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FEBRUARY FESTIVALS

Let's Gol
THE OJAI ART CENTER DANCERS

Invite You to a
VALENTINE FOLK DANCE FESTIVAL

OCCASION—The Fehruary festival of the
Folk Dance Federation of California {South-
ern Seclion).

TIME—February 8, 1948, at 1:00 pan.

PLACE—0jai Civie Center. Dinner Dance
—$1.75 for the first one hundred lueky pco-
ple to demand tickets.

A SPECIAL—The last one and one-half
hours of the afternoon will be devoted cutirely
to old time American square and round
dances.

THE SAN JOSE POBKATEERS
Arc Calling You to an
ALPINE SPRING FESTIVAL
OCCASION—The February Festival of the

Folk Dance Federation of California— (North-
ern Section).

TIME—Fehruary 15, 1948, at 1:30 p.m.

PLACE—San Jose Civic Auditorium,
Carlos and South Market Streets. |

THE SANTA CRUZ BREAKERS
Say—Attend Our
LEAP YEAR FESTIVAL

OCCASION—Regional Folk Dance Festi-
val.

TIME—Fchruary 29, 1948, at 1:00 p.n.

PLACE—Santa Cruz Civic Auditorium.

FEATURE—If you can’t attend—tune in
for the hroadcast. of thc procecdings over

KSCO.

Sanr

ON THE SQUARE
. By Ed Kremers

Some months ago (May, 1947) I presented
a mew square dance figure, “Lady Ballonet.”
This figure has by now been used a snffieient
number of times to be considered a “regular
Federation figure;” therefore, 1 am present-
ing a new figure, which, | hope, will be ac-
cepted and enjoyed by callers and dancers
alike.

After having called the leading eouple out
to the right of the square, the caller proeceds
with something like the following:

“The lady ronnd two, and the gent fall
through”—(Leading Jady circles inactive
eouple, starting to her right, lecading 1nan
follows leading lady around inactive man—
then steps between inactive man and inactive
lady to gct baek 1o place inside the sgnare
just before leading lady completes her cir-
cling of inaetive couple.)

“Swing ’em on the inside, outside 100"—

(Both men swing their partners}

“The gent around 1wo, the lady drop in"—

(Leading gent eircles inactive couple, start-
ing to his right, leading lady follows lcad-
ing gent around inactive man -— then te-
turns to the inside of the square by stepping
between inactive man and inactive lady in the
same manner as was originally done by lher
partner.)

“Grab those gals and swing 'em again®!”

(Both men swing their partners.)

From this point on, the caller is frec to eall
any of the usual endings, such as: “Cirele
Four,” “On to the next,” etc.

I was very much interested iu your article,
“Dr. Lloyd Shaw,”
LEf’S DANCE.

I most heartily agree with Dr. Shaw. His
comments are exaetly what 1 have been try-
ing to get over to square danee groups for
the past several years. Some have responded
and these groups have continued in full popu-
larity. While others, to their sorrow, have
insisted on trying to learn every new danece
they sce-—and soon find members dropping
out.

Again, and you will find them in every
group, a certain few insist on trying to get
the general group to danee complicated fig-’
ures and roulines they have been exposed
to st contests and exhihitions. Possibly they
do not realize these patterns ave worked to-
gether for “special occasious, and by daneers
who have had years of experienee. Also they
have spent hours upon hours perfecting the
timing and eo-ordination. The result is when

in the December issue of

the danee gets going, they are the only ones

dancing, They are pulting on an exhibilion,
the rest of the group have become spectators.
Our squares and old time couple’ dances
were made for group participation; all pres-
ent shonld be dauting and enjoying them-
selves,

The fun danees are the simple danccs,
both square and eouple, let’s kcep them so.
Easy to lecarn and everyone preseni can take
part; both young and old. ff yon insist on
eomplicated patierns, want to spend the time
and effort with them--get fonr couples to-
gether and go to it; but exhibit them at the
proper place. 1 have been teaching square
dances for z good many years and can give
yon figures that will tie you in knots; but
[ still have more fun by getling in a Sct
and dance a simple figure where all couples
know i1 well.

Also, too much *hashing” of the dances is
not to my liking—unless all of the dancers
arc above the general average in experience.
Two dilferent figures are suflicient; and if
the dancers are anticipating the Calls, throw
them a few curves in the trimmings.

Make them simple, kuow them well, Stomp
on the floor occasionally if you wish, and
yell once in a while i[ you feel like it. Above
all have Iun, laugh and enjoy them. Squarc
dancers ncver grow old, nor do the danecs.

JIMMY CLOSSIN

Texas Cowboy Square Dance
Instruetor, El Paso, Texas.

{Continued on Page Eight)
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A NUMBER OF THINGS

By WAYNE WILLS

OUR GOOD POINTS AND OUR BAD
FOLK DANCE REVIEW OF 1947
EARLY CALIFORNIA IN JAMBOREE

Wilh the regularity of Korobushka and
anticipation generally rescrved {or the Hambo,
Folk Dancers in California make their month.
ly trek to “The Festival.” Passing years have
proven it to he “the heart” of our jolk dance
movement.,

“The Festival,” as eonecived by Buzz Glass
and compatriots, gave hirth Lo our Federation
at Lodi in 1942, Crossing “county lines” of
region and raee to atiend “The Festival,”
Council members irom an ever-growing roster
of Fedecration elubs have (while fastening the
last pins in costnmes) regularly given their
thought anel eiforl 1o Lhe problems and pro-
molion of folk daneing.

“The Festival,” in school gyms, stadinms,
armories, parks, civic auditoriums and on
eampus lawns, has shown in [ull regalia the
spirit and joy of [olk daneing to eommunilies
up and down the Siate of California. Into
the common vortex of “Federation Folk Danc-
ing” have drawn groups that elsewhere
in the dance world are considered all but
irreeoneilable. On their own floor it may
be “nothing hut Squares,” or “elhnie danees
only,” or “danees for fnn only,” or “dancing
for style and lechniquc;” hut, at “The Fes-
tival” DANCE is the order of the day, and
from noon on inlo the night they all join in.

For “The Festival,” “new” danees bave
eome to life from the pages of baek-shelf
libraty books, from the notehooks of travel-
ers, from the memories of those who knew
thein when. “Folk” danees of Polish, Gypsy,
Italian (to indieate but a few) flavor have
been ereated. From “The Festival” these
daneces have gone home to Federation groups.

We have been warned against “mixing our
flavors,” “the eonstant pursuit of the new,”
and “the inflexible and deadening effeet of
dancing to cauned mnsic.”

Again, “The Festival,” dne to ils all-inelu-
sive nature, is prohably the foeal point for
such eritieism. In understanding the unprece-
dented size and scope of the {olk dance move-
ment in California {as represented hy the
Federation and reflected by “The Festival”)
one has to be earefnl not to mistake the forest
for the trees. Qurs is a loosely knit Federa-
tion of diverse and individual groups, each
parsuing within the wide frainework of folk
dancing its individual bent. The dances we
bring to {or take from) “The Festival” come
from f{and circulaie on to} the group or
groups that would otherwise be isolaled.

In such isolalion of groups, which tends
to he more typieal of daneing elsewhere In
the country, these points of criticism have
their greatest validily. Tn fact, they are
“gospel;” and, in the separate group and
club, it would be only short of suicide to
discount them.

The “democracy of ideas” represented by
“The Festival” is the strength, and not the
wcakness, of the Federation. Tt is & market
place of ideas where those who are shopping
for Square figures “buy” those that appeal;
where an ethnic group performing a Taran-
tella or an Jarabe “sell” the flavor not tran-
seribed in dance descriptions to those who

arc Intercsted. “The Festival,” journeying
ever-expanding its orbit of clubs and eom-
munities, constitutes not the propagalion of
the ideas o! a single leadership; but a show-
ing and sharing of the know how of a wide
and constantly-growing group of leaders as
well gnalified as any in the country.

The problem of eanned musie and its effecl
on our dancing is onc that remains eonstantly
belore us. The phonograph record (with
good dance reeords differentiated from bad)
has Dheen direetly responsible for our phe-
nomenal growth, 1t has made “the Festival,”
in its necessary variely, possible, It has kep!
the finances of even the smallcst groups sol-
venl; and made folk daneing in California
a hobhby and recreation available to any
degree of inlerest for all. For Lhe same most
nominal sutn, a California Folk Dancer ean
danec one night a month or praelically seven
days a week. At availahle elubs, he can danee
at one, for perfection; at another for fun.
Hc ean speeialize, at one; do a wide variety
of general folk daneing at another. All this
is direetly traceable to the inflexible and
deadening phonograph reeord. Yet, these
negative effecis of daneing to canned musie
remain. It would undoubtedly be henefieial
aned in the direetion of progress if, within
the San Franciseo and Los Angeles areas,
live musie could find its place in our folk
dancing. Perhaps, a section of Festival pro-
grams, arranged hy the Federation Council,
with a rotating selection of types of mnsie.
Perhaps, an individual ¢lub in each arca.
Experiments have been made; the future will
undouhtedly see the gnestion resolved in the
way hest suited Lo our demands in folk dane-
ing.

At “The Festival,” Calilornia folk dancing
prescnts the exhibition in its proper selting,

- From exhibition danees our revenue is lwo-

fold. As indieated above, we are rewarded
with new dances for interested gronps; but,
the primary reason for exhibitions will
always remain the need felt by certain daneers
for variety and perfeetion. Variety has al-
ways shown a halanee hetween simple dances
and their more eomplicated sisters. Perfec-
tion has been widely interpreted, with vary-
ing concentration on authenticity of spirit,
or perlection of pattern and execution, All
approaches have made their contribution to
the general understanding and performances
of auditing individuals and groups.

“The Folk Dance Review of 1947, whieh
this year has substituted for onr annual Mu-
seum Show, was a showpieee of a portion
of the hest of 1947 Festival exhibitions.
Sponsored hy the Berkeley Folk Daucers,
and contributed to hy eight Federation groups,
this Review represented mnot only “show”
daneing; but also, in a vcry speeial way, the
spirit which is integral to our {fnlik dance
movement. ft was a henefit.

To review the excellenee of the program
would be next to impossible. 1t consisted of
some thirty items. Folk dance programs are
hest rated by the reaetion: of the partici-
pants. There is no “othcr side of the foot-

.G

lights” for our dancing is {and it is one of
ils grealest assels) keyed to the daneer and
not to an andienee. The audience, from all
appearances, was happy and intrigued with
the program. The dancers, and this is the
Lest, went to their “after lestival party” with
a feeling of great satisfaetion with the joh
done.

The program, because of ils extensive and
seleetive nature, should be inleresting as a
listing of a fair portion of dances that were
new and/or popular in 1947, They were: By
the Festival Work Shop: Fado Blanquilo,
Neopolitan  Tarantella, Wykup, Kujawiak,
Krakowiak, Moro Wedding Danec, Tinikling
Pole Danec, Hopak, and Krizachok.

By the DBerkeley Folk Dancers: La Zan-
dunga, Der Wolgaster and Greehaniki.

By the Reereation Danee Aris gronp: La
Bamha.

By the Palomnanians: Las Espnelas, Casino
Czardas, and Gopak. .

By Chang’s International Folk Daneers:
Jota Aragonesa and Polyanka.

By the Alhany Folk Daneers: The Italian
Quadrilie.

By the Redwood City Doeey-Do Clnh: a
group of American Squares.

By the Ree! and Strathspey Club: High-
land Reel.

By the San IFraneisco Folk Artists: The
Windmiller and Kirmes Tanz.

By the entire group: Corrido, Hambo and
Rnssian Peasant Dance.

Special numbers were performed by Alion
Basuino, Madeline Greene, Virgil Morton,
Doral Reese, and Margarita Toires.

It was a folk dancing week end, the New
Year commenced with a ferment of aetivity.
“The Foik Dance Review of 1947” on Sat-
urday night followed by “The Festival”
which lannehed 1948, “The Early California
Jamhoree,” sponsored by the U. C. Folk and
Square Dancers and the Garfield Folk Dane-
ers at the University of California’s Men's

ym.
Al “The Early California Jamboree” we
took the opportunity to investigate another
aspeet of “The Festival” 1t has long heen a
matter of speculation, who are the faithful
crowds 1hat seem to invariably fill the bal-
conies at our Festivals?

From earliest Festivals, the President of
tbe Federation has, mike in hand, directed
words of explanation and invitation to grand-
stands and balconies. ft has heen assumed

that a goodly number of practicing folk
dancers have “come down from the bal-
eonies,” so we went into the balcony to

inleryiew the folk dancers of tomnorrow.
There is, we found, a wide variety of reason
{for heing in the halcony., One reason, if you
have never taken time off from dancing to
discover it, is the indisputahle fart rhat folk
dancing from the balcony is a gnod show.
General dancing is & colorful and intriguing
“mass production™ that would be the envy
of any Hollywood sound siage. Patterns,
movement, eolor, gpirit all blend in a most
(Continued on Page Twelve)
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News of Past Events, Current Activities and Future Plans
Compiled by Harvey Lebrun with the Co-operation of News Reporters from the Ciubs
Included in this column
THE TURN-Q-BEES BERKELEY FOLK DANCERS FUN CLUB
This folk danee group is one of the few The Berkeley TFolk Daneers election re- On  Friday, January 9, the Tun Ciub

in the [ederation that cperates without a con-
stitntion or by-laws and seems not 1o mind
the deprivation. It has moved reeently 1o the
Lincoln funior High School, 11th and Jack-
son Slreets, Oakland, where it meets every
Monday night.

In January, the group slaried its new
Spring elass for heginners. Paul O'Bryne
now coes most of the teaehing there; Ethel
Turner helps out whenever she can gel away
from her folk danee teaehing in San Fran-
cisco. Beginners here are welcomed at any
lime, regardless of how Jlate in the teaching
schedule they eome in. Which lcads Paul and
Ethel to suggest 1o prospeetive {olk claneers:
“Don’t go elsewhere to get mixed up—eome
to the Turn-o-Bees.”

CHANG'S INTERNATIONAL
FOLK DANCERS

Chang’s played host to the Berkeley Folk
Dancers at' its dance party on Friday, Janu-
ary 23,

The newly elected officers of the Chang’s
International Folk Dancers for 1948 are Rill
Sorenson, president; Margaret Chluhna, vice
president; Esther McGuire, secretary; Boh
Chevalier, treasurer; Car! Lind, floor chair-
man; Lloyd Demriek, news letter chairman;
Ray Isola and Ada Harris, (rustces {with
Marvin Hartfield the ineumbent}: Norman
Lenshaw and Charlotte Presson, Federalion
delegates.

SAN RAFAEL

The Globe Trotters have started a hegin-
ner’s class on Monday nights at 8:30 in St
Paul’s Community Hall on Court Street,
under the dircction of Mr. and Mrs. Ed Caley.
“Everybody weleome.” The Advaneed Gronp

eontinues to meel Thursdays at 8:30 in the -

Kentlield Fire Hall

PETALUMA

The Pectaluma folk danee group is offering
a three months’ free memhership to anyone
who will snggest a good, mouth-filling, alliler-
ative name for the organizaiion that shall
readily identdy both the Club’s activities
(folk dancing) and the place where it mecels
or the area from which it draws members.
(G.F.D. note: [f the Pctaluma group thns
suceceds in  [inding an appropriale namc
for themselves, the Fairfield Folk Dancers,
who adoptéd their present name vears ago
when they were meeting at the Garfield
School in Northern Berkeley for the past
[our years, might take a tip from this younger
Club and offer some devasiating “prize” 1o
anyone bright enough to think np a more
appropriate name for G.F.D.)

This group has hcen in existence only
about a year, but already has gotten out
eleven issncs of a most readahle - monthly
News Letter, The Piffler. [tz officers for
1948 are Henry Siess, -president; Heinz
Bussiahn, vice president; Hnlda McFadden,
secretary, social chairman; Virginia Baker,
costume ehajrman.

sults were as follows: Ted Adams, president;
Ruth Ruling, vice president; Dong Sturges,
treasurer; Ruth Sutherland, secretary.

President Adams has appointed Lhe [ollow-
ing committee chairmen: Dance, Larry
Gelchell;  Research, Connie  Moncharsh;
Floor, Henry Krentz; Membership, Jean
Seull;: Hospilality, Margaret Jary; Eqnip-
ment, Carlos Ruling; Refreshinents, Frederic
Schuder; Publieity, Carolyn Williams, Exhi-
bitions, Cheryl Kleinhammer.

As with wost Calilornia lolk dance eluhs,
the past vear has heen a busy one for the
Berkeley Folk Daneers. 1n addilion to Tues-
day heginning classes, regular Thursday
danee nights and the bi-monthly Wednesday
exhibition classes, an intermediate class was
added as an experiment. It proved so sueeess-
fnl that Monday night now is the regular
intermediate night. Many exhibilions were
given during the year, beginning with La
Zandunga at the Museum last March and
ending with the presentation of Der Wel-
caster, a Gennan dance, al the Deeemher
Federation Festival. Memhers of the Cluh
continued throughont the year 10 lravel lo
Oak Knoll Hospital to danee for hedridden
palients.

The Cluh started a new cyele of instruc-
tion for heginners on Tuesday, [fanuary 6.
with emphasis on hasie waltz, polka and
schottische steps.

SAN LEANDRO FOLK DANCERS

This group is now sponsored by the San
Leandro Recreation Department. Advanced
daneing on Moenday cvenings at the San Lean-
dro High School Auditorium is nnder the
direction of Millie and Vern von Konsky. A
beginners’ group is under 1lhe direction of
Rhea and Dick Mclntyre, On the second
Tuesday of each month, a group from the
Club entertains patients at the Oak Knoll
Hospital. The third Saturday of each wmaonth
is party night. (Because of the limiled facili-
tics, the parties at present are [or members
only.)

GARFIELD FOLK DANCERS

The G.F.D. moved from the Garfield School
to the Cordonices Clnb Honse, opposite the
Berkeley Rose Garden, several years ago and
has been searching for a new and more appro-
priate name ever since. {For a possible solu-
tion 1o their problem, see the item in this
column about the Petaluma fotk dance gronp,
which has no name at all as yet.}

The new offlicers of this group are Edna
Spalding, president; Hal Snyder, viec presi-
dent; Dave Shatto, lreasurer; Marianne Spal-
ding, sccretary; Federation delegates: Jack
Sndall, and Jeanettec Kelly. New appointive
olficials are: News Letter editor, John Jory;
publicity, Mildred Powers; dance chairman,
Nan Beatty and Gussie Jackson; equipmenl
chairman, Evereit Power; refreshments
chairmen, Mr. and Mrs. Ben Vaughn; spe-
cinl activities chairman, Helene Glass, who
is now organizing a combination skiing and
[olk dance parly in thc Sierras for sometime
in Febrnary.

branehed out and started a beginners’ folk
dance elass in Riehmond Hall, Fourllh Ave-
nue and Clement Street, in the weslern hinter-
land of San Franciseo. Some 150 people
altended, mostly beginners. Erwin Bischoff
and Arnold McMurray did the teaching.

On Saturday, January 24, due to growing
pains, inflation, and a shrinking treasury,
the Club levied an assessment of fifty cents
on ail eomers, members and visitors alike,
at its “party.” The altendance was, as usual,
more than the Park Presidio Y.M.C.A. could
hotd; bhot the fun was, also as usnal, superla-
live,

On January 31, an exira “Fifth Saturday”
party was held, preceded by a dinner and
husiness session for members.

In March, the Cluh will hold its annual
eleclions and sponsor lthe Federation’s North-

-ern [estival. Manuel Silvicrs is the progran

chairman, and Franees Wagner is in charge
of publicity for that festival.

FOLK ARTS

On Friday. January 16, Graee Perryman’s
CARROUSEL played hosts to the Castle
Promenadors, The next day was Folk Artisls
Party Night, with the Spanish Diz de Santos
Reves (the day the three kings arrived in
Bethlehem bearing gifts for the Christ Child)
as the theme of the party and the decorations.
All members hrought a 10-cent gift {or an
exchange of gifts, as s done in traditional
Spanish households on Santos Reyes day.

On Saturday, Jannary 30, in line with its
usual practice whenever a month has five
Saturdays, the Carrousel was host 10 two
“free” gucsts of cach Club member.

Saturday, Fchruary 14, the group will hold
a Valenling Party (visitors welcome, admis-
sion 50-cems). The following week-end, the
Folk Artisls will be snow hunnies at Yose-
mite.

SAN PABLO COMMUNITY
FOLK DANCERS

To keep beginners off the wain danee
floor. Mare Jones has volunieered to lake
any novices who may show up on Satnrday
nights to anoth¢r room in the building and
keep them bnsy learning the rudiments of
folk daneing while friend wile Anita Jones
and -ollker Club members make the experi-
eneed dancers in the main hall of El Portal
Commnnity Center feel that they are in a
“sort of Fun Club of the East Bay,” at which
the various folk dance elohs in the San
Francisco hay area will he gnests, in turn.

On December 6, the Fnn Club (of San
Francisco) were the guesis at an advanee
Christmas Party and were treatcd to an ex-
cellent dance program, sandwiches, ’tater
salad, cake, punch, a Christmas present [or
eaeh guest, a floor show with bhallet, tap
dancing, and a lirst class cxhihitien square—
all for a 25-cent admission charge and a 25-
cent exchange present nnder the tree. On
February 14, the C.F.D. hopes to provide an
equally good time {or their gnests, the Berke-
ley Folk Dancers.

(Continued on Page Six)
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History of the
Westwood Co-op

By Bob Satten

This is the story ol the Westwood Co-op
Folk Dancers—how we began in the world
and how we grew. It’s a tale that soon became
an account of the origin of the Southern
Seetion of the Federation,

As far as 1 know. Katherine Jett, now
Barnes, whose name is legend in Calilornia
folk dancing, organized the gronp. 've heard
some rumors lhat other attempts had heen
made at starting folk daneing out our way, but
they just didn’t catch. I don’t have to 1ell yon
all the work there is in founding a new group
—especially since al that time foik daneing
wasn’t as widespread and unified in L. A, as it
is today. But Katherine did the job and ihis
time it stuck.

At first there was no telling what would
happen. Most of us really didnt know what
{folk dancing was like if it wasn’t square
dancing or the Virginia reel, except thal
everyone danccd with everyone else and there
was a really friendly spirit. But some of us
came haek for more and we hrought our
friends and after several meelings il was
pretly obvious that there was so much en-
thugjasm nothing could stop us.

Our first mecting was held at the Uni-
versily Rehglouc Conferenee Building just
outside the campus on May 26. 1943 from
3-10 p.m. The nanes of the four guys and
ten gals present were recorded by Katherine
as well as the program of dances which eon-
sisted of “Somebody Wailing,” a mixer. Rye
Wallz, Military Schottische, Sellinger’s Round.
a grand march and the elements of square
(lance Irish Washerwoman. Crested Hen. and
Good Night Ladies. 1 have a hunch we didn't
finish the program.

We met almost every other week in the
heginning and the names of the people are
reeorded in our little history book until the
fifth meeting where Kalherine notes, “ar this
poinl we stopped eounting our people by
noses. We had established a nucleus of Jead-
era.” The attendanee was in the neighborheod
of twenty people then.

On the 4th of July our third mesting was
held in St. Albans Church. 1l was the first
of many more to be held there. Until then
cur music had been all piano, and our teach-
ing all Katherine. Then eame Chesler Roy-
stacher, Chet brought us singing squares, and
a spirit, enthusiasm and leadership that we
never did forget. Aboul then Esther Liptz
found out about us. Esther had folk daneed
in Berkeley and San Franecisco and gol us
excited about cyeling too.

By our sixth meeting Miss Hooper of the
UCLA Phys. Ed. department came to leaeh
us the Hambo, but most of us had already
found out that this simple looking danee was
a iet of fun. You see by this time we were
all so enthusiastic that we visiled the Pasa-
dena Co-op and the Hollywood Peasants regu-
larly, ofien spending threce nights a week folk
dancing. On the night that Miss Hooper came
we deeided to meet weekly.

That summer of 1945. needless to suy. we
had alot of fun—more real fun than most
of us realized a group of people could have.
We had found a new means of self-expression
— natural, uninhibiled. We were a voung
crowd and this new, vigorous, f(ree, self-
expression meant a lot to us.

Officers of the Westwood Co-op, Los Angeles: Left to right—Sylvia Godshalk,
Ruth Berryhill, Irving Wieselman, John Thompson,

We  became offieially the Wesiwood Co-
operalive Folk Dancers on Seplember 5. 1945
and eleeted our {irsl officers on Lhal, date—
Katherine Jett, president, Bob Satten, vice-
president. and Esther Liptz, treasurer.

Katherine, Bob, and frv. Wieselman drafled
owl constitution that night al one of the vil-
lage 1nalt shops. 1t was very shorl—just the
Roaehdale eo-opcrative prineiples, our purz-
pose: Reereation for eanpus and community.
and provisions for elections.

The end of the first suinmer eame and Chel
had to return to Cornel. What would happen
to the group now? The night Che! Jleft Nick
Rezniek came for the first time. This was a
real break. Nick knew a lot of dances and
we had our first taste of some of the more
“eomplieated” ones. He taught us the Hopak.
ftalian Taranteila, and we danced them along
with a Horah and Hambe in the Philhar-
monic Auditorium as part of 2 show called
“THE SAME BOAT BROTHER” pul on hy
the Musieians Congress. The show was nol
good, bhul we got speeial mention in the re-
views as heing oulslanding," “joyous,”
“folksy and colorful.” This was in November
—most of us had heen folk daneing for ahout
five months.

Esther and Nick began talking festivals and
partielpation with other groups in the city.
So Katherine got husy with letters to other
groups in the area and wilh suggestions and
encouragement from Waliter Groethe up north,
we had an organizational meeting jan. 5,
1946, which eventually led to the very active
Southern Section of the Federation. We plan-

ned to give our first festival Feb. 3rd but it
rained so we gave it on March 10th. 1 was
a tasle of things to eome. Fveryhody wanted
more. But the whole story of how the Feder-
alion spread in Southern California has been
told hefore in the Folk Dancer o we won't
go inte the details and eredits again al this
time. Suffice it to say that all the Southern
Calilornia groups co-operated marvelously. It
they hadn’t there would have heen no Feder-
alion.

At the risk of laying elaim to diseovery of
the obvious we also feel that we were the
first o realize the possililities of—and make
[requeut visits to—-the Switzerland Cafe where
we folk dance, eat, drink and give to a eer-
tain performer’s iinpulse we all seem to have.
As evidence for our elaim we cile that we
were asked about a year ahead of time by
the management to dance at lhe Swiss Inde-
pendence Day festivities at the cafe, which
by the way we did in July 1946.

Since then the Westwood Co-op has lived
a normal life studded with scures of special
events, feslivals, parties, demonstrations, over-
night cyeling trips, ete. Once we rounded out
the day after forty-flive miles of bicycling to
San Dimas Canyon hy folk dancing after
supper until hed time and again in the morn-
ing until we started on our irip back. Some-
how during the proeess of growing up we got
the repulation for being one of the liveliest
ang nost spirited groups in Calilornia. A visi-
tor remarked that while everyone may not be
iuterested in a simple dance like Varsou-

(Continued on Puge Twelve)
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Your Club
And Mine

{(Continued from Page Four)

FRESNO

On January 16, the Universily of California
Extension Division slarted a folk dance class
for memhers of the University Women’s Club

and their husbands; instructor; Thelma
Deming,
Helen W. Johnson, 1music supervisor of

the Fresno schools, and Ed Boehm, physical
education supervisor for the county schools,
arc bringing {olk dancing into some 120
schools. Their music festival in the Spring
will inclnde folk dancing.

SACRAMENTO

The Balltoom Folk Dancing Club held its
fourth annual hanquet on Saturday, Febru-
ary 7, in the Silver Room of the Odd Fellows
Temple, Saeramento (charge $1.65). After
the dinner, the Cluh held a folk dance party,
with  “live” violin, piano and string hass
music, at the David Lubin School {ne
charge).  “Chunky-congenial-happy-go-lucky™
Dan McDonald came all the way from San
Franciseo to call his famous “Sashay”
squares. The dinner was cooked hy the Ladies
of the Woodcraft of America, The Festival
Dancers and thc Bailroom Club each gave
exhibitions.

SAN JOAQUIN FOLK DANCE
INSTITUTE AND FESTIVAL

On January 31 the folk dance clubs in Lhe
San Joaquin Valley joined forees with the
Adull Education Depariment of the Fresno
City Schools to sponsor a morniug and after-
noon folk dance teachers’ institute at the
Fresno Technical High School, with Buzz
Glass and other instructors, and a Regional
Folk Danee . Festival in the evening at Lhe
saine place, with both of Lthe California Siale
Federation presidents as guests of honor.

FESTFOOD CO-OF FOLKDANCERS
gathered al The Switzerland Cafe to see,
talk to, and danec with Morry Gelman. [n he-
tween dances he told shout starting seversl
folk dance groups in Minnreapolis and about
the lounding of the Folk Dancc Federatiou of
Minnesota. Morry is still considered a mem-
ber of Westwood and it is hoped he is ahle
to keep his promise to come baek to (ali-
fornia next fall.

THE PASADENA FOLK DANCE CO-OF
gave a successful pavty on December 26,
eelehrating both the Christinas season zud
varicus club members’ hirthdays, The hall
was colorfully dceorated; relreshments in-
cluded a delicions frozen punch. The pregram
was highlighted hy a skit cleverly performed
hy some ol thc leaders ol the group. There
were presents for those having Dirthdays in
December, and a varied program of dancing
for everyone.

THE GAY NIGHTERS

This group held an Old Fashioned Dancing
Party, eomplele with square dances and hox
Junehes, as its Christmas celebration. The
ladies had their first experience in dancing
in long dresses, and the gents liked it so well
that that costume inay be a permanent addi-
lion to the clothes reperloire of the group.
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SCHEDULE FOR A
WORKING DAY

By Robert D. Lamont

7:30 a.m.—Catch bus to San TFraucisco. Go
over sales talk Lo Hiram Gottrocks hriefly
and then concenirale on memorizing cor-
rect sequence of Peasant Dance.

10:00 a.m.—Dismiss customers and loek affice
door, Practice prysiadkas and Hambo turn.

Noon—Take [ive minutes for lunch; then
hurry to Salvation Army and Goodwill for
costume material. {If lime, try Third Street
second-hand stores for hoots),

2:00 pan,—Ask hoss for raise and get him
to demonstrate proper steps for Dashing
White Sergeant. Also ask him what dances
we are doing at next festival,

3:49 p.m.—Phone Chaney Company for con-

{irmation on hig ovder and he sure to ask

Bill Chaney i he can get large mirror

for rumpus rooin so Helen and { ean see

costumes and fcel.

:20—Meet Helen at Metro and try out new

Tango. Get to eclub early for exhibition

group practice.

All the time-—Rememher New Year's reso-

lution. Business MUST eome first!

w

Socially Speaking

The reeent wedding of Esther Liplz, pub-
licity chairman ol the Scuthern Section, and
Harry Pearlman came as a complele surprise
to their many friends. Both are members of
International Dance Circle und Westwood
Co-op. And when Esther Lurned up missing
at the [DC festival, which she helped arrange,
everyone wondered what had happened. No
answer was forthcomning until 1wo weeks later
when Wedding and At Home announeements
arrived. They admit having missed folk dane-
ing on their honeymoon al a dnde ranch.

Veloz, Yolanda

Introduce Bambuco

Last season Veloz and Yolanda iftroduced
the Mexjean “La Bamba,” kuown as a polka
with a rumha influence.

This year, when they brought their “Dan-
sation ol 1948” to the Audilorium Theater,
January 15, they introduced lhe new South
American “Bamhuco,” which Veloz descrihes
as a “syncopaled waltz.”

“The Bambueo,” somctimes called the Gua-
hina, actually is a Columhian folk dance.

RECORDS BOOKS
ED KREMERS'
FOLK SHOP

A Folk Dance Specialty Center
262 O'Farrell St., No. 301
San Francisco 2, Calif. SUtter 1-7294
UNITED NATIONS THEATRE BUILDING

See Ed for all availsble Folk Dance Rec-
ords, including these favorites:
Sicilian Tarantella
MNeapolitan Tarantella
ltalian Quadrille
Italian Danza
Phonographs and Public Address
Systems for Rent and Sale
COSTUMES ON SALE AND
MADE TO ORDER

Wcza,@%mz &_’/z,eeﬂe

Dance Mime

in sole

CONCERT

Dances of Humor and Satire

BERENI MINTZ, Pianist

THURSDAY, Feb. 19
8:30 P. M.

MARINES' MEMORIAL
THEATER

Sutter and Mason Sts.
San Francisco

Tickets $1.20—$1.80 (Tax incl.}

on sale:
Greens  Studio Sherman Clay
SU 12203 or & Company
SU 1.8156 San Francisco
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SEATERS! WALTZ
(Amerioan) -

- | This is a reorsational danoce arranged by Henry "Buzz" Glass.

Musio Reocord: Viotor 257984 "Skaters! Waltg"

- Piano: Emil Waldteufel, "The Skaters! Waltz'

Formation Couples in c¢lroele formation, faoing oounterolockwise in skaters!

e waltz position--W to R of partner, R hands joined at W R hip,

L hands jolned in front of M L shoulder,

Music Pattern

Measure I. Skater's Ste

A 1 ﬁBEE“E%Eﬁ“fES. R (ot. 1), olose with L to R (ot, 2), hold (ot. 3).

2 3 Progressing fwd,, both take two waltz steps (RL R and LR L) and
make ons complete turm to R, W finishing on M L, On turn WL
hand comes down to L hip and R is exbended to side.

4 Both step fwd. R (et. 1) olose with L to R (ot. 2), hold (ot. 3).

5] 8 Repeat aotion of meas, 1-4, stoarting L ft. and W finishing on M R,

9~ 32 Repeat action of means. 1-8 three times (four times in all),

II. Reindeer Step _

B 1-14 The I steps directly in baock of W, and holding both of her hands
above shoulder height, both stert with L ft. and take 14 walts
steps fwd,

15 = 16 Turn the W to her L one and a quarter times to assume waltz
position,
III, Walts

l1-16 In olosed position take 16 waltz steps olockwise while progressing
counterolockwise, Partners finish side by side, W on M R, faocing
fwd,, inside hands jolned,

IV, Crossing Waltz
Partners hold inside hands, outside hands extended to the side.
M is on the inside end both have L shoulders to the senter of the
olrole,

A 1 2 Starting inside ft., balance toward partner, and away.

3 4 Starting inside ft., partners exohange positions, joining M L
end W R: M step sdawd R (ot, 1), draw L £+, in front of R (ot, 2),
step on L (ot, 3). Step sdwd. R (et. 1), hold L extended position
toe on floor {ots. 2 and 3)., Aotion for W same starting L ft,
(Note: The first time M orosses in front of W)

b 8 Repeat aotion of meas. 3-4 W passing in fromt of M, M starts L, WR,

7 - 14 Repeat action of meas, 3-6 two times, (There are six orossing
waltz steps in all)

16 W turns L under M R arm with three steps L R L. M steps R, oloses
with L and hold (e¢t, 3).
16 W steps R (ot. 1), hold (ots, 2, 3). Partners assume prouenade
position.
V. Skate and Hop Step
Promenade position (M R arm under W L)

g a1 Both step diagonally fwd, L (ot, 1) and draw R to L in olosed
position (et, 2), taoke weight on R {ot, 3).

2 Step diagonally fwd, L (ot, 1), hop twioce on L (cts, 2, 3)
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SKATERS!' WALTZ (CONT.)

Music Pattern
Measure
3 -~ 4 Repeat aotion of meas, 1-2, starting R, progressing
diagonally fwd. R,
B ~ 16 Repeat aotion of meas, 1-4 three times.
VI. Reindeer Step
D 1«15 Repeat Reindeer Step as in Figure II.
16 Both step L (ot. 1) olose R (et. 2), hold (ot. 3) and assume
promenade position as in Step V,
VII. Throw Ste
¢ 1~ 2 Moving GToward oenter of oircle both astep L (et, 1) draw R to L
(ot. 2), change weight to R (ot. 3), Repeat in same directiomn.
3 ' W steps L (ot. 1) leaps in front of i, turning L about,
landing on R (ot. 3). (Tour Jete) M ocontinues as in meas, 1-2,
4 W steps L (ot, 1) olose R to L (cts, 2, 3). M samne as W,
5~ 8 Repeat action of meas, 1-4 starting K, moving away from center
of ocirecle,
9 - 18 Repoat gotion of meas., 1-8,
VIII. Long Walte
E 1 In skater's waltz position, both step fwd, R (ot. 1) close L
up to R (ot. 2) hold (ot. 3), : .
2 - 4 Both take three waltz steps, both starting R, turning R, one

complete turn (M turning baokward in place--W finishing on ¥ L,
hand positions reversed.)

B~ 7 Continue cirocling in place,
8 Both step R {ot, 1) olose L (et, 2) hold (ot, 3)--M is now on
outside,
9 - 16 Repeat action of meas, 1-8, starting L
17 - 40 Continuve figure, dancing it five times in all,

On moas, 39-40 of fifth repetition M passes to L back of W with
one waltz step L R L, then step R (ot, 1) and hold (ots, 2,3).

W takes seme waltz steps and holds, moving to outside, They
finish with W L hand on M R shoulder, W R holding M R on W R hip.
ML hand is on his L hip,

IX,Promenade Step

F 1- 4 Starting L It,.,, both take two waltz steps direotly fwd,

M, waltzing in placge, wheels W around him with two waltz steps,
(W remains on M R throughout)

5 « 18 Repeat aotion of mens. 1-4 three times, A4t the ocompletion,
partner's faoce, M baok to center, both hands joined,

X, Step-Swing and Balanoe
Bot

G 1 oth step L (ob. 1) swing R aoross L (obts. 2,3) (turning

slightly L, arms at shoulder height,

2 Step back on R (ots., 1,2) close L to R (et, 3)

3 - 4 Repeat action of meas. 1-2 to R starting R (R doss not take
weight at close). :

5 =~ 8§ Step fwd. R to partner, arms extended sdwd. (ots. 1,2) hold (ot. 3).
Step back L (ots, 1,2) extend arms fwd, hold (ot. 3).

7- 8 Step fwd., R (ot., 1), pivot on R, at same time bringing L up to R

(ots. 2,3) turning R while exchanging places. Step back L

eway from partner (ot, 1) bring R to L (et, 2), hold (ot. 3)
9 - 16 Repeat aotion of meas. 1-8.
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SKATERS' WALTZ (CONT.)

oy
Musio Pattern
Measure XI. Hopping Flgure
Interluds
H 1~ 2 Facing in opposite directions, R hips adjacent and R hands
on walst of partner, L hands on own hips, take 6 hops on R.
3~ 4 Step in plaocs on L (ot. 1) bring R £t. beside L (ot, 2)
hold (ots. 3, 1, 2, 3). (As partners step on L they
pivot to bring L hips adjacent.)
5= 6 Hop 6 steps in the new direotion.
7 - 8 Turn L with three steps to assume skater's waltz position.
(W steps R (ot, 1) L (ot. 2) R (ot. 3) L (ot. 1) hold (ots. 2,3)
I sane aoctlon,
XII, Sketerst! Waltz
A 1- 8 Repest asotion of Step I meas, 1-8.
9 Step R (ot. 1) olose L {ot. 2) hold (ot. 3)
10 - 11 Take two waltz steps R L R and L R L meking one-half turn R,
On turn WL hond comes down to L hip and R is aextended to side--
partners now face oloockwise with M on inside.
12 - 13 Releasing W L hand, M takes two waltz steps to the R in place,
RLRand L R (hold R ot, 3).
W goes toward the center of the oirole R L R and continues to
turn R to face partner with L R L,
r A 14 - 15 In olosed dance position (single oirole M facing counterolockwise)
both take two waltz steps fwd,
Note: On last waltz step M turns with baock to center in
preparation for pivet step,
Coda Dancers plwvot at will, M holds W R hand in his L as she pivots

R, W ourtsys and M bows as they hold R hands,




A TREASURY OF
MEXICAN FOLK WAYS

By Frances Toor
"Crown Publishers, New York City
NOTE: Beginning with this issue, LET'S
DANCE will welceme to its pages informed,
discriminating reviews of worthwhile new or
old books, magazines or other publications
in the field of folk dancing, folk music, folk
ways and related arts and interests. Any
reader who runs across snything worth tell-
ing other readers is invited to do se—and
to include sn account and appraisal of the
contarts thereof—in as few words as pos-

sible —THE EDITOR,

Some years ago. while studying at the
University of Mexieo, T met Franees Toor,
Ameriean, hrunette, huxom and vivaeious, in
an extra-curricular elass in native folk danees.
We met again on tours of the arehiteetural
and mural wonders of thal enchanting ma-
nicipality, on (rips 1o semi-pagan flestas and
1o the areheologieal marvels of the hinter-
land, at sessions of folk inusic by untutored
hut thrilling mnusieians, at conferenees with
poltieal higwigs, in churehes and pulcherrias,
al parades, and all manner of places.

1 left Mexieo after my all too short summer
there. Frances stayed on, looking, listening,
learning—and taking notes. She came 1o
understand, appreciate and love the Mexico
of today against the background of ils past,
its strata of prehistorie Indian cullures, its
eonquistadoves, its revolutions, its developing,
changing eulture, industry, lahor and politics.

Out of this experience and the insight and
wisdom resulting therefrom, has come this
massive but thrillingly readahle bhook—more
than five hundred pages of text, nearly two
hundred photographs, and any number of
heautiful drawings and celor plates hy Carlos
-Merida.

Truly, the land of the serape has never
hefore heeu so eoinpletely, interestingly and
sympathetieally portrayed to  Americans,
Frances has paeked ihto the hook a mine of
information on nearly every conceivable as-
peet of the lile and culture of the -native
Mexican peoples, in all their various locales
and regions—Ifamily life, arts and cralts,
religious  practices, eommunal activities,
musie, danees, songs, cosiumes, legends, and
50 on,

The book is easy reading for him who
runs; a “must” for prospeetive visitors to the
land on our southern bhorvder; an ever ready
reference for the student of Mexican folk lore
in all its ramifieations, It has a very helpful
index, a good glossary of terms, and a com-
prehensive bibliography, Harvey Lebrun

:

FOLK ARTS
HANDCRAFT CLASS

Textile Prinfing
Linoleum Block
Screen Print

GRACE PERRYMAN, Instructor

First and Third Tuesdays, 8-10 P, M.
7 Felding Place, San Francisco

Telephone EXbrook 2-9250 for date

when class starfs
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FOLK DANCE BROADCAST

Folk dancing’s newest media of expression
and propaganda—via radio hroadcasis—is
proving a big hit, Siarted six months ago on
KTIM at San Ralael by Theodore Reindollar,
it is now on “big time” with regular weekly
airings on KWBR, Warner Bros. Oakland.
Also, groups in Porterville and Yuba City
have asked Reindolar about the putiing on
of similar shows iu these gutlying areas. Inter-
esting inquiries have been reeeived {from radio
stations in Reno and Salt Lake City for
transcribing and servicing these out of state
regions by programs put on here. The South-
ern Federation, in addition, has put out a
feeler as to using lhe same transcriptions in
the south.

According to estimates the breakdown of
lecal large regular listening audiences is
that folk daneers eonstitute ahout 20 per
cent with the remaining 80 per cent made
up of the general publie. Cards and letters
received indieate of all types of music heard
on the programs the old time or Viennese
Waltz is the mosL apprecialed. The Hamho
probably ranks second, Schotlisch third and
Polka fourth. Due to the large numbers of
Ttalians, French, Swiss, German and Porto-
guese in the bay arca, the playing of any
example of folk dance rhythm from any of
these nationalities is always sure to be well
reeeived. Il is probahle thar many from these
groups listen to each presentation with hope
of hearing one of their homeland’s melodies.

As regular listencrs know, the programs
are designed and put on primarily le interest
the general publie in folk daneing. The
most tuneful folk danee and song examples
as well as interesting eommentary coutaining
little known faets are used to achiee Lhis
purpose. Insofar as possible, danees are not
only basieally described hub their symnbolism,
meaning and - historical, soelal background
are presented. Their derivation and simil-
arity to other steps are also analyzed. The
most paiustaking reseaxch assures the ac-
curaey of all statements as to these points.
The programs have heen first to reveal
many interesting facts about the dances we
do. For example, on a recent one, Ajnar
Carlson, Dircetor of the Scandinavian Folk
Dance Club, as gucst speaker, disclosed the

{aseinating story of the Hambe, its birth
in lHamhurg, Germany, and being of the
Polka family as well as its relation to the
Polish Polska. Another time, the amusing
old Southern states narrative of “Corton Eved
Joe” was told. The eolorful exploits of this
colored Paul Bunyanish rover were reeited
in the mnegro verse wriiten abont him. On
another half hour, Mme. Tomarof{, the Rus-
sian hallerina, interested the Hopak’s up and
down jumps as an imitation of the Russian
housewive’s song bhegging her hotcakes to fly
high and turn well in the pan. She also
definitely said that as in other Ukranian
dauees any routine of steps is definilely tahoo
with improvisation the rule.

Reindollar has purposely copyrighted the
hasic idea and use of these programs. Per-
mission has already been given to outlying
folk dancing groups who have requested it
to pul on similar presentations on statioms in
their areas. Written assent will alse be ac-
corded future inquiries from legitimate elubs
providing there is little or no duplication of
coverage. He has asked “Let’s Dance” to
publicize the following. As he is literally
snowed under with folk danee research ma-
tevial that must be read, briefed, and pre-
pared for program use, he would like any
who might be interested in volnnteering te
help in these phases as well as in the agl}lal
announcing and interviewing of autho.rmes.
He promises it will aiford a more than liberal
education in the great fund of knowlcdge
and stories that lie hack of world dances.

Turlher, he weleomes any individual or
aroup whieh has an “idea” for a program
they would like presented. When this is done,
it would be put on by or lor snch person or
cluh, and with appropriate pnblieity given.

Present schedule of the program follows:
“Ier’s Folk Dance,” inspired by the title of
our magazine, Sundays 8:30 p.m. on KWBR
dialed at 1310. Tt is suggested that all who
follow them on the air send in a card or lerter
to the station informing them of our appre-
ciation of snech wonderful pnblicity and prom-
inence being given folk dancing. Those de-
siring to eommunicate with Theodore Rein-
dollar may address him at 133 Hillside Ave.,
Fairfax, Calif, Phone San Rafael 5260,
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MADELYNNE GREENE
IN SOLO CONCERT

We have leen deluged with qnestions re-
garding the Madelynne Greene Dance Mime
to be presented on February 19, and it is wilh
pleasure that we enlighten our readers.

From time Lo time most of us lave seen
Madelynne do her comic dances and sarires;
however, this will he a rare opportunily, for
she will do a whole concert of her own dances.

Frankenstein, the dance critic, once referred
to Madelynne’s reeital as having “Variety of
the Keynotes.” Again this will be the case, for
we are to see such comedies as “Jimmy Goes
To The Dentist,” along with “Women, Avant-
Garde, 1890, sketches of three women, “The
Bather,” “The Speaker of the Afternoon,” and
“The Croquet Champion”—each in dn up-
roariously funny costumne of the times.

We are looking forward lo seeing “U. S.
Highway 101" whieh has met with greal
favor hoth here and in New York. Madelynne
depicts a yopng hitch-hiker, who rides in such
an assortment of vehicles as “The Farm
Truck,” “The Jeep,” “The Shiny Red Con-
vertible,” ete.

Her dramatic dances which have won favor
with danee crities are “Witches Sahbath”
(the incaniation during the dance is said to
be a conjuration of the devil) and “Winter,”
whick has for accompaniment heautifully
intoned pereussion instrunenis.

A poignant touch is added in “The Reve-
nant.”

To be seen for the first lime will he the
new “Tine Feathers,” in whieh an inehrialed
upslairs-maid has illusions of heeowning a
Can-Can dancer. These ave but a few of the
dances which Madelynue will presenl,

In conclusion, we arc proud 1o say, al-
though Madelynne is a professional dancer
and leacher, she is well-known as a [olk
dancer. Her goncrous assistanee, hrongh
genuine interest for the development and
progress of Jolk dancing, is unquestionahly
worthy as a model for all. For the past five
vears she has heen alfilialed in New York
and San Franeiseo in folk danecing. She has
been leader for four years of the Ieslival
Workshop, been on Chang’s leaehing sialf
since 1941, and represenled the Folk Danece
[Federation of California at Lhe Eleventh
National Folk Festival al Philadelphia in
1944, She has had her own school of modern
ballet and chavacter dancing {for wnany years.

For two years she was head of the Physical
Education Department ol the Oakland College
of arts and crafts where she conducted classes
in moderu hallet and [olk dancing.

We hope we have answered your questions,
and suggest Lhal il you feel like spending
an cvening [ull of interest aud [un—atlend
the concert.

We reler vou to the CONCERT NOTICE
in this issue for Lime, place, etec.

INVITATION

Invitalion is extended our readers 1o special
showings on Lhe evenings of March 25 and
26 of several films dealing wilh different
aspects of the Dance. With March 25 sereen-
ings at California College of Aris and Crafts,
Oakland, and on March 26, at Anna Head
School Auditorium, Berkeley, the following
are among the lilms to he presented, at hoth
7:15 and 9:15 p.m.—Native Dances of Seville;
Ballroom Steps of Early 1900°s; Annz Pav-
Jova Dances; Rudolph Valentino in the {fa-
mous Tango sequences from “Four Horse-
men of the Apocalypse:” Joan Crawford in
the Charleston from “Daneing Daughters”
and others.

Leonard Stone, president of the Berkeley
Film Society, olfers to arrange a full eve-
ning of folk daneing films if a sufficient
number of folk dancers indicale Lo him their
interest, His address is 2314 Dwight Way,
Berkeley 4. Tickets {for the March Dance
showings may be ohlained at Bruener’s in
QOakland or Berkeley. The Society is a non.
prolit organization with weekly presentations
of imported and domestic art, drama, dance
and musie [ilms every Thursday and Friday
evenings.

OBEREK or OBERTAS comes [rom the
Polish verh “ober,” meaning lo turn, and ex-
plaining the continuous whirls and Lurns prev-
alent in this dance.

IN SAN LEANDRO
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FREE Record Brush
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E. 14th St near Dutton TR 2-4512
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FOLK DANCE FEDERATION
OF CALIFORNIA

Council Meeting
NORTHERN SECTION

Regilar Council Meeting, Berekeley, Calif.

1. Al the Jamuary 11 meeting of the Cenncil
the Acalanes Folk Danee Gronp of Walnut
Creek was aceepted as a member of the
Federation. There are now 85 member
clubs in the Northern Section and 23 in
the Southern Section, wilh three new ap-
plications to he voled npon at the next
Conneil meeting.

2. In connection with ingniries reeeived as a
resull of listing the Federation under his
address in the East Bay telephone diree-
tory, David Boyee reported that he is pre-
pared to furnish the following: all infor-
inalion on festivals, eluhs, publicalions,
mailing list of Federation officers and club
represenlatives, list of meeting nights in
the East Bay, list of all danees used by the
federation and hcst records for them, list
of available teachers, etc.

The Couneil approved the request ol the

historian 0 alloeate $60 [or the purposc

of photographing in hall-size the twenty
poslers eomprising the present history of
the [ederation and having them hound in

a hook.

The Folk Dance Camp to be held at the

Coliege of lhe Pacilic will be during the

week of August 1 to 7, and Lawton Harris,

chairman of the eommiliee, will send out
detailed announccments.

. In view of the f{act that the large crowds
participating in festivals Jor the lasl six
menths have made it impracticahle o in-
clude auy teaching at the [estivals, the
Couneil expressed its wish to go on record
as being opposed to any teaching at the
daytime sessions o the monthly Festivals,
and requested that any necessary explan-
ations of dances he kepL at an ahsolute
minimum,

&

-

w

=2

. The reeenlly organizcd Folk Danee Fed-
eration of Minnesota has heen formed
along identically the same lines as the
California Federation, and they arc using
the dances as described in “Folk Dances
from Near and Far.”

SOUTHERN SECTION

1. Meeting held Dec. 14, 1947,

2. Valley Folk Dancers accepted.

3. Southern Section still needs an Adver-
tising Manager for “Let’s Dance.”

4, UW.C.L.A. will sponsor an [nstitute with
May Gadd in March, if this is well sup-
ported lhey mniay sponsor one with Dr.
Lloyd Shaw in the {fall.

5. Therc will be a meeting in Fresno Jan.

3l 1o discuss the statewide [feslival lo
be held therc May 1.

6. Southern Scction® [estival arranged

SEE

RADIO MARGO

in East Qakland for your
FOLK DANCE RECORDS

7415 MacArthur Bivd,  SWeetwood §-2626
Qakland, California

Tt's ncce—-tbut
¢L'e wot the Polka
By Philip Garrigan

My Eugenia goes to the Sympliony

And she sits there holding hands with me
To hear Szigeti and Rubinstein

And she says wilth her Russian eyes on mine
“It’s nice—but it’s not the POLKA!

“The polka goes like ONE-TWO-THREE;

LI stamps Lhe feet, it shakes the knee,

It vocks the building—and it roeks me
When the band hegins the polka!

I cannot stand thal heavy stolf

By Brams and Baich and Prokolinff;

[ love the classies, hut that’s enough;
Is nice—Imt it’'s not the POLKA!¥

My Evgenia goes to the Polsky Dom
Dancing till the cows eome home,

The waltz is sehmaltz at the Domn Polsky
Beeanse she and the dancers all agree
“ft’s nice—hut it’s nol thc POLKA!”

“The polka goes like ONE-TWO.THREE
And what ean [ say on my hended knee
With Evgenia jurmping and yelling wheeece!
When the band “begins the polka?
On accourt of the love whieh [ amn in
[ ask her if she likes Lohengrin
And she replies with a Russian grin
“It’s nice—bhnt it’s not the POLKA!”
And it 15—hut it’s NOT the polka.

{Harper's Magazine, January, 1948)

Popular-A|bum

One of the finest square danee albuins today
is put out by Cliffie Stone’s old-lime hand
on Capilol Records. [t is one of the few
containing nol only exccllemt and well-known
squarc tunes, but also their playing in thc
best old-time tradition. Although most hill-
hilly outfits hlast as their hcst player, a
fiddler, Clilfie Stone’s is ontstanding hecause
of its banjor vlayer, named “Bearded Her-
man,” whose leads with the orchestra show
one how much rhythm and flavor can he
lent Ly the hanjo.

through July, 1948, Watch the calendar
in “LET’S DANCE.”

7. Fred Hobhlit to compile a Federation
list of suiteble and available folk dance
records. '

8. The new dircctory will list available
callers at a cost of $1.00 to them.

BASTILE DAY PARADL,
FRANCE

To Frenchmen, the Fete Nalionale (July
14} is as famons as is July 4 for cilizens of
the United States of America. On thal day
in 1789, the foriress-prison, symbol of des-
potism. known as the Bastille, was besieged,

“caplnved and later destroyed by the revoln-

tionists. It had served to confine, among
others, those who crilieized the government
or persons in power.

Every July 14 (except during the Germnany
occupation in World War I[) Frenchmen
thronghont the nation gather to celebrale
the fall of the Bastille, with daneing, parades
and general merrymaking, The French Revo-
lution, in whieh the fal lof the Bastille played
a part, has hecome a world-wide symbol of
liberty and political [reedom.

in Paris, there are speeehes and a parade,
with marchers in the costumes of the Revo-
lutionary period carrying in their midsl a
repliea of the Bastille itself, from the Place
de la Bastille to the Place de la Republique,
in the nalion’s eapital.

At night, public bnildings are illuminated,
there are [ireworks and <ancing on the
sireet eorners until the wee small hours.

There are numerous other celebrations and
festivities in Frauee, some ol which are:

Jan, 1—New Year’s Day.

Nov. 1]—Armistiee Day.

Dee. 25—Christmas.

There are, besides, many local eelebrations,
religious and historie, marked wilh pageantry
and eolorful eostumes,

The [amous Cote &’ Azur near Marseille
(Nice, Cannes, etc.) is quiekly regaining iis
pre-war popularity and has seheduled numer-
ous sports and other evenls throughout the
year, including foothall, folklore festivals,
mmolor raees, and music festivals.

Monaco has tenuis, golf, hathing, nautical
cvents and the Grand Prix automobile races,
as well as concerts, opcras, hallet and theatri-
cal productions.

Among the sights most worth seeing in
Franec are Llhe winter sports centers of the
TFrench Alps; the Brittany and Normandy
villages and famed lhvasicn Coast; country
vilas and casiles; vineyards [rom which come
world-lained  wincs; Nimes and Avignon;
Lourdes Shrine, called the most important
of the whole Catholic world; and (in and
arotnd Paris} the Eillel Tower, the Opera,
Louvre Museum, Arc de Triomphe, race
courses, VYersailles, the Cathedral of Notre
Dame, and Luxembourg Palace, sccne of
World War 1Us [irsl peace confercnce.

FOR FOLK DANCING FUIY
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A GLIMPSE OF PARIS

We fleel the blood coursing through our
veins in raging tempo, and excitement uick-
ens our hreath as our train draws into the
Gare du Nord. We aré «in Paris! We step
from the train intd a babble of slaecalo
voices, and outstrelched hands greet us from
every side.

When all the formalities are completed
and we have extricated our baggage, we allow
ourselves to he taken in hand by a sharp-
eyed, jaunty cah driver whose unhroken tflow
of Freach and English almest hyprotizes
us.
Hec swoops down upon our bhags and, with
miraculous skill, dives through his shouting
competilors toward the little yellow 1axicab
which is his pride and livelihood.

We show him a <lip of paper upon which
is written the address of a house in the Rue
de Vaugirard, where we will stay while we
arc in Paris. With an eager lurch, the Citroen
starrs down the Boulevard Magenta.

We are entranced by all the strange sights
and sounds—the liniest eonunonplaces of
Parisian existence we find {aseinating. We
like the way husiness offices, shops, and resi-
denees are intermingled in this delightfu]
city., We see plaster-fronted shops in hlocks
of flats, and a row of hlooming window hoxes
on the top floor of an office building reveals
the existence of living quarters.

The shop fronts are gay and varied. They
hear amnusing signs and names. A confec-
tioner has named his shop “The Greedy
Child.” A seller of horse meat displays a big
horse’s head, brightly gilded, over his door-
way. We even sec hutcher shops with realistic
pictures portraying the lives of the anhaals
for sale, belore they were relegated to the
butcher shop. Lambs are shown gamboling
on the green, and small pigs recline in an
immaeulate -sty.

Along the Boulevard de Strasbourg are
pushearts and stalls of flowers, tended by
flower woinen, often  dressed -as colorfully
as their own flowers. 1f it werve not for the
faet that our cah driver is vipping down ihe
Boulevard at sueh a rate that we are alraid
Lo stop him unexpectedly, we would he unable
to resist the temnptalion 1o stop and huy roses
and peonies, lilies and violets,

Soon we are within sight of the beawiful,
winding Seiue. We are going aeross the Point
au Change, the oldest of the f[ifteen hridges
across the river. We are on the lle de la
Cite, the oldest part ol Paris. On this Island
stands the impressive Palais de Justice, the
Conciergerie, and historic Notre Dame, with
its square-topped towers. From this Island
one can see the old Paris and the new, the
green hills of St. Cloud, and the Gardens of
the Tnileries. Leaving the Island, we cross
the Pont St. Miehel, and see the splendid
fountain whieh marks the Place St. Michel
We turn up the Boulevard St. Michel and
turn into the Rue de Vangirard,

Onr driver stops suddenly in front of a
fine old mansion with an impassive facade.
Thete is no sign of life at all. Our driver
nulls the bell cord, and after receiving his
fare and pourboire—or tip—deparis. The
~oncierge, a rotund, shrewd-faced woman,
~akes us to our room, and we find, to onr
lelight, that we are looking out over the
heautiful Luxembourg Gardens.
‘teell is pleasant enongh, big, old-fashioned,
and with tremendous windows.

The room,

“Our fixst thought is to explore these [amous
(Gardens. Lush flower heds splash the scene
with hrilliant color, and exhale a fresh fra-
grance. Walking down Observatory Walk we
sce garden plots laid out with symmetry and
precision, and beyond them gentle, grassy
knolls, flowering shrubs, and a profusion of
flowers allowed to grow in what the French
call English style. The still waters of a lake
reflect the green and crimson and goid of the
gardens, and further on a crystal stream
cascades over smooth dark stones.

Nursegirls, in crisp, atlraclive Breton caps,
chat together under the sheltering chestnul
trees while 1heir little charges romp along
the paths and hreak the silence ol the park
with their laughter. AL the end of Observa-
tory Walk we see the beawtiful Luxemhourg
Fountain . . . The hcautiful lines and con-
tours of this trec-shadcd fountain have made
it a favorite suhjeet for artists from every
land.

We do not need Lo look at our watches
to know that the time has come to go In
search of food. The departing hacks of nurse-
maids and ehildren tell us that. We leave
the Luxembour- Gardens to find the Cafe
du Lion d’Or, on the Rue Cujas. This is
a smnall side slreet, not far from the Luxem-
hourg, and we find that our litile eafe snug-
gles down helween the Sorbonne on one side
and the great Pantheon on the other.

It js a sinall cafe with red wallpaper, huge
pictures In gilt frames, and a most intelice-
tual clientele. The room seems filled with
students and masters from the Sorhonne. &
waiter with the manners of a French deputy
leads us 1o a table and presents us with a
meau. But we already know what we want,
We must celebrate our first day in Paris
with that most fainous of French soups—onion
soup.

In a few minutes a steaming, pungently
fragrant howl of amber-eolored soup is placed
before us. In it floats a piece of Freneh bread
encrusted with cheese, The soup is every bit
as delicious and flavorous as we had hoped
it would be. Next we are served a letiuce
salad—tender, green leaves 1ossed together
with wine vinegar, olive oil, and seasonings
and bearing witk it the faint aroma of garlic.

Our entree is a Souffle an Gruyere, so

HOY'S RADIO AND MUSIC

— Records —
Columbia, Victor, Decca, Capitol

Blank Records

Home Recording Supplies
Tolephones:

San Anselmo 296! San Ralael 5736
312 Sir Francis Drake Blvd.
San Anselmo, California

ALL THE LATESY
FOLK DANCE RECORDS
New! Webster Wire Recorder—
Immediate Delivery
Prompt attention given mail

arders—We pay postage

MARCHI MUSIC C0O.

1208 J Street Phone 3-6415
Sacramento 14, Calif,

delicate it secms on the verge of disappearing.
Golden-erusted French Dread aud pats of
fresh hulter complete this example of Gallic
perfection. '

Beiug an Aincrican and being the posses-
sors of a taste for sweets, we ask the wailter
to bring us a bit of dessert. He comes hack
with a confection ihat is not quite a pastry-—
not quitc candy—and almost a meringue. We
are puzzied and intrigued, and after one
rasie, delighted. The confeetion is something
like a very delicate nut roll, and is pleasantly
crunchy.

RECIPES FROM PARIS
SOUP A L'OIGNON
{5 ar 0 Secrvings)

2 pounds onions

1 cup butter

2 quarts beel stock

Salt and pepper

1 pound graled Parincsan checse

Peel and slice onins very thin, Brown them
in the butter in a deep saucepan. Add hot
heef stock and salt and pepper to taste. Sim-
wer the soup until it is redueed aboul one-
fourth. Serve with grated Parmesan eheese.

SOUFFLE AU GRUYERE
(5 or 6 Servings)

3 eggs

1 eup grated Swiss cheese

Salt and pepper

Butter

Beal the egg volks until they are thick and
lemon colored. Add the erated Swiss cheese.
Season willi salt and pepper and fold in
the stilfly heaten whites of eggs. Pour info
a huttered pan and bake in a woderate oven,
or cock in a [rying pan on top of the stove
as an omelette.

NUT ROLLS
(6 Dozen Small Cookies}

egg whites
2 cups powered sugar (pressed into cup)
% leaspoon salt
2% cups finely ground or ehopped walnuts
14 teaspoon cinnamon

Beat egg whites until stilf, Stir in remain-
ing ingredients. Drop mixture by the ilea-
spoonful on a cookie sheer eovered with wax
paper. Bake in a moderate oven, 350 degrees
for 10 or 12 minules.

[EDITOR'S NOTE: The above is frem the
pages of "Eating My Way Through Paris™ by
the Golden State Company.)

CAPEZIO

Dance and
Theatrical Footwear

D Lo

FOLK DANCE SHOES
FOR FOLK DANCERS
From $2.00 Up

For Men and Women

ETHEL TURNER, Magr.

988 Market St., San Francisco
: Room 4i2
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At the
Philharmenic

Auditorium
Of Los Angeles

1t is a pleasure to write a review abont
the International Folk Dance Festival which
was presented lo a sold-out house at the
Philhaimonie Auditorium Saturdav, Decem-
ber 13. Very little of the program was not
worth seeing.

This was one of a series of Folk coneerts
being presented by Irwin Parnes and was
on a professional level. The narrator and choir
wove logether the many nations with the
ecniral theme of Lhe coinmon man’s work,
love for freedom and the danec. fn this ensz
the Ameriean cowboy and the Philippine rice
planter are onc.

The second part of the program provided
for these [olk dancers whose week begins
with a Taranrella and ends with a Hambha,
a view of other dance forms.

Particular mention nust be made of cer-
tain performances.

The square dance presented by the Iloliy-
wood Peasants” was Ireshly done and had
suflicieney, intricacy and variation to hold
the attention ol experienced square dancers
for fts full length,

The Weaving Dance was poetic and descrip-
tive as performed by the Swedish Folk Dance
Clnb. Folk dance groups will be stimulated
to inquire into the backgronnd of a dance
so that each dance may be exeeuled with
individual color and signifieanee as this one
was.

The popnlar Bamhoo Dance of the Philip-
pine Folk Dancers was done this evening with
three sets, adding a rythmic pattern to the
beating of the sticks and the nimble stepping
of the dancers.

The gay performance of the Tyrolian and
Barvarian Zither Club, Federation members
will agree, epitomizes the youthlul and eon-
genial spirit of lolk daneing. This elderly
group slapped their lederhosen and shoes,
lifted skirts and had a fine old time. So
robust were Lheir kisses that they could be
heard in the last 16w of the gallery.

The restrained, pastel, English dances pre-
sented by the IDC provided a eomplete change
of pace. The interesting patterns shown in
Parsons’ Farewell and Dargason were well
received by the audience.

The robust performanee of the Festival
Workshop of San Francisco got a hearty wel-
eome, the eomical pomposity of Krizachok
being especially appreciated.

During the second part of the performn-

ance, Lesler Horlon Tance Theater gave a
polished, cepressing, modern dance of in-
ternal unrest, misery and search for {reedom.

Other well known names on the program
were Rnth S1. Dennis and Antonio and Lnisa
Triana who reeeived the best reception of the
evening for their Spanish Flamingo danc.es.
Their proud performanee 'was given with
vigor, skill, grace and color.

NORMAN JAFFIE
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®  Trimmings - Accessories
* Dance Footwear
*+ Tambourines - Castanets

°  Wigs - Stage Make-up
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Dashing White La Bamba Spanish Waltz Wooden Shoes Kalvelis Rye Waliz Velata
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Eide Ratfas Meitschi Puiz Di  Three Step Buffalo Glide Krakowiak All languages Wali

Fado Blanquita Oxford Minuet Trilby Cherkessia La Raspa er Vi A Reel

Gypsy Wine Polka-Mazurka Alexandrovska Deris® Waltz Ladies Whim Sicilian Tarantella irginia  Reels

Hiawatha Read to the Isles Tsiganochka Espan Neapolitan Spanish Circle Zandu‘nga

Irish  Jollity Sellingers Round  Varsoviana Gathering Peascods Tarantella Square Dances Weggis Dance

ltalian Quadrille  Seven Jumps Progressive Hambos, Many  Pas D'Espange Large selection Tarantellas
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SAVE THE DATE!

Mareh 7—Snnday—Second Anniversary Fes-
tival of the Soulhern Section. At Griffith
Playgronnd, 1:30 to 5:30 p.n. Hosts: West-
wood Co-op. !

Mareh 12, 13, 14—Institute on English Folk
Dances at U.C.L.A. May Gadd, well known
authorily instructing., Friday evening, Sat-
nrday afternoon and evening, Sunday eve-
ning, Fee about $3.00.

Mareh  14—Federation
Guard Armory, San
with eveuing party.

Festival, Narional
Fraueisco—1:00-5:30

Mareh 27-—Teaehers Inslitute
announced).

{details to he

April  4—Sunday—Fcderation  Festival  at
Glendale Civie Auditoriuin, 1:00 to 5:00
p.m. Hosts: Glendale Folk Dancers.

April 7-10-—National Folk Danee Festival—
St. Louis, Missouri.

April 18—Federation Festival at Sacvamento
Civic Auditorium with evening party. De-
tails to be announced.

April 30—May 1—Statewide Federalion Fes-
lival in Fresno, California.

Westwood Co-op

" (Continued frem Page Five)

vienne, everyone is up in dance the Hambo.
However, lately there has been mors of a
tendeney toward appreciation of the simple
dances althouzh we siill manage 10 be among
the first to introdnce the more complicated
and vigorous omes to ihe Southern Section.

Sinee St. Alban’s we've had two other meet-
iug places, the Westwood Community ehureh
and our present home, Emerson Jr. High

Sehool gymnasium, We meet on Thursdav
nites, s0 il you're in L. A, wout you drop
around? You're always welcome,

"Norm"' Lenshaw
PHOTOGRAPHY

Brides-to-be, see me
for your wedding pictures
SAN FRANCISCO JUNIPER 7-1900

AMPLIFIERS

Sales and Service
P. A. Systems - Recorders

PROFESSIONAL RADIO ‘

624 Bush St Yukon 6-1708
SAN FRANCISCC

RECORDS

FOLK DANCE
FCREIGN
POPULAR
COLLECTOR'S ITEMS

NOBRO MUSIC SHOP

349 Ellis St., San Francisco 2, Calil.
TUxedo 5-4976

We mail records anywhere in U. S,

A NUMBER OF THINGS

{Continved from Puge Three)
salislying effect. Also, the long standing
rnmor lhal an audience sees only the good
cdancers is a proven fact—rom the halcony
you would have to exert superior powers of
concemration to find what you might call
bad dancing from that on the floor helow.

Avoiding spectators In costume, we. were
neverltheless to eneounter many who were
close to the {olk dance movemeut A large
group made up of families of folk dancers
eount themselves among “the regnlars.” Hav-
ing succnirlizd to the audience =uepects of
tolk dancing, they heg that they are well
content, and always eager to watch the show.
With some few, their personal inlerest went
beyond walching relatives aud {riends danc-
ing; they were watching the products of
their own personal hohby dancing. These,
of course, were 1the eostume makers.

“T had a eourse in fotk dancing at school
len years ago, and T like it. I've heen hearing
ahout folk dancing in the area, and when I
got advance notice on this show, I made it a
point Lo get there. Who? What? Where?
When? [ know why.”

That was typical of a great number of the
interviews, Qnestions and answers were flow-
ing in a direction opposile to that which is
normal for an interview.

“We make it a poinl to browse among the
various aclivilies of he camnpus,” was the
reply of an elderly couple pursuing the Great
Berkelian pastime of relired folks. “My, this
is wonderful. So many of these are the dances
[ did as a girl. Do you have thesc shows
olleu?”

A young Catholic priest inlerested in rec-
reation programs was there [or the purpose
of [inding out more about folk dancing for
his young peoples group.

Two students from Cal, a Peruvian and a
Niearaguan, were drawn to the [lestival
through their interest in both daucing aud
cullural hackgrounds. We continued in our
role of interviewer giving more than taking
information.

And such was Lhe patteru of a Festival
audienee. From results, we would suggest,
in place of presidential messages, a roving
eommiltee he sent [rom time to lime into
the halcony. The people up there have spe-
ailie questions. They are interested,

Exhihitions, fromn the balcony are a delight
to behold. Our phoiographers, long in pur-
suit of closeups of danees, would do well 1o

Dave's Record and
Folk Dance Studio

372 Colusa Ave.
Berkeley 7, California
LA-5-5122

Specializing in

| Folk Dance Records

| and Folk Dance
Accessaries

los  Peasants’

lake a detour to the balcony. The patiern,
for instance, of Festival Workshop’s “Tink-
ling Pole Dance™ is in no way short of sen-
salional from apove. Incidentally, il was
somethine of high {(or wonld it be low)} eom-
edy to wateh the look of fiendish concentra-
tion in the eyes of Elbridge Merrill as he
mauipulated the end of the poles, exactly
to rhythm, in ever expeclant hope that he
would cateh the large toe of either Madeline
Greene, Virgil Morton, or Deth.

“San Marquena” and “Los Jorongos™ Dby
the Garfield Folk Dancers would be high-
lights in any season’s exhibitions, lllustrat-
ing, we hope, what we may expeet from our
travelling folk dancers, these lwo danees are
from the notebooks of Avis Landis’ Mexican
tour last summer. A really supcrh job.

Lucile Czaruowski’s U, C, Square Dancers
exhibited a speed, spirit and exuberance that
would distinguishi them ou any floor.

The Fresno Froliekers' “Polko Zu Dreien™
is a new dance that will lind its way into
the dance programs ol many elabs.

Bringing a Portugnese Fisherfolk {lavor.
complete with news and drama, the San Car-
presenlation of “Vira” was
polished and gay.

Spirit will always typily any group dancing
under Grace Perryman's direction, and we
will never tire in trying 1o isolate thal spirit
lor personal defiuition. Her Folk Arts Car-
rousel did “Goralaski”—and we're glad.
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