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Marilyn Smith’s Razzmatazz
group’s Red and Black Ball
enjoyed the beautiful voices of
Gradina singing acappella. Left
to right: Rebecca Dwan, Diane
Baines, Kathleen Watson, Bar-
bara Armstrong, Rebecca
Rubin, Natalie Hicks, Joli Ja-
cobs, Donna Denevan-Lynch,
Elin Chadwick, Tabitha Do-
niach and Jana Mariposa.
—Photo by Gary Anderson

Leading the way—Gloria Cote,
Kerstin Stauffer, Steve Ayala,
Peter Buettner and noted Greek
dance teacher, Kristalli Papado-
polus. The Spring Snap-Y Danc-
ers Party had a very nice
crowd—~Photo by Carol Freid-
man
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President’s Message

By Memo Keswick

By the time you’re reading this
message...hopefully you’ve all
taken moments to remember
the wonderful California inter-
national folk dancing this last
Spring, our Federation General
Assembly and B.O.D. elections
and that your 2013 taxes were
submitted causing (hopefully)
refunds! Thanks to everyone
who has taken the time to sub-
mit their dance events on our
folkdance.com website. Re- (il :
member that our “Where to Dance” page helps travelers find
out where other clubs are dancing. If you haven’t posted your
club’s info, please do so.

Like me, you’re likely looking forward to Summer ac-
tivities and even beyond. Our fun Statewide 2014 (May 23-26)
registrations have been “humming along” with many already
having taken discount advantage for registering by May 1% If
you haven’t registered yet, please take a moment to do so. All
the info you need is on our Federation website, or send me an
e-mail and I'll send you the registration forms! It’s exciting
looking forward to our fabulous Statewide teachers, Sonia,
Cristian, and Roberto and the talented “Chubritza” band from
Arcata. Our Redding dancers have been working very hard to
make this event a great success.

Summer is also full of exciting music and dance camps
in Balkan countries and throughout the U.S.A. (for the long
distance travelers). Check out the tour ads in our “Let’s
Dance” magazine! Do remember to visit the flyer or travel
tables set up at many dance events. At these tables you'll find
wonderful tours from which to choose! Closer to home are
equally fabulous camps in our California Mendocino Wood-
lands. You’ll find Mendocino Woodlands dance and music
camp advertisements in our magazine. For other camps, one
place to see them is on the woodlands calendar itself at men-
docinowoodlands.org/.

More great Summer camps include the multi-stage Cali-
fornia Worldfest (July 10-13) (worldfest.net), and the annual
(67" year) Stockton Folk Dance Camp (folkdancecamp.org).
The Stockton Folk Dance Camp 1% week is July 20-27. The
second camp runs July 27-August 3™, Fabulous teachers and
musicians come together for a wonderful week long immer-
sion in a total world dance/music experience. Attend if you
can!

Thanks to all present and past who contributed “Let’s
Dance” articles related to dance. If you haven’t done this your-
self, you could! Your input enriches our dance community!
You can also post your photos, etc. on our Federation Face-
book website. We’d love it!

In our “Let’s Dance” magazines and/or on our website

vou'll find places to dance, information about new members,
Promotion and Scholarship Funds, who is on your B.O.D.,
membership and advertising rates, etc. If you need more clan-
fication a‘:ous something published in our magazine, “give a
holler™!

I leave my message with a link to a wonderful Boston

Kids band playing “Belasicko Oro™: http://www.youtube.com/
watch?v=Z8K9gEK 22Q. Way to go Boston !
Happy Dancing and see you soon on the dance floor,
-m.k.

Welcome new groups and a member
Alicia La Fetra announces the following new members:
Chico World Dancers
20 Joy Lane
Chico, CA 95926

Bruce H. Carter, D.D.S.
Berkeley, CA

Davis International Folkdancers
c/o Leanne Friedman

1576 Drake Drive

Davis, CA 95616

Outlaws Western Dance Team
c/o Kim Leclaire

7200 Lincoln Avenue
Carmichael, CA 95608

Welcome to the Snap-y Dancers

Happy dancers at the Snap-Y Dancers Spring Party—Carol Friedman
leading Kerstin Stauffer, Liane Makiva and Risa Aratyr. In the
back are Martin Bauman, Padma, Lucy Chang, Toni Denmark,
Richard Graham and Corinne Hartmann—Photos by Gary
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MAY/JUNE, 2014 Calendar of Events

We reserve the right to edit all submissions and assume no responsibility for accuracs
Send future events information to Gary Anderson, Editor, Let's Dance!,
Box 548, Woodacre, CA 94973, e-mail: wildwood |_press@comcast.net
The deadline for listings is one month prior to the magazine date.

Upcoming Events—

April 27

April 27

April 27

May 2
May 23-26

June 6, 7, 8

June 8

June 28

July 5-12
July 20-27

*Folk Dance Federation Board elections and General Assembly meeting The nominations are:
President: Memo Keswick, Vice President: Kevin Greek, Treasurer: Sabine Zappe, Secretary: Loui
Tucker. Nominations can also be made from the floor. The Folk Dance Federation Board Meeting and
General Assembly, including the Election of Officers, will meet at 10:00 am to 12:30 pm at

the San Francisco City College, 50 Phelan Street.

New Dancer’s Festival 1:00 pm to 6:00 pm at the San Francisco City College, 50 Phelam Street. FREE!
There will be a short dance concert.

Festival of the Silk Road. Mexican Heritage Plaza Theater, 1700 Alum Rock Road, San Jose. Tickets
online or by phone 24/7 festivalsilkroad.com or phone 800-838-3006. Folkdancing, music, art, and family
fun. New! International Food Court! Afternoon festivities include dance workshops and dancing to live
music with Agapi Mou, MWE, and Inspector Gadje Balkan Brass Band.

World Dance Party Chico. International Folk Dancers—See next page

*May 23-26 (Memorial Day Weekend) Statewide 2014 Redding: Come up for the Honey Bee Bash!
Friday evening party, classes and parties on Saturday & Sunday, reviews on Monday. Teachers: Sonia
Dion & Cristian Florescu and Roberto Bagnoli. Live music by Chubritza. IOOF/Rebeka Hall 22551
Silverlode Lane, Palo Cedro, CA 96073. Info: Julie (530)-547-4071 or tazeast(@frontiernet.net

Razzmatazz Folk Dance Weekend. Registration begins March 1, 2014. $145.00 adults. $90.00 children
17 & under. Ahmet Luleci teaching. Live music with Edessa plus Joe Finn and Paul Johnson playing
Cajun and Scandinavian. Special guest: Ivan Milev. Registration: marilynsmithrazzmatazz blogspot.com/
Info: razzmatazzfolkdanceclub@gmail.com

Cerritos Festival - Cerritos Folk Dancers will host the fifth annual Cerritos Festival at Cerritos Senior
Center, 12340 South Street, Cerritos, CA 90703, from 1:00 to 6:00 p.m. on Sunday, June 8, 2014. Info:
CerritosFolkDancers@gmail.com or (562) 865-8854.

Moveable Feet United Kingdom Theme Party. 7-11 pm, St. Bede's Church on 2650 Sand Hill Road,
Menlo Park. $7 donation. Denise Heenan and Craig Blackstone reviewing several fun dances. For info,
contact LucySChang@gmail.com or Alicia@LaFetra.com.

Mendocino Folklore Camp. World Dance & Music Workshops. See 2d on page 14

Stockton Folk Dance Camp. Two identical weeks! See ad on page seven. Info at folkdancecamp.org

July 27-Aug. 3

*Federation sponsored events.
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World Dance Party

(Dances from Bulgaria, Romania, Macedonia,
Greece, Israel, USA, etc.) h

Chico Women'’s Club

(Third Street and Pine)

May 2nd, 2014 (7:30 pm)

- -

e i

Suggested Drinks-Snacks
donation donations

$7 - $10 Live mu SiC by appreciated !
Troika & Karamfil

For more info: (530) 774-2287 or memok(@saber.net

Sponsored by Chico International Folk dancers
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Council & Club Clips

Berkeley Folk Dancers. Come celebrate May with the Inter-
mediate class! BFD will "Dance Around the Maypole" on
Friday, May 16 at Live Oak Park Social Hall on Shattuck
Ave. at Berryman in Berkeley. Skip on over and join the fun!
We'll be dancing around the Maypole from 7:30-10:30 pm. $5
will get members in under the maypole. Non-members will
need $7. But there will be snack and beverage tables. Contact
David and Marija Hillis 510-549-0337.

BFD will be welcoming Summer Solstice with a Party on
Friday, June 20 from 7:45-9:45 pm. Live Oak Park Social
Hall on Shattuck Ave. at Berryman in Berkeley will be filled
with music played by Vecernica. For your pleasure in be-
tween dances there will be finger foods and beverages. All this
for $7. For more information contact Peter D'Angelo 510-654-
3136.

BFD is not dancing on Monday, May 26, Memorial Day.

—Naomi Lidicker

Sacramento International Folk Dance and Arts Council—
It has been a very busy month for us in Sacramento, with our
now two-part Camellia Festival going on. Our first phase
(March 7-8) was very successful, with Lee Otterholt doing
two workshops, one in Scandinavian, and one Balkan. He was
a dynamo, and we really enjoyed the wide variety of material
he shared with us! Including the Norwegian birthday song, not
to be confused with our Happy Birthday To You version.
Many thanks to him!

Our new location turned out to be a winner, and we will
make it our new home, in a Methodist Church in East Sacra-
mento. Parking outside the door, nice neighborhood, great
floor, excellent kitchen, perfect size, and great people to
work with. We had a large turnout, and it was so fun to be
dancing with our friends from all over California! Thanks go
to Barbara Bevan and Toba Goddard who headed up a team
of dedicated workers to make it all happen.

Then came the newly re-invented Camellia Interna-
tional Folk Dance Concert (March 29). It was held in the
beautiful Performing Arts Center at Sacramento City Col-
lege. We loved everything about it, but had a Sold Out per-
formance on a very rainy day, so are trying to figure out how
to work with the crowds we are expecting next year. We
purposely marketed to the community, as apposed to just
folk dancers, and the community showed up and loved it!
We hope to translate that into more dancers and more danc-
ing! We are very grateful for a grant from the Federation, to
help us get it off the ground. When we were at CSUS, they
sponsored us, so the facility was free. But now we have to
rent our theater, and that is pricey.

Summer is pretty quiet for us, but many will be going
to Stockton Folk Dance Camp and Statewide in Redding. We
look forward to our annual Bar-B-Que in August, Details to
be posted on our new facebook page hitps:/
www.facebook.com/sac.fdance Check us out there regularly
and share your events and pictures with us!

—Barbara Malakoff

Registration begins: March 1, 2014
$145 adults, $90 children age 17 &
younger

Download registration form at:

http://marilynsmithrazzmatazz.blogspot.com/

Info: razzmatazzfolkdanceclub@gmail.com

-Come celebrate our 37™ year-

RAZZMATAZZ FOLK DANCE
WEEKEND

JUNE 6, 7, 8, 2014
MENDOCINO WOODLANDS

Back by popular demand -
AHMET LULECT

LIVE MUSIC WITH EDESSA

Plus: JOE FINN & PAUL
JOHNSON playing Cajun &
Scandinavian music
Special guest: IVAN MILEV
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George and Irina Arabagi v Jan Pumpr & Jitka BonuSova
Ukraine/Moldovia Roberto B agnoi Czech Republic

International Non-partner

- lif
Erciiment Kilig
Turkey

Miroslav "Bata"
Marcetic
Serbia

Ziva Emtiyaz
Salsa Rueda Belly Dance Workshop

=y

Erik Hoffma Susan Worland & Friends Susan Petrick
Squares and Contras SFDC Band Squares and Contras

More surprises are being planned, including the party themes. Stay informed
by subscribing to the Stockton E-News or visiting the Stockton website
Jolkdancecamp.org.
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WHY, SOME OF MY FAVORITE DANCES ARE CHOREOGRAPHED!

By Loui Tucker

Those of you who know me know I am passionate about
international folk dance and promote it whenever and wher-
ever I can: From time to time I read articles in which the au-
thor laments the lack of “real” dances being presented at
workshops, and the proliferation of choreographed dances. At
dance events, I often banter with others about the word
“choreography” and the evident taboo associated with it. As
an advocate for dances of all cultures and also as someone
who specializes in the dances of Israel, it is painful to hear
someone say that many of our dances, including Israeli
dances, are not “real” folk dances because they are choreo-
graphed. I believe that the dances of Israel are folk dances and
that choreographed dances have outnumbered “real” dances
for decades. I also believe there never were a lot of “real”
dances in our repertoire.

Which dances are the “real” folk dances?

Most of the people who use the term “real” also call
them village dances. I’ve occasionally heard dancers planning
a trip to Europe say they look forward to dancing some of
their favorite dances with the natives. Unless they ask for a
Cotek, a syrtos, a ¢acak, a hambo, a kolo, a horo, a pravo, or a
few others, they may be disappointed.

I call them foundation dances, the seeds from which cho-
reographed dances are grown. With some exceptions, certain
characteristics are shared:

- They have a basic figure or pattern that is done over
and over, with a few ornaments, embellishments, or
variations permitted, frequently allowing the dancers
to converse while dancing.

- They are relatively simple dances that have been
around for many decades, if not centuries, are easy to
learn, easy to remember, and easy to pass down to the
next generation.

- They can be danced to many different melodies, but
require a specific rhythm.

- At dance events, bands play music for these dances,
often for 10-20 minutes for one dance.

- They usually have a one-word name such as &ocek,
sa, syrtos, ¢acak, halay, hambo, kolo, horo, pravo,
cséardas.

What about dances that don’t share these characteristics?

There is a high probability they were choreographed.

- A descriptor is added to the name of the “real” dance
such as godetki &adak, horehronsky csardas, divei-
barsko kolo, vidinsko horo, giudevska ragenica.

- They have multiple figures.

- They are usually done to a specific piece of music.

- The pieces of music rarely last even five minutes and
are usually around three minutes.

- The dance is repeated 2-5 times to that specific piece
of music.

- They are generally too complex to be easily learned,
by following another dancer, except by a more ad-
vanced dancer.

Choreographed dances wear many disguises

The reluctance to use the word “choreographed” exists in
part because our dance teachers have been disguising choreo-
graphies for many years. Some teachers are upfront about the

history and background of the dances they teach. As part of
the written description, and when introducing the dance, they
will state: “This dance was choreographed by So-and-So in
Such-and-Such year.” Teachers of Israeli dances have always
done this, and I’'m happy to see that this openness is becoming
more common.,

Some teachers acknowledge their creation with phrases
like, “From the many common steps, a few were chosen for
this arrangement,” or “This is an arrangement of dance steps,”
or “...original steps were arranged to fit this recording,” or “...
based on authentic folk material and arranged for recreational
folk dancing in the United States.” Why avoid using the word
choreographed?

Other disguises for the word “choreography” are
“Source: Carla Sepeda” or “Learned from Michael Morgan-
stern.” The writer of the dance description knows Carla and
Michael choreographed the dances, but prefers to avoid men-
tioning it.

You'll also see these code words: “A dance in the Blah-
de-Blah style,” or “A dance typical of the dances in the Blah-
de-Blah region.” These dances were choreographed by arrang-
ing dance movements that are common to the region.

Some dance notations attribute the Blah-De-Blah State
Dance Ensemble. In other words, they were choreographed for
the stage and later became part of our folk dance repertoire.

I heard an interesting story from a prominent teacher
about how a dance was quickly choreographed to meet the
needs of a visiting researcher who wanted to film a local
dance. A leader gathered some dancers and said something
like, “Okay, we want our dance to look good for this visiting
American. Here’s what we’re going to do: We’ll do this step 8
times to the left, then this other step 8 times to the left, then
we’ll do three stamps to change direction and we’ll do the
same steps going the other way. Let’s practice it once and then
we will do it for their camera.” That’s the dance that was
filmed, that’s the dance that was taught, and that’s the way we
still dance it. Of course, no mention was made of this on-the-
spot choreography when it was taught. We have many similar
dances that are like insects trapped in amber, or sepia photo-
graphs of how a dance was done once by a single group of
people for a camera.

If you want to add Scottish, English, Welsh and contra
dances into the mix, they are said to be “devised,” yet another
code word for choreographed.

Many teachers help to perpetuate the taboo.

One dance teacher told his students that he did not need
to choreograph new dances, with a subtext that choreography
would somehow taint his product. He said he had enough ma-
terial from his many seasons as a performer and, if he divided
the various suites into its individual dances, he would have
enough material to teach for many years. Of course he didn’t
choreograph these dances, but if they were performed on a
stage, somebody else clearly did.

One well-known teacher organizes a festival every cou-
ple of years and invites groups from all over the country to
come and perform their best material before a panel of judges.
The entrance fees are collected and bundled into prizes for the
groups that garner the most votes from the judges. The teacher
then packages the best of those dances, teaching them on a
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tour of the United States. I recall watching a video during a
lecture by this teacher where the video clips included a per-
formance of the dance we had learned that morning.

Another teacher once told me that dancers didn’t seem to
like the dances he taught when he first came to the United
States. They told him the dances were too simple and the mu-
sic all sounded the same. He realized that if he hoped to make
any money as a dance teacher, he was going to have to make
the dances more accepted and popular. He told me he started
first by combining dances from the same region, alternating
Dance A with Dance B. He then experimented with some less
traditional but still valid music. Finally, he admitted, he re-
sorted to choreography.

As a final example, another teacher, after confessing the
dances being taught were choreographies, responded to my
question “So, why don’t you tell dancers they are your chore-
ography?” thus: “Because the dancers want to believe they are
folk dances.”

Are all choreographies equal?

Andor Czompo, a prominent Hungarian dance teacher,
found a piece of music and put a series of typical Hungarian
dance steps together to fit the music. He taught this dance to
the dancers in the international dance community and it was
accepted as a folk dance. This dance is not done by Hungari-
ans.

An American dance teacher, Steve Kotansky, who spe-
cializes in dances of the Balkans, found Albanian music and
put a series of typical Albanian dance steps together to fit the
music. He taught his dance to the international dance commu-
nity and it was accepted as a folk dance. This dance is not
done by Albanians.

I can provide similar scenarios for every prominent
teacher in the international dance community, from Ahmet
Luleci to Yves Moreau. These dances are like the elephant in
the living room with its hind legs propped on the coffee table.
We either pretend they are not choreographed, or we acknowl-
edge it quietly and privately, but never in public. Either way,
they are accepted by most to be full-fledged folk dances in our
repertoire.

Compare those scenarios to this one: Gadi Biton, a
prominent Israeli dance teacher, found a piece of music and
put a series of typical Israeli dance steps together to fit the
music. He taught his dance to dancers in Israel and it was later
taught to the international dance community. This dance is
done by Israelis. For some dancers, the litmus test for a “real"
dance is being able to dance it with the natives. Isracli dances
pass that test. In spite of all that, Israeli dances are not consid-
ered by many to be folk dances because they are choreo-
graphed.

So now what?

Perhaps we need to have an even larger discussion about
what makes a dance Bulgarian, or Greek, or Macedonian, or
Russian. Is it the music? The dance steps? The teacher? The
source of the dance? The age of the dance? Who dances it?
And do we need to be consistent in our criteria?

Are there “real” folk dances in our repertoires today? Of
course. Are there some dances besides the Israeli dances that,
were we to go to the country of origin, we might be able to
dance with the natives at a party or festival? Yes, absolutely.
Those dances are just not in the majority, they are not the ones
we tend to do in our dance clubs and classes, and they are not
the ones we dance in performance groups to show the public
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what we do.

Don’t misunderstand me: I am not trying to minimize or
disparage what we all enjoy. International folk dancing has
been a source of joy in my life for over forty years. I'm saying
we should be honest with ourselves, and our dance teachers
need to be honest with us. We don’t need be afraid of the word
“choreography” when describing our dances. I'd like to see us
accept the reality about the dances we love and enjoy.
Author's note: Many thanks to the dancers who read and
commented on this article before publication, and most spe-
cifically to Bonnie LeMat and Karen Bennett for the editing
skills.

Sold Out!

By Barbara Malakoff

You don’t hear those words very often in the folk dance
world, but we are still basking in them here in Sacramento,
after our “new” Camellia International Folk Dance Con-
cert. We had a new venue at Sacramento City College in their
beautiful Performing Arts Center with a capacity of well over
600! It was jam-packed both on the stage, with 13 terrific
performing groups(!!!!), and in the audience, which was
Standing Room Only 10 minutes into the show on a soggy,
rainy day. The performer’s were wonderful, with beautiful
costumes, and exciting ethnic dances. The crowd was thrilled
and let them know it. It was pretty noisy in there!

We had such a diversity of cultures represented. One of
our new groups was the Ohana Hawaiian group. They had all
ages, and performed in “The Old Style”, pre-tourist style
chanting and drumming and singing. They had 37 dancers on
stage!




American Social Dance

The Dance is Us,

part two, continued from April
By Richard Duree

Suddenly America realized something! We were a world
power! We had conquered a mighty foe and brought American
thought and values to the rest of the world! We were young
and powerful and we could do anything we wanted. We had
natural resources beyond imagining and we could build any-
thing. The energy of it all was ready to explode into the
"Roaring '20s".

Suddenly Jazz appeared and became the new craze of
American society. Jazz had experienced a parallel develop-
ment to Ragtime, primarily in New Orleans, out of the main-
stream of East Coast and Mid-Western society. Like Ragtime,
jazz pianists had entertained customers in the brothels of Sto-
reyville, New Orleans' 28-block long red light district. Storey-
ville was shut down in 1917; the brothels were closed, the
gambling halls were locked up and all those wonderful musi-
cians were suddenly out of work. Their exodus from New Or-
leans must have been a difficult one as they migrated to the
big Eastern cities of New York and Chicago and Philadelphia
and others.

Jazz took up where Ragtime left off and the Roaring ‘20s
were underway! The economy soared, Prohibition added its
contribution to the mix and Americans began the great experi-
ment of redefining America.

There may be some still living who recall dancing the
"naughty" Charleston in their youth in defiance of their par-
ents' disapproval. The Charleston actually began with the Afri-
can-American community over a decade earlier and became
popular with the general population in the mid-1920s as an
ideal expression of the exuberance in America's new power
and wealth. For the first time, women took an equal and ener-
getic part in the dance, celebrating suffrage as the law of the
land. Mothers were aghast at their young daughters' short
skirts and shameless antics, unthinkable under the 19th Cen-
tury standards of the great, dour Queen Victoria.

Interestingly, the Fox Trot was the most popular dance of
the 1920s, in spite of the Charleston's notoriety. The Fox Trot
evolved from the One-Step's smooth, graceful and sophisti-
cated style. Etiquette books of the day plainly state that this is
the dance for those who would appear elegant. It is still the
dance of sophisticated society and has been with us longer
than the waltz and polka had been at the turn of the century.
It’s smooth, yet bouncy style combines the elegance and dig-
nified energy admired by Americans.

The Great Depression of the 1930's needs no description.
All of us know what it did to our country and to the world and
to our own parents and grandparents, as the thoughtless ex-
cesses of the 1920's resulted in the bleakest period in Ameri-
can economic history. We know about the dance marathons,
where dance emulated the grim, dogged struggle to survive.
The carefree, sassy Charleston became the heavy deliberate
Shag, again adopted from the black community's prolific rep-
ertoire, because it satisfied the incessant urge to express the
human condition in movement. Jazz and the blues became the
voice of American music and we cherish it still as a major part

of our traditional repertoire..

World War II, for all its horror and sacrifice, revitalized
America. Thrust abruptly into a conflict of monumental pro-
portions, Americans found new pride and energy in their abil-
ity to respond to the greatest threat ever to our values and way
of life. Factories sprang to life, everyone worked for a com-
mon goal and the nation focused on one thing - victory.

And there, in the midst of it all, Benny Goodman's bub-
bling, energetic, optimistic Swing appeared, perfectly defining
America's mood. The dance which accompanied it, an evolu-
tion from the Shag, still rates as one of America's greatest
folk / social dances, strongly effecting American popular
dance to this day. Women were free to express sexuality and
strength and femininity, an equal partner in the dance as they
had been in the war effort. The Swing would have been sorely
out of place in the Ragtime years.

Many of us remember the music of the 1950s and what
Rock and Roll did to it. This new music style revolutionized
not only our music, but spread around the world as the symbol
of America and what this country represents. The evolution of
Rock and Roll and the countless dances created for it has been
a mirror of rapidly changing social values and economic con-
ditions, varying from gentle to frantic and beyond. Dancers
abandoned the embrace and support of a partner, preferring to
display their art from a viewable distance. Music and dance
styles alike appeared, flared brightly and disappeared, to be
replaced by something else. Disco appeared in the mid-1970s,
emulating the 1960s fascination with newfound sexuality and
gender competition, just as the Charleston did fifty years ear-
lier.

Love it or hate it, Rock and Roll now has a 50-year his-
tory, which must be recognized.

Song writers and musicians have done just about every-
thing to it they could conceive; how much longer can it exist
and still stay fresh and relevant?

An interesting phenomenon awaits us in the not-too-distant
future. Looking back over several hundred years of Western
history, the beginning of every century has been marked by
great social evolutions. The Baroque Period emerged in the
early 18th Century and gave us the stately, proper minuet. The
waltz and polka, with the embarrassing embrace, pushed their
way inevitably into a reluctant 19th Century. We have just
witnessed Ragtime's role in our recent 20th century.

A new century has arrived. A new millennium! Think of it!
What forces, what needs, what new aesthetics and attitudes
will emerge to shake off the hoary old 20th Century and create
new ideas and behavior standards. Dance will invariably be a
visual expression of that change.

What kind of dance and music do you suppose the people
born in the 1990's, will adopt as their expression of their new
world and new 21* Century? Might they discard their parents'
sixty year-old Rock and Roll and start something yet unimag-
ined? What can they do to shock and scandalize a generation
raised on rap music and MTV?

Wouldn't it be interesting to be around to see it! We proba-
bly don’t have long to wait.

An interesting phenomenon awaits us in the not-too-distant
future. Looking back over several hundred years of Western
history, the beginning of every century has been marked by
great social evolutions. The Baroque Period emerged in the
early 18th Century and gave us the stately, proper minuet. The
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waltz and polka, with the embarrassing embrace, pushed their
way inevitably into a reluctant 19th Century. We have just
witnessed Ragtime's role in our recent 20th century.

A new century has arrived. A new millennium! Think of it!
What forces, what needs, what new aesthetics and attitudes
will emerge to shake off the hoary old 20th Century and create
new ideas and behavior standards. Dance will invariably be a
visual expression of that change.

What kind of dance and music do you suppose the people
born in the 1990's, will adopt as their expression of their new
world and new 21% Century? Might they discard their parents'
sixty year-old Rock and Roll and start something yet unimag-
ined? What can they do to shock and scandalize a generation
raised on rap music and MTV?

Wouldn't it be interesting to be around to see it! We proba-
bly don’t have long to wait.

California WorldFest, July 10-13

One of the often lauded parts of the annual California World-
Fest at the Fairgrounds in Grass Valley is the huge part danc-
ing plays in the shared experience of the four day festival. The
wildly successful 2013 event saw thousands dancing to the
worldly jazz of Pink Martini, the Afro Pop sway of Vieux
Farka Toure, Middle Eastern rhythms from Yemen Blues,
Cajun & Zydeco from Jeffery Broussard and the Creole Cow-
boys, and the eastern European Gypsy folk of Briga, plus
much more,

WorldFest annually hosts many dance workshops in in-
ternational folk dance (often led by dance stalwarts Memo &
Judy Keswick), swing, samba, country, African, and the al-
ways hugely popular teen dance where new dances are in-
vented on the spot!

The 2014 version of the California WorldFest is the 18"
annual, again hosting eight stages of music, dozens of instru-
mental and dance workshops, the renowned California Kids
Games on the Green, parades, great international food, crafts
and artisans. More than 100 musicians from all over the world
will be joining us including Latin dance masters Ozomatli,
Tex Mex from Los Lonely Boys, Mexican folk diva Perla
Batalla, Americana from the Kruger Brothers, and much more.
(Visit www.worldfest.net for the complete lineup).

With daily attendance of 4-5,000 of all ages, WorldFest
draws audience members from throughout the west coast and
beyond. A special dance workshop focus has drawn raves an-
nually from attendees and 2014 promises great music and in-
ternational dance opportunities with Jaffa Road (Middle East-
emn/Gypsy), Troika Folk Dance Band (Eastern European/
Russian), Carlos Nunez (Spanish Celtic), Matuto (Brazilian),
Benyoro (African Village), Hapa (Hawaiian Hula), and many
more to be discovered.

WorldFest is known as a family event, a place to meet
new folks, share a dance passion, discover a new favorite artist
or two, sample international food, and enjoy the “shared ex-
perience” of music under the beautiful tall pines and oaks of
the Sierra Foothills. We can’t wait for California WorldFest
#18 and hope to see you there; bring your dancing shoes!

A trio of great parties!

Folk dancing in
the North Bay

By Gary Anderson

Once again the old Monroe Hall played host to some great
folk dancing. This old hall has a long history of folk and
square dancing and Marilyn Smith returned to it for her yearly
Red and Black Ball.

This is a great time of year for North Bay folk dancers.
Marilyn Smith’s Razzmatazz Red and Black Ball is always
fun and it lead the way with way with 147 eager dancers. She
started the evening with easy dances and dances that her be-
ginner group were dancing and picked up the pace with the
wonderful fast racenica that I like so well and other interesting
dances. Lots of variety, a few couple dances and lots of line
dances.

In the middle of the evening we were treated to the sing-
ing of Gradina and their accompaniment. This is a superb
group! If you haven’t heard them lately, don’t pass up any
chance to do so. You won’t regret it.

Balkan Plus—Magic? I don’t believe in mysticism but
the fates seem to be watching out for us. The first time we had
our party at the Unitarian Church in San Rafael it had been
raining, but as we drove into the parking lot the skies cleared,
we had a rainbow across the valley and a beautiful sunset.

Saturday, March 29th, had been a rainy day but it cleared
for our party and we had a wonderful time. We do some inter-
esting dances and we had an excellent crowd—a full hall.

With guests from Sacramento, Shingle Springs and
North Carolina, we had an interesting mix of dancers. Erik
Bendix was the North Carolina guest and he has taught many
dances to the Albany Y group. We had the curious experience
of people who had made requests coming up to change them
for dances Erik had taught. It was a great dance evening!

We do a mix of easy, intermediate and difficult dances.
And we often get requests for music, sometimes for the won-
derful old dances that don’t seem to be taught anymore.

Snap-Y Dancers, Petaluma. The third of our Spring-
time parties was another great success. Carol Friedman'’s
friendly group welcomed guests from all around the bay area
with guests from down on the Peninsula, Marin, the East bay
and from around the North Bay. Around 85 people in all.

The dance started with lots of variety from recorded mu-
sic. Midway live music from the Plovdiv Party Bus filled the
second half of the evening. These folks are great and it is nice
that they have agreed to a name! The band members are: Dena
Bjornlie on gadulka and vocals; Greg Jenkins on clarinet and
vocals; Mark Jenkins on percussion and vocals, and Lisa Ek-
strom on accordion and vocals.

There are photos from the Red and Black
Ball on the cover and page 16. Balkan Plus
photos are on Page 16 and Snap-Y Dancers
Spring Party photos are on the cover, page 3
and page 20.
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