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FESTIVALS
Let's Go!

REGIONAL FESTIVAL
OF SACRAMENTO FOLK DAMCERS

TIME—Sunday, May 9, 1.5 p. m.
PLACE—Governor's Hall, State Fairgrounds,
Sacramento.

COMMENT—Although this is a regional fes-
tival, all Federalion members are invited
to this annual affair of the Sacramento Folk
Daneers.

FESTIVAL OF SOUTHERN SECTION

TIME—Sunday, May 16.
PLACE—Moorpark.
HOSTS—Valley Star Danecrs, of Moorpark.

FESTIVAL AT STANFORD

TIME—Sunday, May 16, 1.5 p. m.
HOSTS—Hoe-Downers of Stanford.
EVENING PARTY—7-10 p. m.
HOSTS—Palo Alto Folk Dancers.

COMMENT—This 1is the first out of door
festival of 1948 and is the festival at which
the new officers of the Federation, Northern
Section, will he installed.

LODI CHERRY FESTIVAL

TIME—Sunday, May 15, 1948, 7 to 11 p. m.
PLACE—1Lodi, California,

COMMENT—AL
Cherry Festival.
(Continued on Page Twelve)
{See SAVE THE DATE, Page 12}

the oceasion of the Lodi

ON THE SQUARE

By Ed Kremers

This article will deal with square dance
records whieh are availahle as “singles”—
that is, without purchasing an entire athum.

A ten-ineh reeord on the Diamond label
has calls on both sides by Al Brundage, now
ealler for Folkraft. The pieces are “Up Jumps
the Devil” and “Texas Hoedown,” Like
much of the newer square dance material, it
is little used in this area, due principally
to the feeling on the part of a large pro-
portion of record-buyers that they can only
do s=quares to records with whieh they are
already familiar. As a matler of {fact, this
and many other new records, after heing
sulficiently learned 1o permit ease in execu-
tion, would prohably do much to stimulale
renewed interest in record syuares. The
calls on this particular record are quite
clear, and pleasant to hear.

Twe ten-inch records are availahle from
the original six in the Slim Vandaveer series;
one record has “Texas Star” called, and
the other has “Sally Goodin,” In each case,
the reverse side is plain music, to he used
by eallers. These pieces are all in irue
“southern” style, with plenty of twang in
the calls, plenty of “hill-billy” in the fiddling.

All of the Imnperial square danee group,
of which there are eight, are available as
singles, Filteen sides are square dance music:
the final side is a fair waltz Varsouvianna,

Two old favoriles recently re-ssued hy
Vietor are “Down Yender” with “Back Up
and Push,” and “Flop-Eared Mule” with
“Soldiers’ Joy.” All are good fast musie, and
very callahle.

fContinuwed on Page Eleuen}

SUMMER
CAMP

Plans have been completed with the College
of the Pacific at Stockton to hold a Folk Dance
Camp, from August 2 fo Acgust 7, 1948, on the
grounds of the College for the members of
the Folk Dance Federation of Califernia.

plans are as follows:
The cemp will begin Monday, August 2,

st B a.m., with a registration period, general

- Roughly,

session and organization

With the exception of the first morning,
the day will be divided into the following

periods:

8 am. to 10 a.m. Teaching periods, divided
groups: |. New and
dances, 2. General Federation Dances, as pub-
lished in "Folk Dances From Mear and Far.”
3, Square dances, long-ways dances, and run-

into three advanced

ning sets.

10:15 a.m. to 11:15 a.m. General Sessions,
which will include folk singing, costumes, folk
lore, discussions, and many other %opics.

11:15 a.m.-t0 3:00 p.m. Free time to be used
for any purpese such as siesta, swimming,
library time {a special library of about twe
hundred books on folk dances will be arranged)
dancing, {a studie will be provided with a pub-
lic address system which can be used by any
one for danmcing or practice).

There will be another teaching peried from
3 te 5 p.m., divided into the same three types
of sessions as the morning period and some
of the same dances will be taught in the
afterncen se that dancers who attend the one
section in the morning have an opportunity
to atlend another section in the afterncon.

5 p.m. to 6 p.m., swimming.

A twilight period is planned for immediately
after the dinner for dancing on a lawn with
leadership in English dances. Palestinian dances
and play-party games.

Meal hours are: breakfast, 7:15 a.m..
12 noen: dinner, 6:15 p.m,

lunch,

A party is planned for every evening.

Cost of the institute will be as fallows: Room
and beard, $18.00—including the use of the
swimming poel and all facilities of the Campus;
Registration Fee, $15.00—this includes all ac-
tivities.

Attendance will be limited to 200. The firsé
200 reservations received will be booked. Send
reservalion, with $5 deposit, to Lawton Harris,
College of the Pacific, Stockton, California.

All reservations must be received by July 15
and no refunds can be made after that date.
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Fourteenth Annual National Folk Dance Festival
APRIL 10, 1948 - ST. LOUIS, MISSOURI

APRIL 7 TO

To give a complete report of all the inter-
egting events and happenings of this Festival
would take all twelve pages of this issue. As
our Editor would hardly be in favor of this.
I shall m

o give a condensed and personal
report of the Festivzl and our participation

in il
the Folk Dance Federa-
isted of rwelve members,

on Reelers.

ship of Doro-

thy Waite: Madelvane Gresne. two men-
Elbridge Merrill and

Tekla Berry;: and Dan Mclo

er. Lucille Ciarmowska mnd the

bers of the Work Shag

. Ethel Turn-
indersigned.

We made the 1rig
of us by plane. and we= al
Hotel. in S5 Lowic. My
evening and [ spenz the
evening with the dise
Sarah Gertrude Knefi s

beer. and we 21 fa i

ed. hashing over the

and all its problems and owr participatios

MANY PEQOPLE ME

From Tuesday u
Saturday night. | practic barkstage
of the Opera House, zeeing the rehearsals.
wmeeting the people from all over the United
States, performing and so on. A total of eight
perforinances were given. heginning Wednes.
day afternoon and ending Saturday night.

Festival

In these performances about one thousand
dancers participated, representing twenty-five
different states of ihe union, and one group
from Canada.

It is impossible in this limited space to tell
aboui all the wonderful presentations. Tt is

impossihle to say which group ade the
greatest impression. Whether Mrs, Ivaska’s

wonderful Lithuanian dancers from Boston;
or the charming boys and girls of the L'Ordre
de Bon Temps, from Montreal, Canada, who
sang French Canadian songs and daneed
French Canadian dances to the aecompani-
ment of their own singing; whether the Dudes
and Dames fromn the University of Denver, in
their beautiful square dance demonstrations
and New Mexican dances or the Vytautas Be-
liajus Polish, French, Lithuanian and Pales-
tinian groups; or the fascinating Polish danc-
ers under the leadership of Alfred Sckolnicki
from the Marqaette University of Milwaukee:

By WALTER GROTHE
the Sokol
Cleveland; or the charming Irish dancers from
Chicago; or the unbelievable exciting Russian

or Czechoslovakian group from

group from Chicago.

MANY NEW DANCES GIVEN

These are just the names of a few of the
outstanding groups of daneers. not to mention
all the singers and musicians. We saw a great
many danges completely unknown to us, and
a great number of dances which are also a
part of our repertoire, presented to perfection.

Our own presentation consisted of two pro-
grams, namely Thursday afternoon and eve-
ning, done by the California delegation alone.
and four programs, done jointly with the fifty
dancers of the Folk Danee Federation of
Minnesota. We prescnted on our programs the
idea of a miniature Festival in doing dances
of many nations interspersed with the follow-
ing exhibitions: Neapolitan Tarantclla, Cor.

ride, Fado, Tinikling, Highland Fling, and
Highland Sword Dance by California, the

Swedish Weaving Dance and Danish Firtur-

by Minnesota.

Our dances were well rcceived, and we can
lre very proud of our participation in the Fes.
tival.

The Opera House seated about 3,200 and
most of the eight performances were presented
to a full house

From a personal viewpoint the most excit-
ing and interesting part of the Festival was
not the aetual participation but the meeting
of all of these wonderful people, of making
many contacts and many new friends, and of
the realization that this folk dance movement
is a common bond of people from everywhere
and of many national backgrounds.

Every night after the performance there
was a party until ! oclock for the partici-
panis where we all danced together and be-
came acquainted and learned a greal many
of each other’s dances

Between performances there were cocktail
parties given {or us, receptions, sight-seeing
tours, etc,

FEDERATION WIDELY KNOWN ]

It was a wonderful diseovery that the Folk
Danee Federation of California and its achieve-
ments are well known all over the United
States. All people were highly interested in
what we are doing and knew more about us
than I ever realized. A great many of the lead-
ers cxpressed interest in the idea of the Fed-

{Continued on Page Seven)

mID}IAN

From earliest times daneing has been to
the Tudian mind a natural image through
which to feel the energy and wonder of
creation. As the divine dance heats out the
rhythm of existence, in turn the classic danee
shows the activity of divine {igures and epic
heroes, or expounds an emotional theme. It
is an error to think of this ancient and heau-
tiful art as mere entertainment. An Indian
Dancer is the voiee of a eulture and a spirit,
whether in courts of kings or eountless vil-
lages.

It iz an art closely related to the drama:
Indeed one use ol it is in the—classical spoken
drama, where it gives a gesture portrayal of
action and mood. This is the oldest dramatic
tradition—combined dancing and acting, The
dance proper is itself a flowing pantomine
in which “a story is told, or eyents alluded
to, hy means of {ormal gesture,” accom-
panied by music or singing.

Here gesture has become a highly eulti-
vated, explicit and eloquent language, in
which meaning is conveyed by every inove-
merit of head or hands.

Whether in things, action, or blended emo-
tional sequences, the Indian dancer—like the
poet with his gift of speech—bas a world

at bis command, and composes not only
in form and motion but in meanings.
The nsual costumes for a dancer are

DANCER

A K carr (Punrcme

Dhoti and Sash for man and Sari for woman
with jewelry, crown and bells for the ankles
for both man and woman, Men wsually wear
long hair gs shown in the picture,
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News of PastEvents, Current Activities and Future Plans
Compiled by Earl Bodenschatz with the Co-operation of Mews Reporters from the Clubs Included in this Column
BUSHROD BERKELEY FOLK DANCERS

For the past several Tuesdays a uew group
of folk dancers has been meeting at the
Bushrod Hall under the sponsorship of the
QOakland Recreation Department. This group,
now numbering about forty, has organized
and éleeted officers. Ilave Wauldron is presi-
dent, Victor Beauchamp viee president, and
Mary Lawrence seeretary-treasurcr. The lead-
er is_Mrs., Grace Goniek, well-known Oakland
and Berkeley folk dancc teacher.

On April 25th the Bushrod gronp was host
to the heginning {olk daneers in this area
alt the first Beginners’ Festival, planned to
include relatively simple danees and arranged
espeeially for the enjoyment of the neophytes.
The Oakland Folk Dance Council plans to
continune these events to provide folk dance
parties for those who fcel unwilling 16 mix
wilth the more experienzed daneers. -

Although the Bushrod group is not yet a
member of the Federation, their rapid growth
and enthusiasm practieally assures a warm
weleome from memher cluhs when they join
us.

GLOBE TROTTERS

The Globe Trotters of Marin Connty are
[eeling somewhat likc the Old Woman Who
Lived iu a Shoe—they have so many in their
Beginners’ Class they AI MOST don’t know
what to do! Sessions are now being held in
the Yolansdale School auditorium, San An-
selmo, Wernesdays at 8:00, with Ed and
Helen Catey shepherding the flock. The first
Wednesday of April saw 52 people giving
their all to terpsichore. This new crop of
heginners looks so promising that some of
tlen are expeeted to transfer to the ;Advanced
Seclion in the near jfuture. Meautime, thosc
in charge are testing the walls of the building
for flexihility and quoting the verse from
“Alice—Through the Looking Glass”—‘And
thick and fast they came at last, and more
and more and MORE!”

GARFIELD FOLK DANCERS

Exhibitions and parties are keeping the
Garfield Folk Dancers well oecupied. The two
Mexican dances, Los Jorongos and Sau Mar-
queno, first performed at the Federation Fes-
tival in January, are being exhibited at other
plaees by invitation, When the Berkeley Club
were guests of Chang’s on March 26th, Sau
Marqueno was shown; and on April 3rd the
Community Folk Dancers of San Pablo en-
tertainiug GFD at their monthly party re-
quested a repeat performauce of this graeeful
danee.

Los Jorongos has becu selected by a com-
ittee as one of the three outstanding exhi-
bitions of the past year, to he exhibited at
the State-Wide Festival iu Fresuo on May 1st.

Avis Landis is the iustructor for these
Mexican dances, aud Jack Sudall is the
club’s exhibition chairman.

“Gold Diggers of 1948” was Lhe thewme for
a costume party held by the Berkeley Feolk
Dancers at the beautiful Braziliau Room in
Tilden Park on April 17th. The provocative
theme iuspired somc novel and appropriate

fancy costumes which contributed to the. rol-’

licking good time had hy everyone who could
jam into the hall

On the first week-end of April some thiriy-
siz-members of BFD trekked to the neighbor-
hood of Donner Summit . for their third annual
Ski Pariy. A [ine snow storm with periods
ol clearness together with the natural buoy-
anzy of this crowd contributed to a wonder-
lully good time.

The group encountered various other folk
dancers there, including Dan MeDonald,
Madelynne Greene,. Elbridge Merrill, and
Tecla Barry, who dropped in on [he]l’ way,_
to the Nalional Folk Danee Testival at Si.
Louis.

The Berkeley Folk Dancers—always on
the look-out for fun wherever they can find
it—will go in for another winter sport when
they hold an ice-skating party” at Berkeley
Rink on May 7th. Though there will be ne
folk dancing on the ice, Jeanne Scull, chair-
man for the event, promises a good time for
all.

IRVINGTON PROMENADERS

Walter Grothe reports: Among the mauy
duties of the president, one of- the most
pleasant is the visiting of Federation groups.
In spite of pouring rain I altcnded the St.
Patrick’s parly of the Irvington Promeuaders
on March 18th and apparently the rain did
not keep any of the members of the group
and of the outlying commuuitics away. In
a heautiful setling, namely, in the anditorium
of a very modern school, the Irvington Prom-
enaders slaged Llheir dance and iutroduced
several novel idens. Eaeh girl wore a sham-
rock with a number and each man, hefore
every dance, had o pnll a nunber {rom a
hox and find his partner. Furthermore, each
time one dancer had to go to a tree full of
shamroeks and pick out one of them ia order
to select the name of the dance printed on
the other side. This assured a varied pro-
gram and an intermingliug of all those pres-
ent.

The Irvington Promenaders are a group
full of enthusiasm and desire to learu more
and more dances. Alter the dance was over
we all retived to the beautiful and modern
sehool cafeteria and enjoyed a good variety
of eakes and ice cream and eoffec. The group
has a very line teacher in Mrs. Frances Mer-
rill and a very good set of officers, with the
superintendent of the school, Mr. Gus Rob-
ertson, as president. It was a great pleasure
visiting this group and making many new
lolk danee friends.

SQUARE STEPPERS

In keeping with Lraditiou, the uewly cleeted
and the retiving offieers of the Oakland
Scuare Steppers were hoss to the members
of the eluh at a dinner danee on Saturday
night, April 3rd.

Amid deeorations of apple blossoms, wis-
taria, and eamellias, the officers served a
delicious fried chieken dinner Llopped with
coffee and home-inade peach echbler. Sound
movies of several dance shorts, and eolored
movies of the club itself were shown to allow
the members time to digest their {cast hefore
a gala program of folk and square dancing.
As a final decoralive toueh, each danze- pro-
gram bore on the cover a pieture of the
antire corps of officers dressed m weslem
altire atop an ancient wagon

The retiring offieers are Ed and Graee
Larsen, president; Jim and Cedes Irvine,
vice president; Frank and Beth Halsey, sec-
retary-treasurer., New oflieers are Jim and
Cedes Irvme, president; Bob and Kay Car-
man, viee presidenl; George and Vesta Blan-
dino, secretary-treasurer. Ev and Valeta Snn{h
are eontinuing as leaders.

REEL AND STRATHSPEY

With “mony a han’ shake an’ guid faith”
the memhers of the Reel and Strathspey Cluh
said “fairweel” to Bob and Margaret La-
mont, who left for Europe on the 1st of May.

They plan to cross the U. S. in their
Lrailer, the Dnnwurkin, and, while Bob inakes
editorial contacts in Chicago, New York and
Philadclphia, and goes over the final revision
of his two novels with his agent, Margaret
intends to eonceutrate on visiting the Scot-
lish dance groups in these cilies.

But it is in Scotland, where both will see
the Highland Show at Inverness and 1he
Folk Dance Festival at Ediuburgh, that
they hope to gather a wealth of material
for future Recl and Sirathspey dances.

And while Western Europe may not offer
any Scottish numbers, Margaret said, with
a twinkle in her eyes, that she expected 1o
pick up scveral nmew ways to mop up the
floor with Bob in their version of the Apache
Dance.

she commented while he shud-

“should be wonderinl!”

Boli has promised to write a series of
artieles ou the trip for Let’s Dance, either
while slill in Europe or after they relurn
to the U. 5, ou the Queen Mary in August.

“Paris,”
dered,

O-N-O DANCING CLUB

Although the O-N-O Dancing Club is not a
Federation organization (not even a Califor.
nia club), their friendly spirit (iu the best
folk dauce tradition} is evident iu a Ietter
of sell-introduclion to this department.

{Continued on Puage Six)
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Bramhall Reports from Peru

Puno, Peru, Febrero. 1948,

At last Carnival is over; what a time for
10 days! Fiesla=, confetti. serpentine, and hot-
ez of perfumed water; and of eourse much
I groups {rom the nearby vil-
ed. oo, 11l 6 and 7 in the

meantime we visited the vil-
12l was going on there.

at [ehn swas the ultimo.
setting was perlcet. A neat little
village in the hollow of the hills, looking out
wier the beautiful Lago Titieaca. Two groups
came singing and dancing down the sireels
“ 71, the alcaldes carrving the Pernvian flag.
Qut on to the fields to a little kneoll hardly
big enough to hold them. Here they knelt,
made the sign of the cross, hlessed the earth,
touched some to their lips, and got np to
hdve more pisco and go on with the dance.

While the mnsicians played kanas and
samponas the others trotted around the wom-
en in their 15 petticoats of rainbow eolors
whirling again and again. The men dancers
wore black and carried hondas of many col-
ors, and of course decorated with many but-
tons. The dance must he interrupted for a
drink of pisco often, so the dancing gets Dbel-
ter and hetier, and this was about the eighth
day of celebration.

Here the

The dancing js not too intcresting, much
repetition of the trotting and whirling. After
we had taken quite a few pictures, two of the
men decided we should pay for three bottles

of pisco. We paid for two. They got our driver
aside and threatened to kill him if we did
not huy another. We rescued him and started
to leave. (Louis says they really kill each
other when they get too horacho.)

Just as wc were lurning to leave, a hnddle

ol about a dozen men and women slipped and
came rolling down the hill. What a piclnre of
hondas and petticoats Ilying!

The “pandillas” (or bandillas) finished the
carnival eelcbration. Various gronps meet on
the hills. They are dressed in the Chela man-
ner, with silk or velvet polleras (skirts). all
white pefticoats and the nsual derby hat in
colors, When 1they start to dance, cach girl
lends her partner a lovely silk shawl, which
he wears folded around his shoulder lor the
duration of the dancing.

Mnsicians, dancers, all are therc, hnt ne
danciug in the daylight. They must have a

round of pisco, Iunch of Iresh Iruit and an-
other drink. “When the stomnach is Iull the

SEE

RADIO MARGO

in East Cakland for your
FOLK DANCE RECORDS

7415 MacArthur Blvd. . SWeetwood 8-2626
Cakland, California

Frances Bramhall in authentic Indian Costume
of Cuico

heart is in the darcing.” says my Iriend. The
music finally begins and about 40 couples in
the group we were walching hegan the pan-
dilla. It is a hnayno but with special figures
that enable the gronp to progress down the
strecl. They stop for other figures on the

street corners and again in the two squares.

.Eventually, amid much confetti, they ar-
rive al the Mereado. It has been swept clean
and the stalls have been put away for the
public dancing. Bur no one clse can dance:
too many people, too mnch confelti and pizeo.
But it is something 1o see once.

The pandilla itself is a little like the “Ppal-
chia of Cuzeco.” The linc ol dancers there hold
hands while they sing and dance. Between
some of the singing are new dancing figures.
girls turning right hand and then left hand
around the partner; then the !two hand dizh-
rag, as we do it. The song is rcpeated over
and over, sometimes in unison. somelimes the
girls taking a line, the boys the next. At last
they all form the original line and dance
away singing of the (lowers of the sierra;

Asiarhuay chutarihuny
Surppuy huaccangui ppalcha,
Caillay sumace pampachapi
Surppuy huaccangui ppalcha,
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Sollish Fostival ‘

California is not the ONLY place where
Folk Fecstivals are being held—as note the

following information just received by
Phil Aldrich of the Reel and Strathspey
Clnbh.

Teams [rom England, Ireland, Wales and
the Isle Of Man will take part with Scottish
daneers in the Festival of Folk-Mnsic and
Tolk-Dancing which iz to be held in Edin-
burgh from June 28 ro July 3.

The TFestival, whieh is designed to dem:
onstrate the soeial and historical valne of
folk dancing and music and 1o encourage
their study, is being held under the direction
of the Scoltish Anthropological and Folklore
Society, wilth the approval of the Scottish
Commitiee of the Arts Council of Great
Britain and with the co-operation of the
English Folk-Dance and Song Seciety and
other associated hodies.

It is expected lo atlracl many ¥isitors fro\m
ahroad, cepecially the Continent.

The Royton Worris Dancers {rom Lan-
eashire—cotton spinners whose dance is asso-
ciated with the annual ceremony of rnsh-
hearing—will be one of the traditional Eng-
lish folk dance teams taking part. Another
will be the Royal Earsdon Short Sword Dane-
ers, coal miners from Northumberland, in
a mid-winter ritnal dance, and a third, the
North Skellon Dancers, iron-stone miners {rom
Yorkshire, who will demonstrale the ritnal
of the “Plongh Monday” dance.

In addition, the English Folk Dance and
Song Society is sending a leam of 16 folk
dancers.

Wales will be rcpresented by a fean ol
14 dancers and Ireland by a teamn ol 12.
From the Isle O Man will be a tcan who
will interpret. along with other dances, the
famous “Dirk Dancc” of the island.

For Scotland, the Scottish Conntry Dance
Society will present lhe tiraditional dances
ol the Lowlands, and men from the Seottish
regiments, by permission of the military
authorities, will appear in the traditional
dances of the Highlands.

Displays will .be given in the Music Hall
eacll evening throughout the week. Therc
will also bhe three open-air performances in
Princes Strcet gardens, if the weather per-
mits. If not, they will be transferred to

{Cantinued on Page Six)
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Your Club And Mine

(Continued Jrom Page Four)

The O-N-O Cluh mecis in Portland, Orcgon;
and though it began with only fonr couples,
iL now numbers fifty persons. All members
are required to wear the samec c¢ostumc {made
according to the original design) hearing the
0O-N-O emblem. The repertoire of the cluh
includes only American folk and square
dances.

On April 11th the club journeved 1o Hub-
hard, Oregon, for their firsi folk dance fes-
tival. They had a wonderful time joining with

groups from other towns (Mills City, Scio,

and others) and are already anticipating

another such party.

VILLAGE FOLK DANCERS

The Village Folk Dancers were hosts at an
April Shower Party held at the Willard School
on April 3rd. The April showers from which
the party took its theme, however, turned
oul to be a heavy downpour of—folk dancers
from the Berkeley Evening School’s classes.
It was a lovely rain of smniling, happy faces
that poured into the auditorium in happy
anticipation.

The walls were -adorned with huge um-
hrellas, from which raindrops fell—the drops
holding the names of the dances which formed
the evening’s program. Miriam Heath and
Lowell Hoff, teachers of their classes, shared
the duties of master of ceremonies. Scolly
McLeod. president of the Village Folk Danc-
ers, called squares. Despite the heavy down-
pour of folk dancers, their sunny, happy faces
literally formed a rainbow, radiating in the
atmosphere, another -successlul folk cancc
party of the Village Folk -Dancers.

CASTLE PROMENADERS

The sign on the awall said, “Welcome
Chang’s, Folk Art Carouse)l, Hayward Hay-

makers!”

But the welcome was not reserved for the
members of these xlubs alonc—it extended
1o every one of the three hundred folk danc-
ers who gathered at the big Castlemont High
School gymnasium in Oakland, April 3rd,
to - takc part in the Castle Promenader’s
First-Saturday-61-the-Month-Party.

‘Guests and members alike were greeted
at the door and presented with an atiractive
program designed hy Eleanor Elsocht, who
has done snch fine work on the covers of
Let's Dance, and, after signing the register,
moved out on to the large floor and werc
soon having the kind of evening that has
made Castle Promenader’s Saturday get-lo-
gethers almost a “must” for those who enjoy
a good time.

After twenly dances President Boh El-
socht, who was M. C. for the party, sug-
gested that everyone relax on the hleachers
which were eonveniently loeated at the side
of lhe gym, and introduced tve first two
exhibilions. .

CGerry Munoz, in a long Spanish f{ull-sleeved

zown, her hair decorated with large comhs
and a flore rojo, danced the light and {lir-
tetious Alegrias Tipiecas. The ease and grace
with which she handled the rapidly shifting
hody movements, intricate foot-work and
castenets drew lond applause, not only {or
the eniertainment the dance provided, but for
the skill and practice that lay hchind a {ine
performance. ’

Bobh and Margaret Lamont followed with
their version of the Apache Dance and, dressed
as - shacty Parisian characters, proceeded to
wipe up a considerable area of the floor
with one another before Bob lost the upper
hand and went down to an ignominious de-
feat involving kicks, rabbit punches and a
final head-over-heels throw.

After this Art and Mavhem. refreshments
were served—two kinds of ceke, fruit juice
and gallons of hot coffee—and, in shorl
order, folk dancing was resumed.

The final exhibition of the evening was
the Highland Reel hy the Reel and Strath-
spey Cluh who appeared, for this occasion,
in their fulf Scouish dress—kilts, sporans,
balmorals and tailored jackets—adding addi-

tional color to a fast and colorful dance
which resembled the Highland Fling in
many ways.

Sandy Tepfer, justly popular for his square

calling, topped-off the evening with a group
of sqaares and the dancers would have kept
on all night if it had not heen for the
eleven-thirty school closing rule.

However, the early end of the evening
had one big advantage in the face of the
fine time had by alll As one guest was
heard to pnt it on his way out to.his car:
“Boy, il they have this much {un at all of
these Saturday parties here I'm going to
make them a habit’

SCOTTISH FESTIVAL
Continued from Page Five)
the Usher Hall

The performanee of British folk musie
will he a special feature of the Festival, and
lectures on special aspects of folk dance and
song will be given mornings. '

At the Royal Scottish Mnseum there will
lie an exhibition of materials relaling 1o
Folk Dance and Music. The material has
heen colleeted from various parts of the
British TIsles.

SINALOA CANTINA

The Eating and Meeting Place of Friends

1415 Powell 51, San Francisco SUtter 1-9624

Folk Dancers, LOOK!

Plan now to spend your vacation at

THE ROCKY MOUNTAIN FOLK DANCE CAMP
* Aug. 2-14—Two Weeks—3 Dance Sessions a Day

Atop Lookout Mountain, just 20 miles from Denver
"THE SQUARE DANCE MECCA OF AMERICA"

® Main emphasis of camp will be on Western squares and couple dances, and
an English and Danish folk dances, but other dances also will be taught.

® Nationality foods, swapping of dances, folk song sessions, hikes, horseback
riding, steak fries, and tours f this scenic region also on the program.

® Here is your chance to meet with some of the West's best callers,

Enrollment limited to 24 persons, 12 of each sex, wl'_lo.
it is presumed, know the basic folk dance steps.

TOTAL COST FOR ENTIRE PERIOD—$50

{includes meals, lodging and tuition)

For Cne Week—$30
For reservations or further parficulars, write:

PAUL J. KERMIET
The Lighted Lantern Mtn. Lodge
GOLDEN, COLORADO
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NATIONAL FESTIVAL

{Continued from Page Three)
eration movement and showed greal inlerest
in the proposal which I made of forming a
National Folk and Square Danec Federation.

At one of the morning sessions, Miss Czar-
nowski and I were given the opportunity of
preseuting in a {ifteen-minute address the de-
velopment of our Folk Dance movement
through the forming of a Federation. and I
have no doubt that the contacts. which we made
al St. Louis will, in the near [uture, lead to
the forming of a Narional organization.

While most of the groups represenied at
S1. Louis are Nationality groups there were
a great wany groups from universities of many
states, and it was these groups that were most-
Iy interested in the Federation idea.

It I think back of the many wondertul in-
dividuals we met, there are a [ew outstanding.
It was a great experience to hecome personally
well acquainted with Vylautas Beliajus {from
Chicago, the leadcr of Tour nationality groups.
and the author of several hooks on folk danc-
ing. Vytautas is a wonderful person Iull of
kindness and interest. with a tremendous back-
ground and knowledge in the [olk dance field.

Qutstanding alse is the leader of the French
Canadiau group. Mr. Roger Varin. When he
and his Canadian group performed one had
the impression they had a wonderful time just
by themselves, eompletely oblivious of any
audicnce.

Also extremely kind and helplul swas the
leader of the Polish group from Milwaukee.
Mr. Allred Sokeonicki, whe oifcred to give us
descriptions and music of some of his Polish
dances.

And of course there was again Lloyd Shaw
and his wonderful mountain daucers,

We eelebrated our reunion and talked about
the days when they visited us in California.

All in all it was an exciting week, filled
{rom early morning until late into the night.
with excitement, joy. pleasure and dancing,
but thirking lyaek I would consider the human
contact with so many congental people as the

highlight of the Festival, and I like to express
the hope that next year we shall again parti-
cipate in the National Festival. and if po«=91hle
with a larger delegation.

Dave's Record and
Folk Dance Studio

372 Colusa Ave,
Berkeley 7, California
LA-5-5122
Specializing in
Folk Dance Records
and Folk Dance
Accessories

The Folk Disc Jockey

By T. C. Reindollar

of KWBR's

Ever since the start of “Lef’s Folk Dance,”
weekly Sunday 8:30 p.m. broadcast on KWBR,
many eards and letters have come in asking
information about currently available {olk
song and danee discs. In their enthusiasm for
the program and desiring to call attention to
their latest releases, record manufacturers
weekly send their latest and best pressings
tor auditioning and commenl. Here are some
of those recently received and which are rec-
onnnendad :

Vietor offers three interesting items. An all-
around Polka ol snappy, engaging rhythm s
“Morietie Polka,” {(No. 25.1112} by Omer
Dumas and His Minstrels. A good Rhein-
lander is the “Red Raven Schottisch” (No. 25-
1113) by Lawrcnce Duchow’s German heer-

garden lype band. Lovers of bheautiful {olk
songs will delight in the medley of Ingoslav
peasant airs sung by Edo Luhich accompanied
by Milan's Tambouritza Orchesira (No. 23-
30571, On the reverse side is an excellent Kolo
“The Sremsko’”

Alore German beergarden siyle playing is
on several releazes of Globe Records of Los
Angeles. Qoom-pa-pa’d by Louie and His 0ld
“Put
(Lot lst

Time Band, these arc some of the titles,
Your Little Foot,” 7 Step Poika”

-

“Let's Folk Dance”

Tod), “Ter. Pretty Girls” and “Herr Schmidt.”
With typieal South«of-the-Border {lavor,
Martin Lozano and his Latin Americans do
the “Mexiean Hat Dance” (Jarabe Tapatio}
on Rego Label’'s No, 1014. Also in the Mexi-
can idiom iz Four Star Record Co. of Los
Angeles’ interpretation of “Las Altenitas.”

Standard Records with the largest line of
folk dance dises on the market presents a
number of highly desirable pressings. Their
new “Beall in Karlstadt” (No. F 5013} Schot-
tiseh by duc aecordionists Franzen and Eriks-
son is troly a honey. Also in the Scandinavian
spirit are “Happy Sailor Schotiisch” and
“Little Ingrid Hombo” (No, T 2045} ; “Merry-
town Boys” Hambo with “For He-Men Only”
Schottisch (No. T 2066) ; and “Corpette Ham-
bo” (No. F 5002). Polkateers will find they
can do wmany iypes of lieel and toe to “Hele
in Your Sock” (No. 2078} hy B. Wryte's
Orchestra. The most amusiug and hilarious
record is undoubtedly
T 206l. Featuring Yiddish
Dave Tarras with Abe Ellstein’s
orchestra a Sherr “leh Bin Deiner” is on
No. F 8001, A super-tuneful “Irish Jollity™
titled,

“Turkey in the Straw”
Standard’s No.
clarinetist

played by Gaelio accordionists is
“Smash the Window.”
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A REAL SCOT

By Earl R. Bodenschatz

The reeem increasing interest in Scottish
daneing is the fulfillment of many years of
desires and hopes held for by one of our
interesting folk daneers. He is Phil Aldrieh
of 1be Reel and Strathspey Club of Oakland
and the Berkeley Folk Daneers.

Phil’s interest in Seottish daneing began
when he was hut a “bairn” in Miehigan and
was eneouraged by his grandfather to learn
and perform these danees. He retained this
interest throughout his youth and young man-
hood while he studied musie and played the
violin in theater orchestras. This thealrical
hackground interested himn in acting, and
[or several years he performed on the slace
with other memhers of a stock eompany. In
the less remunerative years cowninon to this
life Phil worked in the antomobile {faetories
of Flint, Michigan, as a mechanic and up-
holsterer.

After the interruption to this career caused
hy the first World War, Phil eame 1o Cali-
fornia. Oceasionally returning to 1nusie, he
was ahle to keep his musieal associations
alive by ushering for operas and eoncerts.
Phil enjoys hiking, and he found it especially
enjoyahle in California. On onc trip {to Men-
docino country) he heeame acquainted with
a very nice young lady. As they enjoyed one
another’s

company and shortly diseovered

that they both had come from Flint, Michigan,
and had similar interests, he evenlually asked
her if she would care Lo pour his eoffee each
morning. She said ves.

Another aspect of Phil’s hiking cluh that
appealed Lo him was a small folk cdaucing
group within it. His interest and enthusiasm
soon made him a leader in this group and
led to associations with other
1937 he hecame acquainted with Song Chang
who inviled him to exhibit some of his Seot-

groups. In

tish dauces.

REWARD for information bringing
to my photography a wedding

"NORM'" LENSHAW
Photegraphy
20 Per Cent Discount JUniper 7-1900
to folk dancers SAN FRANCISCO

Early members of Chang’s will remember
the dancing of Phil and Jean Brigss. Another
gronp whieh recognized Phil’s talents and

PHIL ALDRICH
eventually nade him an lhonorary member
was the Swedish ethnic group in Berkeley

which otherwise is exclusively for qualified

Swedish dancers. Recently he has eome bhack
o his first love (ihat of Scotiish dancing)

in the Reel and Strathspey Club of Oakland.

He regrcts that nost people think only of
the Highland Fling and perhaps the Sword
Dance when Scotlish dancing is mentioned.
He is happy now to have a group whieh can
show through exhibitions the greal variely and
beauty of Scouish dances and hopes thal
eventually many of Lhese dances will assume
their rightful place among the dauces of
other nations in every folk dancer’s repertoire.

Visit our GUATEMALAN ROOM

CITY OF PAR!S
5th Floor

Corner Stockton and O'Farrell
San Francisco

Handwoven Textiles in fascinating design
and brilliant coler suitable for
Folk Dance costumas

LA IDEAL

Mexican Folk Dance Music
and Accessories

724 Seventh St., Qakland  Hlgate 4-6702

- 624 Bush St.

AMPLIFIERS

Sales and Service
P. A. Systems - Recorders

PROFESSIONAL RADIO

YUkon 61708
SAN FRANCISCO

HOY'S RADIO AND MUSIC

— Records —
Columbia,- Yictor, Decca, Capitol

Blank Records

Home Recording Supplies
Telephones:

San Anselmo 2941 San Rafasl 573%
312 Sir Francis Drake Blvd.
San Anselmo, California

~ CLUB FLAMINGO
CHICKEN—AIl you can eat—$1.50
3 Floor Shows Nightly

Almaden Road, one-fourth mile from -
San Jose City Limits
Phone BAllard 7904 or 2669
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FOLK DANCE FEDERATION
OF CALIFORNIA

Council Meeting
NORTHERN SECTION®

San Francisco, March 14, 1948

1. The following new clubs were aceepted as
members of the Federation: Guernewood
Park IFolk Dancers, Recreation Dance Arts
of Oakland, Vagabonds of Burlingamme and
Mountain View Folk Daueers.

2. The Couneil voted to change Lhe term of
_ Editor_ for. Ler’s Dance to January I—
. January 1, rather than June I—Jnne 1, as
" the 'in('oming President should have some
time in wlnch to make his seleetion. The
term’ for "Regional Directors was also
changed to agree with that of the Editor.

3. The March Tcachers’ Institute has been

eancelled, and Lhe pext Institute will bhe-

on May 23 at San Jose State College.

4. Abont twelve California folk dancers have
indicated that they will take part in the
- California Delegation to St. Louis, and a
meeting at Madelynne Greene’s studio on
Mareh 27 was open te any others who
would like to participate, provided they
were thoroughly familiar with the general
dances done by the Federation. Walter
Grothe and Lucile Czarnowski will take
part in the panel discussion-at the National
Festival and plan to suggest the forination

of a National Federation,

5. The Nominaling Conunittee presented its
and Walter Grothe siated that all
candidates wonld he presented to the Fed-
eralion at the April Festival al Saeramento.

report,

Sacramento, April 18, 1948

1. The following new elubs were accepted as
members of the Federation: Swinging Circle
Folk Daneers, Oakland; Taft School Folk
Dancers, an adult group and a junior group,
of Sanger; Tiger Twirlers, College of the
Pacific; Sunny Side Folk Dancers, Val-
lejo; Real Reelers, Antioch; Edgewood
Folk Dancers, San TFrancisco; Capitol
Fiesta Daneers, Sacramento.

2. A special institute on Palestinian dances
conducted by Gert Kaufman is planned
or June 6 in San Francisco.

3. The Historiau reported that in addition
to maintaining the pietorial record of the
Federation, he is attempting fo preserve
a eomplete file of all documents penammcr
to Yederation history, This information is
available f01 use of all officers and member
clubs.

4. A report on the advisability of incorporat-
ing the Federation was turned over o a
comnmittee for further study.
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SOUTHERN APPALACHIAN

By SANFORD S, {Sandy) TEPFER

“Couples on the floor in o big circle }‘or @
square dance.”

No, the caller isn’t mixed up; he’s merely
going to do a Southern Square right out of
the hills of Tennessee, North Carolina, Ken-
tneky or Virginia. This type of square’ danc-
ing, the only kind known in the Southern Ap-
palachian area, is [ast and furious and a lot
of fun. ft is casy to learn, easy to tcach, casy
to call. {1 makes a finc nixer for early eve-
ning programs; a [ine iee-hreaker.

Cecil Sharp, the great. English folk dance
authority, deseribed a form of this dance from
Kentucky in “The Country Dance Book,” Val-
ume V. Sharp called it the “Kenfucky Run-
ning Set.” Others have taken up the name
“running set” ‘for all the Southern siyle
squares, but the folks at the dances in. the
South just call it *Square Dancing.”

The writer first expericnced the Southern
Appalachian Squares in Washiugton, D. C,,
just before the war and learned fignres and
ealls from Ralph Case of Asheville, N, C., a
fellow “hnreaucrat™ at the time, but formerly
an active caller and leader of exhibition 1eams
at festivals in the Sonth.

The figures and rontines vary somewhat in
different regions, and the descriptions helow
may he pointed to as “North Carolina dane-
ing,” hnt generally they are typical of the
region and will give you some idea 6f the
danee. Just as with Western squares, eallers
invent figures and roufines, make up patter
and otherwise add to the traditions, but the
style is different from ours. Some of the fig-
nres are the same, some entirely different.
THREE PARTS TC THE DANCE

The cdance ¢onsists of three parts or phases.
It starts with introductory f[igures in a single
circle, a sort of warm-up phase. This is fol-
lowed by regnlar sqnare dance figures danced
in {oursomes around the circle. The final
phasc consists of figures involving all the
dancers in the circle, ordinarily led from the
floor.

Before discussing the fivst phase, certain
general features should be mentioned. Just as
in Western dancing, the walk-aronnd swing
is the old and established manner of “swing-
ing your honey,” but under the influence of
the jitterhug age, the buzz swing has replaced
it in certain groups, especially with younger
pecple. You may take your ehoiee while
dancing, just as you do in Weslern squares.
The step is the same shuffle that we use in
“our” squares, but with occasional jig steps
aud stomps thrown in.

fdeally a set consists of from 8 to 20 cou-
ples, bur six are enough, aud 200 are not too
many. The caller usually dances, but of course
this is impossible where there are more than
20 or so couples. The eouples count off (one,
two, one, two, etc.) hefore the dance starts.
The caller or a designated man starts the
count. OQdd couples are aetive and progress;
evens are inactive and remain in place.
INTRCDUBCTORY PHASE

The introductory phase usually takes not
over two minutes, in most cascs ahout a min-

ute, and consists of any desired combination
of the following: eircle left, circle vight, prom-
enade {sometimes promenade in reverse di-
rection), wring the dishrag, balance in, and
a few other similar calls. Most of these re-
quire no explanation. “Balance in” ealls for
everyoue lo dance into the center while hold.
ing hands high, ending with a Toud shout at
the center, followed by withdrawal Lo places.
If the group is large, eall “heads and feet
halance m,” and when they have reached the
cenler, “now 1he sides,” which .gives a sece-
dw effect. Do it twice each. The dishrag
is perlouned by each ecuple from promenade
position in the circle hy twisting under their
own joined arins. Qrdinarily all these ‘would
not appear in the mtroductory phase of any
one dance,

THE SECOND PHASE

The seeond phase of the dance is ‘started
when the caller says either “odd couples out
to the conple on the right and citcle feft”™ or
“adds off to evens, circle left.” This is fol-
fowed by “half way round, the other way
back™ or other palter to indicate yeturn to
place. The odds end the circling with backs
toward the center, the evens facing the cen-
ter. At this point a two-couple square dance
figure is called, followed hy “swing your op-
posite lady” (or eorners), them “swing yomr
honey baby” (or partners),.then “odds on to
the next and circle left’” and so on around the
ring.

There are different ways of dancing the flg—
ures in sequence. Ordinarily in a set of six
to iwelve eouples, the same figure is ue-
peated until the odd conples have returned
to their original position. However, the writer
well remembers a dance in Virginia in which
the caller announced to a circle of ahout a
hundred eouples, “Now we'll do Birdie in
the Cage” and procecded to eall that figure
fifty rimes. (As soon as the odds were haek
in their original places he ealled the evens
out to the odds and called the same figure
fifty times more!)

Of course that isn’t typical. More commonly
in large circles the caller will use a figure
five or six times thcn shift to another. The
western caller who “mixes figures” in his
western squares may do the same here and
call a figure only onee in sequcnce. This phase
should continue for about tcn or twenty min-
utes, doing caeh figure several thmnes or until
the odds have retwrned home. The routine
with each couple doesn’t change much in any
one corumunity, circle left and back, the fig-
ure, swing opposite and partner, on to the
next, In some communities the docey-doe is
uscd as a figure by itself, or & may be tacked
onte another figure as we do in the West.
The version the writer has daneed was always
similar to the one that Lloyd Shaw calls “do-
paso,” either single or double. This figure is
not commonly seen, however.

There are certain typical figures not danced
ju other parts of the eouutry that may be
described  briefly. The “Mountzineer Loop™

{Continaed on Page Ten)
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is daueed by the odd couple with all holding
hands, even couple make an arch, odd eouple
{ead under, odd gent drop his pariner’s hand,
turn Jeft and back te place. pulling even lady
after him. Odd lady meanwhile turns right
pulling even gent. The evens do not drop
hands but turn under their own arms. This
figure turns the cirale with only a single
break in hands. Usually the figure is called
wice, the second Ume for the even eouple to
lead under.

Another figure is the “Oeean Wave.” From
the same starling position with all holding
hands, the odd gent drops his eorner’s hand
and leads under the upraised arms of his
partner and the even gent, turning right (he-
hind his partner) and back to place. The odd
lady is pulled along and lets her hand untwist
as she gets hack 1o place. Without stopping,
the odd gent next leads under the arch be
tween Jady and gent of the even couple. again
turning to the right and returning to place.
Instead of untwisting hands this 1ime, the even
lady turns under her arin. This is a very
pretty figure if 1the even eouple co-operates
by walking toward the odd gent in the last
hal{ as he passes under the arch they form.

One more figure that is different is called
“form a four-leaf clover and circle left.”
Again from a position of all holding hands the
add couple leads under the upraised arms of
the even couple much as in “dive for the oys-
ter,” lurning awav from each other (gent 10
left and lady to right) passing their arms over
their own heads and immediately dropping
them in front of themselves. Even couple
stands in place. Do not pull the evens under
like the “sardine can,” hut stop hall way and
circle with hands joined in this peculiar star.
After a few steps the caller savs “roll the
clover over,” at which 1ime you (odds) raise
your joined hands and pull the other couple
under. The evens unwind by passing their
arms over their heads. In this figure while
circling 10 the left, face left, not center.

Otber {igures suitable for this dance and
generally used in the West are: right hands
across (“and howdy deo. haek with the left
and how're you™}); hirdie in a cage; duck for
the oyster; form a star with eight hands
across (the basket figure); “ligure eight”
{lady around lady. gent around genl, gent
around lady. lady around gent); lady around
lady and gent so low tor is it solo?); lady
round Iwo, gent fall through; swing grand-
maw, then grandpaw, then the girl from Ar-
kansaw. Dance as long as yon please or the
orchestra ¢an stand it. The Southern musi-
cians occasionally expect to play thirly or
forly minutes for a dance, ordinarily around
twenlty minutes,

In a long dance, after making the ronnds
and hefore starling a new [figure call, “big
ring, eircle left” and repeal some of the fig-
ures in the first pliase of the dance. Then re-
turn 10 the 1wo-couple figures. Do this as
often as desired.

The last phrase of the dance is always led
personally hy ihc caller on the iloor. Again,

there are-many figures, and they may appear
in any sequence. These arc not called. just
led by the ealier. Usnally Lwo or three of them
will appear in a dance, not more, Call vour
couples from the last figure of the seeond
phase into 1the big circle, eirele left and right,
and promenade. then add one, two or three
of these: The Open Tunnel {(or ILondon
Bridge) —irom a promenade, the lead couple
{ealler and partner) suddenly drop. hands,
turn baek, rejoin inside hands (gents left
and ladies right) and form an arch. over the
heads of ihe line of promenading eouples,
danecing along at full speed to- the rear of the
line, followed by the other couples in turn.
Al the rear they resume promenade position
and change direction again, this time passing
under 1he arches of the eouples hehind ihem.
When they reach the place where they began
the figure, instead of turning hack again ihey
lead out in a promenade. :

Another popular closing figure is called
“wind up the ball of yarn.” The caller starts
this figure from a hig circle 10 the left. He
drops the hand of hig eorner and steps in {ront
of her, leading the line inside its own tail
end in a spiral clockwise, winding tighter and
lighter. When he reaehes center and it looks
as if he is going to have trouble getling out,
he suddenly and dramatically reverses to his
Ieft and unwinds the spiral, passing between
the lines still winding up. He unwinds the
whole spiral, reversing once more at the end
g0 that the eircle is faeing the right way.

This balf of yarn is often followed by the
grapevine twist (Southern style). From “circle
left,” the caller turns the line baek to the
right (inside the. circle) and immediately
passes under the arms of the couple behind
him, turning left again and back into the
inside of the circle under the next arch, He
weaves out and in until he reaches the end of
ihe lin¢ where he reverses the line and restores
the circle. When this figure starts, the dancers
must stand in place until they get pulled
under.

Here is another, for those still with me.
“Thread Lthe Necdle™ is only suitable for twelve
couples or less. The caller hreaks hands with
his corner and leads the line in front of her
and between her and her partner, turning
right and circling again flelockwise). Every-
one passes under thalt arch except the gent
of the last couple who does not pass his arm
over his own head but remains “twisted.” The
caller then repeats. passing between the last
man and the next to the last lady, eventually
the whole line is tied up in knots with elhows
under chins. The ealler may then completc
the circle again hy taking the free hand of
the last lady, first having her pass il over her
left shoulder. Then to confound everyone call
“the other way bhack, you’re going wrong.”
{This usually results in everyone hopping
hackwards). This figure may be used 10 end
the dance by leading the line off the floor.

Other {igures used in the Jast phase are
the hasket, fndian Filc (swing the girl he-
hind you), the gramd march, the Shoo Fly
Swing, Dive and Shoel the Owl and others.

Space doesn’t permit any more explanations
here, but the writer will gladly describe these
for anyone inlerested.

The dance ends after any of the figures
the third phase with the usual “you know
where. 1 don’t eare,” or just hy leading the
line off the floor, or into another room, or out
the door. Trick endings arc the trade mark
of many a southern ealler. :

Just a few words about ithe musie. Any
square dance music will do, but there arc cer-
tain tunes more suitable than others, sueh as
Sourwood Mountgin, Old loe Clarke, Arkan-
saw Traveler, Down Yonder, Turkey in the
Straw. Alse good are some old songs like
(Coming Round the Mountain, Put On Your
Old Grey Bonnet, Red Wing, and other one-
step tunes, The best records at this time are
Viclor's Down Yonder and Back Up and Push
thoth cides excellent); Joe Davis’ No. 2505
Littte Rabbit; also the Imperials by Harley
Luse, especially No. 1032 Tennessee Square
and Chicken Reel. Decca Album 274 Running
Set Squore Dances, by the American Squarc

Dance Group. is the only set of records with

calls. The difficulty with this album is that
it 1s impossible to record a complete typical
scquence; it 1s oo long. The result is thal the
reeords arc fragmentary.

For those desiring further references, con-
sult any or several of the small pamphlets
written on these dances, such as “Smoky
Mountain Squore Dances” by D. B. Hendrix,
Scvierville, Tenn., or others listed in the Bib-
liography of “The American Squore Dance”
hy Margot Mayo ¢Sentinal Books, New York,
1943.)

The next time your group has squares on
the program and [inds that there are only
eleven couples present, don't say “sorry” 1o
three, but do a southern squarc. When an odd
number of couples is dancing, the last couple
is designated as cven, not odd. During each
repetition of the odds te evens figures, one
conple will be idle, but the dance can go on.

In the Southern Appalachian region, the
dancers sometimes continue all night, When
the musicians get tired the dancers keep time
hy elapping. Federation dancers, however, will
probably find that one “Running Set” replaces
a. whole set of squares on the program. and
requires an intermission afterwards, with lots
of cold water and “cokes.” ‘

CAPEZIO

EST. 1887

FOLK DANCE SHOES
Designed for Folk Dancing
For Men and Women

also

CUSTOM MADE RUSSIAN BOOTS
MAJORETTE BOOTS

$88 Market Street
SAN FRANCISCO

Room 412
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TEXAS SCHOTTISCHE
“{Amerioen)

A series of sohottisches collected in Texas by Lloyd Shaw (several
of them taught by Herb Greggerson) and arranged by Mr. Shew as a danoce
with the following sequence.

Musio

Formation

Steps

Tmperisl 1046-B "California Schottische"
Signature 1031-B "Shepardts Sohottisohe"

Couples in Varsouvienne position* faocing ocounterolockwise around
the room,

Schottischex, Chassex, Slide*, Two-Step+, Cut-Step*

Music (4/4)

Pattern

Messure .
1l
2
3 - 4
)
8
7 - 8
1 -8
1
2
3
4
B - 8
1
2

I. E}_ Paso

Both start L. Point L toe fwd, (ets, 1,2), point L toe to

L side (ots. 3,4).

Step on L back of R {(ot, 1), step swd. R on R (ot. 2),

Close L to R (ot. 3), hold (et, 4).

Repeat action of meas. 1-2 starting R,

Moving fwd, in the line of directiom both step fwd. L {ets. 1,2),
step fwd., R (ots., 3,4).

Step L (ot, 1), olose R (ct. 2), step L (ot. 3), hold (ot., 4).
Repeat aotion of meas, 5-6 starting R,

Repeat action of mess, 1l~8.

(In using some reocords such as the Imperial 1046-B "California
Schottisohe," do not repeat El Paso step pattern.)

11, Peter Fan

Moving fwd. step L (ots. 1,2), step fwd. R (ots. 3,4).
Stepping 1, dancers make a haelf-turn in place to the R,

(The M remains on the inside, partners do not drop hands),
Moving beaokwards in a ccunterolockwise direotion, step R,

L, hold,

Continuing to move baockward in a counterolookwise direotion,
Step R, L.

Stepplng R, make a half~turn in plage to the L, moving fwd,
with steps L R, hold, (M remains on the inside, partners do
not drop hands 5
"Repeat action of meas, 1—4.

III. Drurken

Moving toward the eenter of the circle, chasse L with 2 chasse
steps (ets, 1,2), step L and swing R ft. aoross in front of L
(ots, 3,4),

Repeat 2 ochasse steps to R, swing L ft, aeross in front of R,
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TEXAS SCHOTTISCHE (COWT.)

Musie (4/@)

Fattern

Measurse
3 = 4
5~ 6
7- 8
1
2
3 - 4
b - 8
1
2
3 - 4
5 = 8
1
2
3 - 4
b - 8B

Moving fwd, in the line of direction, step L (ots., 1,2)

step R aoross in front of L (cts. 3,4), step L aoross in frant
of R (ots, 1,2), and R across L (cts. 3,4).

Note: As feet are crossed one in front of ancther, a

T pronounced roll results.

Repeat action of weas, 1-2,

Seme action as meas, 3-4, but done to the following ot

L {ots. 1,2), R (cts, 3 4)

'L (ot. 1), R (ot, 2), L (ct. 3), R (ct. 4). The W takes 3 quiok

steps instead of 4 as a ohange of welght is necessary for next fig.
Belen

With inside hands Joined, faeing fwd, in the line of

dlreotlon, take one schottische step, M starting L and W R f%.,
turning in toward partner on the hop to reverse direotion.

Dancers are now facing olockwise,

Repeat schottische in oloclkwise direotion, changing hands,

Facing fwd., in the line of direction, with inside hands

. Joined, exeoute four step-rise steps. (Step-rise: step L (ot, 1),

VI.

with weight on L ft. 1ift heel slightly of f floor and lower (ct. 2),
Repeat actlen of meas, 1-4,

Silver C ty ' ‘

In closed position ( its back.to center) take two step-close
steps moving fwd, (Step~oclose: M steps swd. L (ot. 1) close
R tolL (ot, 2). W same on opposite f£t,)

Continuing to move fwd, take three sliding steps (ots, 1,2,3)
With a out-step* displace the leading ft. ending with weight
on M's R and Wis L (ot., 4).

Moving fwd, take four step~hops starting with the outside ft.
Repeat dotion of meas, 1-4, (W instead of completing four
step-hops on last repetition takes three step-hops holding

2 ots, bringing feet together.)

Blue Bonnet

Taking varsouviemne position, both sterting with L f£%,, step

gwd, L on L (ot., 1), step R aoross in back of L (ot, 2), step
swd, L on L (ot. 3), step-swing R ft, over in front of L (oct,. 4).
(Dancers move swd, toward center of cirole.)
Repeat action of meas, 1 begimnning R and moving swd, R.
Run around: M!'s part--liolding W's R hand in his R, he passes his
hand over his head as she enciroles him, He takes one two-step

to L, starting with L ft, (ots, 1,2), steps fwd. R and swings L ft,

fwd, (cts, 3,4); takes one two-step bwd. starting with L ft,.
(cts, 1,2), steps in place with R ft, (ot. 3), hold (ct. 4).
Wi's part: Iwo-step starting L, turning away from partner to R
(cts, 1,2), two=-step starting R behind partner (ots. 3,4),
pivot L, R at side of partner (cts. 142) - plyet Li;58 in front of
partner (ots, Z,4) finishing at partner's R side

or
W may take four two-steps around M
Repeat aotion of meas, l-4,
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SQUARE DANCING
T0 LIVE MUSIC

A number of the San Francisco clubs have
been enjoying the somewhat rare experience
of doing square dances 10 live music. This
music is being furnished by Pat Hungerford
at the piano and J. E. (Kim} Kimlel with
what he refers 1o as bis “Fiddle” with the oc-
casional assistance of Dovothy Doyle on the
violin.

These inusicianz have heen playing tozeth.
er for about four months and already the re-
quests for rusie are greater than they are
able to accommodate. Wherever they have
played the enthusiastic” response has demon-
strated beyond a doubt the general preference
for live music for square dancing.

The music iz arranged in groups of three
or four melodies for eacl square to aveid mo-
notony. Much of the music used represents
old favorites revamped, or entirely new ma-
terial composed for this purpose such as Kim
Kimlel's new “Fun Club Reel” which was
presented for the first time last Fun Club
Dance Night.

Paul Hungerford deserves much credit for
the suecess of this live music venture. He has
not only done yeoman's service but lie has
done it with a skill and {inesse that has proved
a delight to everyone who has had the privil-
ege of hearing him.

PAMPHLET OFFERED FREE

Folk dancers may still obtain free copies
of the interesting illusirated pamphlet, Tam-
borito, describing the steps and characteristics
of Panama’s national dance. by writing “Let’s
Folk Dance,” the weekly Sunday 8:30 p. m.
program. KWBR Radio Station. 22nd near
Broadway. Qakland.

RECORDS BOOKS
ED KREMERS'
FOLK SHOP

A Folk Dance Specialty Center
262 O'Farrell St., No. 301
San Francisco 2, Calif, SUtter 1-7294
UNITED NATIONS THEATRE BUILDING

Ses Ed for all available
Folk Dance Records
Phonographs and Public Address
Systems for Rent and Sale

COSTUMES ON SALE AND
MADE TO ORDER

RECORDS

FOLK DANCE
" FOREIGN
POPULAR
COLLECTOR'S ITEMS

NOBRO MUSIC SHOP

349 Eliis St., San Francisco 2, Calif.
TUxedo 5-4976

We mail records anywhare in U. 5.

- ON THE SQUARE

(Contrined from Page Two)

A number of the Ford records are fairly
good, though in most cases, a hit slow for
California dancers. Several of the “quad-
rilte” and “contredanse” records are quite
useful for calling, while some of the records
with calls are suiable for groups not de-
manding a eonstant diet of fast sqguarea.

A recent addition to the 10-inch field is
a trio of reeords played by Lorraine Wingo.
accordionist for several Denver eallers; two
of the six sides are good square danee pieces,
whereas the remaining fonr are couple or
round dances, Unfortunately, very small
initial production resulted in a priee ahout
double that of ordinary records.

All of rhe records discussed above are
10-inch =ize. For callers favoring 12-inch
records. a [ullsize unbreakable record is

available in the World of Fun series, one
side with “Captain Jinks,” the reverse with
“Irish Washerwoman,” both well played. Even
with the disadvantage of having two tunes
probably zalready over-used in folk. square
and old-time dancing. this record seems well
worth two dollars.

Rutors are already in the wind of other
square dance records on their way to us.
Coinments on new releases will be included
in later articles dealing with folk dance
records in general

" jor information ahout this economical

OFFSET PRINTING

(Lithography)

Now available at this modern printing

plant. Telephone. write or call on us

method of printing booklets, circulars.

stationery, leaflets, etc.
THE NATIONAL PRESS
Printers of “Let’s Dance™

293-299 Broadway Millbrae, Calif.
Telephone Millbrae 2405

IN SAN LEANDRO

THE MUSIC BAR

FREE Record Brush
for the asking

RECORDS

E. {4th Sk near Dutton TR 24512

*+  Costume Fabrics

+ Trimmings - Accessories

* Dance Footwear - Ballets, etc.
¢ Tambourines - Castanets

* Maraccas - Drums - Cymbals
*  Wigs - Stage Make-up

Everything for The Folk Dancer
from “Head to Foot™

White
CALFSKIN BOOTS

$11.95

Flexible Construction
For Comfort and
Long Service

216 POWELL ST, S. F. 2

Costumes of Every Description Designed and Made to Order

Ddﬂ%@f@i%ﬂ' Co,

Send for Free Descriptive Cataleg, Dept, M

PHONE EX 2-4912
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(Contnived from Page Two) SA VE THE DA TE.
POINSETTIA PROMENADERS MAY 9: Regional Festival of Saeramento bany High School, 7:30 to 11:30 p. m. (No

OF LOS ANGELES
invite you to
“Bear” with them—and join the .
California Centennial Celebration
by dancing ihe folk ‘danees of ils settlers

TIME—Sunday, May 23, 2 t0 6 p. m.

PLACE—Poinsettia Playground, 7341 Wil
loughby Ave. (Corner Poinsetiia).

COMMENTS—Dual Festival with folk danc-
ing on the tennis courls, square danelnﬂr in
the "gym. : :

SQUARE DANCE CALLER.S'#A! Bade, Spike
Henderson, Fenton Jones, Fred Marquard-
sen, Ralph Maxhimer, Carl M‘yles, Ray
Shaw; Larry Templeton,,

* MUSICIANS FOR THE SQUARE DANCE~
Eva Decker and Ide Wilson, Frank Harper
and Connie Fralis.

'TEEN-AGE FOLK DANCE FESTIVAL

TIME—Sunday, May 29, 7:30 to 11:30 p. m.
PLACE-—Albany High- Setlicol.

COMMENTS—No. adults ddmitted on the

~ KURANT'S
WESTERN OUTEHTERS
for the folk-dancer .

. A full fine of Western éu’rﬂ’r’ring
for merj,ff‘}mmgﬂ e.ncl children
cowa{bv au::fi@'rs_. Him‘; - PANTS - ETC,

: -Eﬁiﬁ Sah, Franc* co 82 Third St.

Folk Daneers at Governor’s Hall, Saera-

mento.

MAY 15: Regional Feslival at Lodi, Califor-
nia, 7 p. m. to 11 p. w. At the occasion of
the Lodi Cherry Festival.

MAY 16: Festival at Stanford University.

MAY 16; TFestival of Southern Seclion at
Moorpark.

MAY 23: Teachers’
State College.

MAY 23: Feslival celebrating the California
Centenial. Host: Poinsellia Promenaders, 2
to 6 p. m. Poinsettia Playground, 7341 Wil-
longhby Ave.

MAY 29: Teen-Age Folk Dance Festival-—Al-

Institute at San' Jose

(loor for the daneing. ALL YOUNG PEO-
PLE.

adults admitted on the floor).

JUNE 6: Festival of Southern Section at Ox-
nard.

JUNE 13: Festival at Hayward.

JUNE 27: Regional Festival at Monterey.

JULY 11: Festival of Southern Seetion at
Los Angeles.

JULY 18: Festival at Kentfield.

JULY 25: Teachers’ Institute.

AUGUST 1-7: Folk Dance Summer Camp at
College of the Pacific, Stockton.

AUGUST 15: Performauce San Mateo Floral
Fiesta with evening party by San Mateo
Gypsics.

AUGUST 22: Festival at Healdshurg.
AUGUST 29: Performance Woodminster Am-
phitheater.
{See FESTIVALS, Page Two)

BOOTS

Farlict &Mﬁ(zﬂ?.'

Custom Bilt

FOR DANCERS
[Who Want the Best]

1125 Market Street,
San Francisco 2, California

Black Hawk Wa|+z La Bamba

Chamarlta Laces and Graces
Dashing. White Meitschi Putz Di
Skcgeant Oxford Minuet

Eide Ratas Polka-Mazurka
Fado Blar‘\quli'a Road 1o the Isles
Gypsy Wine Sellingers Round
Hiawatha Seven. Jumps
Irish  Jollity Sicilian Circle
Italian Quadrille Skaters Waltz
Kohanochka Spanish Waltz
Korobushka Tancuj

426 South Broadway

The Appropriate Record
For the Following Dances

Throe Step Cherkessia
Trilby Doris Waltz
Alexandrovska Espan

Gathering Peascods

Tsiganochka Flambos, Many

Varsoviana

P . Hopak

rogressive ltalian Danza
Vengerka Kalvelis
Yo Sadu Li Kelos, great variety
Wooden Shoes Krakowiak
Badger Mixer La Raspa
Buffalo Glide Ladies Whim

—QRDERS SUBJECT TO STOCK ON HAND—

Amenican Mudic @W@W

— Established 1903 —
Michigan 1871

79C each

Neapolitan Square Dances
Tarantella ‘Large- selection
Pas D'Espangs To Ting
Polkas Troika
500 Selections Velota
Rye Waliz Yarsoviana
Schottisches Waltz
All languages " Virginia Reels
Sher Zandunga
Sicilian Tarantella Weggis Dance
Spanish Circle Tarantellas

Los Angeles, California




