, Prop.
Evergreen 6-0470

CHICKENS
FRYERS
ROASTERS

625 Shatto Place
Los Angeles 5
DUnkirk 8-5265
Visit our Self-Service RECORD BAR!
All the .Latest Books
Private and Class Lessons is Folk Dancing

LOVE CREEK RANCH
2 7 3 1 Old San Jose Road

ENROLL NOW!

Santa Cruz, Calif.

Tune in KGIL 10 to I I p.m. Mon. to Fri.

Phone 7W2

17

Folk Dance Federation of California
RESEARCH COMMITTEE
Mildred R. Buhler, Chairman; Lawton Harris, Meriam Lidster, Adrienne Murton, Heidi Sckmitz, Annemarie Steinbiss, Dorothy
Tamburini.
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Dance Description Vol. VI.

BLUE DANUBE WALTZ
Old Time English Ballroom Dance

This dance was brought back from London by Ha-rvey Wentzell, summer of 1947.
MUSIC:

Piano: "Blue Danube Waltz" (Strauss)—Century Publishing Co.
Record: Columbia 35416.

FORMATION:

Couples in double circle around the room facing counter clock-wise in Varsouvienne position.

STEPS:

Waltz*, Step-Draw: Step to L side on L foot, draw R foot to L, placing R
heel near L instep, and vice-versa.
PATTERN

Music 3/4
MEASURE

O

I. To Center and Out

1-2

While M sways in place, W, beginning L, takes 2 waltz steps in front-of M
toward center of circle.

3-4

Beginning L, Wdances back across in front of M to original position with
two waltz steps.

5-8

M and W together repeat W action, Meas. 1-4, finishing with W directly
in front of M.
II. Walk and Waltz

9-10

Two walking steps fwd—L,R, (one step to a meas.).

11

Step back on L foot, dipping slightly. At same time point lifted R foot
downward.

12

Step forward on R.

13-14

Two waltz steps fwd, L,R. (Without dropping hands W turns cruickly to L
on ct. 3 of Meas. 14 to face partner).

15-16

Holding both hands (crossed) M dances two waltz bwd (W fwd) traveling clockwise in circle.
III. Step-Draw and Waltz

O

17-18

Keeping hands crossed take two Step-Draw steps to M L toward center o±
circle (1 to each meas.).

19-20

Two Step-Draw steps away from the center (to MR, WL).

21-31

Assuming closed position, waltz, turning clockwise and progressing
counter-clockwise around room.

32
18

M twirls W once and a half to end in original varsouvienne position.
LET'S DANCE!
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KATER/NA
(Ukrainian)

This dance description is presented by Lucile K. Czarnowski as it was demonstrated to her by Peter Hladun
and his Ukrainian dance group in Winnipeg, Canada.
MUSIC:

Record: Columbia 27254F Katerina

FORMATION:' This dance is arranged for four women and two men. It is sometimes danced by six women. An
entrance figure_is used. Women dance Figure one, two and three without the men. The men enter
the dance on Figure four.
The Ukrainian dance groups in the United States a nd Canada dance primarily as concert or demonstration groups, not as recreation groups. The pattern of this dance, including the entrance and exit
figures, is planned -for a stage.
STEPS:

Common step No. Two, Leap-run-run (Leap fwd. (ct. 1) ; close on little running st. (ct. and), little
running step fwd. (ct. 2, and).
Bend-Extend-step-step-step (Hop on R. ft. bringing L. heel in front of R leg halfway between knee
and ankle, toe extended downward (ct. 1) ; hop again on R ft. extending L ft. fwd., toe near floor,
L. knee straight (ct. 2) ; Step L (ct. 1) ; step R (ct. and) ; step L (ct. 2, and). Same, starting reversfe feet).
Step-Step-Step extend fstep R in place (ct. 1) ; step L in place ct. (and) ; step. R in place at the
same time extending L ft. fwd. toe close to floor ( ct. 2, and). Same, starting reverse feet. When men
take this step the extended foot is twelve to sixteen inches from the floor.
PATTERN

MUSIC 2/4

ILLUSTRATIONS

Measures

o

16

16

This is beginning of
first repetition of music

I. Entrance and Fig. I. Enter and Form a Ring
The W are paired and enter as 2 couples, one behind the other from
left up stage. They circle in a counter-clockwise direction and finish
in the center in a ring. The position of the W is as follows: The W
on the left places her R hand on her partner's R hip, her L hand on
her own hip. Her partner has her R hand on her own hip, her L hand
holds her beads at her neck. Common step two is used (leap-run-run).
This step is used throughout the dance by both men and women unless
stated otherwise. All dancers start with L ft.
II. Circle Right and Left
The 4 W join hands in a circle (curled finger grasp) and starting with
a high leap on common step number two, circle to the R for 8 measures.
Reverse and circle to L for 8 measures. The circle is sometimes done
using 4 measures for each direction.
III. Right Hand Star, Left Hand Star
The 4 W make a R hand star and circle for 8 measures. Reverse, form
L hand star and circle for 8 measures. The step used is bend-extendstep-step-step. Free hand is on the hip.
IV. Women to Corners. Men Enter.
The 4 W placing L hand at back of neck (elbow back), and R on hip.
turn continuousl)' to the L, each going to a corner of the dance space.
Common step number two is used, W are numbered as follows: Num.ber 1 up stage R, number 2, down stage L, number 3 down stage R,
number 4 up stage L. (See diagram.)
At the same time, the M enter, one from up stage L, the other, up stage
R. With hands on hips, they advance toward each other (4 measures)
and side by side move to center of stage (4 measures).
V. Turn With Right Elbows Hooked, Left Elbows Hooked.
M hook R elbows with L hands on hips and. turn (4 measures). Repeat with L elbows hooked (4 measures). The W at the same time,
each in her own corner, facing the center, take step-step-step extend.
Hands are on hips.
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KATERINA (Continued)
MUSIC 3/4

16

Second repetition of music
16

16

Third
repetition
of music
As much
music as
needed.
Finish at the
completion
of a phrase

16

As much
music as
needed.

20

PATTERN
M advance to number 1 and number 2 W (4 measures). At the same
time, number 3 and number 4 W advance to the center (4 measures).
The two W in the center hook R elbows and turn (4 measures). Reverse with L elbows hooked and turn (4 measures). Free hand is on
hip. At the same time, the M turn with number 1 and number 2 W
in a similar manner. The 2 W who were turning in the center, place
L hand on beads, R on hips and turning continuously to the L, return to own corners (4 measures). At the same time, the 2 M go to
the center (4 measures).
The two M hook R elbows and turn (4 measures), and repeat with L
elbows hooked (4 measures). Free hand is always on the hip. While
the M are turning, the four W, each in her own corner facing the center, take step-step-step extend. Hands are on hips. Whenever the W are
waiting in their corners they take this step.
M go to W 3 and 4 (4 measures), turn them with R elbows hooked
4 measures), L elbows hooked (4 measures) and then return to center
4 measures). At the same time, W number 1 and 2 advance to center
(4 measures) turn with R elbows hooked (4 measures) L elbows hooked
(4 measures) and return to own corners, as W 3 and 4 had previously
done (4 measures).
The M turn with R elbows hooked (4 measures), L elbows hooked (4
measures). At the same time that the M are turning with R elbows
hooked, the W take step-step-step extend. While M turn with L elbows
hooked, the 4 W form an open semicircle in back of the M.
VI. Circle Right and Left
All join hands with curled fingers, forming a circle, facing the center.
The 2 M are side by side, and the 4 W are side by side. All circle R
(8 measures) and L (8 measures). At the beginning of the circle to
the R, and the change to the L, the leap-step-step is taken very high.
VII. Thread the Needle
The M drop hands with each other, and the circle opens into a shallow semicircle with one M at each end. THREAD THE NEEDLE
FIGURE is then taken with the M on the R leading under the joined
hands of the M on the L and the first woman. He leads the line around
in back of the first W and she turns to her L, which brings her L hand
on her R shoulder while still remaining joined with the M on her L.
His hand is now back of her shoulders. This threading continues until
all are in a straight line center up stage. Each M puts his free hand on
his hip. A suggested timing of music is, 8 measures each to go through
the first, second and third arches, 4 measures through the fourth arch,
and 4 measures for the lead man to turn and get his L hand on his R
shoulder (32 measures in all).
VIII. Line, Forward and Back
The line, which now is facing the audience, travels toward them with
step-step-step extend. (4 measures). The line travels backward with
the same step (4 measures). Repeat the forward and backward movements (8 measures).
IX. Serpentine
The M on the R jumps out and faces the W next to him, and with his
R hand takes her R. The others, keeping their hands joined, lift them
from their shoulders and hold them high during the exit. The leading
M moves backward leading the line across the front of the stage in a
serpentine and exits at the conclusion of a melodic phrase.
Note: The Ukrainians dance to "live music" which continues as long as
the dance continues. When records are used, it is not necessary to
dance until the record is finished, but one should never stop the music
until after the completion of a melodic phrase. This is a rule which
applies to the use of records for all folk dancing.
The name of this dance is sometimes spelled Katheryna as Katerina
is the name Katherine or Katheryn in English. Katerina is also spelled
Kateryna. Katerina is the most common spelling.

ILLUSTRATIONS
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Let's Keep Our Squares Happy
Tips That Add Up to Happiness with a Big H
BY MILDRED R. BUHLER

W

HY IS IT that all America—
from the tiny boys and girls of
kindergarten age through the
gray-haired grandparents •—• are falling
into the square dance habit again?
Why is it that, no matter the age -level,
for real dance enjoyment squares seem
to capture and hold the interest of more
people than any other one type of
dancing •—• or any other participating
sport for that matter?
Never in our wildest imagination
could we conceive such interest and
such continued growth as this. Square
.dancing definitely has something that
nothing else can touch. It's a group
activity with such infectious fun that
no one man, woman, or child who can
walk can long ignore it when once exposed to it. For years we have n'oticed
the audience appeal that squares have
at our regular festivals. We have pondered this—for so often the foreign
folk dances and the American rounds
are so much more, spectacular, so much
more strikingly costumed, and the music
far more colorful and appealing.
We have tried to analyze this with an
impartial viewpoint and wondering
whether our judgment could be completely unbiased we have asked questions, by the hundreds, of casual onlookers, of new converts to folk and
square dancing, of the "old-timers."
And we have come to the conclusion
that American Squares catch and hold
the interest of more people -because the
actual footwork is simple enough so
that newcomers can participate in a
highly self-satisfying way after only a
very few lessons, and yet the over-all
program is large enough to hold the interest of the. most ardent worker and
will continue to stimulate that interest
for an indefinite period due to the vast
^creative possibilities in connection with
Squares.
SEPTEMBER, 1950

The reason the seasoned square dancer continues to enjoy the activity is
because of that endless list of patterns
and figures that continue to multiply
and appear on the scene, which serve to
whet the interest. The "live caller," of
course, makes a. big contribution; recorded calling at its best soon becomes
a memorized routine of which the dancers tire the same as they do the round
dances which appear, capture our fancy
for a time, then seem to disappear. But
with the present keen calling competition, there is little fear of the square
dance activity dying on 1 the vine, for
each new quirk and twist provides new
excitement and new interest.
E WHO ARE deeply interested
in the square dance program and
have watched the miracles it performs on individuals and whole communities—turning the general population into a'friendly, warm-hearted, democratic group of neighbors, breaking
down the stiff formalities fashioned by
our more formal social life—-sincerely
hope that nothing can happen to change
the picture. There are some danger signals though, and we need to hee'd them.
Leaders need first to make sure that
exhibitions and demonstrations (which
are a definite part in the overall program and contribute much to the continuous spread of the movement), are
kept free of the competitive feeling.
Somehow when competitions are held an
ugliness appears that has no place in
recreation. Contests of this sort can never be completely fair and only serve to
breed jealousy and ha"rd feeling.
Contests are not the only source of
that competitive feeling. We must be
careful to discourage the feeling of comparison that sometimes creeps into general exhibition work. In no way do we
wish to discourage exhibitions, but we
do feel that they should be watched, and

W

each leader should see that his group has
the proper attitude toward them, keeping, above all, the spirit of sharing
something worth-while, but not in any
way trying to outdo the other group.
Another cause for concern is the
clickiness that sometimes develops in a
square dance club, and which need not
be there if the leader will take the time
and pains to kill it. A bit of advice to
new leaders is never to allow that spirit
t'o develop. Keep the sets rotating. It's
easy for people to get in the habit of
thinking that it's more fun to dance in
a permanent set than to change constantly, but it's far healthier for your club
to see that this doesn't happen. For once
it has it's more than a bit difficult to
change.
EOPLE DEVELOP into much better all around square dancers if they
frequently change partners, as well
as sets, and particular locations within
the sets. A leader can help the dancer to
help himself and a few suggested methods are here offered as ways of preventing and discouraging clickiness in your
square dance club.
1. At certain times during the evening hand out slips at random, designating the number of the couple and the
number of the set on the floor, seeing
that the set locations are clearly defined. If your club is large, or you have
a number of guests present, the caller
or person in charge should pause and
suggest that members of the set introduce themselves before the dance proceeds.
2. Have a Paul Jones-Grand March
combination, which definitely mixes up
everyone, and finish up the grand
march by calling them into set formation.
3. Allow everyone to start wherever
he chooses on the floor, then suddenly
(Continued on Page Twenty-five)
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SQUARE
Set
by PEG ALLMOND
Mr. and Mrs. RAY NICHOLSON (of the
Country Cousins, Paws & Taws, and Pattern
Dancers) of Seattle visited San Francisco recently in search of new square dance material. They danced with the Square Cutters and
paid Ed Kremers' Shop a visit. RAY called an
excellent square for the Square Cutters and
told us his son is a junior caller—another case
of "it runs in the family." The Square Cutters
were also favored with a visit from Mr. and
Mrs. TERRY GOLDEN of Southern California. TERRY called a 'square and it was
packed with personality and new patter.
A FEW NOTES ON THE CALLERS'
ACTIVITIES AT FOLK DANCE CAMP:
Two birthday cakes with songs and good
wishes were cut in honor of DOROTHY LARSEN of Santa Cruz, and EDITH THOMPSON.
Dorothy's husband, Jim, is the secretary-treasurer of the Monterey Bay Area Callers' Association—a newly formed section of the Northern California Callers' Association; Edith
Thompson is secretary of the Northern California Square Dance Callers' Association.
~HERB GREGGERSON was mixed up in
everything. At one of the lawn parties the
M.C. announced the arrival of a foreign caller,
and, believe it or not, it turned out to be
Herb, dressed up in Northern Section President GEORGE MURTON'S Swiss costumeleather leiderhausen (short pant?) fancy hat
and all! Herb said he "yust came over" and
would like to call a square to his native music.
He called a Texas square to Sicilian Tarantella music and received an ovation not only
in appreciation of his danceable call, but for
his good sportsmanship.
Later in the evening in the Co-op Fountain
(end zone to those present) HERB had his
picture taken with ACE SMITH, RALPH
PAGE and GEORGE MURTON and^hey all
wore "foreign" hats. Watch for the picture at
a later date!
The END ZONE was the scene of great
activity after the sessions of teaching—much
singing and many stunts were pulled. Notable
were VERA HOLLEUFFER'S delightful rendition of La Musicale and RALPH PAGE'S
contra, called to ragtime!
Then there was the never-to-be-forgotten
Confusion Square, created by MARJORY
STOUT of Southern California. Instead of
four couples dancing they cut in extra couples
and generally confused the callers—more fun!
PAUL CHANNEL of Beverly, Mass., caller
of Eastern Squares and contras, was enrolled
at camp and stayed over to dance with Bay
Area groups.
JACK_McKAY, Northern California Callers'
Association President, would like to have a
movie of the effect the various area dances
had on the enrollees by the time they reached
his class. They took New England contras
with PAGE at eight ayem, Texas squares with
GREGGERSON at nine, Southern California
styling and squares from OSGOOD at ten and
then squares as done in Northern California
from JACK at eleven. Until the students oriented themselves in his class, confusion
igned and an allemand left call resulted in
erything from pidgeon wing, landing field,
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CALL of the Month
Originated by E. W. ("Bish") BISCHOFF
First and third go forward and back
Forward again:
1. Take the opposite lady by the wrist
And split the sides with a Caterpillar Twist
Around the gent and in )'ou go
(1) First gent takes third lady's. L hand in his R, third gent takes first
lady's L hand in his R. They lead ladies through nearest side couple
as in Grapevine Twist, but go around behind gent and back to center.
2. The two gents hook with the left elbow
*Turn that line around the set
*And listen now, you're not through yet
(2) The head gents, still retaining hold of lady's hand, hook elbows and
pivot the line of four once around in center
3. Take that lady by the wrist
And split the sides with a Caterpillar Twist
Around the gent and in you go
(3) Repetition oj (1), except they split the opposite side couple
4. The two gents hook with the left elbow
4'Turn that line ar.ound the set,
*And listen now, you're not through yet
(4>) Repetition of (2)
5. Now split the sides_.with a Butterfly Whirl
And back in the center with the very same girl
(5) Head gents now lead lady to side couple they first danced with, and
this time they go through side by side and separate, lady going R,
gent to L, back to center. They hook nearest elbows with side couples
in a Butterfly Whirl as they go through.
6. Circle up four in the middle of the room
Circle left like a big cocoon.
Swing your own and home you fly
Your caterpillar's now a butterfly
(6) Head couples only.
NOTE: (*) Marked portions of patter can be eliminated for advanced dancers
after first repetition.
on your corner Texas Style to just plain
standing, looking at the left hand in bewilder- .
ment!
Local callers saw the humor of the situation
and BILL CASTNER, JACK SANKEY,
WALTER GROTHE, VERA HOLLEUFFER
and GEORGE MURTON all took friendly
passes in the patter of their calls at the lawn
parties.
CAROLYN MITCHILL called some new
LEFT ALLEMANDS at one --of the Lawn
Parties. "W—-there is no such so don't let it
trouble you" and "Y—-you don't know it and
neither do I"; "Q—I don't like it, neither do
you."
JIM FONTANA called a Cowboy Loop
square through three couples and then sent
the three out to visit with other squares. It
was an outstanding contribution and SOME
FUN.
DOT SANKEY called the best of all those
who tried to call a contra and RALPH PAGE

extended her an invitation to call to his group
anytime she is in Keen, New Hampshire.
RALPH PAGE visited the Bay Area following camp and was guest of honor at the
August Square Cutter party. HERB GREGGERSON and his charming wife, PAULINE,
were guests of honor at the 49'er PARTY at
Buri Buri. HERB also broadcast from MILDRED BXJHLER'S Breaklast at Bondy's program. BUSTER BROWN of Fresno called a
fast square at one of the evening parties at
camp—so-o-o fast for RALPH PAGE that he
burlesqued it, to the delight of all those folks
who didn't know about his sense of humor.
They loved him for it!
* * *
What a Folk Dance Camp that was! If you
missed it this year, run, don't walk, to the
nearest mailbox and send off your registration for 1951. Care of LAWTON HARRIS,
Director, Folk Dance Camp, College of the
Pacific, Stockton, Calif., if you don't know.
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Texas Style
BY MILDRED BUHLER

T

EXAS SQUARE DANCING does
have a different style and flavor all
of its own, a very delightful one,
and if you listen and watch carefully
for a few minutes upon entering the
Texas square dance, any good square
dancer can fall in line in a hurry.
The main differences are in the do-sido, the promenade, the allemande left
and the sash-shay. These explanations
are brief and simple but if followed
carefully, the visitor to Texas won't be
embarrassed by going afoul on the floor.
First the do-si-do. It is what we commonly call a do-paso. Texans do not use
the split the opposite couple type of
four-handed docey-doe so common in
many other sections of the country. At
least they do not call it by that name.
Their do-si-do involves partners and
corners only. Partners face each other
and join left hands and walk around
each other, back to place, then face
corners, join right hands and walk
around each other, back to place, then
left with partner, right with corner, etc.
until the caller gives a call to indicate
a change of action. Occasionally the dosi-do will start with a right hand turn
with the corner and then the left hand
turn with the partner, etc. There is no
limit to the number of turns in the Texas do-si-do; it can go on indefinitely,
and can be done in a circle of four, six,
eight or any number for that matter.
Going into the Texas promenade gent
meets lady joining R hands, turns her
about three-fourths way around, then
reaches up with his left hand, joining
with her left hand on top of the R joined
hands, gives a slight tug with left to
pull her into place on his R and then
promenades. There is no stopping of
motion and no twirl as they start the
promenade, but there is one twirl upon
reaching home position. Remember, the
R hands are under the left during the
promenade.
The allemande left is actually the
same in action, but they do have some
different calls to indicate it, such as
on the corner with your left hand.
The sash-shay is practically the same
as the dos-a-dos, two people passing
around and in back of each other, and
back to place passing R shoulders first,
then L shoulders without turning.
The sash-away figure is more like
what has been called elsewhere sashay
24

(Continued from Page Nine)
distinction. But getting confused
over which is which will slow you
down and if you have to glance at
your ring finger to see which is
your left hand you've already lost
too much time.
2. Remember that the lady usually
stands at her partner's right side
unless otherwise directed.
3. Keep in mind that a double circle
means that the man stands on the
inside of the circle, his partner at
his right side on the outside of the
circle.
4. "Line of direction" is the same
thing as "counter-clockwise." Visualize an enormous clock lying
flat on the floor. You are standing
so that, when you move, you travel
against the directions of the
hands of the clock. (You move
forward and to your left in the
big circle on the floor.)
5. When facing the line of direction,
the outside hand or foot is the one
farthest from your partner—the
lady's right and the man's left.
6. The inside hand or foot is the one
closest to your partner—the man's
right and the lady's left.
7. Before you start to dance be sure
to stand properly. Be relaxed, not
stiff, and don't sag on your feet,
hang on your partner, or stare
continually at your feet or the
floor.
8. Keep your chest high but don't
hunch your shoulders. Avoid
looking like a turtle. Let your arms
relax at your sides and, when you
take your partner's hand, don't
try and crush it.
by your partners two except that the
man's R and lady's L hands remained
joined throughout the movement, making it necessary for the lady's L arm
to be across her breast on crossing over
to her partner's L side.
One noticeable difference is the
smooth two step which is so commonly
used on the promenade, grand R and L,
during the swing, or actually any time
the dancer is traveling about the floor.
It adds a delightful touch, but of course
is not compulsory.
Take time out with your advanced
dancers and give these Texas touches a
try, and see if your club doesn't find
them refreshing and highly contagious.

9. Place your weight a little bit forward, so the heels rise off the fl
Remember that you have g
"springs" in your knees and heels
and use them! They take all the
vibration and jarring out of your
dancing and you'll be less tired
at the end of the evening.
And now a final suggestion: When
class is over don't be afraid to practice
the steps you've learned at home. Pull
down the blinds if you think your
neighbors will believe you need a psychiatrist—but practice. A few hours
spent in going over new routines while
they are still fresh in your mind will
give you self-confidence, develop your
style and allow you to get much more
out of your next lessons. In addition,
you'll quickly progress to the point
where you can join the fun at your own
club or at a festival and that's the point
of going to class in the first place.
What are the basic dance movements
that are the foundation of all folk
dances? Madelynne Greene answers
this question in October's MEMO
FROM MADELYNNE—and gives you
her own special exercises for developing grace and style. Don't miss this important article in October's LET'S
DANCE!

Tell It to Danny
(Continued from Page Seven)
torian, Kathryn Davis, and instructor, Helen
Terrill.
SAN BRUNO TYROLEANS: Pres., Leon Le
Fabore; treas., Don McMillan; V. P., Walt
Koslosky; custodian, Butch Gomez; sec., Mary
Koslosky. Mary reminds us that the club meets
every Wednesday evening at the Northbrae
School Auditorium on San Mateo Ave., in
San Bruno. Time: 8 to 10:45 p.m. FALL PARTY ON SEPT. 23 IS OPEN TO ALL.
Speaking of the LASSEN PROMENADERS—
they have just celebrated their third birthday
and have grown to 222 members! At the celebration party they presented RAY and NAOMA PACKWOOD, past presidents, with a
clock engraved with square dancers. Incidentally they have exhibited 37 times in the past year.
Howzat for keeping on your toes?
Some business men up Guerneville way have
been doing the same thing—keeping on their
toes—by sponsoring free folk dancing at the
beautiful Grove hall in the center of town. Now
there's an idea, if'n I ever heard one! Time
is every Tuesday evening.
By the way, fust how do you pronounce
ZBOINIKI?
Goodbye now and happy dancing!

LET'S DANCE!

LET'S KEEP OUR
SQUARES HAPPY

SALEM, OREGON Indians To Square Dance!
Teachers in the Indian Service attending the
Chemawa summer school have been studying
American Square Dancing during their free
hours and they plan to take it back to the
reservations to teach to the Indian children.
Square dancing should prove a welcome
addition to their program, since most of them
are from isolated areas, 65 of them from Canada alone.
LOS ANGELES, CALIF. Special Train Carries Dancers to Hoe-Down!
Popularity of square dancing has reached
such heights in Southern California that a
special train was necessary to carry the crowds
to a recent big hoe-down in Pomona which
was held at the El Camino Recreation Center.
The 18,000 square feet of maple flooring at
the center accommodates 1400 dancers.
EUGENE, OREGON. Oregon Trail Pageant!
Hundreds of costumed square dancers took
part in the recent Oregon Trail Pageant which
ran for four nights recently at the fairgrounds
here. This pageant was a magnificent tribute
to the pioneers who blazed the trail through
Oregon in the early days, and was accomplished only through the combined efforts of
several thousand people.
MISSOULA, MONTANA. Federation Formed!
Falling in line with many other sections of
the country, the Missoula Federation of Folk
and Square Dancing was organized recently
to promote square dancing in that area.
SPOKANE, WASHINGTON. "Tag Day" Aids
Slab Fund!
To raise additional funds for the improvement and maintenance of the Shadle Park
Cement Slab, a recent "tag day" dance was
held at the park. Dancers and spectators were
invited to purchase "I AM A SQUARE" tags
at 50 cents apiece to raise money for seats
for the dancers and spectators, fence, permanent platform and drinking fountains. The
venture was rated a success.
ST. LOUIS, MISSOURI. Here's Competition
for Santa Monica's Big Party!
Running neck to neck with Santa Monica's
World's Largest Square Dance in July, was
the one held here last August, when 65,000
square dance devotees converged on a big
parking lot for a mammoth square dance!

HAPPY ENDINGS
Promenade around the hall,
Promenade and don't you fall,
Promenade right off the floor,
Chat's all their is, there ain't no more.
KEENO!
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Continued from Page Twenty-one)
stop the music and have all of the ladies
move one set to the right or left, backward or forward, etc.; at the next break
have all of the gents move to new designated locations, etc.
4. Play "Skit-Skat." At the end of a
promenade, swing, or similar time, the
caller calls "skit," and pauses while all
of the ladies run helter skelter to find
a new location on the floor. At another
convenient break the caller shouts
"skat," which is a signal for all the men
to scatter to new locations. The command "skit-skat" is a signal for everyone to scatter at the same time, and entire new sets to form. This provides
plenty of hilarity for everyone and
serves to mix them up very successfully.
This also provides an ideal opportunity
for extras to cut in from the side and
will make the dancers on the floor really scramble for a spot.
5. On certain specified dances announce that tagging is being permitted
by either men or women at any time
except during the "swing." If this is
encouraged the whole floor enjoys a lot
of excitement and a very refreshing mixer spirit is sure to develop.
Don't let your club die on the vine
because of clickiness. Help them to help
themselevs and a wholesome club spirit
is sure to be your reward. If you have
some good recommendations along this
line, please send them in and we will be
glad to pass them along.

SQUARE DANCIN'
FOR GUYS AND GALS
Intermediate and Advanced
Friday Nights, 8-10 p.m.
Beginners' Classes
Wednesdays from 8:30 to 10:30

MAIN HALL, Y. W. C. A.
620 Sutter St.
San Francisco
CALLER

RANDY RANDOLPH
Colorful Square Dance
Stationery
giving you an assortment of
popular patterns, attractively boxed
$1.00 per box postpaid
Write for special prices to clubs

ALBERT V. LARSON
5925 Elliott Ave.
Minneapolis 17

Square Dance Party Book
by PIUTE PETE
(of Village Barn, Stork Club and
Columbia Picture fame)
Simple square dances, country games, 40
photos of basic steps, music, mixers, punch
recipes.
Excellent for beginners, counselors, recreation leaders and house party groups.

Minnesota

KURANTS
WESTERN OUTFITTERS
for the folk dancer
A full line of Western Outfitting
for men, women and children
COWBOY BOOTS - SHIRTS - PANTS, Etc.
EXbrpolc 2-5518

HAPPY ENDINGS
Everybody in the center stand,
Shake the opposite lady with your right
hand,
Howdy do,
How are you?
I'm all thru,
So are you!

p.m.

San Francisco

82 Third St.

Sets In Order
A SQUARE DANCE MAGAZINE
FOR SQUARE DANCERS!!
Each issue filled with new ideas, new calls,
new patter, round dances, book and record
reviews and coverage of important Square
Dancing events—all slanted toward the true
fun and enjoyment of this hobby.
Have SETS IN ORDER mailed directly to
your home every month for a. whole year.
Your subscription — sent in today — starts
with the very next issue. Price $2.50 per
12-month year. Send subscriptions to:

$1.00

SETS IN ORDER

VILLAGE RECREATION SERVICE
DEPARTMENT C
G. P. O. Box 1 1 1 6 , New York I, N. Y.

152 North Swall Drive
Los Angeles 36, Calif.
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THE RECORD FINDER
BOOKSHELF
LUCILE CZARNOWSK!, EDITOR
Dictionary of Folklore.. Edited by Maria
and Jerome Fried, New York,- Funk
& Wagnalls Co., 1949, 531 pages,
(vol. I:A-I) $7.50.

T

HE PUBLICATION of the Folklore
Dictionary marks a tremendous step
forward in the research of Americana. The dictionary represents the collective efforts of 29 contributors, but
the entire field of the dancelore is covered by Gertrude P. Kurath. Naturally,
our specific interest in conjunction with
the publication of this work concerns
the phase of the dance in folklore.
A dozen or more writers, all authorities in the field of folklore, have given
their interpretation of the .meaning of
the word "folklore." However, none
pleased me as muchr as R. D. Jameson,
who states: "Folklore is a branch of
cultural ethnology. The data of folklore
are the myths, legends, traditions, narratives, superstitions, religions, rituals,
customs, dances and explanations of
nature and man, acceptable to individual ethnic groups in each part of the
world at any historical moment."
A great wealth of material is to be
found under the heading of: "Dance:
folk and primitive." The cross indexing
of individual items has been thoroughly
covered by at least 250 entries for the
dance with data of origin, locality and
letters A to I. Any type and variety of
.present practice are found in one chapter (p. 276 through 296). There are
comparative charts as to interpretations
of dance content and execution; the use
of instruments; or voice. Besides these
the basic relationships and kinships of
themes in the various parts of the world
are uniquely mapped out for the curious. Another chart shows that the
"circle" is the most frequently used type
of formation. Next comes the "longways" and then the "squares." All of
these are broken down into subdivisions
of the most customary formations for
changes and floor patterns during the
execution of a particular dance.
The important contribution in the
main chapter and in the specific items
(in alphabetical order) is the definition
of dance terms. We learn, for instance'
that the "arch," which the Virginia Reel,
or London Bridge, makes use of, is a '
26

(Continued -from Page Sixteen)
Wife (1091), a new Finger Polka
(1089), Kashubian Waltz (1090), Moss
Roses (1092), a new: Nigun (1092),
Ratukas (1089), Soyotte Lorraine
(1091), Zasiali Gorale (1090). Those
most popular seemed to be Aupres De
Ma Blonde (My Favorite Blond), Moss
Roses and Zasiali Gorale.
RALPH PAGE
Ralph Page taught dances from Folk
Dancer Albums" 5, 6, 7 and 8 (reviewed
in detail in last month's Let's Dance!),
as well as other contras and New England 'squares. He did a fine job of
popularizing the New England, style.
symbol of a green bough and represents
remnants from pagan times.
•The "bear dance" was a ceremonial
hunting dance performed in bearskin
and mask. On the other hand, the same
dance was also performed as a "prayer"
asking for a long life. The "Contradance" is defined as a dance of opposition' in which a certain number of
couples 8, 16, or 32. participated. (Lady
Walpole's Reel is one of the early examples in the reviewer's opinion.)
The "deer'^da-nce of the North American Indians, it is pointed out, was performed to invoke rain for good crops.
The "harvest" dance information (as to
its being partly a "religious" and partly
a "secular" dance) is highly interesting.
Today all that is left of its symbolic
meaning is that the dance is performed
most frequently around harvest time.
This research of Mrs. Kurath, ethnographer and dancer, 'is all the more
commendable, since we realize only too
well that she had to start at the source
and travel extensively. It marks her lifetime devotion to the subject. The wealth
of material unearthed and now at the
disposal of any student on folklore and
the dance fills a much needed gap. Volume I is only half of the great task and
only when the second volume appears
in print shall we be able to make a final
appraisal of the merits of this dictionary. In the meantime, I should like to
recommend Volume I to all danceminded folklorists. Much knowledge and information is to be gained from the 4000
entries by the 29 contributors of this
monumental work.
JUANA DE LABAN
Head of Dance
University of Michigan
Ann Arbor, Mich.

CARLOS ROSAS
Many of the records used by this Me
ican expert came from Mexico. List
here are some which are most likely ..
be available in reasonable quantities in
the near future: La Burrita (Peerless
2721); La Bamba (Peerless 2223, with
some possible other choices such as Victor 70-7249 and 70-7521A, Mexican
series) ; Polka Nortena (Victor 707452B or 23-0879); Sowes Viejos (Victor 70-7481A or 23-0705) ; Sus Ojitos
(Peerless 3032) Flor de Mexico (TriColor MG 540B or Columbia 6073-X);
La Pajarera (Victor 70-7692B); Guadalajara (Pan-American 003-B); Redova
(Peerless 2735). Others will be reported on as information warrants.

FOLK DANCE CAMP
(Continued from Page Seventeen)
of it in that way," is a frequently heard
remark.
Lunch over, the dancers scatter to
take part in the full afternoon's program. There are workshops at the gym,
the studio, Sears Hall, the Y and at the
quonset hut known as Music D; there
will be an assembly at 3:30 where some
vital folk dancing subject will be discussed by an. expert or group of erperts •
and, after the daily afternoon lawn party
and dinner, there will be more classes
and a swap session where dancers can
exchange steps and patterns.
Then, when the official activity of the
day ends at 10 p.m., the dancers gather
at the Co-op Fountain for a late snack
and more dancing. But, for most, it is a
time for getting better acquainted with
one another. Herb Greggerson brings
forth his best "true" stories; Vera Holleuffer leads the gang in the song-pantomime "La Musicale," and everyone
joins in the "melerdrammer" acted out
with napkins as props—using them as
the hero's bow tie, the heroine's hairbow and the villain's moustache.
Multiply this one day by ten, top it
off with a festival before 5,000 people
in Baxter Stadium, and you have 1950's
Folk Dance Camp July 26th to August
5th-—-high spot in the year for over
300 dancers from 19 different states
and 26 colleges. But there is really only
one way to appreciate fully the instruction, warm friendliness and hilarious
hi-jinks that have made this Camp a
national institution in only three sho
years—join^the fun in '51!
LET'S DANCE!

DON'T FORGET . . .

CHATTER M* tie SOUTH

The best gift for a
•folk or square dancer
is a subscription to

BY MARILYN BUSCH
Proof that your first IDC meeting is always
your worst, EDWARD LABAC danced until
midnight and had to stop at the emergency
hospital on the way home for an appendectomy at 3:00 in the morning. With complications.
ISABEL PERCH, recently returned from a
trip through Europe to Palestine, Showed
slides of her visit at this same International
Dance Circle shindig.
GENE MAUN, Ph. D., A.B. and Cal Tech
man, was presented with another degree, that
of Honorary Doctor of Folk Dancing, by the
Glendale Folk Dancers. The University of
Wiscousin in Madison is his next stop. Gene
has a position there waiting for him.
Dining out before the festival in Polish costumes, BILL and RUTH GARBER, IRIS
MUNSON, FRED HOBLIT, JANE DECKART and BARRY LEWIS brought forth this
comment from the waiter: "I can remember
Grandmother back in Pennsylvania wearing a
costume like that to a wedding."
Congrats to RIMA GROKOWSKY and
STANLEY MINTON, both from IDC, for
their recent engagement. Date set for September 10.
GEORGE HOLLY'S baby was dressed in
exact duplicate of dad's Russian costume at
the Santa Monica festival. Cute isn't a good
enough wprd for the way they looked.
HAROLD COMSTOCK, Folk Dance Federation of Cal.'s Southern Section president,
has just become a GRANDFATHER! Harold's daughter Alice gave birth to a baby
daughter, Judy Davis, on Aug. 7, 1950. And
Harold looks only about 35!
"Rhapsody on Ice" show, which opened in
San Bernardino in July and has been on tour
in Sacramento, features JERRY, the son of
RALPH MAXHIMER, well-known Southland
caller, in a duet with the star of the show.
AMONG THE YOUNGER SET: DICK
WALTERS spent a dance-easy summer relaxing at Lake Arrowhead before before attacking art at Pasadena Jaycee this fall.
BERT PIERCE has been broadening his
knowledge of the United States and Canada
by an extensive trip, and NED DANIGER is
seeing the world with Uncle Sam's Navy.
And may we ask JANE DECKART a question? Is it Earl or Otis?
A swim and dance party for the LEVIS
AND LACES exhibition set was held by
MARY PIERCE, daughter of popular square
dance caller PAUL PIERCE.
Mr. and Mrs. CHARLES WALTERS, who
dance widely in San Fernando Valley circles,
have returned from a two weeks' vacation in
Hawaii. However, no new costumes or dances
were acquired on this trip but they are sporting swell tans.
MUFFS ON THE MIKE: "We shall now
do the Mexican Mixer, an American dance."
. . . . "Get your circles lined up for the Cumberland Square."
j Performing in the dance contest competifon of the annual Highland Games of the
SEPTEMBER, 1950

United Scottish Societies of Southern California was ALEX HOLSER. For kilt-making
instructions and details, please see Alex's
article in the June issue of Let's Dance! (If
it doesn't confuse you nothing will.)
CHUCK (Bud) GROTZINGER'S interest
in the Gandy Dancers can't all be dancing, as
he does plenty of that on both wheels and ice.
Rumor has it that a certain young lady at
"Gandies" is the big attraction.
The swirling, twirling cape of El Torreador
clinched one exhibition at the L. A. Co-op's
Starlight Festival, and IDC's version of the
Mazur the other. Dancing under the stars
proved a comfortable change for those will
the heavy Polish costumes, and added greatly
to the enjoyment of a summer evening of folk
dancing. Thank you, L. A. Co-op!
Following the International Dance Circle
exhibition of the Mazur at the Santa Monica
Festival, costumed dancers from the group
made a tour of the amusement pier at Ocean
Park. It was a quaint sight to see the Merry
Go Round completely filled with dancers in
Polish costumes.
I understand via the grapevine that CAROLYN MITCHILL does a mean Charleston.
Same source informs me that RALPH PAGE,
the well-known Eastern caller, finished up at
folk dance camp by calling a Western square.
Following the famous Folk Dance Camp at
Stockton's College of the Pacific, MORRY
GELMAN, president of the Folk Dance Federation of Minnesota, made a trip to Southern
California to visit some of his old folk dance
friends and his old dancing grounds—namely
the Westwood Co-op. Wish you could stay
with us longer, Morry.

Only $2.50 per year!

THE ROUND UP
Official publication of the
Folk Dance Federation of Minnesota

$ 1.00 per year
Send your subscription to

ARDEN J. JOHNSON, Editor
406 I Ith Avenue
Minneapolis 14, Minn.

VILTIS
A

folklore and lituanistica magazine
Subscriptions:

$2 per year

$5 for 3 years

Editor: Vyts Beliajus
1028 E. 63rd St.

Chicago 37, III.

Of Interest to all folk dancers.
Contains
dance descriptions, costume information,
pictures, reports on folk dance activities
everywhere. You are guaranteed to receive authentic material.

Imported

MEXICAN STOLES
wool—colorful

native

motifs—hand-embroidered

in

old Mexico
$8.95—choice of red, black, green, yellow or white.
Fringes and hand work in contrasting colors.

ALSO IN STOCK
Mexican peasant blouses—six styles—all with handmade lace—$5.95 to $7.95
—Lace ballerina gowns with boleros—other Mexican
apparel.

E D. LEWIS § CO.
Importer

- Specialty Apparel

MAIL ORDERS FILLED

420 Market (near First)
San Francisco I I , Calif.

Add sales tax in California

Phone YUlton 6-5243

SATISFACTION OR MONEY BACK
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KISMET RECORD COMPANY
NEW YORK 3, NEW YORK

227 EAST I4TH STREET

One of the oldest established independent manufacturers of those
gay, lilting, international folk dances.
Capczio. the Dancer's
Cobbler since 1887, has sen: his
footwear d a n c i n g 'round the
world for over sixty years on the
enchanted feet of the world's
most famous dancers. You, too,
will find joyous allies to your
dancing in Capezio's flawless
functional designing«nd skilled
crafting.

Available on plastic and shellac.
If your nearest dealer cannot supply you please communicate with
our West Coast distributor for information.

W. M. VAN DEREN
Berkeley, California

2806 San Pablo Avenue
FOLK DANCE SHOES
designed for folk dancing
MEN and WOMEN

,<£

=

SAN FRANCISCO

=

=•

988 Marltet St., Room 4 1 2

2146 CENTER STREET
BERKELEY, CALIFORNIA

HEADQUARTERS

FOR YOUR FOLK DANCE COSTUMING

j

LOS ANGELES

GAY, COLORFUL FULL SKIRTS FOR THE BEGINNER

4 1 1 West Seventh St.

OR AUTHENTIC REPRODUCTIONS FOR FESTIVALS

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii
In Downtown Oakland

Sfieciat atte*ttfo*t
fo

Phil Maron's Folk Shop

WRITE FOR OUR BROCHURE

Folk and Square Dance Records
Books and Accessories
MAIL ORDERS TAKEN CARE OF
573 15th Street

GLencourt 2-2511

PEG ALLMOND will be here every
TUESDAY from I to 5 P. M.
with FOLK AND SQUARE DANCE SHOES
to meet your dancing needs

OAKLAND 12, CALIFORNIA

RECORDS FROM OUR FOLK DANCE CATALOG
Narcissus
American
1-1043
79c
Neopolitan Tarantella
Italian
O-20I
79c
H-2051*
79c
1-1055
79c
Newcastle
English
V-27298*
79c
Norwegian Mountain March
V - 2 0 I 5 I * (Danish)
79c
Nigarepolslca
Swedish
V-21685
79c
Oklahoma Mixer
C-20II7
t3c
Oira, Oira
Russian
(Heel and Toe Polka)
F-5008
79c
F-1009
89c
Old Maids Dance
Finnish
(Raatiko)
S-A!bum-2*
Oxford Minuet
American

Pried Slubem
V-25-9017
Ktoz Tu Tancuje
V-25-9137
At The Banquet
V-25-1063
Stajerek

79c
79c
79c

V-25-9098
Pan Ignaczy
V-25-9067
Ai Dorana
V-25-9035
Pried Weselem
F-3017

•is ri

. .•:•",::•;"
— .--•r-

79c
79c
79c

FREE FOLK DANCE CATALOG ON REQUEST

POPULARHCLASSICAIVFOREIGN

COMPLETE FOLK DANCE DEPARTMENT

426 SO. BROADWAY-MI-1871
•0700

79c

S I N C E 1903

LOS ANGELES 13, CALIFORNIA

POLKAS
VICTOR—
79c Each
25-1046 Accordion
26-0002 A Hupfata
(Scan.)
25-9181 Antiosla (Polish)
25-7014 Armoniosa (Italian)
26-1008 Asikkalan (Swedish)
25-9154 Basia (Polish)
25-9177 Basia (Polish)
2 5 - 1 I 16 Bowling Alley
25-1050 CasaBlanca
25-1096 Chicken
25-901 I Cieszmy Cie (Polish)
24 5017 Clom Ta Lulio
2 5 - 1 105 Corn Cobblers
25-9134 Czarne Oczko (Polish)
25-2047 Dancing (Bohemian)
25-9017 Dzien weselu (Polish)
26-0009 Dko (Scandinavian)
26-0040 Friska (Scandinavian)
25-1097 Gay
25-1014 Green Grove (Polish)
25-1025 Guitar
25-1025 Helena
25-1068 Hoppla
25-1015 Hot Clarinet

