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SOUTH OF THE BORDER

This month we are going to attempt to take a few coals away from Newcastie. South of our
border is a vast storehouse of dance and costume material. We shall only attempt a few
vignettes. Generous tribute is offered tc the colorful tome called =Latin American Costumes® Dy
Bartas ano Spicer to which reference should be made for further material,

ARGENT I MA

Argent ins's Gaucho, the dashing cowboy of the Pampas,
belongs as much to Argentina®s national tradition as Robin
Hood to the English, He has been celebrated by poets and
immortal ized by the great painter, de Quiros. He has
molded the country*s musical and dance idioms, and in-
fluenced its drama

The original Gaucho was a semi-nomadic herdsman. Gaucho
culture reached its height during the mid-nineteenth cen-
tury when richly embroidered costumes with silver trappings
were worn

The modern Gaucho costume retains certain elements of
the traditional dress of the semi-legendary hero of
former times, Today, however, he has oecome the peon Cow=-
hand of the Pampas. Many of the cowboys dress more or
less conventionally. But some still wear the typical
black hats, baggy trousers tucked into high boots, and
colorful ponchos-

The most characteristic feature of his costume is the
chiripa, a woven blanket or piece of cloth wrapped around
his hips and held in place by a leather belt, handsomely
decorated with silver. The chiripa is worn apron-1ike
over the baggy trousers or bombachos whick disappear into
the boot tops. A short, richly-embroidered jacket is
worn over a_loose white shirt with a kerchief around
the neck. The costume is picturesquely accented with
a large black felt hat (Andalusian style), a long
silver-handled knife stuck through the belt, and a
short riding whip

The Gaucho costume appears when groups assemble for
nat ive folk dances and singing. On such occasions the
Gato, tnhe graceful dance of rural catamarca, is per-
formed to music of plaintive guitars,

in contrast to the Gato is the Melamba which is
performed by twe Gauchos and accompanied ty guitars.
One man crouches on the ground and watches, The
other achieves an amazing variety of figures em-
phaized Dy kicks, leaps, and leg-crossing. Suddenly
the music stops. The other man takes the performers
place and the dance proceeds as before.

Most characteristic, however, is fhe dance called the Pericon, “Phe national dance of Argent ina and
Uruguay [wn;;h was once united with Argentinaj. The Pericon ia a group dance in which a number of
couples participate, The Gauchos, with filying kerchiefs and tinkling spurs, the girls with flowered

skirts and ribboned braids, go through various movements suggestive of life on the Pampas to the
accompaniment of improvised stanzas and lusty shouts. Finally the.couples unite. each man and
gir) holding up a white or blue kerchief which when combined, form Argentins-s nat ional flag.,
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Bahina, the first capital of Brazill, was the
birthplace of Brazillan culture and the seat of
early Portuguese colonial life. A fusion of
African and Portuguese cultures was affected
after the Importatlon of Negro slaves [rom
Africa In the sixteenth century.

The Bahiana, the free Negro woman of
modern Bahla typifies this Afro-Portuguese
tradition. And the Bahianas are as
characteristic of Brazilian folk 1life as the
Negro rhythms and percussion instruments in
thelr music and dancing.

Today the modern Bahlana loves personal
adornment as keenly a8 1n olden times when,
as her master's favorite slave, she was
showered with Jewels. On religious holidays,
the Behlanas dance thelir exotic and mystle
rhythms In riotously-colored, swinglng skirts
gangllng gold bracelets and long wvheins of

eads

The Bahlanan costume 18 quite striking.
The traditional blouses, low=cut and short-
sleeyed, show beautiful eyelet or lace
patterns against ebony skins. The skirts
are very full and numerous, in bright pink,
green, yellow. or red. Their skirts glve
them the appearance huge black prilestesses
as they walk with stately grace through the
streets;, bearing on their kerchiefed heads,
baskets of tropical fruits Some go bare-
foot and others wear wooden clogs

The Huaso,

of gultsar,
the dancers,

Cowboy of Chile, although not as colorful

as Argentina's Gaucho, nevertheless plays an important
role in Chile's national 1ife. He wears boots, ankle-
length trousers (preferably blue). a hip length poncho
or red combined with soft tans, black, and white.
A gay sash completes the attire.

Nowhere perhaps is the Huaso’s costume more advantageously
seen than in the Cueca, the national dance of Chille,
combining elements of both the Spanish Fandango and an
Indian War dance,

The dancers form into a large circle. To the accompaniment
tambourine, harp, and the rhythmic clapping of
the Hueso steps with his partnerinto the
center of the circle. The girl is haughty at first and
avolds her partner.
the girl.

The swaggering Huaso dances around

The dance continues spiritedly, the girl
fleeing and the Huaso pursuling, untll finally she glves
nerself to his arms.
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The peon's costume, however, is Just as

purely Mexican and as characteristic. The

Peon‘s wife wears an ankle-length full cotton

skirt over several petticoats. Tucked into
Lhe skirt 185 a low-necked collarless blouse

gathered full at. the neck and short-sleeved.
These may be 1n any gay color or combinations
of colors. The blouse is usually white wicth

lace ribbons and colored bands used as gay

trimeings. It is completed with a bright sash

or belt., Her hair is usuajly in two long
braided pigtalls. Her head 1s covered with

a rebozo whick is a long narrow shawl usually
in mavy blue, purple, or black, but interesting
and arresting because Mexlcan women know how

to drape them s0 gracefully over head and
shoulders,

The peon wears & pajama-llike suit of

cotton The shirt 1s usually collarless and

can be worn either tucked I{n or the short-
talls pulled tightly about the walst and

tied in a large flat bow or knot In front.
The shirt may by in a gay shade--brilliant

purple, red, pink, yellow, or any gay shade.

The trousers are worn long and loose or may

be rolled up as high as the knee and fastened

tightly about the leg. Sometimes a gay
sash 1is wound about the walst. Every peon
has his protection &gainst weather, It is
a4 woven blanket besutifully designed and
worn by puttling the head through a slit in

the center, The sombrero may be embroidered

with bright colored atring or simply plain,
but always large--so broad-brimmed that it
keeps off the sun and rain and carrles
articles while being worn. The men almost
never go bareheaded. There is one gesture
however, as gracious as any In the world,
that is most impressive. Even though the
pecn may be dirty and ragged; yet when he
takes off his broad-brimmed hat and makes a
low Dow, he makes you feel that in heart

he i1s a gallant courtler, a real gentlemen,
rich in manners 1If poor 1ln money.

MEX1CO

By Grace Perryman

Our colorful next-door nelghbor has several national
costumes. ' The best known of course is the Charro
costume of tight-rfitting trousers and short jacket
heavily braided and embroldered, topped with the
characteristic huge felt sombrero embroidered in
gold and silver. The Charro is primarlly a horseman
and his costume usually harmonizes with his elaborate
mount, a carved leather saddle chased with gold and
sllver.

The woman's dress comparable to the Charro's, and
probably as well-known, 1s the China Poblana costume.
The skirt is long and full of red flannel with a
black design on It and covered with many sequins to
form a sparkling pattern. With this is worn a white
blouse with a brightly embroidered or beaded square
yoke and a fine rebozo (whick is described below)
worn over the shoulderas, usually crossed In back
and the ends pulled under itself at the waist in
front. Earrings, bracelets, beads, and ribbons and
flowers in the halr complete the costume.







