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FESTIVALS

Let's Go!

THE FOLK DANCE FEDERATICN
OF CALIFORNIA
announces the
NATIONAL FESTIVAL
AT ST. LOUIS, MISSOURI

OCCASION—This yearly event is the most
important folk dance festival ifrom a nalion-
al standpoint. Groups from everywhere in
the Uniled States participate.

TIME—April 7 to 10. A [ull program. after-
noons and evenings. of folk dancing and
folk singing

PLACE—Kiel Auditorium. 5t. Lonis, Missouri.

FIRST ANNUAL TEXAS
SQUARE DANCE FESTIVAL

TIME_—April 15, 16. 17. 1948,

PLACE—Gregory Gymnasium. Anstin, Texas,

COMMENTS—All Federation members are
invited 1o altend.

WAGON REELERS

OF SACRAMENTO
invite vou to the April Federation Feslival—

Northern Sectiou
TIME—April 18. 1948. 1 10 5 and 7 to 11 p.m.
PLACE—Sacramenta Civie Auditorium.

REGIONAL BEGINNERS FESTIVAL
TIME—April 25, 1948.
PLACE—Bushrod Center, 59th and Shattuck,
Oakland.
COMMENTS —East Bay residents only; be-
ginning folk dancers only. Sponsored by
Oakland Recreation Department,

STATE FESTIVAL
AT FRESNO
{SEE PAGE FIVE)

(See SAVE THE DATE. Page 12

ON THE SQUARE

By Ed Kremers
In the last issue we considered a group of
albums conlaining square dance records hav-
ing the calls on the records. This month we
will take up those albums containing square
dance music only. for use hy “live” callers.

Medivm-speed records will be found in the
10-inch albums issued by Dise, Imperial and
Folkraft. The first has heen on the market
[or several years. the latter two have heen
available for the past vear only. The Dise
records are hest suited for general “hoedown™
calling. whereas most of the lmperials and
Folkrafis are designed for “singing” ealls.

Recently two 10-inch albums of eallers’ ree-
ords have been issued by Capilol and Signa-
ture. Both of these sels have good fast mnusie.
One side of one of the Capilols is consume:d
wilth oral instruclions on square daneing—
novel. but not too useful. Not all of the Sig-
nalure reeords are for calling squares—one
is a Western-type scholtische, suitable {or such
dances as the Oklahoma Mixer and the Cali-
foruia Scholtische,

For thosze callers who insistl upon 12-inch
records, two sets of two records each are
availabie. The Henlee szet. with four good
square dance sides. iz especially good. The
Clossin set devoles one side to a fast version
of the Oxford Minuet: the other three sides
are good for calling. One of the three gquare
dance sides 1s an excellent Little Brown Jug.
Clossin promises a series of these albums, with
mixed square and couple dances, to come out
in the near [uture.

Next month we will consider “single” rec-
ords for-square dancing.
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NEV DANCE HORIZONS OPENED
BY MAY GADD INSTITUTES

English Country Dances, Morris Dances
and New England Long Ways Dances are go-
ing 1o be seen and performed more widely in
(Californta Folk Dancing.

This iz not an edict of arhitrary powers;
but the enthusiastic conclusion of Federation
folk dancers who were shown the animation,
hlt and carefree quality that is to be found
behind such dance titles as “Picking up
Sticks,” al the Northern and Southern sec-
tion Institwtes conducted by Miss May Gadd,
national director of the Country Dance Society,

Exposed 1o the distinetive and infections
spirit of a national dance form (that quality
which no dauce description in print has yet
accomplished), and a Folk Dancer is almost
certain 1o be on the list of converts. In the
English - dances rtaught by Miss Gadd our
dancers fouud not ouly the eharm in precise,
slightly haughty but nevertheless carefrce ex-
ecution of simple dances; but also. a contrast
of many. fast-unfolding, intercsting patterns,

At the evenlug session of the Noribern In-
stitute, Miss Gadd discussed various aspeets
of folk dancing; with, of course. an emphasis
on English Country Dances. providing many
points of insight aud evaluation.

A DANCE GROWS

A popular dance hecomes folk wmaterial only
when i1t has been done for some time, has been
subjected o numerous variations and {inally
becomes the composition of many people—
a folk production. The growth does not always
stop al this point. Frequently folk material
returns 10 the popular form, as in the case of
ballroom dancez hased on felk dances. The
newer versioen is then learned by the country
dancers and is ehanged agaiu by them.

This happened when the Quadrille first re-
placed eountry dances in England. The figures
were diffieult to learn. The leading couples
would starl 1the {igures. and the other dancers
would join them when they saw they could
follow them. And, as the gnadrille was “fla-
vored” by ils predecessors. so the present
form ol country dances shows the permanent
influence of the quadrille period.

tEpiTor’s NoTE: This “essential” of a folk
dance evolvement may be noled in varying
degrees at most any festivdd,)

ON TO AMERICA

The country dances of England. Scotland
and [reland were brought to this country and
adopted by the American country people,
along with Scandinavian and other folk <ances.
In this country hallroom dances had a greater

{Continued on Page Eight)
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TEN YEARS WITH CHANG'S

By ROBERT D. LAMONT

On a loggy February night, ten years ago,
a coppersmith, a Chinese-Ainerican and his
Scandinavian hride, a commercial sand-hlaster,
a puppeteer and several artisis gathered al a
studio on San Francisco’s Washington Street
and a movement destined to affect the lives
of thousands of Californians and tens of
theusands of Americans was horn, )

For [rom this meeting of Harry Dixon, Song
Chang and his wife Harriet, Stillman Clark,
John MeCarthy, Byrl Wyneck and one or two
others, there grew the club we now know as
Chang’s International Folk Dancers and the
idea of the International Folk Dance Move-
ment — which has already swept California
from one end to the other and is now gaining
popularity in every
States.

EARLY FOLK DANCING

Folk dancing existed before this, of course.
Squares were heing called in many parts of
the West, and wherever people with strong na-
tional or ethnic bonds gathered—Minnesola,
New York City, Chicago, San Francisco—
dance groups had developed. Folk dancing
was also being taught in some schools, eol-
leges, privale clubs, communmity ccnters and,
to a limited extent, in private dance studios.

But the whole hasic eharacter of this activ-
ity was, for the most part, in direet opposition
to the principles which guide the movement
today. The majority of the classes and clubs
were closed 10 the general pnblic, preferring
to limit their membership to men and women
of a pgiven racial or national origin snch as
CGerman, Russian, Jewish, French or Mcxiean.
And the {few groups open to the public tended
10 eoncentrale on the dances of onc conntry
exclusively.

More than that, each dance—its mnusic and
pattern—was, as a rule, a closely and jealous-
Iy gnarded cluh secrel. Sometimes financial
motives prompted this attitnde; more often
the members of a group felt that others would
spoil the charaeter of a given dance or detraet
from the prestige of the club which had de-
veloped it.

"MAMA"” GRAYANDER'S

There were exceptions to this narrow atti-
tude, even among organizations devoted to
specialized study of a single eountry’s culture,
And representing the best of these more *lib-
cral” groups was the School of Swedish Ap-
plied Arls in San Franciseo.

Here, under the kindly blue eyes of “Mana”
Valborg Gravander—a blond, motherly native
of Sweden aud the school’s founder—stndents
gathered to learn native handcraft, study art
and absorh Swedish folk-lorc. Once a week,
however, they held open-house, gave a Swed-
ish dinner, showed visitors their work and in-
vited all interested to join them in the hase-
ment for an cvening of Swedish dancing.

And since “Mama” Gravander’s was about
the only plaece in San Franeiseo, with the pos-
sihle exception of the William Tell Hotel,

section of the United-

Left to right: William Sorensen, Song Chang,
Marvin Hartfield.

wherc {olk dancing was open to the public, a
small bnt enthusiastic number of people be-
came regular visitors. Among these “regulars”
was the man who founded the first Interna-
tional Folk Danee Cluly in this country and
introdueed a new folk-movement to the United
States.

SONG CHANG

This man, a slender, dark-haired, friendly
Chinese-American artist with the pleasing
name of Song Chang, had first become inter-
esled in folk dancing in 1931 while touring
Europe. Wherever he ran across folk dancing
he discovered a warm feeling of camaraderie,
diselain for racial barriers and a spirit of fun
all too rare in the depression-swamped world
of that day.-

Iinpressed, Song retnrned to San Franeisco
and began to visit “Mama” Gravander’s where
he found a hearty welcome. And, in the haek
of his mind was a growing question. f folk
dancing could do so much for people, give
them pleasant relaxation, contribute to their
health, broaden their understanding of other
eultnres and peoples and inerease their toler-
ance, why weren’t more organizations devoted
to this form of recreation?

The answer seemed to lie in the strong eth-
nie and national cleavages present and in the
lack of anyone willing to teach folk daneing
to the general public.

Song decided to attaeck both problems at the
same time. Limited national dancing, he felt,
not only promoted nationalism and misunder-
standing but was instrumental in keeping the
general public away. The obvious solution was
to develop a group which would be open 10
everyone and which would learn the dances
of all nations. But would the idea go over?
Was the public, even in limiled numbers, re-
ceptive to learning Polkas instead of Fox-
trots? .

Chang felt it was, and proeeeded to carry

out his first teaching experiment at the Wil
liam Tell Hotel in 1937. The results were en-
couraging, if not spectacular, and led to Song
giving folk dancc lessons on the ship that
carried himm and Harriet, his bride, on their
honeymoon trip to China in July of the same
year. Again the reception was cneouraging
and the very fact that a Chinese-American
could successfully teach Norwegian, Swedish
and German dances to a polyglot mixturc of
peoples of different races, creeds and eco-
nomic stations was enough to convince Chang
that he was on the right track.

And when the honeymoon was over and
Song and Harriet were settled in San Fran.
cisco, they promptly rounded up the group of
enthusiasts which met that February night,
ten years ago, at the studio of Byrl Wyneek on
Washington Street, and hegan to teach.

GROWING JOYS AND PAINS

Frow Byrl's studio the four couples moved,
six weeks later, to the hasement of the Green
Lantern at 714 Kearny Street. Song Chang
contributed about forty records to the group
and taught the danees. It was at Kearny
Street that many of the fntnre leaders of
Chang’s and other clubs {irst met—Marvin
Hartfield, Virgil Morton, Grace Perryman,
Robert and IFrancis Shinn among them—to
do Gustal’s Skoal, the Norwegian Mountain
March, Triple Schottische, Heel and Toe
Polka, Aee of Diamonds, Tantoli, Little Man
in- a Fix, Bleking and the Hambo.

Three months later the club, now growing
rapidly and in necd of room, mmoved to 315
Broadway where more people who werc to
hecome folk dance leaders joined—Alex, Arn-
old and Florence McMurray, Lester Anderson,
Henry {Buzz) Glass, Ernie Lenshaw, Jan Fos-
sellius, Robert Blaek, Barney and Ethyl Ship-
nuek, Jeanne Taylor and others,

Up to this time the elub was loosely con-
structed, but now some form of organization
was needed and, after an eleetion, Song Chang
was voted in as president, an office he held
through 1939 and 1940.

The members also decided to give the clnb
a name aud, after considering some twenty
proposals, the suggestion madc by Alex Me-
Murray was accepted and the club became
Chang’s Folk Dancers. :

It was under this name that the gronp per-
formed the first Internatiohal Folk Danee Ex-
hibition at the San Francisco World’s Fair
on Treasure Island. Many national and ethnic
elubs were present, but Chang's was the only
organization of dancers devoted to the dances
of all countries, a true international group.
And in recognition of this the Recreation Com-
mittee gave Chang’s the stage and chose it
to lead the Grand March in the evenings.

During this period the elub was alse given

a place on the program of Folk Songs and

Dances at the Sigmund Stern Grove at 19th

Avenue and Sloat Boulevard, a festival spon-
(Continued on Page Four)



PAGE FOCUR

LET'S DANCE

APRIL, 1948

TEN YEARS
WITH CHANG'S

{ Continued [rom Page Three)
sored hy the San I‘ranciseo Reereation Com-

mission whieh attraeted an audience of thou-
sands,

The most popular exhibition numbers at the
time were the Crested Hen, Hambo, Wooden
Shoes, Caplain Jinks, Sicillian Cirele, Triple
Schotrische, Aee of Diamonds and Gustal’s
Skeal; while among members of the newly
inlroduced Ladies’ Whim, Tsiganochka, High-
land Sehottisehe, Doris Waltz and Irish Jol-
Lity, taught hy Alex McMurray, were all the
rage.

In the lalter part of Octoher, 1939, Chang’s
had ontgrown its hall again and, after much
searching, Song Chang found a new home for
the club on Fillmore Street.

Herc Chang’s met for Lwo years aud namnes
familiar to folk dancers today gathered thick
and fast on the memhership list—Ruth Ruby,
Margarctte Horvath, Hilma and Vilma Len-
shaw, Bea Jenkins, Earl Bodcnschatz, Fer-
nande {Penny) Penaloza, Ruth Prager, Andy
and Claire Ladigan, Janice Dunlap, Marie
Baumsteiger, Henry Von Hoboken, Ernic
Wassmann, Judy Qlsen and many more,

The public was responding with equal en-
thusiasm to folk dancing as a speclator event.
Chang’s not only danced at the World’s Fair
but for many civic and cultural groups, in-
cluding the Theatre Arts Program sponsorcd
by the American Dance Association.

And, by the time the club had moved itwo
more times—once to Maple Hall on Polk
Street and then to its present location at 1630
Stockton—it had added “International” to its
name and hecome the center of California folk
danee activity and a unique and new cultural
movement, with an aetive membership of over
two hundred; an organization that aftracted
the best teaching talent to he found in the
West,

FINE TEACHERS AND NEW DANCES

Katherine Dnnham gave a course in West
Indies and hasie Negro dances; Margaret Hor-
vath taught Hungarian dances; Sergei Temold,
Russian and Caucasian; Guillermo del Oro,
Spanish and Hungarian; John Afendras and
Stavros Kalaros, Greek dances; Phil Hodak,
Jugoslay Kolos; Boris Abramson, who had
directed many early Hollywood prodnections,
Rnssian numnbers; while Madellyne Greenc,
who was and still is one of the outstanding
folk dancers in the United States, walched
over and aided in teaching and polishing ad-
vanccd work of all kinds.

New dances introduced by these experts,
and other fine teaehcrs, were performed at the
regular Friday night dances as fast as the
membership could learn them at the Tuesday
evening classes and pass them on. And before
long the Russian Peasant, HHopak, Russian
Scherr; Vengerka, Kolos, Italian Tarrantella,
Maznr, Fado, Polka Mazurka, Pad Espan, Al
exandrovska and dozens of other dances he-

came so popular that they spread beyond the
limits of Chang’s and hecame favorifes of the
many other folk danee clubs which were
springing up all over the Bay Area,

More than thal, these elubs were sending
their teachers to Chang’s 10 learn new dances,
a practice that is still popular. Chang’s en-
eouraged this, feeling thet the folk danee
movement was reaching a wider audienee in
this manner, and renewing old friendships—
for many of the teachers were long-time clab
memhers who, for one reason or another, had
dropped out to organize folk danee groups of
their own.

THE MEN AND WOMEN RESPONSIBLE

Behind all this activity, hoth in the past
and in the present, others beside Song Chang
stand out as responsible [or the elub’s sue-
cess—eight capable Presidents, three women
and one man. There were, and are, others of
course who have coniribuled importantly to
the organization—all office holders, fine danc-
crs and enthusiastic memhers who regularly
attended husiness meetings—but the people
mentioned first deserve special praise for out-
standing work.

THE PRESIDENTS
1941—Grace Perryman.
1942 ~Pele Bryant.
1943-44—Marvin Hartlield.
1945-—Clifton Rather.
1946—Robert Shinn.
1947—Lois Malkason.
1948—William Sorensen.

THE THREE WOMEN

Grace Perryman, whe not only succeeded
Song Chang as President, but held, until she
left Chang’s to form her own group in 1945,
the offices of vice-president, registrar, re-
search chairman and dance chairman.

Hilma Lenshaw, secretary ih 41, treasurer
in *42 and 43, and trustee from 1945 through
1947. Hilina has never stopped {fighting for
the best intcrests of Chang’s as she secs them,
never eomplained of the long hours of work
she has devated to the club and the time she
has spent in seores of membership and ex-
ecutive hoard meetings.

And last, but far irom least, Ada Harris,
who, sice she joincd Chang’s in 1941, has been
one of the most persistent and lireless work-
ers the elnb has ever had, holding the office
of seefelary for three years, that of vice presi-
dent and registrar for two, trcasurer for one,
and who is now a memher of the hoard of trus-
lecs.

THE ONE MAN )

Twice president, dance chairman and eo-
dance ehairman for thrce years, and trustee
for four, short, wiry, dark-haired and dark-
evcd Marvin Hartfield has probably done
more for Chang’s than any other single mem-
her.

Born in Odessa, Russia, and edncated in
art sehool there, Marvin came to the United
States with his mother, one of the few prac-
ticing women dentists in Russia, and after
completing his education in San Francisco,
went to work as a machinist.

He became interested in folle dancing when
he met and talked with Song Chang at a pic-
nic and was invitcd by Song to join the elub
whieh was then meeting in the basement of
the Green Lantern on Kearny Street. Marvin
was soon immersed in the movement, and
progressed from office to office, eonstantly
developing new ideas and working to make
folk daneing more slimulating, challenging
and entertaining for the clul’s members.

Devoting  literelly hundreds of hours to
Chang’s, Marvin was responsible for the de-
sign and installation of the modern and highly
effieient sound eqnipment now “in almost
nightly use; he developed the present light-
ing system and found the proper frames,
lights and eolored screens; he was responsi-
ble for the construction of ihe record filing
system; was instrumental in the promotion
and organization of the Tuesday night classes
—spending, in nany cases, days of lime in
his search for the teachers who were to make
Chang’s so popular and discussing the club’s
needs and problems with them.

More time was spent in collecting necded
records, rccruiting inusicians lo record the
proper music wlhen no records were available
for such dances as the Casino Czardas, Jota
Aragonesa, Kormagyar, School and Levente
Czardas, Potku Masurkka, Toling, Cherkessia,
Kujawiak and many others, including the Cau-
casian dance now heing tanght,

On top of all this he has becen Chang’s nn-
official ambassador for years, mceting civic
and ecullural leaders who were interested in
folk dancing, recruiting new members and
promating the name of Chang’s and the folk
dance movement whercver he goes.

Perhaps the most typical and character-
revealing act in this connection was when, at
Chang’s last festival, Marvin personally saw
to it that the children of Cathelic, Jewish and
Protestant orphanages were invited and given
special seals where, with heaming faces, they
could watch the colorful, swirling pageantry
of the dancing on the floor helow.

A LONG TIME AND A SHORT TIME

These pcople—the dancers, the teachers, the
presidents, olfice-holders and outstanding
workers—have all contributed to Chang’s as
it is today—a growing, cnergetic, lively and
progressive organization, the parent club of
the International Folk Dance Movement and
still one of the leading groups.

But wbat makes Song Chang happiest and
pleases the old members whoe remember the
humble beginning al Byrl Wyneck’s stuidio on
Washington Street and the problems and en-
joyment Lhat followed at the Green Lantern,
315 Broadway, Fillmore and Maple Hall, is
the thought that International Folk Dancing
has grown heyond the confines of one or a
cdozen clubs, has devcloped into the Folk Dance
Federation of California with more than a hun-
dred alfiliated groups extending from one end
of the State to the other, and is now spreading
over our horders and finding a growing place
in the hearts of men and women of good-
nature and good-will ‘across the United States.

—Copyright 1948, by Robert ). Lamont
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~ANNUAL STATEWIDE FESTIVAL

TIME—April 30, May 1 and 2.

PLACE—Fresno, California.

COMMENT—This festivdl is a MUST on every
folk dancer’s date hook if he can possibly
get lhere. Opening party Friday, 8 to 12
p. m., Civie Audilorium. Interest seclions
all day Saturday. Offieial Festival Satur-
day, May 1,-8 to 12 p. m., Radcliffe Sta-
dium, Fresno State College. Panel disens-
sions Sunday, May 2, 8§ to 10 a. m.

FRESNO, HERE WE COME!

Those of our folk dancers who attended last
year’s State-Wide Festival at Fresno and those
who plan Lo attend the 1948 State-Wide Fes-
tival will have met Thelma Deming or will
have seen her name menlioned on many oc-
castons. It is therefore in orcer to say a few
words about Thehna, who has acted as chair-
man for the 1947 Festival and has again ac-
cepted the appointment for the 1948 Siate-
Wide TFestival,

(Reprinted from The Christian Science Monitor)

AND ALL JOIN HANDS

By ROBERT R. BRUNN

Berkeley, Calil.
“Swing the gal across the hall,
Huaven’t seen her since lost {all.”

That’s what the man was chaming to the
seraping of a fiddle as we looked down on
the big floor from the balcony. And they did
swing the gals across Lhe hall—hundreds ol
them in everything from pink taffeta to hlue
gingham.

“And don’t forget the turkey wing,” he
ealled. They didn’t. At least every one of the
thousand or so dancers whirled in a satis-
faetory way. And when hc had something to
say about “Duck [or the oyster, dig for the
elam,” and “Everyhody swing!” the floor was
a mass of swiftly spinning colored pinwheels.

It was the monthly festival of the Folk
Danee Federation of California, being held
indoors in the University of California gym-
nasium,

Those folks daneed for ahout five hours
that Saturday afterncon. Then many of them
had a baked ham dinner and danced again.
They loved it

That turkey wing business was an Ameri-
can sqguare dance. When it ended on a spright-
Iy upbeat, there was a big “Whoo!” of joy
and evervhody called for more, wiping their
brows the white.

A young man in Kelly-green socks, a yel-
low tie and a red plaid shirt hopped into the
air just for the fun of it. A bald head above
a charireuse shirt (they went together very
well) slid across the floor to ask for the next
danee.

But the next was for the children, prima-
rily. All those under 12 seramhled to the cen-
ter of the {loor for the Korobushka {Russian
for The Peddler), with much enthusiastic
stamping and cireling.

That’s one of the wonderful things about
folk daneing as it has grown in California—
it’s 101 the whole fanily. Aud the Federation
family inclndes everyone {rom investment
hankers to teamsters and clerks—10, 000 1o
12,000 of them.

There is no time for class eonsciousness
once you begin swinging arm in arm, dipping,
clapping hands — and laughing — together.
These folk-dancing cluhs meet as often as
four times a week all over the State. I's easy
to see why the folk danec is an integral part

of eommunity life around the world.
“And here in_ American California, and
aercss the nation, it has taken an encouraging

bhent. It's demoeracy. No one asks, “Pardon

me, hut are you in my salary bracket?” Or,
“Do you vole Republican?” In thousands of
community eenters, elubs and bired halls, it’s
just “Whoo!” as the dance ends, and the
danzers ery for more.

There are those who say that the American
dream is heing shattered by sceial siratifica-
tion and all that it means. Well, go Lo one of
these dances and see for yoursell. It doesn’t
have 10 happen here,

Says President Walter Grothe of the Fed-
eration’s mnorthern section: “It’s the most
democratic thing Pve ever seen in action.”

And it’s not a nationalistic movement. Of
course, there are the Ameriean Black Hawk
Waltz, the Badger Gavoltle and the Blue Bon-
net Sehottisehe. Bnt Ameriean willingness to
embrace the world (figuratively!) is plain
al one of these whirling affairs.

There is the Crested Hen and Little Man
in a Fix (from Denmark) ; Ladies’ Whim and
Tsiganoehka (from Russia); TFado Blanguita
(from Poriugal) ; Meitschi Pwz Di {from
Switzerland) ; and Road to the Isles from the
Hebrides. And as many more dances as there
are eouniries and islands.

Nor is it a “foreign eolony” thing. A good
90 per cent or more of the Californians swing-
ing their partners these days were born in
the United States. In [aet, the Yugoslav and
Greek eolonies in San Franciseo have eome
to the Federation for instruction in their na-
tive dances.

Now that the Voice of America has been
given a monetary megaphone, this is a story
that should he told:

There are Japanese and Chinese dancing
among the whites—and there are no race
riots. There are big employers and thejr wives
dancing ameng union members and their
wives—and they smile at one another.

Lock down on these hundreds of couples
in Moravian, Hungarian, Russiau, Scottish,
Swedish, Ameriean, Mexican and Czech dress.
Wateh them shout a laugh, raise their hands
together and spin away. It’s good for what
seems to be ailing the world.

Thelma Deming is an old timer in the folk
dance movement in California and has done
a great deal to promote folk daneing in the
Fresno region. She has started many classes
and many aclivities and teaehes various gronps
almost nightly. She has proven to be extremely
eapable in arranging and eonducting the
State-Wide Festivals and was able ro win the
support of the City of Fresno, the Chamber
of Commeree and the Fresno State College
for our endeavors.

The Folk Dancc Federation is very much
indebted ro Thelma Deming, and as president,
I would like to take this opportunity of ex-
pressing owr gralitnde 1o her.

WALTER GROTHE,

0O

LANDLER—meaning, coming from the
eountry (land), in other words, a peasant
wallz.

SEE

RADIO MARGCO

in East Qakland for your
FOLK DANCE RECORDS

7415 MacArthur Blvd, SWeetwood 8-2626
Qakland, California

CLUB FLAMINGO
CHICKEN—AIl you can eat—$1.50
3 Floor Shows Nightly

Almaden Road, one-fourth mile from
San Jose City Limits
Phone BAllard 7904 or 286%

Dave's Record and
Follk Dance Studio

372 Colusa Ave.
Berkelay 7, California
LA-5-5122

Specializing in
Folk Dance Receords
and Folk Dance

Accessories

RECORDS

FOLK DANCE
FOREIGN
POPULAR
COLLECTOR'S ITEMS

NOBRO MUSIC SHOP

369 Ellis St., San Francisco 2, Calif.
TUxedo 5-4974

We mall records anywhere in U, §,
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BODICES OF VARIOUS EUROPEAN COUNTRIES

\) BLACK FOREST
GERMANY

4 L it

solid crost-
& .

-5 Ifch

0

/{/2”& Y7 /
N Yoy

7

i

soutH
RUSSIA

JI YUGOSLAVIA

ehockt~

MATERIAL SUBMITTED BY LIESL BARNETT



Folk Dance Federation of California Dance Descriptions Vol. V
Copyright 1948

VANDRA POLKA
(Estonian)

his dance does not use the traditional polka rhythﬁ, but is danced
in B/E polska rhythm,

Musio Imperial 1035-B "Vandra Polka"--Imperisl Baltic Albur FD4
Formation Couples facing, both hands gripping upper arms of partner,
Steps Step-closex, hop*, runk, mazurka step*
Kusic (3/4) Pattern

Measure I. YMove Sideward and Turn

M starting with L £t,, W with R ft.
e e M step swd, L (ot. 1), close R to L (et. and), step swd, L
(ot. 2), step R across in fronmt of L (ot. 3).

2 Slight leap swd. L (ot, 1), hop L leaning slightly to
the L (et, 2), hop L(ot, 3),
3 - & Repeat action of meas. 1-2, i starting R and W L.
5 = 6 Repeat action of meas. 1-2, Il starting L and W R,
7 - 8 Keeping same arm position take six running steps, turning

clockwise in place, finishing in original places,
9 - 18 Repeat action of meas, 1-8,

II, Mazurka. Forward, Run, asnd Turn

In open positionx, free hand on hips, both starting with
B lres 2 outside ft., take two mazurka steps fwd, (M: slide L 000l
hop, bend L knee.)

3 - 4 Teke five running steps fwd. (ets., 1,2,3,1,2), hop on
outside ft. (ot. 3),

5~ 8 Starting with inside ft,, take two mazurka steps fwd.

7 - 8 Keeping open dance position, take six running steps,

wheeling in place, M moving bwd, W fwd,




Folk Dance Federation of (alifornia Dance Descriptions Vol, ¥
Copyright 1948

Music
Formation

Stegi

SPINNING WALTZ
(FInnish)

Imperial 1036-A "Spinning Waltz"--Imperial Baltiec Album FD4
Couples facing with both hands joined,

Step-swing*, step-draw, waltz*

Music (3/4)

Pattern

Measure
1
2
3
4
5 - 8
l - 2
3 = 4
5 - 8

I. Step-Swing and Turn Under Arm

M starting with L ft., W with R ft., step~-swing in line of
direction. (Step (et. 1), swing (cts. 2,3).

Repeat action of meas, 1 in opposite direction.

Releasing hand grasp, M R hand and W L hand, M step swd, L
with L £, (et, 1), draw R-£4.-to L 2, (ote,2,8),

At the same time, W turns to her R with three steps

R, L, R, under her R arm progressing fwd,

Il repeats step-draw to his L, while W completes the turn
to finish faeing her partner, stepping L (et, 1), R (cts, 2,3).

Repeat action of meas, 1-4 in opposite direction with M
turning under his R arm, and W taking two step-draw steps.

II, Step=~Draw and Waltz

In closed position, M starting with L ft.,, W with R,
take two step-draw steps to U's L,

‘Repeat two step-draw steps to M's R,

Take four waltz steps turning clockwise,
W may spin to her R on last waltz step,




APRIL. 1948

LET'S DAMCE

PAGE SEVEN

CoSINImos

By LIESL BARNETT

A—Donaueschingen, Black Forest, Germany:

A laced and ilowered hrocade hodice,
worn with pleated white silk plasiron under
the lacing. and Halsmantel covering the top
of the Dbodice. edged with velvet rihhoa.
Protestants. a black edge. Catholics white.
1A Halsmantel i1z a sort of yoke worn over
the shoulders, attached to or worn with an
upstanding collar; it opens down the front,
and is kept in plaee by four ribbons whieh
pass from itz corners under the arms,
where they are tied in a how).

B—MNewstadt, Black Forest, Germany:

Here the most of the bodice is of bro-
caded velvet, the top or yoke is of plain
malerial cncrusted with gold drops, stars
and oak-leaves, emhroidered without design,
entircly {ree-hand. The two materials are
joined wilh a scalloped pattern of gold
hraid. No Halsmantel is worn with this
hodice, which fastens with gold coins,

C—Falster, Denmark:

Also of black velvet. with stiff honing at
lhe edge. ft lages with red cord frowm the
ingide, the huttons on the outside being
purely ornamenital. They are [fairly large
and of silver. Bodices of young girls and
brides have a three-ineh Dborder of hlue
wool embroidery in floral design at the
top-edge.

D—Appenzell, Switzerland:

Of black velvet, with unbroken band at
the top of the front. Laced with black rib-
bon or cord pulled around large, ornate
silver bhuttons. A narrow pleated plastron
of flowered silk is woru under the lacing.

E—Molten, Tyrcl, Austria:

Here the bodiee is of brightly hued hori-
zontally striped linen. A piece of shirred
black silk is applied to the neck edge. This
bodice does not have an opening; it is pulled
over the bead and fastens to the skirt with
snaps.

F—Rimoc, Hungary:

The bodice of a married woman of Rimoc
is made of red or green velvet, it fastens in
front with frogs, which may be cither of
gold or the same color as the bodice. Hav-
ing a peplum, the bodice of young girls
omits the peplum and the bodice is orna-
mented with “harrar scrolls,” fashioned of
colored or gold braid.

G—Bratislava, Crzechoslovakia:

Of red velvet, encrusted with gold hraid
in front, and fancy floral pattern of colored
beads and sequins on the back. It fastens
at the waistline with medium sized buckles
of gold filigree or granats.

H—Linz, Upper Austria:

Here the bodice is of black or very dark
blne velvet, edged in deep red about one
inch wide, laced with red velvet ribbon. The
front has a vclvet belt, which is stationary

on one side, and buttons on the other. The
back has a wreath of oak leaves and acornz
emhroidered in gold and silver threads.

|—Nowy Targ, Poland:

Of bilack velver, narrowly edged with
bright red or orange and laced with red or
orange cord. Each side ol the Iront has 1wo
vows of varicolored sequinz, with flowers
embroidered between them. The flowers
have bead centers and are outlined with
geqUins,

J—Belgrade, Yugoslavia:

Mace of black feli-like swool. ft fastens
at the waist. with a very large silver filigree
buekle. The neckline is outlined by wide
silver braid. The front bottoms and center

back are heavily embroidered willi floral

designs worked with silver thread.

K—South Ukraine, Russia:

A red velvel bodice. faslened with six
selt-covered butlons. Neckline, armholes.
front corners and bottom ol the back are
heavily embroidered in fanrasv-palterns.
worked with gold or silver thread.

L—Frasquati, Haly:

A vesteestype of bedice of black velvel.
with bands of fusehia colored silk ribhons.
Horizontal ribbon is plain, the vertieal rib-
hons have a row of small silver balls sewn
on them. Between the ribhons at the center
front is a small panel of black velvet with
flowers embroidered in silver thread.

THE COVER

The cover design shows the American In-
dian of the Northern Plains, in tribal dress.
which ineludes a breechcloth; a roach, bustles,
leg wraps, anklets, bells, etc.

The roach {(head ornament) jz made of
porcupine and deer hair which has heen dyed
red, and topped by an eagle feather, Feather
bustles are woru on the arms just bclow the
shoulder, and a large bustle is worn at the
middle of the back. waist level. On occasion,
very small hair bustles are worn on the
wrists and neck.

fndians love yarn and use it in various
ways. A colorful leg wrap consists of three
or four dozen strands of yarn tied together
and wrapped below the knee. Anklets of fur
or angora, and bells around the waist and
ankles, complete the colorful picture.

Although Indian dancing 1is peculiarly
adapted for young mcn, involving vigorous
inuscular action and perfect co-ordination, it
is interesting to find Indian women had their
place in the tribal dances. In most instances
thesc danees were group dances of the ehorus
type. In nearly all areas there is a similarity
of movement, basically, flat heel, toe-heel,
stomping, and trotting.

- —ELSOCHT

SECOND ANNIVERSARY

Two years ago. in March of 1946, I left San
Francisco Airport at 7 o'clock in the mern-
ing together with Henry Koopmann. at thal
time editor of “Lef's Dance,” and at 10 o'clock
f sat in Los Angeles, at Griftuk Park, on a

‘bench, waiting for the arrival of folk dancers

from the southern part of our Stale, who in:
tended to form that day the Southern Section
of our Federation ane to stage their Lirst Fes-
tival.

Oune by ‘one they arrived, a few in eostumes,
most of them not.

We eat together and lalked for ahbout Lwo
kours, and announced at the heginning of the
Festival that the Southern Section had becen
established. About ope hundred to one hun-
dred fifty dancers participated in the Festival
They all had a good spirit bur little experi-
cnce and very few costumes.

Two vears later.  attended the Anniversary
Festival, March of 1948, The Festival was
again held at Griffith Park and again hosted
by the Westwood Co-operative Folk Dancers.

ft is almost unbelievable to see the develop-
ment the Southern Section has taken in these
two vears. The attendance was about five
hundred dancers, practically everyone in cos-
tumes. The Festival was well handled and
organized; the programs well arranged and
very attractively printed. Southern California
with its wonderful climate permitted the hold-
ing of this Festival out of doors and although
a number of our dancers prefer dancing on
wooden floors, it cannot be denied that danc-
ing out of doors with a beautiful California
background is more typical for our type of
folk dancing, and to mpst of us more enjoy-
able. . )

The Southern Section dancers deserve to be
given a great deal of credit for the gpirit they
and their leaders have displayed during these
two years, and for the amount of work they
have put in promoting the folk dance move-
ment in the Southern part of our State and
for the wonderful co-operation they have
shown with the North, adhering to the prin-
ciple that we are one state-wide organization.
During my visits to the Southern Section, 1
have made many friends. The people from the
South treat you royally, and I can only rec-
ommend to all our folk dancers to visit the
South and partieipate in their Festivals. Spe-
cial credit for the snecess of the Sonthern See-
tion is due to the hard-working and attractive
president, Virgiuia Andersou. She has de-
voted all her time during these Lwo years to
developing folk daneing in the South and to
making many geod eontacts.

To give the Festival a good ending, many
of the dancers went for dinner to the “Little
Switzerland” restaurant, and continned dane-
ing in its oputdoor patio until late in the eve-
ning.

At 11 p. m. f boarded the plane baek to
San Francisco with memories of a wonder-

fully spent week-end.
WALTER GROTHE,
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etfect on the country dances in those sections
which were exposed to cily influences, Country
danees in the South are closer in form to the
originals, The dances of the West represent
a “remarriage” of Fastern and Southern “sec.
ond cousins”—with western flavor added.

Traditional country dances have been added
to gradually for eenturies. Folk dances wonld
not have so much life if they were always
danced in exactly the same way. A liltle is
added by eaeh generation.

Severe changes should be avoided, but slight
changes which oecur naturally and uncon-
sciously help to keep the dance alive and eur-
rent. The right and wrong ways to do a coun-
try dance are hard to defiuc. Dilferent varia-
tions are bonnd to develop in varions seetions
of the counltry.

BRITISH BACKGROUNDS

It is difficult to separate the {olk mnsie of
England, Scotland and Ireland. A 1une like
“Flowcrs of Edinburgh” will bhe found iu
slightly different versions in more than one
country, - bnt the style changes when it is
played on bagpipes or fiddles. A great deal
of highland ritual daneing has been added to
the Scottish country dances, although the
form remains simpler in the highlands. The
Irish dances utilize a step peculiar to then,
bnt the Figures are the same as those used in
England and Seotland.

The ritnal danee of England was probably
the forerunner of soeial danecing there. Some
were processional danecs, and others were
eirele dances arcund some ohjeet such as u
tree (which later evolved into the May pole).
These dances were perlormed by men and
women together, .

The Morris dances and sword dances are
examples of ceremonial dance forms which
were not transplanted 1o America. These are
based on the principle of. “homeopathic ma-
gie.” The dancers would perlorm figures rep-
resentling the things they wanted to bappen.

Flamborengh is one of the better known
examples of a eeremonial dance. The aetion
frequently involved killing a man (as Win-
ter) and bringing him back (as Spring) to
indicate the desired change in season. Many
isolated villages in England have kept speeifie
dances alive for hundreds of years.

SWORDS AND STICKS

Additional information was requested re-
garding the Morris Danee- with stick tapping.
Swords, representing agrienlture, are gener-
ally believed to have been used in older forms
of the danee. The sticks represent greater
freedom and are used merely to beat ont the
rhythm and represent waking up. In the north-
ern part of England the miners nse a flexible
sword to curry their ponies, and the same
sword is used in their form of Morris Dance.
Morris dances were iraditionally for men
only, bnt women have been doing them sinee
T911.

APRIL, (948

Pictured above is May Gadd with some of the Federation officers who attended the English

Dance Institute. Left to right:

Millie von Konsky, Ed Kremers, Frank Durant, Kay Holmes, Pearl

Preston, Elizabeth Howard, May Gadd, Walter Grothe, Bumz Glass, Bernice Schram, Lucille
Czarnowski
COSTUMES trimmed Derby hats. The regalia of some Mor-

Costumes used for Enropean [olk’ dances
arc usually regional costumes. However, Miss
Gadd stated that in England there is no ree-
ord of regional costumes having been devel-
oped. If a special costume werc desirved, it
would have to he a period pieee. English eoun-
try daneers usually wcar their parly clothes
to a country dance. However, a dress was de-
signed for 1he women to wear in performances
hy the English Danee Scelety in ordel to have
a uniform sryle

The men’s eostumes, which are given 1nuch
more importance, are hased on what is worn
by a Moiris team {usually whiles, with gaily

ris <ance leams include sueh additional items
as bhell pads worn below the knee, black knee
breeehes; white shirts with loops of colored
rilbons, colored waist coats with embroidery,
small pieces of inirror to refleet the sun,
feathers, Iny. ’

The Conntry Dance Soeiety began as an
Ametican hranch of the English Folk Dance
Socicty. As they added American dances to
their work, they ehanged the name. Headquar-
ters for Lhe organization is in New York, and
there are several groups throughout the coun-
try. A summer eamp is operated on Cape Cod
for two weeks in August.

ALPINE FESTIVAL

The hnge turnout, the apparent enjoyment
of those participaling, the excellent exhibi-
tions and the appreeiative remarks concerning
the decorations made all of us from San Jose
fecl that the Polkateers’ Alpine Spring Fes-
tival was a snccess.

The San Jose Civic Auditorinm was jammed
with daneers and speetators to the point of
being over-erowded, bnt a festival isn't eon-
sidered a suecess any more if you have enough
room lo danee. .

Square danters enjoyed the popular sing-
ing calls of Benny Scorsur, who was aecom-
panied by his brother Ivan on the aceordion.
Later, Benny played the liddle when he and
Ivan anecompenied Dr. Robert Quirmbaeh, an-
other favorite ealler around San Jose,

The afternoon was bigblighted by five ex-
cellent exhibitions. In the first group, the Reel
and Strathspey Club did the Highlund Reel
and the Festival Workshop gave the amusing
Krizachok. The second group consisted of Lo
Bamba, presenled by the Oakland Recreation
Danee Arts, Der Wolguster, by the Berkeley
Folk Daneers, and Los Jorongos, by the Gar.
field Folk Daneers, The little skit ascompany-

ing Le Bamba, and the novelty ol Los. .roron-
gos, added 10 the enjoyment.

The Polkateers pointed, with paldonahle
pride, at the job done by their deeoration
eommiltee. Verna Germano, chairman of the
commitiee, designed the set and executed most
of the detailed painting on the Chalet and
mountains. Ray Addison engineered the proj-
eet and led the eonstruction erew.

The general chairman was Lee Brink. As-
sisting Lee as committee chairmen were Verna
Gennano, Lucy Chaney, Milton Gilbert, Alice
Spencer and John Pauly.

As ususl, a large number of energetie peo-
ple staycd in town for dinner and then pol-
ished off the day as guests of the Spartan
Spinners, who gave an evening parly at the
San Jose State College Men’s Gym.

PRICE GOES UP MAY |

As announced last month, the subscription
price ol "Let's Dance" will be increased on
May 1 from $1.75 to $2.00 because of rising
printing costs and an enlarged magazine. Sub-
scriptions will be receied at the old rate bafore
May 1 by the Publications Committes, 262
O'Farrell Street, Room 301,

San Francisco 2,
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YOUR CLUB AND MINE

News of Past Events, Current Activities and Future Plans
. Compilad by Earl Bodenschatz with the Co-operation of News Reporters from the Clubs Included in this Column

Contrihntions to this column may be ad-
dressed te: Earl R. Bodenschatz, 1358 East
26th Slreet, Oakland 6, Calif.

THE POLKATEERS |

The Sau Jose Polkateers celebraled their
third hirthday March 11, with a gay party.
A -hirthday cake and refreshments were en-
joyed by the members and lifly guesls from
nearby elnhs, The program was well planned,
eovering a good cross seclion of the most
popnlar - dances from Cuckoo Waltz to the
Polyanka. Boh Quirmbaek, a popular square
ealler, who always has a trick or two for keep-
ing square dancers alert, made the sgnares
a feature of the evening.

The Polkateers arc steadily inereasing in
membership, and suggest when' yon come to
San Jose, he sure to visit the Polkateers at the
Costa Hall, Third and Santa Clara Sirests,
Thursdays, 8 10 10 p. m.

WHIRL-A-JIG CLUB
The Whirl-A-Jig Folk Dance Club will hold

open house in eelebration of their first anni-
versary on May 8. Flower Fantasy will he the
theme. Dancing from 7:30 till 11:30 p. m. in
the Crocker Sehool Auditorium, 16th Street
and Vallejo Way, Saeramento, Qul of town
guests will be welcome.

SACRAMENTO FOLK DAMNCERS

Invitations are out to zll folk dancers to at-
tend” a Regional Festival in Sacramento on
Sunday, May 9. The affair will he held in
beautiful Governor’s Hall on the State Fair
Grounds and will be ealled a “Festival of
Gold” in commemoration of the discovery of
gold in California one hundred years ago.
Program dancing and exhibitions will be of-
fered from 1:30 to 5:30 p. m. and informal
daucing from 7:30 to 11.

PALO ALTO FOLK DANCERS

The Palo Alto Community Center will be
the ¢ynosure for future folk danee enthusiasts
beginning Tuesday, April 6. The Palo Alto
Folk Dancers wilf start a new series of instrue-
tion for beginners. The series is designed to
present a well-rounded repertoire of dances in
a three-month ceurse. The Community Ceuter
is located at 1305 Middlefield Road (at the
interseetion of Melville).

On the first of May the Palo Alio Folk
Daneers will comhine their monthly Satur-
«day night party with the eity-wide celehra-
tion of May Day. An exhibition is planned in
addition to a varied program of dancing for
all Community Center folk dance elasses.

SAN MATEOQ GYPSIES

Since November, 1947, Annamarie Stein-
biss, succeeding June Stumbles, has been lead-
ing the Gypsies in a review of old danccs and
teaching of the newer ones. Interest in cxhi-
hition work has heen intensified by the elub’s
desire to eontribute to the general fun when
invited to visit other cluhs, and rhey have

fonnd their own parties are even more fun
when outside clnba are invited lo join themn.
The San Carlos Peasants recently enjoyed
snch a party with the Gypsies.

SAN LEANDRO FOLK DANCERS

Joining the list of clubs which publish a
news letter or bulletin, San Leandro Folk
Daneers will call theirs “Swenklof” and will
pnhlish it bi-inonthly.

The EsEl Exhibition Grenp has perfected
the performance of the Mexican Miner Sehot-
tische which was bronght to them hy Avis
Landis. This exhijhjtion was a highlight of the
Santa Cruz Begional Fcstival in February,
and we hope to see it again hefore too Jong,

The San T.eandro Folk Daneers report great
suceess with their new party-a-menth program,
Following their Hard Times Parly in Febru-
ary, they had even more fun in March in their
green-decorated hall, in honor of St. Patrick’s
Day.

Along with other progressive gronps SLFD
is mixing instrnetion in the newer danees with

their social daneing, Among the newer dances’

they partieularly enjoy arc La Bamha, Irish
Lilt and Polyanka.

MING SWINGERS

The Ming-Swingers is the first Chinese-
Ameriean folk dancing group in Aineriea.
Their history goes as far back as 1943, after
the 10th Annual Chincse Christian Confer-
ence at Lake Tahoc, California. A class was
started at the YWCA with approximately

12 couples attending. Original memhers
of the gronp are Herb Choy, Cynthia

Dong, Howard Yuen, Betty Dong, and Albert
Jew. After months of hard work trying 1o
inspire morc people to become interested in
folk deneing, the elass was discontinned be-
cause of the lack of membership.

In May, 1946, a class was again started,
with the YMCA sponsoring the gronp. Homer
Eng, YMD secretary, appointed Herb Choy
to formulate a new group and be its amateur
instruetor, New members were pouring in
after the Tahoe Conference of that vear.
The group expanded so rapidly that in Sep-
tember, 1946, the group deeided to ask Pro-
fessor Song Chang to be its professional
instruetor. Professor Chang accepted the
invitation. This time the class was a success.

Professor Chang, internaticnally known
founder of Chang’s International Folk Danc-
ers, was more than glad to be their instrue-
lor. Prior to the classes that were started,
Professor Chang tried to start a Chi-
nese folk danee group, but all his efforls
were in vain, Before he left in August for
Hawaii, he told the group that he was very
happy to sce a Chinese group formulated at
last.

In February, 1947, the group had a meet-
ing to see if a name could be decided upon.
After much discussion, the name MING-
SWINGERS was aecepted.

In April, 1947, the Folk Daneing Federa-
tion of California aceepted the Ming-Swingers
in the Tederation. The Ming-Swingers is the
first Chinese Group to be in the Federation.

WAGON REELERS

“Fiesta of the Seven Flags,” the [irst Folk
Dance Federation festival to be held in the
beautiful Municipal Anditorium ab 16th and
J Streets, in the capilal city of Sacramento,
with the Wagon Rcelers as hosts to both the
festival and the cveming party, will he held
Aypril 18, 1:30 1o 5:30 p. m. The general pub-
lic 15 most eordially invited to attend.

Cominemorating the seven flags whieh have
flown over the state of Calilornia dnring her
Lrief centennial history—-Spanish, Russian,
Mexiean, English, Argentine, the Bear Flag
of California and onr own Uniled States Stars
and Stripes—the April lestival promnises to’ be
a most elaborate affair. The display of ihe
flags, programs, exhibitions, and the folk
dancers themselves furnishing probably the
most eclorinl speetacle of all, in the eostumes
of -the eountries whose flags we pay homage
to, in the “IMesta of the Seven Flags.”

The Federation couneil meeting preceding
the festival will he held at 12:30 p. m. in 1he
Lirtle Theater wing in the Munieipal Andi-
torium.

CASTLE PROMENADERS

Anyone who has not visited the Castle I'ro-
menaders at one of their first-Saturday-of-the-
month parties is missing some superlative {folk
daneing fun. The word has spread, however
(as good news always does), and morc and
more people from neighboring elubs have
made these affairs a habit. On Mareh 7 the
crowd was so large that additional floor space
had to he provided by swinging back the 1ev-
ahle wall lLelween gymns. L

RECREATION DANCE ARTS

The Recreation Danee Arts of Oakland
(which is a velatively young organization) is
already making a name for itsell hy exhili-
ing and demonstrating folk dancing hcleve
various elubs and chureh groups in this area.
The Oakland Military Ilospital (Hotel Cak-
land) is on their list for a monthly wvisir;
the convalescing veterans heartily approve and
enjoy the RDA entertainments.

COMMUNITY FOLK DANCERS
The Commnnity Folk Daneers of San Palilo

" are one of the first groups to invite neighiwz-

ing elubs to participate in their special dance
nights. {This nice gesture belped the elul; in
its beginnings to promote a rapid growth amd
excelleut relations with other elubs.) In Maurch
the special invitation went Lo the Berkeley
Folk Dancers, who had a wonderful time with
their San Pahlo consins honoriug good old
St Palrick.
CHANG'S INTERNATIONMAL FOLK DANCERS
During the month of April Chang’s wiil
play host to the Folk Arts Carrousel ol San
Franeisco at their monthly invitational pariy.
fn March the honored club was Garfield Folk
Dancers of Berkeley.
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COLORFUL EASTER COSTUMES

Easter is always a celebration of great beau-
by and inspiration dating from early pagan
rites and lalter Christian observanees ecom-
memorating Christ’s Resurrection from the
dead. Aecording to the Couneil of Nice, it is
reckoned as occurring on the first Sunday
after the full moon of the vernal equinex on
Mareh 21. In America, virtually all seheduling
of evenls is derived from quaint, picturesque
forms originaling in Europe and the Near
East, some of which are included here,

BELGIUM: On the Saturday before Easter,
thé church hells wbich had heen silenced for
several days previcusly, having “flown 1o
Rome™ as legend has it. now peal out joyous-
ly. Eager. wide-eyed children are told that
the bells are sowing colored Easter eggs in
the gardens. On Easter morn. or the subse-
quent Saturday. hoys and girls rise early to
find them. Every garden overflows with eggs
cleverly concealed in 1rees. shrubs and grass.
Wherever the little ones go there are more
eggs to hunt. for melodious Belgiau chimes
are no less generous with Easter eggs than
with magnifieent musie.

BULGARIA: “Velikden™ or The Greal Day.
literally lives up Lo its name. In Sofia, the
eeremony is particularly magnifieent. Shortly
before midnight, thousands of worshippers
quictly gather in Alexander Nevsky Square
for the impressive religious rites, each holding
aloft an unlighted eandle. At the siroke of
midnight the earillon rings out and the areh-
bishop blesses the multitude and then pro-
claims Joudly, *Christ is risen.” Immediately
the dark square heeomes a glowing sea of
lighted twinkling eandles. Eaeh person greels
his neighbor with “He is risen, indeed,” then
gilently and reverenly all carry the Easter
candles home and place them heside the ikons.
Throughout the vear they stand as proteetion
against slorm. dizease and the evil eve.

ALL THE LATEST
FOLK DANCE RECORDS
New! Webster Wire Recorder—
Immediate Delivery
Prompt aftention given mail

orders—We pay postege

MARCHI MUSIC CO.

1208 J Street Phone 3-4415
Sacramento 14, Calil.

Visit our GUATEMALAN RCOM

CITY OF PARIS
5th Floor

Corner Stockton and O'Farrell
San Francisco

Handwoven Textiles in fascinating design
and brilliant color suitable for
Folk Dance costumes

By TED REINDOLLAR

After 1the sumptuous Easter Day dinner on
the village green, boys and girls do the na-
tional folk dance. the “Hora,” the music the
“Hora Staeeato” is known here in Amecrica.
On the day also. eaeh lad gailv gives his sweet-
heart eggs while expressing the wish that. like
them. she will he both white and rosy. The
pleased maid replies that she iz not only as
while and rosy, hut as sound also as the pre-
senls given her.

CZECHOSLOVAKIA: The Monday after
Easter is the greatest holiday for voung peo-
ple who engage in traditional Easier activi-
ties. The boys weave willow branches. “Dyno-
vacka.” with which they whip the girls “so
they won’t be lazy or have fleas.” In tribute
10 this show of masculine domination rhe girls
reward the tormentors with flowers and dec-
oraled eggs. Later hovs and girls join hands
and perform peasant danees.

ENGLAND: Old folks say thal the sum
dances {or joy on Easter morn in memory of
Christ’s Resurrection. People used to rise at
dawn Lo wilness 1his miraele, In Sussex it
was rumored that nobody ever really saw the
occurrence because the devil always put some-
thing hetween the sun and the speclator’s eves.
Rural folk believe that a new garment worn
on Easter Day will ensure luck for the new
vear.

Rain on Easter Day augers grass, but linle
hay. with sunshine the sign for fair Whitsun-
side weather, Many of the following sports are
favored on this occasion: “playing at hand-
balt for a tansy cake.” daneing on the village
green, colorful figures of the Lameers. quad-
rilles and squares, “heaving,” “lifting.” “belly
bussing.” and others. “Lifting still is observed
in Cheshire and originated in 1290 when Ed-
ward { gave money 10 members of his house-
hold who could lift or raise him from his hed.
in commemoration of Christ’s resurrection.

Today cash continues to be awarded to those
who “lift” members of their family at this
season.

FRANCE: On this day children rush into
the garden 10 wateh their beloved ehurch bells
“fly back {rom Rome.” As the small folk scan
the sky. parenis scatter lasty bonhons on the
ground. “You are 100 lale 1o see the bells.”
declare the grown-ups. “see. they have .al-
ready passed this way. They have dropped
sweels under your very noses.”

GERMANY: At “Qstern,” or Easter. the
land previous 1o the war was rich in quaint
customs, some of which are still observed. The
special rites of the occasion center on fire,
eggs and waler. Aeeording 10 well-known lep-
end, ithe Easter bunny brings the eggs which
he hides in strange places. In Swahian villages,
little “rahbit gardens™ are set aside in his
honor. In Deister. he is reputed to leave his
treasures in carefully prepared nests of moss.

Mosat of the day’s sports and games feature
eggs. Egg-gathering contests call for agility
and skill. In northern areas, dating {rom an-
cient zaerificial rites. bonlires are built on the
heighls. In Luedge. Westphalia. the burning
pyre is varied by binding twigs and straw to
a wheel, lighting and rolling it 1o the valley.
Wherever the wheel passes over the ground,
it is said to give a blessing. In the Harz, Thur-
inga and olber plaees. maids at sunrise go to
the river 1o dip up the “Easter water.” If this
ceremony is performed withoul ultering a
word and the maidens then bathe in the
siream. they will be blessed with beauly
throughout the vear. d

HUNGARY: Peasant carrv haskets of meat,
eggs and homemade bread to be blessed in
church. This custom iz also ohserved by Hun-
garians in Ameriea. In olden times. on Easter
Monday. village lads ducked the girls in
streams or fountains. Today, this rite survives

{Continued on Nesxt Page)
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CAPEZIO

EST. 1887

FOLK DANCE SHOES
Designed for Folk Dancing
For Men and Women

also
CUSTOM MADE RUSSIAN BOOTS
! MAJORETTE BOOTS
988 Market Street Room 412
) SAN FRANCISCO

BPELFORE — FESTI/IVAL e FAFETER

but in a modified form. The boys sprinkle thc
iittle ladies with perfuined water so that, like
the flowers, they “may not wither away.” Girls
respond lo this attention with gifts and deli-
cacies.

ITALY: In many towns and villages, “La
Pasqua.” or Easter. is celebrated hy sacred
dramas of historical or Biblical interest, held
in the piazzas. In gayest attire, the paseing of
Lent is signalled with drink and feasting of
such delicacics as Capretto and Agnello, lamb
and kid. Corona di Nove, a pastry, is baked

RECORD.S BOOKS
ED KREMERS'
FOLK SHOP

A Folk Dance Specialty Center
262 O'Farrell 5%, No. 301
San Francisco 2, Calif. SUtter 1-7294
UNITED NATIONS THEATRE BUILDING
See Ed for all available
Folk Dance Records
Phonographs and Public Address
Systems for Rent and Sale
COSTUMES ON SALE AND
MADE TO ORDER

KURANT'S
WESTERN OUTFITTERS

for the folk dancer

A full line of Western Qutfitting
for men, women and children

COWBOY BOOTS - SHIRTS - PANTS - ETC,
EXbrook 2-5518 San Francisco B2 Third St.

SINALOA CANTINA

The Meeting Place of Friends

1416 Powell St., 5an Francisce SUtter 9624

"Norm" Lenshaw

in circular manner and decorated with Easter PHOTOGRAPHY
eggs. This same dessert when made in Amer- April Special — Home Poriraits
ica is fashioned into rabbit forms. Call for Appointment
- JUNiper 7-1900 SAN FRANCISCO
HOY'S RADIO AND MUSIC ]
~— Records — .
Columbia, Victor, Decca, Capitol IN SAN LEANDRO
Blank Records " THE MUSIC BAR
e ieror:{ng Supplies FREE Record Brush
slephones: ki
San Anselmo 2961 San Rafasl 5734 for the ading <
312 Sir Francis Drake Blvd. RECORD
San Anselmo, California E. 14th St. near Dutton TR 2-4512

Everything for The Folk Dancer
from "Head to Foot™ .

¢ Costume Fabrics

* Trimmings - Accessories

* Dance Footwear

* Tambourines - Castanets

* Maraccas - Drums - Cymbals
*  Wigs - Stage Make-up

White
CALFSKIN BOOTS

$11.95

Flexible Construction
For Comfort and
L Long’ Service

Costumes of Every Description Designed and Made to Order

Visitors Welcome — Mail Inquiries [nvited

Y

216 POWELL ST, 5. F. 2 PHONE EX 2-4912
" Send for Free Descriptive Catalog, Dept. M
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FOLK DANCE FEDERATION
Of CALIFORNIA

Council Meeting
NORTHERN SECTION
Jose, Feb. |5, 1948
The following clubs were aceepted as mem-
hers of the Federation: Carmel Valley
Folk Dancers, Jolly Jeffs, and Teen Turn-
ers,

San

1

2. On recommendation of the “Let’s Dance”
committee, the subscription rate for the
paper will be inereased to $2.00 per ycar,
effective May 1, 1948. Pear] Preston was
appointed advertising manager as suc-
cessor to Harold Reames, who resigned
reeently,

3. Tt was announced that the price of the
Folk Dance Summmer Camp at College of
the Pacilic, August 2nd to 7th, will be
$33.00 per person.

4. The nominating committee, consisting of
one member from each of the five areas,
was appointed. .

5. It was noted that Conneetieut is now in-
terested in following California in form-
ing a Folk Dance Federation.

LA IDEAL

Mexican Folk Dance Music
and Accessories

724 Seventh S5t., Oakland  Hlgate 4-6702

AMPLIFIERS

Sales and Service
P. A, Systems - Recorders

PROFESSIONAL RADIO
424 Bush St. YUken 6-1708
SAN FRANCISCO

SAVE THE DATE!

APRIL 18: Federation Festival at Sacramento
Civie Auditorium with evening party.

APRIL 30-MAY 1: Statewide Federation Fes.
tival in Fresno, California.

APRIL 18 (Sunday): Folk Danee Institute,
Southern Section. George Murton directing.

MAY 9: Regional Festival of Sacramento
Folk Dancers at Governor’s Hall, Saera-
mento.

MAY 15: Regional Festival at Lodi, Califor-
nia, 7 p. m. to 11 p. m. At the ocecasion of
the Lodi Cherry Festival

MAY 16: Festival at Stanford University.

MAY 16: Festival of Southern Section at
Moorpark.

MAY 23: Teachers’ Institute
State College.

MAY 23: Feslival celebrating the California
Centenial. Host: Poinsettia Promenaders, 2
10 6 p. m. Poinscitia Playground, 7341 Wil-
loughby Ave.

at San Jose

MAY 29: Teen-Age Folk Dance Festival--Al-
hany High School, 7:30 1o 11:30 p. m. (No
adults admitied on the floor}.

JUNE 6: Festival of Southern Section at Ox-
nard. .

JUNE 13: Festival at Hayward. ini

JUNE 27: Regional Festival at Monterey.'

%JULY 11: Festival of Southern Section at
Los Angeles,

JULY 18: Festival at Kentfield,

JULY 25: Teachers’ Institute,

AUGUST 1-7: Folk:Dance Summer Camp at
College of the Paeific, Stockton.

AUGUST 15: Performance San Mateo Floral
Fiesta with evcning party by San Mateo
Gypsies.

AUGUST 22: Festival at Healdshurg,

AUGUST 29: Performance Woodminster Am-

phitheater.
(See FESTIVALS. Page Two.
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BOOTS

Harlich (empany

Custom Bilt

FOR DANCERS
{Who Want the Best)

1126 Market Street,
San Francisce 2, Califernia

NOW!

Black Hawk Waltz La Bamba

Chamarita Laces and Graces
Dashing White Meitschi Putz Di
Sergeant Oxford Minuet

Eide Ratas Polka-Mazurka
Fade Blanquita Road to the Isles
Gypsy Wine Sellingers Round
Hiawatha Seven Jumps
Irish Jollity Sicilian Cirele
ltalian Quadrille Skaters Waltz
Kchanochka Spanish Walkz
Korobushka Tancuj

426 South Broadway

The Appropriate Record
For the Following Dances

Three Step Cherkessia
Trilby Doris Walk
Espan
Al.exandrovska Gathering Peascods
Tsiganochka
; Hambos, Many

Varsovnana- J Hopak

Progressive Italian Danza
Yengerka Kalvelis
Yo Sadu Li Kolos, great varlety
Wooden Shoes Krakowiak
Badger Mixer La Raspa
Buffale Glide Ladies Whim

—ORDERS SUBJECT TO STOCK ON HAND—

Almenican Music Company

— Established 1903 —
Michigan 1871

79c each

Neapeolitan Square Dances
Tarantella Large selection
Pas D'Espange Ts Tin
Polkas . T?oika £
500 Selections Velota
Rye Waltz Varsoviana
Schottisches Waltz
All languages Virginia Reels
Sher Zandunga
Sicilian Tarantella Weggis Dance
Spanish Circle Tarantellas

o

Los Angeles, California




