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{Hems to be included in FOLK CALENDAR should be forwarded by the fifth of the monih
prior to publication to 1370 Euclid, Berkeley, Calitornia}

SATURDAY, FEB. 12—-SOUTHERN SECTION FESTIVAL AT PO-
MONA., “YMCA” Satnrday evening. The “Y” Merrymakers are
hosting the first Federation Festival in the Pomona area. Let's
all travel the forty miles east [rom Los Angeles and help the
Pomona Valley groups put on a good festival. Mr. and Mus.
Relph, leaders. Couneil meeting, 6 p.m., at YMCA.

SATURDAY, FER, 12—EVENING PARTY AT SALINAS. In the
Salinas Recreation Center in Civie Center. Hosts are the Salinas
Lariat Swingers. Time, 8 - 11:30,

SUNDAY, FEB, 13—NORTHERN SECTION FESTIVAL AT FORT
ORD. The Salinas Lariat Swingers will weleome you to danee
from 1:30 to 5:00 in the Soldicrs’ Recrealion Auditorium. Coun-
cil at 12:30. No evening party. Theme: Valentine,

SATURDAY, FEB, 26—FESTIVAL WORKSIIOP AT STOCKTON.
Time, 8:15 p.m. Plaece to be announced. Tickets (each $1.25)
may be obtained Irom Lawtion Harris, College ol the Pacific,
Stockton, or from Madelynne Greene, or Irom membhers of the
Workshop.

SUNDAY, FEB. 27—REGIONAIL, FESTIVAL AT FORT BRAGG.
The Pioneer Dance Club, Roy C. Jordan, presidenl, promises
a good 1ime to all who attend the firsi lestival in this area, to he
held in the Fort Bragg Union High Sehcol gymmnasium from
1:00 to 5:00 p.m. An informal danee party will be held in the
evening.

SUNDAY, MARCH 6 — SOUTHERN SECTION FESTIVAL AT
WESTWOOD. Westwood Folk Dance Co-op, hosts.

SATURDAY, MARCH 12—]JUNIOR SECTION FESTIVAL AT AL-
BANY. Junior Seetion olfieers will be elected and the Albany
High Folk Daucers will be hosts for a festival from 7:30 to
11:30 p.m. in the Albany High Sehool auditorium. Council
meeting at §:30. One represeutative from each young people’s
group.

SUNDAY, MARCH I3—SPECIAL NATIONAL ORANGE SHOW
RECIONAL FESTIVAL., At National Orange Show Grounds,
SAN BERNARDINO, 1:00 to 5:00 p.m. Admissiou Irec to all
dancers in costume. Redueed rates to families and Iriends of
daucers if tickets purchased before March 10, Write to Lulu
Relph, P. O. Box 18(¢, Alta Loma, Calif.

FRIDAY EVENINGS, MARCH 1§ and 25 — EXIIIBITION PER-
FORMANCES AT THE SAN FRANCISCO MUSEUM OF
ART. Walter Grothe, chairman. Time, 8:00 p.m,

SUNDAY, MARCH 20— NORTHERN SECTION FESTIVAL AT SAN
FRANCISCO. All San Francizsco clubs. Arnold McMurray.
chairman, invite you to dance. Details to follow in March issue.

SATURDAY, MARCH 26—REGIONAL FESTIVAL AT TREXNQ.

The Valley Reelers, Z. A, Bump. president. innis L )
them from 8:00 to 12:00 p.m. at the Fresno Merar A :-
torinn.

SUNDAY, MARCH 27—TEACHERS' INSTITUTE. Walter Crothe,
chairman.

SUNDAY, APRIL 3—NORTHERN SECTION FESTIVAL AT SAC-
RAMENTO. The Wagon Reelers will be your hosts from 1:30
to 5:30 and 7:30 to 10:30 at the Memorial Auditorium, 15th
and ] Sircets.

SUNDAY, APRIL 3—SOUTHERN SECTION FESTIVAL AT GLEN-
DALE. Glendale Folk Dancers, hosts, Harold Comstock, presi-
dent. Glendale Civic Auditorium, 1:00 to 5:30 p.m.

APRIL 6 - 9—NATIONAL FOLK DANCE FESTIVAL AT ST. LOUIS,
Missouri.

SUNDAY, MAY I—REGIONAL FESTIVAL AT ROSEVILLE. Hosts,
Centennial Swingers.

SUNDAY, MAY I—SOUTHERN SECTION FESTIVAL AT FILL-
MORE. Fillmore Folk Dancers, hosts.

WEEK END, MAY 28, 29, 30—STATEWIDLE FESTIVAL AT SAN-
TA BARBARA. Santa Barbara Folk Dance Group, hosts, in eo-
operation wilh the California Centennial Commission. Santa
Barbara is a festive eity and has revived the danees of the color-
Tul Spanish {icstas held in Santa Barbara Ior many ycars. The
California Centennial Commission will appreeiale all daneers
being in eostume. IMPORTANT : Make hotel reservations early,
Deeoration Day being a three-day holiday. There will be no
housing committee. Send requests for reservations direet to
Sanla Barbara Convention Bureau, P. O. Box 299, Santa Bar-
bara, with $5 deposit and type ol reservation desired. Lists of
hotels and motels sent out to groups. Cheek with your group.

SUNDAY, JUNE 4—INTERCOLLEGIATE AND REGIONAL FES-
TIVAL AT SAN JOSE. Hosts, Spartan Spinners. Place, San
Jose State campus.

SUNDAY, JUNE 12—-REGIONAL FESTIVAL AT FORT ORD. Hosts,
Los Bailadores. Place, Soldiers’ Reereation Auditorium. 1:00
to 5:00 and 7:00 to 10:00 p.m.

SUNDAY, JUNE 12—SOUTHERN SECTION FESTIVAL. TFriendly
Folk Daneers, hosts.

SUNDAY, JUNE I9—NORTHERN SECTION FESTIVAL AT LOS
GATOS. Hosts, Saroeats. Place, lawn ol Los Gatos High School.

JULY 27, AUGUST 6—SECOND ANNUAL FOLK DANCE SUM-

MER CAMP AT COLLEGE OF THE PACIFIC, STOCKTON.

July 27 - 31 Tor beginners (plus a 1eachers’ class and a eallers’

¢lass). July 31 - August 6 for the total camp. Campers may

come for one or hoth—no beginners in sceond part unless they
have al<o atiended the first session. For iulormation write to

L=wion Herris. Collesc ol the Pacific. Stockton, Calilornia. A

33 oposit iz mecessary with each reservation, Already 160

T vationz have been made. Hurry to secure yours!

SATERDAY., SUNDAY, JULY 1o, I7—SOUTHERN SECTION FES-
TIVAL. 3an Diego Folk Daneers, hosts.
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Getting Out the Folk Vote

Can Club Affairs Be Conducted Democratically Without
Business Meetings? A Lively Survey of Various Club Procedures

) JOORAY! FIFTY-TWO members present

at a husiness meeting!” One might
suppose from that super-eollosal caption at
the ‘head of a reeent elub Newsletter that
those 52 members represented nearly 100 per
cent of the memhership, Actually they rep-
resented less than one-fourth of the voting
members. And that was no ordinary “busi-
ness” 1neeling—it was one for a holly con-
tested eleetion to a major office. Why then
the jnbilation? Because oxdinarily bavely 10
per cent of the membership attends husiness
meetings,

If one leafs throngh the files of the Bulletins
of folk dance clubs of any size, he will find
the same story: fervent, prayerfnl, cajoling
appeals, oft repeated, for the members to
come to the club’s bnsiness meetings.

The belabored memnbers are told that they
cannot he “good” memhers and that they
cannot get all the good ont of their elub
membership nnless they attend such meet-
ings. They are informed they owe it to them-
selves, as well as to the other members of the
cluh, to share in the eonduct of the club's
business and to make their club a true de-
mocracy.

They are advised that only hy coming to
meetings can they refnte the charge that a
small “eliqgue” is “running” things. They are
eajoled with promises of an “interesting” scs-
sion, “important business,” exciting contro-
versy, They are bribed with offers of entieing
relreshments, Intrigning sociability, ripening
friendships, cozy fireplaee nooks, aftcr-meet-
ing daneing. They are threatcned with deei-
sione that they might not like,

AND STILL they do not come—except, of

course, the old standbys: the hardwork-
officers, hoard members and committec
nen; the extroverts with a nuisance pro-

ity for talking on any and every item in
zzenda; the few who Tive close to the

place and have nothing much to do
zvoning; and those who have a special
© exe to grind; plus such wives, hus-
. swceethearts, as can be dragooned
= with them. These exeeptions, in

= club, bowever, usually amount
» 10 per eent to 20 per eent of the

zci iz that all appeals to the
" meetings in larger num-
- = 11t e, of breath and of spacs.
© 37 dance club members
_ °~ husiness meetings, This
T+ are neeessarily con-

HARYEY LEBRUN

tent with letting the other 20 per cemt Tun
their elub; it only means that they prefer to
let these others eonduct the clnb any way
they like rather than go to the trouble of
altending meetings to put their own ideas in-
Lo effeet.

Many people, unfortunately, join a ~folk
danee ¢Inb in the same spirit that they go to
a night elub: they buy a good time at the pre-
vailing price—~—in this case the very low price
of the club’s monthly dnes. In time, of course,
they may begin to feel that they are part of
the elub in a sense far different from being
a member of a night club. They may even
begin to feel that the elub belongs to them
aud may develop ideas as to what it needs or
does not need in order to be of maximum use
and enjoyment to them. And, heing brought
up in the American tradition of outspoken
democracy, they may want to cxpress those
ideas ‘where it might do some good.

AT THAT POINT, however, they find them-
selves up against the dilemma that the
only way they can try to put their ideas into
effeet is by attending husiness meetings and
—as bas heen demonstrated time and again
—the vast majority of folk dancers haz neith-
er the time nor the desire to attend such
meetings. As a result, they cither keep their
views to themseclves or hecome centers for
eorridor gripes and disaffection that may in
time destroy the elub’s usefulness to and en-
joyment hy many of i's members.

What ean he done zhout this sitnation?
Can club business be conducted democratical-
ly without meetings?

A few beacons on the horizon seem to
point to effective ways to meet this problem:
When Chang was faced with the problem of
how expensive a “birthday party” to pnt on
last year, the eommittee in charge did not
Teave that prohlem to he deeided by the 10
per cent ol the voting members who usually
attend business 1neetings—it sent out a mail
referendum on the gnestion to the entire mem-
bersbip. When the officers of the Berkeley
Folk Dancers wondcred whether or not any
improvements were possible in the way they
were renning that ¢lub, they did net put the
question to the 8 per ccnt of their members
that constitutes a “quorum” at business meet-
ings—they got out a questionnaire on the sub-
jeet to the entive memhership. And when that
club holds an clection for officers, it does
not lcave the voting to be decided hy the few
mcmbers who may be sufficiently interested
in one or another of the candidates to come

to a meeting to vote for their favorites; it
mails ballots to the entire membership—to-
gether with summaries of the past services
and cnrrent qualifications of eaeh eandidate.
The ballots may be brought in, mailed in, or
sent in by messenger, at the convenience of
the voter, at any time during the election
week, Why wouldn’t anybody vote -— under
those eonditions?

N A DIFFERENT way the Garfield Folk

Dancers get much the same results, On any
important matter like the election of officers
or a major policy ehange, they take a vote
at all the dance sessions held during the vot-
ing week. In that way, they get an expression
of views or choice from nearly 100 per ecnt
of their memnbers.

The Gateswingers go all these efforts to
supplant bnsiness meetings one better: they
have only one business meeting per year.
At that meeting, the members elect an execu-
tive board of len memhers which, with the
addition of the class “leaders,” conduets the
affairs of the club through officers and com-
mittees designated by the board from within
or without its own membership. Whenever the
board has any problem on which it needs an
expression of opinion from the general mem-
hership, it asks for sueh opinions at a dance
session of the club (where practieally all the
members are present). 1f a hoard memher
proves unpopular or otherwise unsatisiactory,
he is not re-elected. Simple! Democratic!
And no bnsiness meetings to attend!

The University of Califernia Folk Dancers,
the Santa Fe Clodheppers, the Docey Do Club
of Redwood City, and certain of the smaller
clubs eonduct their bnsiness meetings in con-
junction with their dances, parties or class
sessions. In that way, they have no problem
of absentee members. But—when the meeting
lasts inore than half an hour, the members
raise a howl: they want to dance.

'N JANUARY, 1948, major changes in
Changs procedures, policies and governing
persennel brought about a movement to med-
ernize and streamline its constitution and
by-laws. A commitice ol seven leading mem-
hers worked on the problen for seven months,
meeting weekly to study and discuss the ex-
perienee of the ahove mentioned elubs as well
as Chargs own experienee. Its reeommenda-
tions werc discussed by another and larger
group over a period of three months more.
The final conclusions of these study groups
(Continued on Page Fourteen)
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Western Folk Dancing—~ We Like Jt

CAME into the Folk Daneec Movement from

the social recreation field, in which classi-
fication I still prefer to remain, i classily we
must. Folk Dances werc and are a very finc
means of developing fellowship along with
the eultivation of soine very satisfying skitls.
They are one of many types of materials used
in sueh a program. My first “folk dances”
were singing games, play party games and
some of the more simple ethuic danees. 1 de-
cried then as now some of the gymnastie
odor of folk danees as then taught. Qur
groups enjoyed the material and daneed with
sufficient contagious abandon to cause cthnic-
background individuals to contribute from
their store. We do not advocate any gronp
building their entire program arcund daneing
alonc.

It has heen my good fortune during the
past thirty ycars to dance under the lcader-
ship of the majority of the present day na-
tionally known teachers aud researchers; to
own aud leisurely read most of the litcrature
published in the field; to live among and
dance [reely with several ethnic groups (in
somc eases more than one group of the same
ethuic background); to discuss at great
length dance variations, origins, customs,
choreography, ete., with literally hundreds of
“pationals” and travelers. Out of all of this
baekground certain imprcessious bave taken
form which may be of some interest to the
readers of Lef’s Dance.

The editors requested somecthing of a syn-
thesis of the recent articles of Song Chang
and Annalelle Ranslem. Such is not actnally
our iuntention. We lelieve that hoth are in
more agrecment than their articles would
seem to indicate, and that ueither has pre-
scnted a complete pieture, nor do we expect
to do so. May we sharc a few of these im-
pressious for what they mav be worth.

IGIDLY PATTERN any dance — exactly

what we are compelled to do if the dance
is to be uscd by large groups as in our festi-
vals, or if the dance is to he interchangeahle
between groups—and it is no longer a folk
dance; for instanee, look at Le Bamba. Any
dance of the pcople is undergoing constant
revision and reinterpretation by the people
of its origin. Many of these people will tell
you, “You can’t learn our danees! You wcre
not horn in " Or, “You ean’t do a Folk
Dance to a record—to piano music, etc.”” Yet
these very records are the elosest and most
intimate tie to the old country.

Visit any truly ethnic group, particularly
one where the old folks are aetive and re-
joicing in the dances of their old country, and
watch without comment and without attempt-
ing to dance. By all means ncver ask “How do

4

you do this step?” You will note many dis-
linet variations. 1 ask, “Which is correct?”
My host replics, “Who knows? Both! Reully
they are the samne dance. The dancers are dif-
ferent.” Or maybe you will he told, “Don’t
ask how I de it. 1 don’t know. You just fol-
low me.”

1 do emphatically deny onr right to change
the dances of any ol these people aud still
claim ary authenticity. Yet, I find them do-
ing so quile constantly. Only those who fol-
low Burchenal make no changes! As I scc the
quarrels of the teachers—KEast and West—I
am nere and mere impressed that we are
getting some rather petty personal clains to
individual superiority. perhaps overcompensa-
tion for feelings of inferiority and even eon-
fusion.

THE LENGTH of our dances is interesting.
Why are s¢ many—the vast majority—
exaetly three or three and a guarter minutes
in length? Of eoursc, the answer is largely,
“Our recordings.” DANCES HAVE BEEN
ARRANGED to suit the couvenience of our
music system. Who shall do this arranging?
There the battle begins, The last sentence
of the previous paragraph is a bit appre-
priate. The loudest voiee that T have heen
hearing in respeet to arranging dances, has
not hesitated to do so and claim a right to
do so, while denying the same right to any-
one elsc. The length of our dances has little
to do with authenticity. This lond voice taught
me the same dance thrce weeks apart with
such distinct differenees as Lo which foot the
dance would start on, etc. Most of our danecs
are definitely arranged and we might as well
admit it. I can quote persons and dances and
over a span of three thousand miles of U, S.
territory, but it would probably be a bhit use-
less. However, some of my best friends and
colleagues could wear these shoes,

The ethnic groups are making some changes
in their dances, The present day temper is to
shorteu dances and lo avold having a number
of dances with long and similar routines.
Streamlining is taking plaece. The 1nost recent
local evidence of such was in respect to the
dances of the English Foll: Dance Soclety.

, AN INTERESTED in the heat of discus-
sion about “made-up” dances. How do these
individual dances originate in the first place
—manua from heaven? If no change is to take
place, how can any improvements be made?
Are we to limit ourselves only to ancient
dances? How old is aucient? Someone, some-
time, someplace must make up these dances.
Must they be huried for years so as to be usd?
I do not resent, in faet welcome the devclop-
ment of contemporary danees so long as they

-recommcnded

are not presented to us as authentic. The evil
is not In the creation bul in thc misrcpre-
sentation. Actually, just what is authentieity
anyway ?

Not only do these “nationals” differ in their
danees in different scetions of the old coun-
try, but people in the same village differ one
from the other. Also, the same people will do
the same dance differently on differcnt occa-
sions. Incidentally, many of us are lahoring
under the very mistaken idea that contact
with a single “national” provides a valid proof
of authenticity. I have yet to meet a teacher
of Palestinian Dances who wasn’t “the author-
ity” in the {ficld.

I am not worried about how many dances
we will use. The danees that please, that meet
some hidden need, will survive; the others
will die. This is especially true of newly de-
veloped dances.

THE WEST COAST (particularly Califor-

nia) is developing its own style of folk
daneing. Based usually quite earefully on some
very definile ethnic contacts, a Western drive
is yet qnite apparent. Using recorded musie
almost exelusively, tcmpi are definitely fast-
er. Perhaps it is the elimalte, Dancing skill
ou the West Coast needs bow to none, if I
can depend on the word of nentral travelers.
Most of the ecritieism we find is froin individ-
uals who consider Kansas City as Far West
and Colorado oul among the Indians. West
Coast fellowship and mixing morc nearly ap-
proximates the Europcan peasant village than
any in America, Wc dance too many dances
to do all with truc eolor if such were possi-
ble. At least we do try, We question the eom-
plcte suecess of anyone! We are young, hig,
virile, growing and we like it. Incidentally two
of the three most disensscd (cussed) dances
were picked up first on the Pacilic Coast and
from nationals,

We are frequently guilty of using poorly
sclected recordings. I hold no briel for those
who- knowingly substitute mercly becanse the
traditional juclody is not available. Iz such
cases, we should omit the dance or have piano
or othcr instrumental recordings made. How-
ever, in many eases, more than one record
is permissible. Mercly linding a reeord with
the same numbcr of measures and the same
tempo does mnot constitute making a good
choice. This is not the-plaee 1o diseuss such,
but many poor choices are being madc and
even used in the Festivals.

Dances have hecn introduced with substi-
tute reeords, frankly and honestly announced
and used with music ol similar and happy col-
or to the original. When the proper music
becomes availahle, the old is so firmly csiab-
lished that the new is “strange and not as
suitable,” By and large, I must definitely oh-
jeet to such substitulion, as so much good
material is now available. Cuts from imported
rceords are alse availabhle. A few mis-fit sit-
nations may be meutioucd as St Bernard’s
Waltz, Boston Two Step, Swiss Chain Galop,
Spanish Circle (the recordings or the original
music are also poor), and Pride of Old Erin,
lo mention only a few of the more reeent.
At this point a word about some of our rec-
cording companies is in order and eveu ahout
somec of the recordings as discussed and even
in Let’s Dance. One of 1he

LET'S DANCE



E nie: has been particularly guilty
- ; in familiar melodies, poorly ar-
orly plaved and often with improper

To Tur and Sudmalinas will illus-

of these points). Many of the old-

made primarily for listening,
sresent the customary repeats. Need

=1 be made of let’s Dance seriously

nz Four Leaf Clover for Baston Two-

»= 7 Zhame! How about listing two Seandi-
1 shottishes and a southwestern U, S.

- or Canadian Born Dance? More shame!

’ * " COMING 10 the belief that the major
in West Coast Folk Dancing is EX-
TIONTSM. One of onr better known

: haz previensly remarked that most

;. once bitten hy the folk dance hug,
wigh three definite stages—one, they

© i learn everything right now, and the
s+ iiicult the better (this usually makes
cteat  attempt at styling  impossible) ;
wnd stage is the desire to show every-

w good they are, and we have one in-

| appearing with four or five different
tlon groups in one aiternoon’s festival;
Zaally, if they do not become too tired
"% dancing, progress to the point where

ngs,

n cnjoy simple dances and any cx-

"m is ecnstrained to helping others
si:e dances. This deseriplion is rather
= point.

=~ ibitionism destroys fellowship and de-
‘= rompetitive snobbery, The “good dan-

" zfuse to do simple danees or dance
zinners. We hear of “hought dances,”

zx ' sive right to a certain dance. The

..t quotation is §25, we understand. Like-

exhihitionisin most frequently involves

= up” the dance to make it more “in-

to the observers, Folk Dancing is

ipants, not for the “andience.” There
zitely 2 place in teaehing for demon-

ms. but not for “show offs.” Mixer

:- are avoided and cliques are formed.

HER ITEM for eoneern is the de-
nt of “Felk Dance Tramps.” We
any person ean dance threc or

i . a week and belong to several
ubs and remain “folksy.” It
nit “commercial”—and as though
viduals were in “folk dance ruts.”
wentration has frequently caused

T <1 to tire and cven retive from the
“*. A person needs greater varicly in
‘e lime pursuits. This is not a

. ai folk dancing but of overindulg-

"JLK DANCE should have color of
. and should be done in such style
:z possible. This color is not solely

oy the country of its origin, hut
- ' ilemis as steps, clothing worn,

: e year and climate, musie and
o items frequently more diffieult
== Yel. if we emphasizc these items
: = dance loses its simplieity, flow
© s 1 usmnally tell my groups,
= 1 as easy and eimple as you

. = ould probably he said for
. sach as the Morris. These
sion dances of a guild, vil-

- 1p and are definitely sup-
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posed te be used in eelebration of certain
holidays, festivals, ete. We do relatively few
of these.

A folk dance should be fun to do, If it is
made so diffienlt and rigidly patterned as to
step, direetion and minute dctails that the
daneers must eount each measure {except
perhaps in the most initial learning stages)
it beeomes work and not play. 1 have fre-
quently been 1old by these ethnic pecple, “I
can’t tell you how many steps—we just danee
it.”

Perhaps we are placing the emphasis at
the wrong place. Let us not forget that it is
not dancing, not the dances, but the dancers
that must be the center of onr focus. Only
as folk dancing can make a eoniribution to
richer and fuller living can we afford te em-
phasize the dancing,

I am extremely conscious of the vast bene-
fits we can derive from folk dancing It is
one of the most social and at the same time
one of the most exhilerating forms of leisure
time activity. Properly used it is a constant
source of mixing and fellowship, of the inter-
change of cnlture patterns, of the bridging
of many of the too numerous gulfs that sep-
arate us from our fellows. It is useful in
therapy and rehabilitation and in the pre-
vention of many minor and some major forms
of urban-fermented types of mental mal-
adjustment, Folk dancing has too mmuch to
offer us for ns to abuse it, but it is not the
whole of life. Let us nse the daneing in order
to live more {ully.

,N ‘CONCLUSION, 1 am pleading for sim-
plieity and relaxation in our approach.
Let us keep a keen sense of hnmer directed
toward ourselves and our abilities and ae-
eomplishments, Let us at the same time eul-
tivate not only a tolerance but an apprecia-
tion of others, The {estival seasons have
throughout history emphasized a giving of
oneself, It i1l behooves us to lose sueh an ap-
proach even if we have two and three fes-
tivals each month, Perhaps we have too many
festivals, The competition is too keen between
the host groups and between the exhibitors.

While writing all of this, 1 am extrcmely
aware of major inconsistencies in all of us.
My club is at the moment preparing rapidly
(all too rapidly) for a long series of exhihi-
tions, Whilc exhibiting, we try to emphasize
in our own thinking that we are mcrely in-
irodueing new or lesser known dances—shar-
ing some of onr treasure with the rest of you
—mnot teo unlike a teaching situation. Perhaps,
we are kidding ourselves. At any rate, let’s
not let exhibitions speil our fun,

Lawton Harris, at present on the faculty of
the College of the Pacific at Stockton, Cali-
fornia, teaching classes in Recreation, Camp-
ing, Social Group Work, Folk Dancing, Hand-
crafts, etc., started his folk dancing back in
1917, and has been acfively interested ever
since. He has been much used across the coun-
try for youth conferences, and was the founder
of several of our Federation elubs, ineluding
The Square Steppers, Polk Y Dots and the
Tiger Twirlers,
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OLK DANCES
oETHE BRITISH JSLES

THE TEACHING OF

FOLK DANCE

,N THE FOLK DANCE LIBRARY, authors
Duggan, Sehlottmann and Rutledge have
made a contributiou to the folk danec program
in education as well as the general folk dance
movement, In evaluating thesc contributions,
one discovers various details that set forth the
volumes with new and instructive elemcnts
while at the same time one finds factors that
are limited, trite and rcpetitious.

Included in the five volumes are direetions
and music for eighty-hree folk dances grouped
for their presenlation into seven regional
units. In an interesting and wider approach
to folk dancing, the geographical, historical
and sociologieal backgrounds are given as a
preface to the dances. The colored pictorial
maps as well as the white and blaek ones, and
the eclored plates of costumes make nseful
and instructive tcachiug material.

As a sampling of the world culture of folk
dancing, the volumes include Folk Dances of
the United Stotes and Mexico, Folk Dances
of the British Isles, Folk Dances of Scandi-
novie, and Feolk Dances of European Coun-
tries. Among the list of individual dances are
American squares, La Cuceracha, American
Varsouvienne, Gathering Peascods, Rugen, Ga-
voite de Quimper, and the Schuhplattier, One
of the volumes bears the title The Teaching
of Follk Dance and offers teaching methods,
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samples of tests, grading systems and sugges-
tions for organizing folk [estivals with speeific
examples.

In appraising these volumcs we nole cer-
taiu significant faetors that are of interest 10
the school teacher who may use thesc volumes
in tcaching dancing as well as the general
folk dancer who is acquiring a library. Fromn
the viewpoint of the school teacher we were
first hecartened and then disappointed in the
volume The Teaching of Follk Dance. The
prior warmth for this title was developed by
the need of instructive material for the edn-
cator in tcaching folk dancing. However, after
reading the volume, one diseovers that hard
labors have gone aslray as far as providing
this desirable material for teachcrs. While
the geueral objectives, suggestions for moti-
vations, teaching methods and produetion of
festivals are pertinent, they are evasive of the
larger problem of how to teach folk dancing.

HE AUTHORS give their interpretation

of folk dauces which, while not conclusive,
are challenging. Onc cannot agree, for ex-
ample, that “National dances are those tradi-
tionai folk dances which are most popular and
widely danced in all parts of a specific coun-
try.” In rcality only a nation may elaim its
own national dauce. The Mexieans elaim the
Jarabe Tapatio as their national dance, while
Czechoslovakia has composed the Besada from
various danccs of their nation as a composite
national danee. While the Hambo is popular
throughout Sweden, it is not necessarily
claimed by the Swcdish people as their na-
tional dance. Again, where a graduate stu-
dent in dance may wish to follow the many
pages dcveloped to the evaluation of folk
dances. we do not helieve that the general
group of educators will find this material of
direcl value.

On the positive contributions of the volumes
one finds many items commendable, The pro-
nunciation of foreign dances should bhe helpful
to many. The listinz of general objectives can
be adapted by the tecacher iu framing a pro-
gram of folk dancing for their elasses or
gronps. The incluzion of French dances in
these volumes prezentz an opporinnity to
widen the scope of danees with simple vet de-
lightful dauees. While one rccoguizes the
genuine intent and integrity of the authors in
providing what they title authentic danee
descriptions and music, it is apparent that
there ean be discrepancies,

BE LIMITATIONS of the word authenti-
city are not advisedly used aud was vivid-
ly described in a reeent experience. The Re-
seareh Committce of the Folk Dance Federa-
tion of California met with an eminent author.
ity of a Furopean nation as recognized hy his

Reviewed By
Henry “Buzz” Glass

government, On seeing material of a speciiic
group of national danees, supposedly a genu-
ine souree of old world material, hut develop-
ed in this country, this person showed where
malerial had heen eopied from his own pub-
lications hy both changing musie and dance
patterns. Thus one can sec the difficulties in
measuring what is called authentic,

The usc of the word authentieity in folk
dancing is an explosive word and while it has
a valid meaning, that meaning hinges and
evolves upon more factors than those de-
signed by the authors. As an cxample, two of
the danees ineluded in the volume, The Weg-
gis Dance and Kerobushka, were composed iu
this eountry.

As a group of dances, the eighty-three
danees ineluded in the volumes are well de-
seribed and what is more important easy to
interpret. The authors are to be eommended
for thesc features. The eounts listed beside
the measure are helpful in devcloping the
dances. The deseription of basie steps, posi-
tions and formations should be helpful and
instructive 1o all who use the velumes.

THE COST of $3.00 a volume is not high

considering the overall quality of the vol-
umes. The volumes would make a fine addi-
tion to lhe person who is bhuilding a folk
dance library. However, the individual folk
dancer or tcacher might find it preferable to
make a wider seleetion of material, gettiug
a more varted selection from other authors.

The produetion of five velumes of folk
danees shows the result of a great dcal of
planning. Realizing the task of compiling the
material, we wish thc authors had included
more new material in their volumes. For the
most part. most of the dances have been in-
cluded in other hooks on folk dancing gener-
ally available.

The idea of grouping danecs into regional
units offers valuahble assistance to the tleach-
er that mmay desire to use folk dancing as a
corc of a social studies ‘unit, The teacher will
find in these volumes much that is instruetive
in this way. Thc bibliographies in the volumcs
give the teacher added sources of informa-
tion concerning background of danees.

FOLK DANCE
COSTUME

Specially Designed
Hand-Made in Brilliant Colors
4 pieces: Skirt, blouse, scarf, apron
Two pieces: Skirt and blouse

8.75

Complete with scarf and apren

ART-IN-ACTION SHOP

Cor. O'Farrell and Stockton
5th Floor, City of Paris
San Francisco

LET'S DANCE



ZERIKOTES

LAKE MERRITT DINING ROOM

“The Most Beautiful Spot
in Oakland”

We also cater to private
parties and banquets

1520 OAK STREET
at the boathouse

OAKLAND, CALIF.
TWinoaks 3-2408

RECORDS BOOKS
ED KREMERS'
FOLK SHOP

A Folk Dance Specialty Center
262 O'Farrell St., No. 301

UNITED NATIONS THEATRE BUILDING
San Francisco 2, Calif. SUHer 1-7294
Now Available

"THE RCUND DANCE BOOK"
by Lloyd Shaw — $5.00
Also "COWBOY DANCES" . $5.00

Reviewed in Dsze. "Let's Dance”

Gust Peblistred
THE ROUAD DANCE BOOK

by Lloyd Shaw

With over one hundred old-time

couple dances and circle mixers

"—surpasses our greatest expectations!"

"—twice the book COWBOY DANCES is”

At your bock store or

erder directly from
The Cheyenne Mountain Dancers

Cheyenne Mountain School
Colorado Springs, Colo.

THE ROUND DANCE BOOK $5.00

(The Limited Edition, on special paper,
numbered and autographed - $7.00)

COWBOY DANCES - now......$5.00

Postage prepaid on all crders
accompanied by cash or check
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ON TO THE NEXT...

If one item doesn’t interest, don’t turn the page, go on to the next—therc’s hound to he
something of interest to von.

® WE'RE WORKING ON IT. If your question, cxpressed to the edilor on a penny post
card or still festeriug in the back of your mind, is: “Ilow come the dance deseription is not
separate any more, huh?” Or, “How come all the printed stuff on the hack of dance deserip-

tions—don’t you know we file those things?” The answer is, “In order to . . ”, “Because . . ,
and “Yes.”

® IN ORDER TO stop the mad deseent of Lefs Dance finances into the ahyssmal red,
the imwediate choice was Lo increasc subscription rates or to cut prodnction costs, By placiug
the danece deseription as a regular part of the magazine we were ahle to: (1) qualify for the
vaslly cheaper postal rates accorded Second Class Matter; {2) puhlish uuder one instead of
two scparate printing contracts; (3) eliminate the extra costs of “hand swfiing;” {4) elim-
inatc the costs and cxtra postal weight of individual envelopes. In all, a considerable saving.

® BECAUSE, we are editorially cramped for space—lhe January issue was necessarily
two pages smalicr than onr normal issue—the thought of a hlank page on the back of Nebesko
Kolo was just too much. In all likelihood, we chose the wrong material to print on the hack.
In futurc cases of one-page dance deseriptions perhaps one of the following would he more
appropriate: Record [estival, Costuine Section, a solid hank of ads (if Pearl can make the
advertisers see the advantage of being placed solid on “saved” and “often used” material),
or WHAT? We are cutirely open to suggestion.

® YIS, we arc aware (we save them ourselves). Again, perhaps there is a belter way of
including the description in the magazine so that it will not be elassified as an insert—
if you know of one (not overly costly) and tell us, we will print your name in BOLD FACE
CAPS. Meanwhile, it has been suggested that removal of the page with razor hlade and ruler
(not scissors) along the dotted line can accomplish the trick very neally—leaving your maga-
zinc othecrwise intacl.

® LETS LAUNCH DANNY with a good “hacklog” of malerial. DANNY MeDONALD
(ff you bhaven't met him you've never heen to a Federation festival) will, beginning with
our March issue, hold forth with a regular column of folk personalitics, eluh news, and
what have yon. Tell It To Danny, that’s the title, that’s the idea. You are Danny’s source of
material. “Available” McDonald, he will he known as. Always a ready ear for your favoritc
folk story, your item of ¢luh news. If you miss a festival, or can’t think of such things "at
festivals, just jot it down and send it on to Danny at 4336 18th Street, San Francisco 14.

® FOLK STORIES FOR DANNY? Well, for example, Lawton Harris tells this one:
I was doing somne np-country “rescarch”™ with a wire recorder. fn a remote cahin { located
a venerable oldster in his early nineties, Dance conversation wasn’t easy to get around to;
there seemecd to be a trace of Maine reticenec in his conversational fiahits. However, with
myself doing most of the lalking, he did comc around 1o demonstrating the *Var-soo-ve-eny”
as it was done in carly California days. I was jubilant; here was a valid, “authenlic,” non.
source-hook inspired vote for ome of my favorite versions of the dance. “You're sure now
that’s the way it was done, the right way?” T asked largely in the interests of the dance
resources craft. There was a moment of silence, then: “Welll, there was a travelin® fellow
from Chi-cago one time as said we were doin’ it all wrong.”

® IN VIEW OF LAWTONS most excellent artiele elsewhere in this issue, in which
he has a pungent word or two to say ahont “authenticity” and related matters, we had prob-
ably hetter allow as how we “‘garnished” his story np just a bit here and tbere.

® PHOTOGRAPHERS ATTENTION: What arc the hundreds of shutters clicking regu-
larly at festivals, dance nights, cte., producing? The story of folk dancing is the slory of
people—in action. The “camera eye,” in the hands of the photographer who has the “know
how,” can tell morc about dancing and dances than a volumc of well-chosen, well-polished
words. Unabashedly, and with the highest hopes, we are asking for “Your Best.” That shot
in your files which “caught” nnmistakably and artistically the spirit and action of some facet
of folk dancing. Be it studio, eandid, straight or trick shot—if it tells the story, we would
like to see it. In the course of the following months we would like to select from these used
in our monthly issnes: THE FOLK DANCE PICTURE OF 1949 to bhe nsed on our Decemhs:r
cover. It's not yet arranged, but we also have hopes of lining up a grand prize from a sponsor-
ing photography store—i{ your submitials indicate that such further incentive would mex=
the contest more interesting,

@® GERT KAUFMAN writes from Israel: “I am home since October 9, and T am air=
working as folk dance director of the army—a hard, hut interesting and heautiful t
touring thc main camps arranging community dancing, and at this occasion pis :
persons who will he able to be danee leaders, Then we arrange leaders’ courses ar .. _:s
and thns, in the course of several months we hope to see good folk dancing is” - \
dances only, so far} spreading throughout the army.”

{Continued on Page Twelve)
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NEW RECORD LiST COMING

Beginning with next month’s issue of Let's
Dance, this column will publish a complete
list of all dances performed hy Federation
groups and the proper records needed for
them. Since this list is quite extensive, it
will he pnblished in alphabetical install-
ments over several issues, By saving these in-
stallments, the reader will have a complcte
list for ready reference. The records named
will, so far as possible, include the proper
record, usable substitutes and some nota-
tion as to availahility.

LONGWAYS AND QUADRILLES

The reviving interest in Amecrican longway
dances and guadrilles has resulted in some
demand for information on records. Groups
doing longways or quadrilles for the first
time will prefer records with ealls on them.
Decca “Longways” album 275 contains Bos-
ton Fancy, Hull's Victory, Money Musk, The
Tempest, Fireman’s Dance and Firginia Reel.
Decca “Quadrilles” album DA-617 (12 ineh)
contains the Lancers, Polo and Plain quad-
rilles.

Almost any one of the popular longway or
quadrille dances can be found in the Ford
series of records, either with or without calls.
Quadrille Figure 1 and 2 on Victor 20638
and Quadrille Figure 3 on Victor 22991, with-
out calls, possess versatility for usc with many
longways or quadrilles. Vietor 98771 (12-
inch) has Virginia Reel on onc side and
Ticknor’s Plain Quadrille on the other (both
with calls).

DANCES NEW AND OLD

Hambo: Vietor 26-1046-A is a re-issue of
Stryman Karissons Hambo, a mueh-demanded
favorite of old time hambo addicts.

Schuplattler: Groups intcrested in perform-
anee of this dance, either the Shambaugh ver-
sion or the versions given by Duggan-Sehlott-
mann-Rutledge, may find one of the follow-
ing adaptable to their purpose: Ceolumbia
5350-F, Oberbayerischer Schuhplattler; Vie-
tor 25-4041%A, Haushammer Schuhplattler,

Patty Cake Polka: Folkraft F-1018-A, Buf-
falo Gals, recommended.

Waves of Tory: The Galway Piper tune
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RECORD FESTIVAL

by E. W. "Bish" BISHOFF

We Recommend

BERKELEY

DAVE'S RECORD SHOP
372 Colusa Ave. LA 5-5122
FORD RECORD SHOP
2984 College Ave.

LOS ANGELES

AMERICAN MUSIC CO.

426 So. Broadway. Mlchigan 1871

MILLBRAE

HIGHLAND RECORD SHOP
309 Broadway. OXford 7-4439

CAKLAND

RADIO MARGO
7415 MacArthur Blvd. Sweetwood 8-2626

PALO ALTO

GRINNELL RADIO & RECORD SHOP
476 Celifornia Ave. DAvenport 2-4177

SAN ANSELMO

HOY'S RADIO & MUSIC

312 Sir Francis Drake Blvd.
San Anselmo 2961 or San Rafael 57346

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St SU3e- [-7294
MODERN RADIO CO.

1475 =a'ghs S- LMzao LT

NOBRO MUSIC SHOP
g -

o

37 Lt

SAN LEANDRO

THE MUSIC BAR
E. 14> -- C

SAN MATEO

R. 2-4512

Zomizml T

PENINSULA MUSIC CENTER
El Caminc Real at 24th. Flreside 5-2310

SANTA BARBARA

SANTA BARBARA MUSIC CO.
2¢ E. Carrillo Street. Phone 4167

WALNUT CREEK

REILLY'S MUSIC SHOP
1521 Main St—W. C. 2702

on Methodist World of Fun Records M-102-A
is the best I’ve heard for this dance. Also on

this same 12-inch record are Ace of Dia-
monds, BPanish Schottisehe and Come Let
Us Be Joyful.

Bavarian Laendler: Each group has ils own
{avorite, It Victor 25.0047-B, Hop Along,
is most often used.

il
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Ping Pong Schottische: Groups using the
Jane Farwell version of this dance will {ind
dilficulty in teaching the dance to the recom-
mended Skogens Blomster on Victor or Lin-
den because of its speed. Try using a rhein.
lander reeord for teaching pnrposes, then
build up speed. Standard T-2052-B, ¥elcome
to the Party, is another fast one which some

like.

La Virgencita: (deseription in new Dug-
gan series, Folk Donces of U. 5. and Mexico).
Only properly phrased La Raspa tune for this
one is on Mecthodist World of Fun record
M-106-A.

Stop Galop: Reeommended record is Vie-
tor 234021-B, Am Bundnerball in Zurich,
hut a Fresno group reports it likes Victor 25-
1068-B, Schneider Polka, better even though
the polka sequence must he douhled when
azing the lalter record.

A8

SOME RECORD GOSSIP

Of interest 1o folk dancers 1s the news that
imported foreign records are again availahle
locally. Records are now obtainable from such
eountries as Switzerland (Elite}, Germany
(Telefunken and others), England (H.M.V,
Decce, Columbia, Beltona, ete.), lreland,
Mexico, Russia and Japan. The Swiss and
German records are of special interest be-
cause of the large number of exeellent polkas,
schottisches, waltzes and rheinlanders.

{NOTE: Questions by readers on any subject
related to folk ‘or square dance records are in-
vited, Drop a card to the author at 104 San-
chez St., San Francisco, for a quick reply by
return mail.}

LET'S DANCE
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ITALIAN QUADRILLE

(American-Italian)

There are many figures in the ltalian Quadrille which may be danced in any order or in any combira..
It is customary for a leader or prompter to call the figures for all sets. Any even number of couples may constitut:
a set and it is frequently danced in sets of six couples. Each sct has a leading couple which leads off in all of th=

figures.

The following sequence of figures is popular with most groups in California. Sincc the sequence is weli
established the figures are not called. It is danced in the usual quadrille formation with four couples composing

a setl.

MUSIC

FORMATION

STEPS

Records: Columbia 14316, Oliver 1011, 202A “ltaltan Quadrille”

Piano: Quadriglia ¢ Tarantelle Napoletana, edition per piano 0. Di Bella, Music
Publisher, N. Y. The music is evenly phrased. No particular phrase must accom.
pany a particular figure as is true in square dance music,

Regular square formation. Couple 1 with backs to music. Free hands hang at sides
at all times.

Rapid, smooth even walking steps to 6/8 time; 2 steps to each meas.

Music (6/8)

PATTERN

MEASURE
A 1-—-28
1 -8
{Repeat)

B 1—2
3 —_ 41
5-—6

7

8

1 —8

i Repeat)

C 1—8
1—8
{Repeat)
Al-—3
4

5—8

1 —8
{Repeat)

I. CIRCLE LEFT AND RIGHT
Join hands on pick-up beat.
Circle L with 16 steps.
Circle R with 16 steps.

IL. GREET OPPOSITE AND CHANGE PARTNERS

Couples 1 and 3 advance three steps toward center and bow to opposites, { Couples
bave inside hands joined.)

Couples 1 and 3 retire to place with four steps.

Couples 1 and 3 advance four steps toward opposite couple, dropping partner’s
hand on step 4.

MI and M3 make a quarter turn to own L, each taking opposite W’s L hand iz
his R, leading her “home” to his place with two steps.

M1 and M3 turn L in place with two steps, guiding the new W around him vr:
both are facing center of square again with W standing to R of M.
Couples 2 and 4 repeat action described for meas, 1-8.

Couples 1 and 3 repeat action of meas. B 1-8, M escorling own partner ks <
place.

Couples 2 and 4 repeat action of meas. 1-8, escorting own partner back t

I, LEFT HAND STAR :
M join L hands in a star. W, on outside, hook L hands through parii::'s
All face counterclockwise.
All move fwd. with six steps.
W withdraw L arm from partner’s R. M continue moving two s s
partner. W hooks L arm through R elbow of oncoming M.
Continue progressing six steps with partner, changing part =z
until last change brings original partners together. A ¢ ° I~
made. Star kceps revolving counterclockwise throng® .



Music (6/8)

PaTTERN

MEASURE
B 1—8
1 —6
{Repeat)
7T -6
cC 1—2
3 — 4
5 — 8
1 —8
{Repcat)
A l1—-8
1 — 8
{Repeat)
B 1—8
1 —38
{Repeat)
C 1—38
1 — 8
(Repeat)
A1l —4
5—8
1 — 8
(Repeat)
B I —2
3 — 4
5 — 8§
1 — 38
(Rcpeat)
C 1-—38
1--—-8
(Repeat)
A 1 —8
1 —38

{Repeat)

1V, LONGWAYS SET

M drop L hands. Couple 1 leads others around counterclockwise. When couple
1 rcaches original pesition of couple 3, they turn sharply to the L, leading line
straight toward original position of couple 1 and forming longways sel.
lmrorTanNT NoTE: Couples are now lined up 1, 4, 3, 2,

Pariners face each other and back away slightly on four steps to form linc of
M facing line of W. (M, L shoulders toward head; W, R.)

V. ADDRESS PARTNERS

V1.

V1L

Linc of M advance three steps toward line of W, closing fect and bowing on
fourth count.

M retire to place with four steps.

W repeat action of meas. 1-4, making slight curtsy.

Repeat action of meas. 1-8,

PROGRESSIVE REEL

Couple 1 starts the reel; join R hands at shoulder height, with elbows bent and
forearins upright. Circle R onece and a half until M1 faces W4 and W1 laces M4,

M1 joins L hands*in a similar way with W4, circles L once with her. W1 does
same with M4,

Couple 1 join R hands in center and circle once; then continue to reel (to sides,
to center, to sides) to end of line wherc they circle once and a half and each
takes his place at the foot of his own line.

As couple 1 reaches couple 3, couple 4 join R hands and hegin recl down the line.
As couple 4 reaches couple 2, couple 3 hegin to reel down the linc.

As couple 3 reaches couple 1, couple 2 begins to reel down the line.

NotE: As active couples reel toward foot of the lines, inactive couples move slow-
ly toward head of the lines. 1n reeling, each couple alternately turns R with
partner and L with side person.

GRAND RIGHT AND LEFT

Both lines make quarter turn to own L, M facing hcad of set; W facing foot.
M1 leads his line around to L until he meets W2 (8§ steps). W keep time in place.
M1, taking W2 by R hand, starts grand R and L. They continue ail the way
around. When they meet their own partners the second time, couples join L
hands and fall into varsouvienne pesition.® 1{ neccssary, mark titme in place
until end of phrase.

VI, PROMENADE AND CHANGE PARTNERS

1X.

Move four steps fwd. in circle, keeping varsouvienne position.

Without dropping hands, M raise R arm fwd. and pass it to L over their heads,
turning W L and back, releasing her to new partner. They assume varsouviennc
position. W takes four steps as she turns aud moves hack. M takes four steps {wd.
and faces fwd. throughout figure,

NoTe: Drop R hands as soon as M gives W lpetus to turn. L arms are xept
lower and pointed toward center of circle.

Repeat action of meas, 14, changing to next partner.

Continue for two more changes until all have met original partner.

THE SPIRAL

With W to I of partner, all join hands in single circle and move 16 steps to R.
M1 and W4 drvop joined hands. While W4 leads line to .outside around M1,
{forming a spiral {16 steps), M1 turns slowly to R in place to tighten spiral.
All pause momentarily. M1 breaks out of spiral by bending low and leading line
beneath arch formed by joined hands of dancers nearest to him, and forms a
circle again by joining hands with W4 when all arc out of the spiral (16 steps).
Circle L as in Fig. 1 (16 steps).

End with a bow toward the center of the set.



FOLK DANCE
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Large Collection

SANTA BARBARA MUSIC CO.
20 E. Carrillo St.

Phone 4167

IN PORTLAND, OREGON
DANCE
with Art and Metha Gibbs
Wednesday—Folk and Old Time
Saturday—Old Time
MASONIC TEMPLE
West Park and Main Streets

Edwin E. Hill

PRINTING

Printing Creations that Bring Results

SERVICE

PHONE ORCHARD 7-4548
734 North La Brea Ave. Inglewood, Calif.

SEWING
of all kinds
COSTUMES - DRESSES - ALTERATIONS
Best Service - Reasonable Price
Mrs, Ethel R, Horvath, 1329 So. Yan MNess
Mlssion 7-4955 San Francisco

THE BAND BOX

for

PEASANT CLOTHES

Exguisite Blouses and Skirts
in Many Colorful Styles

Sizes 8 to 20 or made especially for you

3308 Lakeshore Ave. Qakland, Calif.

KURANT’S
WESTERN OUTFTTERS

for the folk dancer

A full line of Western Outfitting
for men, women and children

COWBQY BOOTS - SHIRTS - PANTS - ETC.
EXbrook 2-5518 San Francisco 82 Third St.
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ON TO THE NEXT

(Continued from Page Seven)

® SAN DIEGO TEACHES SAN DIEGO.
That new elub in San Diego, the SAN DIEGO
FOLK DANCERS, is making itself known
about 1own. The elub is growing, having fun,
learning new dances, and keeping the rec-
ord stores busy, They now hoast a sponsor,
but plan to keep the cluly on a co-operative
hasis. The San Diego TFolk Dancers have
found that if they work on a dance and are
ahle to teach it to their beginning group, then
they really know it. Though they realize it
will take time, this new club will strive 1o
become experts.

® ONE OF THE BIG folk events of No-
vember was the Mercado or Latin American
Market put on by Chang’s International Folk
Dancers on Sunday aftermoon, November 21.
In addition to exhibitions of Latin American
dancing and general dancing along the same
lines the Mercado featured displays of all
kinds of folk arts: paintings, sculpture, ham-
mered and etched metal work, ccramies, plas-
ties, lapidary work, and many others. And
the eulinary arts were not overlooked; vari-
ons tasty and typical Latin Ameriean foods
were dispenscd to contribute to the mood
of the afterncon. All of this originated en-
tively within the membership of Chang's.

® TOO BUSY TO DANCE . .. The Com-
munily Folk Dancers of San Pablo found
December too busy to danee at home. On
Deeember 11 they werc guests of the GAR-
FIELD FOLK DANCERS at a Christmas
and graduation party held at Willard School
in Berkelev. C.F.D., members were off some-
where on December 23 consuming turkey,
ete.. and on January 1 they were recuper-
ating from dancing at the New Year’s parties
of other eluhs. Regular dancing in the C.F.D.
will resume in January., Their meeting place
iz the Woodrow Wilsen Schoel in Riebmond,

® LET’S FOLK DANCE, Ted Reindollar’s
excellent weekly folk program on Sunday
nights from Oakland’s KWBR, has heen sul-
fering the commen malady of sustaining radio
shows—nany people listen aud [ew write the
producer to express their enjoyment. Se, if
vou are a regular listener, hawl out those
posteards and get writing. If. through ignor-
ance ol its time and dial spol, you have missed
this program whieh has done much in adver
tising aud popularizing Federation aetivilies
—tune in next Sunday, 10 p. m., and drop a
card to the producer next Monday.

® COVER DATA iz alwavs of interest. This
month’s Polish ecover we guarantee “authen-
tic.” George Szeptyeki of Santa Barhara was
most generous in his coniribution of these
nicely blended themes of his native Poland.
Until rceently a D. P. in Europe, Szeptycki is
currently at the thresbold of his U. S. career
in art.

Last montl’s Yugoslav cover was the erca-
tion of Annemarie Steinbiss, whose cartooning
and other art work you have eome to look
forward to in the pages of Let’s Dance. Also,
Annemarie is notable as the leader of the
Burlingame Vagahonds and the San Mateo
Gypsies, and a regular member of the Palo-
manian exhibition teams.

For the Square Dancer
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PANTS

CLUB FLAMINGO

Almaden Road San Jose
Phone BAllard 7904
Three Floor Shows Nightly
All the chicken you can eat for $1.50

Oun the Peninsula
it's
The Highland Record Shop

For Your Folk Dance Needs

We Carry
Victor -~ Imperial - Linden - Coast - Sonarf -
Kismet - Standard - Decca

Also
Authentic Scottish Folk Dance Records
Open Evenings {Tues. thru Sat)) fill 8
309 BROADWAY Phone OXford 7-4439
MILLBRAE, CALIFORNIA

VMV ECFOMOZ>ORCOM

(Grace PerrYMAN

PRESENTS
PLEASANT PEASANT DANCING
AT
CALIFORNIA HALL — 625 POLK ST.
SAN FRANCISCO EXbrook 2-9250

TUESDAYS
ADVANCED AND EXHIBITION WORK
8 P, M. — Room 20] — 50¢

WEDNESDAYS
NEW DANCERS AND INTERMEDIATES
NEW AND REVIEW DANCES
8 P. M. — BANQUET HALL — 50c

and : takes place from 8:00 o'clock AL'S STORE - SALINAS
till all hours svers Jaturday nicht.
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Capesco
EST. 1887
FOLK DANCE SHOES
Designed for Folk Dancing
For Men and Women

also

CUSTOM MADE RUSSIAN BOOTS
MAJORETTE BOOTS

988 Market Street
SAN FRANCISCO

Room 412

Dave's Record and
Folk Dance Studio

372 Colusa Ave.
Berkeley 7, Califernia
LA-5-5122

Specializing in
Folk Dance Records
and Folk Dance
Accessories
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A SQUARE DANCE contest conducted in
an impartial manner, judged by competent
persons who are well known for their integ-
rity and fairness as well as for ability not
only as dancers hut as callers, does morc to
proinole good, clean square dancing than
would he gained by the suppression of the
conlest.

Among the audience at a contest are per-
sons whose only experience at square dancing
comes from second-hand sources. To these
people, the eontest then becomes a source of
first-hand information. They sce with their
own eyes the grace and heauty of the trained
daneer, the skillful handling of the girls’
skirts, the self-eonfidenee of the poised men,
the timing and precision of the exceution of
the figures. They see and judge for them-
selves. They learn as they wateh and men-
tally make comparisons as to the ahility of
the conlestants of the various teams.

The callers alse come in for their sharc of
criticism or praise. Tlie clearncss of the calls,
the enuncialion, the timing, the diction, the
pitch, the commands, the crescendos, the ex-
eitement, the animation, He cnergy of the
caller all beeomc apparent to the audience.
How else other than a contest could one gain
sneh first hand knowledge of the many 1ypes
of dancing and calling exhibited by the danc-
ers in such a short period of time?

YET THERE ARE MANY squarc danee

authorities who frown on the contest as
something hase and mercenary, overlooking
the fact that an interest in the dance may
have been started when a spectator saw that
square dancing was not the “hayseed corny
stuff” with all those clownednp drugstore
cowhoys masgnerading, or where onc must
stamp, clap, vell, swing, tackle and jerk in
order to have a good time, Therefore in our
contest we demonstrate that the square dance
is a smooth, graceful fignre done with an-
easy, wcll-co-ordinated, symmetrieal flow of
movemcnt.

Some sgnare dance contests are annual af-
fairs. The rules are very rigid. Each square
dance team consists of a caller and fonr eou-
ples. It is interesting to note that the dancers
arc “tcams,” indicating a spirit of co-opera-
tion, of working together as a unit, The judges
are usually seated in thc andiencc at random
points and kecp score by the “plns and minns
method” on snch factors as precision, timing,
eo-ordination, igdentical holds, perfeelion of
{ignres, position of hands, synchronized breaks,
variety of pattern, handling of skirts, happy
and carefree cxpression, costnines, appearance,
symmeltry, caller’s diction, poise, eommand,
and microphone technigue. If the dancers ex-
cente the figure before the command of the
caller, a minns grade is recorded, because it
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People Like Contests

indicates that the daneers have memorized a
routinec and could just as well perform with-
out the caller.

THE DANCERS participating In a contest
are rewarded by an incrcase in poise in
their daily lives. The ability lo perform be-
fore a critical judge and a staring audienee
is not easily acquircd. The average housewife
who has hcen confined to the limited atten-
tion of her immediate family snddeniy be-
comes a star performer on the stage. A ranch-
er, a welder, a plasterer, a docior, all find a
common intcresl and work as a team. Psyeho-
logically this performanee on the stzage may
have filled a need which previonsly had heen
laeking. A dancer came up to me on the stage
of a school in Pasadena and thanked me for
his wife’s recent good disposition. “Since we
have been square dancing,” be said, “she can
be lived with.”

In order for square daneing 1o remain
alive and vibrant, it iz neeessary 1o add ncw
blood to the gronps. To me it is a constant
sonrce of joy to see thc spontaneous reaction
that a heginner displays alter mastering the
“dishrag” in thc danee, Duck for the Oyster.
The heginner’s reaction is tolcrated by the
perfectionist whe has [orgotten he was a he-
ginper, The true square dancers get just as
much “kick” out of it as the noviee. So it
seems to me that the contest provides another
sonree of matcrial for the promotion of the
American way of life.

THE SQUARE DANCE is not considered

an individual dance in some parts of the
middle-west, such as the Chicago arca. The
term “square dancc” Is applied to an entire
evening’s prosram of dancing which is com-
prised of American round dances, waltzes,
fox-trots and quadrilles, California, from my

observation, more or ifi: - -
general pattern with the =n =102
preponderance of an evening's Lo
voted to squares while the rou .
merely tolerated. This tolerance
danees is gradually changing. Tzz = 0 -
toward two squares followed by a rr.n '

A contest should be a source of
tion as well as an inspiration to a ca.
aets as a spur to greater elforts in tea:
and training groups. It [orees the caller
create new patterns from old designs. It :
goal to set for the clnb’s activitics during i
year. A vast majority of the dancers in a clzb
do not intend to participate in a eontest of any
kind, vet they benefit by the varicty of pat-
terns and interest in the promotion of better
dancing that inspires the ealler. A contest
tends 1o form a bond hetween the caller and
the dancers, The long honrs of practice, criti-
eism and suggestions hring out the true char-
acter of the individual. A man shows his Dest
efforts when inspired by competition.

I
BN

THE AUDIENCE, many of whom may he
middlc-aged eocuples, are momentarily and
mystically transperted back to childhood.
The daneing figures dimly take the shape of
Mom and Dad who danced like that so long
azo. A Texan told me while he leaned on the
railing of the baleony watching a contest, that
he felt like a boy again when he used to
watch his [olks danee. This contest was the
first sqnare dance he had seen since that time.

It is the opinion of somc that the winner
of a contest not only wins a prize but aequires
a “swelled head” as well Tley say that the
winners met an cxaggerated opinion of them-
selves. Well, life is just a contest, too. Dar-
win called it a survival of the fittest. He who
whines is a poor leser. It is just as logical
to condemn all sports contests bccause it
tends to give the winner a “swelled hcad.”

Necessity is the mother of invention and
competition forees originality, which sug-
gested to me a new exhibitional dance that I
ereated recently while listening to one of our
current popular hit tunes. If yonr group
would like to try something differcnt, allow
me to quote “Bustles and Beaux,” hased ou
the song, “Buttons and Bows” and recorded
by Imperial.

$9.95 $5.95
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HEADQUARTERS

FOLK DANCING COSTUMES
SKIRTS—BLOUSES—BODICES
Made to your measure and color selection

$1.95

2146 CENTER

Between Oxford
and Shattuck

BERKELEY
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Page Three)
new “eonstitution and
s adopted by a vote of
==t to 20 per eent on all issues
.. The new eonstitution and by-
iz many radieal changes, inelud-
iion of continuous offiee holding
: s the provision for making avail-
2t members a dircctory of members
iled information about the finances
" = ¢lub, the abolition of the former trus-
= avztem and the distribution of its powers
nz officers subject to continuous control

: membership and the exeeutive board.
Jrastie as these changes wcre, none of them
wasz fo revolutionary as the new provisions
for promoling membership partieipation in
:he government of the club without business
meetings. These were:

(1) Referendum. All propositions of any
importanee are to be referred to the entire
membership, by mail, together with “pro”
and *eon” argumcnts.

(2) Absentee Voting. Members may vote
in person, by written statement (sent in
through another member), or by absentee bal-
lot—they do not hase to eome Lo a “meeting”
1o east their vote.

(3) Emergency meetings at dance sessions,
Any “business” urgently requiring immediate
discussion or quick action by the membership
may be presented and acted upon at a dance
session of the club,

FROM NOW ON, regardless of whether or
no! he attends business mectings, every
member of Changs will bc permitted end en-
couraged to take part in all major decisions
affeeting the government, the financing and
the activitics of the club—and to do so in
ways and at times that are convenient to him,
Another result of these innovations is that
there is now very little “husiness” that has
to be transacted at membership meerings,
Very few meetings will be held in the fu-

ELMER'S
METROPOLITAN RESTAURANT

Good Food Since 1932 — Cecktails

1025 Chapala $t, Santa Barbara, Calif.
Telephone 27574

MADELYNNE GREENE
FOLK DANCE CENTER

Offering a new system of teaching

BEGINNER, INTERMEDIATE
AND ADVYANCED CLASSES

Emphasizing style and technique with
the following trained staff to assist:
BRUCE GOOD
MARY LAUBER
RUTH RUBY
Opening date and place to be
anncunced very soon [n

SAN FRANCISCO

ture—perhaps not as few per year as are held
by the Gateswingers, hut certainly less than
the average of two per month that ohtained
in the past years. Such meetings will be
largely of a “speeial” or “emergeney” nature.
The 13-pcrson exeeutive hoard, eonsisting of
all the officers and standing eommittee chair-
men, will of eourse hold regular meetings.
That is their job. But all other club mem-
bers will be [ree to put in all their available
time in actual folk daneing.

Other folk dance clubs that have difficulty
in getting any sizeable percentage of their

For Folb

Dance /f’emz/g
~ THE MUSIC DEN

I516 Divisadero Streef near Geary
SAN FRANCISCO

OPEN EVENINGS TILL 7:45

membership to come to bnsiness meetings
might do well to study these new changes in
Changs’ way of doing husiness.

Harvey Lebrun has spent many years in
community organization, public administration,
and in administrative research. For the past
two years he has been studying the problems
of folk dance club organization and administra-
tion, Harvey has drafted or aided in drafting
such documents for a number of clubs, includ-
ing the "Mode! B-laws For Folk Dance Clubs”
for the Folk Dance Federation of California.

Cn RCA Vr:l'or

“HIS MASTER'S YOICE®
German - Swiss - Czech - Polish - Russian - Etfc.

* Costume Fabrics

* Trimmings - Accessories

* Dance Foolwear - Ballets, etc.
* Tambourines - Castanets

* Maraccas - Drums - Cymbals

*  Wigs - Stage Make-up

216 POWELL ST., S, F. 2

Everything for The Folk Dancer
from "Head to Foot"

Costumes of Every Description Designed and Made fo Order

Visitors Welcome — Mail Inquiries Invited

Dan B EL o,

Send for Free Descriptive Catalog, .Depf. M

PHONE EX 2-4912

LET'S DANCE



JOHNSTON'S CAFETERIA }]&M&W}L}Eeﬂ?

Ft6 State Street Santa Barbara, Calif.

AIND

CARRILLO HOTEL by B MooNEY

Dining Room and Coffee Shop | Circle east all the way round

SANTA BARBARA But the wrong way you have chose;

Let’s back-track that same ole road

In those frills and flowers and bustles and bows;
Gents swing your calico till she glows . . .

Smorgashord Lunch 75¢

Dinner from $1.25 up

includes smorgasbord R .
Four gents grand chain across the ring

The girls send ’em right back home.
Allemande left with your left hand,
A right to your partner and a right and left grand;

: b All promenade your bustles and beaux.
Gents star with the left hand,

Ladies drop back two
Walhut Creek, Calif Walnut Creek

MUSIC ACCESSORIES

Swing the gals to the middle of the set

12} Main St. 2702 ! :
A right hand star will do.
Authentic Folk Dance Records on . .
Imperial - Kismef - Sonart - Linden The gents go back m Indian style

Victar - Columbia - Decca

Meet her with a do-paso.

Everybody left to your partner,

Meet and Eat - And a right to your corner and left to your own.
with Folk Dance Friends at All promenade your hustles and beaux.

T AVYIS (Repeat entire sequence.)
FOUNTAIN AND GRILL FINAL CHANGE

Circle east all the way round
Delicious Food Open Kvery Day

And. Fountain Except Wed. But the wrong way you have chose

Dishes Till 2 a.m. Let’s back-track that same ole road
DICK AND HELEN DIXON In those frills and flowers and hustles and bows;
6928 East |4th Sf. Oakland, Calif. Gents swing your calico till she glows . . .

SWeetwood B-9B9%

Four girls grand chain across the ring

Now gents send ’em right back home;

Featuring Private Do-paso with your left hand,

Folk Folk Then right to your corner and left to your own;
. l”: ' All promenade your bustles and beaux.

Dance Dance First and third couples, it’s up to you;

Classes * Lessons You’ve got to turn back, go right and left thru,

Don’t turn back, go right and left thru.

Ladies chain across the plain,

Gents send ’em right back home.

First and third a half turn back.

Then everybody swing your own;

All promenade your bustles and beaux.
{Copyright applied for.)

FOLK DANCE STUDIC

Costumes - Open Evenings

5686 Telegraph Ave. Oakland 6, Calif.
Telephone Olympic 3-4987
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'&1 K Y BARRINGTON LEWIS, who is
' = wife of Bill 'Lewis, co-editor of the
*" -> Cluh and Mine Column, fills the job

: historian for the Southern Section in a

wst competent manner. She never misses
a council mecting, and through her diligent
efforts in gathering pertinent material has
added greatly to the South’s historieal scrap-
book.

Marjory was horn and brought up in New
Rochelle, N. Y. Later she lived in New York
City and attended Barnard College, Columbia
University. After marrying William Lawrenee
Lewis, they came west and lived in various
cities on the coast, They havc two sons, Patric
and Barry. Pat and Barry are two of the most
active members of the rapidly developing teen-
age dance gronps around Los Angeles. They
can always be seen at festivals In either
European or cowhoy eostnme.

As a child, Marjory, like most little girls
of her genecration, went 1o dancing school
where they taught the waltz, polka, two-step,
varsovienne, schottische {though it was called
the barn-dance then), the Virginia reel and
the Lancers. In high school and college, she
fox-trotted and one-stepped with the rest. At
college also she was introdueed 10 “modern
barefoot dancing, and to some simple folk
dances.”

Then came a long period when the danee
in any form became very remote from life,
Abont a vear and a hall ago, a friend in-
vited the family to a folk danee festival. They
were enchanted and immediately started in
by learning how to sgnare dance at the vari-
ous dances sponsored by the Los Angeles
city playgronnds. From that it was bnt a step
to folk dancing. Now Marjory and Bill and

| MEET MARJORY LEWIS
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their two {ine sons go folk dancing whencver
they can. At present they are active as mem-
bers of the Glerdule Folk Dancers and the
Pasadena Folk Dance Ce-op.

KIM'S FINE FOOD

Serving Chinese and American Dishes
Chinese Food to Take Cut
Open Daily 11 am.-11 p.m, Sat. till 2 a.m.
Private Banquet Room

234 W. Manchester, Inglewood, Calif.
OR. 1-6731

Superb Cuisine
Hotel Shops
Modest Tariff

am
Hotl

Santa Barbara

Attractive Rooms
Famed Fiesta Room
Parking & Garage

a

State Street at Cota —

ANNA DUNCAN
foremost exponent of

ISADORA DUNCAN'S DANCE ART

OPENING CLASSES IN DANCING
for adults and children

AND STAGE DEPORTMENT
for actors and singers

Professionals and Beginners
MADELYNNE GREENE'S STUDIO

451 Kearny Street, S. F. SU. 12203
If no answer OR. 3-4321

MAS BONITO PIE
Imperiat 1016—79%¢c

MASQUERADE
Sonart M303—%1.05

MEITSCHI PUTZ DI {German)
Imperial 1008*—79¢
Vic, 20114—75¢
Sonart M300—$1.05

MERRY WIDOW WALTZ
Vic. 721—75¢
Columbia 15503*—79¢

Free Folk Dance List
on requesf

426 South Broadway

NOW!

MEXICAN MINERS
SCHOTTISCHE
Vic, 25-1057*-=75¢
MEXICAN WALTZ
Sonart 301*—$1.05
Peerless 2021—79c¢
Imperial |004—7%¢
MILITARY SCHOTTISCHE
Decca 2094—79c
MOON WINKS (Three Step)
Imperial 1046*—79¢
Decca 25061—79%¢

NARCISSUS

{Italian)

MARCH

—ORDERS SUBJECT TO STOCK ON HAND—

Amenican Music Company

"Friendly Folk Dance Headquarters in Los Angeles”

— Established 1903 —
Michigan 1871

imperial 1043—79¢
NEOPOLITAN TARANTELLA Vic. 6283—75¢
Otiver 201—7%¢

Hormonia 2051*--7%¢
Imperial 1055—79¢

NORWEGIAN MOUNTAIN

Vie. 20151—75¢

The Appropriate Record
For the Following Dances

OKLAHOMA MIXER
Col. 37332—75¢

OH SUSANMNA (Rheinlander)

OXFORD MINUET (Album)
Decca 25059—7%¢
Decca 2091*—-7%c

PASODOBLE
Imperial 1003—7G¢
PAS DE ESPAN
Kismat 109*—79¢
Col. 20295—75¢

Mail Orders
Filled

Los Angeles, California
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