Lets Dance!
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The next issue of Let’s Dance
will be a two-month combined
issue—May/June. If you have
announcements of events in
June you will need to get them
in early as the April deadline
will apply.
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Loui Tucker teaching at the recent Festival of the Oaks. This was a hugely successful event with teaching in the morning, a sit down
lunch and dancing in the afternoon. The Federation held a meeting during the lunch break —Photo by Gary Anderson
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President’s Message

By Memo Keswick

Wow, where’d March go?
Dancing and the rest of life
sure get’s time consuming!
Seems like I was just getting
excited about attending all the
wonderful March folkdance
events and Bam!...here’s April!
Must simply be a blessed life
we're all living. Can I get an
“Amen”?

Our Federation website, o
www.folkdance.com, shows l o
some great April events in 27
Stanford (April 4™), Petaluma (April 5®), and San Francisco
(April 27%)! The April 27" San Francisco new Dancers Festi-
val is also our Folk Dance Federation Board Meeting and
General Assembly, including the Election of Officers. It’d be
absolutely wonderful to see you attend both the dancing and
the General Assembly BOD election! Please consider it.
BTW, there is also a wonderful April 27" Festival of the Silk
Road in San Jose. Darn those conflicts in dates!

Statewide 2014 on May 23-26, Memorial Day Weekend
is coming up soon. Send in your registration! Cristian Flo-
rescu, Sonia Dion, and Roberto Bagnioli are world class teach-
ers. The wonderful “Chubritza” will be the festival band. Lots
of dancing will be going on there! You can get the registration
forms at our www.folkdance.com website, or ask me or others
to send you the forms. My e-mail again is: memok(@saber.net.
Also, if you haven’t seen “Statewide 2014” advertised thru
your local club’s e-lists, websites, poster-boards, etc, please
work with your club leaders to advertise it locally! All assis-
tance with advertising this great event is much appreciated by
your BOD.

This past month we’ve had fun exploring a folkdance
advertisement via our Federation Facebook website: https://
www.facebook.com/FolkDanceFed . Our ad specifically tar-
geted California viewers. It was amazing to see how the 10
day ad led to 125 folks “liking” our website. Apparently, our
ad reached 4,464 folks! Most of the 125 new likes we received
don’t seem to be regular folk dancers. I'm thinking most were
curious about us and that, at the very least, the dancing images
of our Facebook.com presence brought a smile to 125 faces!
Facebook.com provides statistics for reporting on this type of
advertisement. I’1l share those statistics at our April meeting.
Stop by if you’re interested, or can share your knowledge
about folkdance outreach through online social media tools!
Whatever or however we do it, let’s keep on advertising our
love for dances of the world!

1 also want to thank all who’ve taken the time to post
their events or comments on our Facebook webpage. I espe-
cially liked the post that leads to some wonderful Andy Partos
photos of the recent Berkeley “Festival of the Oaks” event.
Check it out — and thank you, Andy! Please consider the idea
that you might post something on our Facebook website! It’s
easy!

Lastly, I’d like to give a shout out to all you who are
donating items or money to our Federation or another folk
dance entity. Such donations help keep our dance traditions

alive and moving forward. During this last month I’'m aware
of small donations being given to our Federation, and of old
78 records and costumes being donated by Jane McNally who
used to dance in San Francisco with Anatole Jakowski at San
Francisco State University. A sincere thanks to all of you.

Happy Dancing and hope to see you soon on the dance
floor,

-m.k.

Nominations for elective offices of the Folk

Dance Federation
The nominations are:

President: Memo Keswick

Vice President: Kevin Greek

Treasurer: Sabine Zappe

Secretary: Loui Tucker

Nominations can also be made from the floor. The Folk
Dance Federation Board Meeting and General Assembly, in-
cluding the Election of Officers, will meet April 27" at 10:00
am to 12:30 pm at the San Francisco City College, 50 Phelan
Street.

The New Dancers Festival will follow at 1:00 pm.

Welcome new members
Membership chair, Alicia La Fetra, reports the following new
members:

Ulrike Narins

San Francisco

Andy Partos
Berkeley

Chico World Dancers join the Federation
Chico World Dancers regular club dancing meets most Fri-
days at 8 pm at Chico Creek Dance Centre, 1144 West First
Street, Chico, CA. World Dance Classes are also offered thru
Chico Area Recreational District on most Thursday evenings
7pm. All are welcome to attend either venue. No partner
needed. Contact: Memo Keswick 530-774-2287
memok@saber.net for more details or to assure no changes to
dance schedules.

Notice: A default in the printing
of the March Let’s Dance!

Gary Anderson, Editor
It has been reported to me that there a problem with the print-
ing of some of the magazines—four pages were missing!

This printer has been very reliable in recent years so this
was a surprise to us.

It is important to us if any member receives a less than
perfect magazine, so if you received an incomplete magazine,
please send an email with your mailing address and we will
replace it.

Let's Dasnce I—APRIL, 2014, page three




APRIL, 2014 Calendar of Events

We reserve the right to edit all submissions and assume no responsibility for accuracy
Send future events information to Gary Anderson, Editor, Let’s Dance!,
Box 548, Woodacre, CA 94973, e-mail; wildwood |_press{@comcast.net
The deadline for listings is one month prior to the magazine date.

Upcamfng Events—

March 29

April 5

April 11

April 18

April 27

April 27

April 27

May 23-26

June 6,7, 8

July 5-12
July 20-27

Balkan Plus Spring Folk Dance party. Great fun and wonderful dances!! At our beautiful new
location: the Universalist Unitarian Church, 240 Channing Way, San Rafael. . A huge on-site parking lot,
a wonderful floor. We start dancing at 7:30. Please bring finger snacks to share. Directions: On 101 High
way, take the Freitas/Terra Linda exit, go to the frontage road on the East (Bay) side of the Freeway
(Redwood Hwy.), go north, turn right on Professional Center Parkway, follow that to the top of the hill,
turn right on Channing Way, go to the parking lot and you are there.

Annual Petaluma Snap-y Dancers Spring Folk Dance Party, Saturday, 8-11 p.m., with live music by
Plovdiv Party Bus at Herman Sons Hall, 860 Western Avenue, Petaluma. Info: Carol Friedman at 415-
663-9512, cjay@horizoncable.com, http://carolfriedmanfolkdance.blogspot.com

Hardly Strictly Balkan Spring Folk Dance Party. Kopachka Folk Dancers are hosting their annual
party with the ever popular Da! Mozhem on Friday, April 11, 8:00-11:00 pm. This ever-expanding band
plays a variety of Balkan and international music on traditional and modern instruments, and sings lush
multi-part harmonies. At Scout Hall, 177 E. Blithedale, Mill Valley, 1.5 miles W of Highway 101.
Entrance $10 includes light refreshments. For more information contact nadavnur@gmail.com
(415-497-4890) or susieshoaf@aol.com.

Moveable Feet Party. Greek theme. 7:00 to 10:45, $8.00. First Methodist Church, 625 Hamilton
Avenue, Palo Alto. For information LucySChang@gmail.com or Alicia@LaFetra.com

*Folk Dance Federation Board elections and General Assembly meeting The nominations are:
President: Memo Keswick, Vice President: Kevin Greek, Treasurer: Sabine Zappe, Secretary: Loui
Tucker. Nominations can also be made from the floor. The Folk Dance Federation Board Meeting and
General Assembly, including the Election of Officers, will meet at 10:00 am to 12:30 pm at

the San Francisco City College, 50 Phelan Street.

New Dancer’s Festival 1:00 pm to 6:00 pm at the San Francisco City College, 50 Phelam Street. FREE!
There will be a short dance concert.

Festival of the Silk Road. Mexican Heritage Plaza Theater, 1700 Alum Rock Road, San Jose. Tickets
online or by phone 24/7 festivalsilkroad.com or phone 800-838-3006. Folkdancing, music, art, and family
fun. New! International Food Court! Afternoon festivities include dance workshops and dancing to live
music with Agapi Mou, MWE, and Inspector Gadje Balkan Brass Band.

*May 23-26 (Memorial Day Weekend) Statewide 2014 Redding: Come up for the Honey Bee Bash!

Friday evening party, classes and parties on Saturday & Sunday, reviews on Monday. Teachers: Sonia
Dion & Cristian Florescu and Roberto Bagnoli. Live music by Chubritza. IOOF Rebeka Hall 22551
Silverlode Lane, Palo Cedro, CA 96073. Info: Julie (530-547-40 71 or tazeast@ frontiernet net
Razzmatazz Folk Dance Weekend. Registration begins March 1, 2014 $145.00 adults. $90.00 children
17 & under. Ahmet Luleci teaching. Live music with Edesss plus Joe Fum and Paxl Jobmson playing
Cajun and Scandinavian. Special guest: Ivan Milev. Registration: manilymsemstbrazz—arszs blogspot.com/

Info: razzmatazzfolkdanceclub@gmail.com

Mendocino Folklore Camp. World Dance & Music Workshome See o0 sege 14

Stockton Folk Dance Camp. Two identical weeks' Ses 22 o= == 3-8 ¥ ESsmcecamp.org

July 27-Aug. 3

*Federation sponsored events.
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Mexican Heritage Plaza Theater
1700 Alum Rock Road, San Jose, CA
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Celebrate dance, music, and culture of the Silk Road in
Azerbaijan, Egypt, the Balkans, the Roma & more...

Free Festival Activities, 1-6pm

Enjoy daytime festivities in these beautiful
locations of the Mexican Heritage Plaza.

Plaza

International food court including Halal favorites.
Silk Road bazaar with traditional clothing, handicrafts,
jewelry, and art.

Pavilion

Silk Road folk dance workshop.
Armenian dance workshop with Hasmik Harutyunyan.
Azeri dance exhibition and workshop.

Dance party with live music by Edessa Balkan Ensemble.

Garden

Enjoy a picnic with family and friends.
Storytelling and children activities.

Theater Lobby
Silk Road Costume Exhibit.

Cafe Seating.
Participate!

Dance flash mob folk dance sometime between 1-5pm
Contact: flashmob@festivalsilkroad.com

Dance

Volunteer Volunteers are an essential part of the Festivall
To apply or for information visit: festivalsilkroad.com

Donate  Keep activities for the not-for-profit Festival low or free

To help visit: festivalsilkroad.com
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For schedule updates and concert tickets: festivalsilkroad.co
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Silk Road Concert Performances

Silk Road dance, music, and poetry in a 500 seat
theater! Ticketed performances featuring master
artists and ensembles from the Bay Area and world!

Afternoon Concert, 3-4:30pm

Afsaneh Dance Academy

Hala Egyptian Dance Company
Chichaklar Azerbaijan Dance Ensemble
Tarangini School of Kathak

Niosha Dance Academy

still more...

Evening Concert, 6-8pm

Ballet Afsaneh

Salar System Afghan Music

Michael Nejad of Nejad World Music
Chinese Performing Arts of America
Zaryab Persian Music Ensemble
ARAX Armenian Dance

still more...

One ticket to see both theater concerts!
$20 (youth and senior)

$30 (general)

$100 (Gold Circle VIP)

Tickets online or by phone 24/7
festivalsilkroad.com | 800-838-3006

@ E{ﬂ Festival of the Silk Road
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-Come celebrate our 37™ year-

RAZZMATAZZ FOLK DANCE
WEEKEND

JUNE 6, 7, 8, 2014
MENDOCINO WOODLANDS

Back by popular demand -

Registration begins: March 1, 2014 AHMET LULECI

$145 adults, $90 children age 17 &

younger LIVE MUSIC WITH EDESSA
Download registration form at: Plus: JOE FINN & PAUL
http://marilynsmithrazzmatazz .blogspot.com/ JOHNSON playing Cajun &

Info: razzmatazzfolkdanceclub@gmail.com e .
Scandinavian music

Special guest: IVAN MILEV

Hardly Strictly Balkan
Party with LIVE Music by

DA! MOZHEM

Friday, April 11, 2014 $10
Scout Hall, Mill Valley
8-11pm

KOPACHKA Folk Dancers
Teaching and Dancing, Fridays
Scout Hall, 177 E Blithedale

Mill Valley, CA - Nadav 415-497-4890
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Council & Club Clips

Berkeley Folk Dancers. After a hectic and full January and
February and the FANtastic March Fun Night, April is prov-
ing to be a quiet month of dancing. But in June BFD will have
an All-Request Fun Night with live music provided by Vecer-
nica. Save the date of Friday June 20", Details to follow in
next month’s Let’s Dance. —Naomi Lidicker

Great News: The Legacy of Czech

Dances at Stockton Camp Resumes
By Bill Lidicker

This summer at Stockton Folk Dance Camp the proud tradi-
tion of teaching dances from Czechoslovakia and more re-
cently the Czech Republic will enter a new chapter with the
much anticipated participation of Jitka BonuSovd and Jan
Pumpr. These two are ideally suited to carry on with expand-
ing our repertoire and appreciation of the wonderful world of
dance from this part of central Europe. Although Czech
dances have been introduced at Stockton at least back t01955,
the modern era for this ethnicity began with Frantifek Bonug
who taught at Stockton in 1979 despite the Cold War being in
full swing. I remember that it was October before his 45 rpm
record of the music for his dances arrived. At camp. he simply
improvised by playing all of his dances on the piano. It was
1986 before he could return for a second time. When Louise
and I talked to him in Prague a decade or more later, the men-
tion of Stockton elicited a satisfying “Ahhh, Stockton™ from
him. His Stockton experiences clearly meant a great deal to
him. Following in Bonu§’s footsteps were his former students
and later colleagues Radek Rejsek and Eva Rej§kova who
taught at Stockton in 2000 and 2001.

Jitka and Jan clearly have a challenge to build on the
legacy of these distinguished Czech dance teachers. All signs
suggest that they will be up to the task. We first met Jitka in
1996 when we attended the first of our four week-long work-
shops organized twice annually by Dvorana, an organization
devoted to promotion of Czech and, to a lesser extent, Slovak
folk dances. It has also pioneered the introduction of Ameri-
can dance to the Czech Republic, and recently has expanded
its repertoire to include a variety of other ethnicities as well.
The Rejfeks were popular and regular instructors in the
Dvorana program. Our last attendance at one of these delight-
ful workshops was in 2003.

Jitka was married to FrantiSek Bonu§’s son Jasan
who founded Dvorana in 1978 and was the principal organizer
of its program until he died in April 1998. After this tragic
event, Jitka took over the Dvorana operations, and very soon
was sharing these duties as well as teaching responsibilities
with Jan Pumpr. Jan is an accomplished dancer and teacher,
and more recently a choreographer as well. Jitka was for many
years a leader of the Czech folk dance group Beseda. She
teaches dance workshops in the Czech Republic, in surround-
ing countries, and occasionally beyond. Both she and Jan are
experts on Czech social dances of the 19™ century. If that were
not enough, Jitka and Jan have also studied American clog
dance in the Appalachians.

So, whether you attend regularly or irregularly, or are
a habitual non-attendee of the Stockton Camp, don’t miss this
year. I am confident you will enjoy the variety and sophistica-
tion of Czech ethnic dance.

Snap-Y Dancers Party Update

By Carol Friedman

You are all invited to the annual Petaluma Spring Folk Dance
Party on Saturday, April 5, 8-11 p.m., at Herman Sons Hall,
860 Western Avenue, Petaluma. The evening will include
dancing to old and new recorded favorites plus live music by
Plovdiv Party Bus. The members of Plovdiv Party Bus are:
Dena Bjornlie on gadulka and vocals; Greg Jenkins on clarinet
and vocals; Mark Jenkins on percussion and vocals, and Lisa
Ekstrom on accordion and vocals. They’ll be playing lively
and beautiful Bulgarian, Macedonian, and Greek music.

Everyone is also welcome to join us any Monday night
from 7-9:15 p.m. at Herman Sons Hall. There’s always a be-
ginner lesson at 7 p.m., an intermediate/advanced lesson
around 8:15 p.m., and plenty of request dancing.

For more information, contact Carol Friedman at 415-
663-9512, cjay@horizoncable.com or go to  http:/
carolfriedmanfolkdance.blogspot.com. We hope you’ll join us
dancing in Petalumal!

Jitka Bonusové and Jan Pumpr
Let's Dance I—APRIL, 2014, page seven



We welcome you to this folk dance event. You will find a wide selection of
international folk dance music, friendly dancers, a bouncy hardwood floor, tasty
refreshments, and surprising door prizes - for a delightful afternoon of dance.
The Santa Rosa Folk Dancers are waiting for you to join them at the not-to-be-
missed annual Rose Festival. Call 707-546-5467 for more information.

Rose Festival Dance Program 2014

1. Rumelaj

2. Hora nuntasilor

3. Bluebell Waltz (P)

4. Tzadik Katamar

5. Salty Dog Rag

6. Braes of Dornoch

7. Banjsko Oro

8. La Cachucha

9. Bala(P) =
10.Horehronsky Cardas
11.Neapolitan Waltz

12.Levi Jackson Rag

13.Lo Ahavti Dai

14.El Gaucho Tango
15.Pinewoods Two Step (P)
16.Frenchy Brown
17.Bohemian National Polka
18.Windmill Quadrille

Santa Rosa Folk Dancers

Rose Festival
International Folk Dance

Saturday, May 10, 2014

Invite You

1:00 - 4:30 P.M.

Wischemann Hall

19.
20.

21

$7.00 Donation

Circular
Baztan-Dantza

. Mori Shej
22,
23,
24,
25,
26.
27.
28.
29.
30.

Bepunak Katan
Sobotki

Mairi's Wedding

Hora Veche

Royal Empress Tango
La Bastringue (P)
Vrapcheto

Falsa Moneda
Polharrow Burn

Door Prizes, Beautiful Wood Floor, Refreshments

465 Morris Street, Sebastopol, CA 95472

Page eight, APRIL, 2014—Let's Dance!

S
AN
2

. Cobankat

. Maple Leaf Rag

. Oklahoma Mixer (P)

. Ciuleandra

. Dreisteyrer

. Prince William
Ina Ina
Polonez

. Tex-Mex Mixer (P)

. Thilati

. Voce Endoideceu meu
Coracao

. Elizabeth Quadrille
llumina
St Bernard Waltz
Never on Sunday
Picking Up Sticks
Kohzala Waltz
St Gilgan Figurentanz (P)



Still Dancing at 99!

By Anne Tiber

Sam Mednick is still dancing at 99 years young with the Bay
Osos Folk Dancers in Los Osos, California (near Morro Bay &
San Luis Obispo). Born in New York City on March 26, 1915,
of a Ukrainian mother and Romanian father, Sam moved to
California in 1947 after service in the army in WWIIL. He was
taken to his first folk dance, at the Hollywood Peasants, by his
brother Eddie. That night, a Russian dance with some 12 fig-
ures was being taught. Because of his experience in other
dance forms (ballet, modern dance, off Broadway) Sam had no
difficulty learning the entire dance.

Thus began a life long adventure of learning and teach-
ing international folk dancing to young and old in a great vari-
ety of venues. In 1949, Terry MacDonald asked Sam to teach
the Griffith Park Folk Dancers. The group met every Friday
night and drew100 or more dancers. Emphasis was placed on
couple dances, including those of Mexican and Russian origin.

It wasn’t long before Sam was organizing exhibition
groups as well as teaching all over Southern California. He
remembers Vyts Beliajus teaching him Bialy Mazur, a per-
formance dance which Sam re-arranged (with Vts approval)
and which he taught at Statewide in Oakland in 1952 and in
Long Beach in 1954, The Jewish Centers’ Association (JCA)
hired him in 1955, and he found himself teaching all over the
Los Angeles, Santa Monica, and San Fernando Valley areas.

All this time he was attending workshops and meeting
and learning from the wonderful teachers of the time, espe-
cially John Filcich and Carlos Rosas. Sam taught at the Valley
Cities Jewish Community Center for 25 years. Sam and his
wife Shirley moved to Los Osos on New Year’s Eve in 1980.

There was a party that night at the Red Barn and Sam
and Shirley were immediately welcomed into the folk dance
community. He and Shirley founded the Bay Osos Folk Danc-
ers which they nurtured until 1996, when Anne Tiber took
over as leader of the group.

Sam was hired by the San Luis Coastal Adult School and
taught folk dancing all over the County including Cuesta
Community College, Sunnyside Elementary School, a chil-
dren’s group in Atascadero, the Four Square Church and many
stints with the Bay Osos Folk Dancers at Farmers’ Markets,
June and October Fests, Bar Mitvahs and parties. He is still
sought after to lead his favorite Greek dances and as an advi-
sor and consultant on styling and steps.

As if life wasn’t busy enough, Sam went back to school
at California State Polytechnic University in 2000 to follow
another interest and became a Master Gardener. He was appre-
ciated as the oldest student in the program and a model for life
long learning.

Aside from dancing, Sam has training and degrees in
Family and Child Development and has found folk dancing
useful as part of the therapy he provided clients. To him folk
dancing “was recreational but also a way of teaching people
how to get along with others™ and “helpful in bringing people
back into social activity after the loss of a loved one.”

He is glad to see partner dancing returning to the pro-
grams and encourages instructors and clubs to include the
more simple round style dances in order to draw young people
back into folk dancing (“Teton Mountain Stomp, Oklahoma
Mixer, Tango Poquito™).

Sam and Shirley Mednick have been a team and an inspi-
ration to many people over the years. We are so happy to cele-
brate them and their life long contributions to folk dancing.
Thanks from the Bay Osos Folk Dancers!

This article is from an interview with Sam done by Anne
Tiber on Feb. 3, 2014

Letter to the Editor

By Gigi Jensen

I'd like to weigh in on a topic that seems to have been dis-
cussed frequently over the months in "Let's Dance” and take
the opportunity to offer a suggestion for a remedy.

Last year Pampa Cortes & 1 taught Argentine folk
dances. All of the dances but one organized the dancers in
pairs and those pairs could have been two women, a man and a
woman, children, or children dancing with adults. They were
partner dances but not couple dances,

For me, there is a big distinction between couple dances
and partner dances. A good example of a partner dance always
found at SFDC is square dance. You have partners but a
closed embrace is not required. I felt just as welcome to dance
with a woman as with a man. A couple of good examples of
couple dances are waltz or polka.

When reading various past copies of In Dance that Jeff
O’Connor had put on the table outside the office, I saw that
there was an ongoing common conversation of the pros and
cons of dancing couple dances. One man's comment was (I
paraphrase) that if he had to dance with someone else who
might have bad breath or body odor, he wouldn't come to folk
dance parties any more.

I noticed that over the two years we taught at camp
(Argentine tango in 2012 and Argentine folk in 2013), our
classes were fairly small. I eventually found out that some
folks had seen on the schedules posted everywhere that our
dances were 'partner' and that was why they didn't come.
Given that dances are reviewed at the evening parties after
they'd been taught, it was very difficult to 'sell' our dances to
folks staying only one week who had missed their chance. To
be honest, there might have been other issues as to why our
classes were modestly sized but that's a different conversation.

I suggest that there be three categories of dance used by
organizers of folk dance events: NP, P, C. I'd hate to see folks
miss out on dance opportunities because of a false perception
that they need to find a partner in order to attend.

Thank you for this opportunity to share my thoughts.

Cordially,

Gigi Jensen

Tango & More Argentine Dance
(510) 326-6145
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San Francisco Dance Circle Party
By Thad Trela

They’re not exactly certain of the number—it is over 50
years—but San Francisco’s Dance Circle observed its anniver-
sary with a dance-potluck February 26 at the Harvey Milk
Recreation Center (Duboce/Scott). Somewhat unique in that
the sessions are free, taught by volunteers, mid-day, open to
and attended by all ages, it began sometime in the 1960’s.
Irene Weed began the group as a paid Park & Rec person,
followed by Grace Perryman Nichols who continued even
after city money was withdrawn. Stela McCoy Voyles joined
in helping teaching in 1969 and was the leading teacher until
recent years. Present volunteer co-teachers are Ann Colichidas
and Channa Orner.

For most of its history the group was known as the
Women’s Dance Circle and in its early times had large atten-
dances which diminished to a handful with the years. How-
ever, the group, now named the San Francisco Dance Circle,
has had something of a resurgence with nearly 40 registered
and 25 to 30 attending the Wednesday 10:45 a.m. to 12:15
p.m. sessions with a growing number of men dancers.

The Dance Circle has attracted a considerable number of
rank beginners who have never done any dancing along with
others who have some recipient dance rhythms and moves
from other kinds of dancing. Teachers Orner and Colichidas
have been successful in keeping them motivated and enthusi-
astic by slowly introducing new dances which are reviewed or
re-taught often and much longer than at most folk dance ven-
ues. The repertoire includes a little of everything from kolo
and sets to partner and American line (favorites are in waltz

July 20-27 and July 27-August 3

tempo) all enjoyed in the handsome, spacious, mirror-lined
dance studio.

Perhaps it is not as it was 50+ years ago but international
folk dancing continues to find its audience. So, if you’re ever
in San Francisco on a Wednesday, please join us! Visitors,
beginners, all are welcome.
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More surprises are being planned, including
more teachers and the party themes. Stay
informed by visiting our website

www.folkdancecamp.org
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American Social Dance

The Dance is Us

By Richard Duree

Why do we dance the way we do? Why does anyone dance the
way they do? Why are the differences between the flamenco
of the Spanish gypsies and the American Lindy so obvious
and extreme? Or the Ukrainian hopak? Or the Greek has-
apiko? Why, indeed, do people dance the way they do?

Indeed, why do we dance at all? And what is dance any-
way? It's a bit like asking about the meaning of life. If we give
it some thought, dance, and how we perform it, tells us a lot
about ourselves. And not just ourselves; with a little insight we
can see into the intimate values of anyone who dances. And
that includes almost everyone. Serious studies are made on
lesser questions and learned social scientists devote entire
lives and careers to them.

Dance ethnology is that unique science that relates dance
to the personality and aesthetics of the ethnic group to which it
belongs and identifies the social, geographical and historical
factors which effect the dance’s form and character. It seeks to
understand not only how, but why one culture's dance differs
from another and what the dance tells us.

The theory is that dance will survive as long as it satisfies
a contemporary social need and aesthetic; if it does not, it will
not survive and will pass into history or, at best, be preserved
only artificially. But its movements and relationships will tell
us much, if we only learn to observe.

For centuries, dance served as the social center of polite
society and the artistic release for the peasantry. Dance histori-
ans and ethnologists have an almost limitless supply of dance
history upon which to ponder, though much of the dance that
has been recorded has been that of the court and the upper
class. The dances of the peasants, like their very lives, was not
deemed worthy of record and we are dependent on tradition
and memory to retrieve them.

America's own three hundred year-old folk and social
dance traditions are entirely worthy of such ethnological ex-
amination as both the product of a rapidly changing society
and a clear record of the evolution of contemporary social
values and attitudes. And it gives us a clue to the people’s
reaction to historical events and changing economic condi-
tions.

Our social dance tradition goes back well into the 18th
Century with the importation of country dances from England,
Ireland, Scotland and France, Germany and Scandinavia. Even
the fandangos of Early California are important.

George Washington loved to dance. His favorite, “Sir
Roger de Coverly”, now known as the “Virginia Reel", is a
version of the Baroque minuet, dancers standing apart from
partners, gentlemen supporting heavily-gowned ladies through
the latest complex figures created by touring dance masters.

The formal polka and waltz from Europe became the popu-
lar ballroom dances of the 19th Century, delayed at first by the
reluctance of 18th Century minds to accept the dangerous new
closed dance position. The new dances swept European soci-
ety by storm, although the peasants had been dancing them for
generations. In America, the waltz and polka were strong ties
to the Old Country and were cherished as a reminder of a heri-
tage left in the bittersweet emigration to America and the

movement on to the frontier. America still looked to Europe
for cultural inspiration and carefully followed developments
from the continent. There is even record of the polka being
danced in the California gold camps seventeen years after it
was first recorded in Bohemia in 1834!

West Point cadets were expected to be proficient in dance
as part of being an officer and a gentleman. Many an elegant
waltz in the finest Viennese style was seen at military balls
throughout the Civil War and subsequent Indian Wars on the
frontier right up to the time it disappeared. Officers in Euro-
pean-style full-dress uniforms would not have been out of
place in a Grand Victorian Ball on the American frontier.

Not all American ballroom dance was of the waltz and
polka variety. New Englanders danced barely-changed English
country-dances, performed in long-ways sets, called “contras,”
or in square “quadrilles”, clearly descended from the previous
century's minuet. Each dance had a set sequence of well-
known figures and the dances were well and eagerly attended
in the many small New England villages. A person's reputa-
tion and standing in the community was frequently enhanced
or diminished on attendance and skill at the dance and the
style of the dance was not universal throughout the area. The
smooth gliding movements of one area would have been con-
sidered wrong in others — and vice versa.

From Tennessee to Georgia, Irish and English settlers
brought their dances to their isolated Appalachian Mountains
an interesting merge of styles. The Irish “jig” took on a differ-
ent flavor, influenced not only by the wearing of heavy work
boots, but by the freely expressive dance movements of Afri-
can slaves - we know it now as the clog and it is a truly
American folk dance, registering perfectly the origins and
aesthetics of the Appalachian people. It was an earthy,
grounded dance, powerful and intense as would be the charac-
ter of a hardy and isolated people who wrested their livelihood
from a reluctant soil.

To this mix of Appalachian aesthetics, add the country
dances of the English. The evolution of the Big Circle Dance
is an adaptation of one or more English dances, with the added
element of called figures and clogging, danced in isolated
hamlets in wooded hills and valleys for generations.

Following the Civil War, New England farmers began to
abandon their rocky farms and Southerners left destroyed
plantations to seek new land out west. Expansion into the In-
dian lands of the Great Plains from Montana to Texas began in
earnest in a period of American history familiar to us all - the
Old West.- and the dance went with it where it took on new
forms and new roles in the new society about to be born.

Imagine the scene: widely scattered small towns and
ranches, populated with a mix of people from not only the
North and South, but by newly-arrived immigrants from
Europe: Czechs, Poles, Irish, Germans, French and many
more. In this vast land with few amenities, dances were ea-
gerly anticipated and well attended by people from vastly dif-
ferent backgrounds who barely knew each other. The New
England contras and quadrilles would not work here - no one
knew the sequence of the figures. High-topped riding boots
and lack of a wood floor made clogging impractical. Necessity
created the quadrille with called figures and our national
square dance was born, its complex figures requiring attentive
teamwork and cooperation from everyone, perfectly reflecting
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the social climate and aesthetics of American culture
which are still with us - we hope.

As the 20th Century emerged, things needed to change -
and things were indeed changing. The frontier was gone, the
Industrial Age was upon us, a new middle class was emerging
and great'social and technological innovations were on the
horizon. The 19th Century - and Europe - were in the past, old
fashioned and out of step with the modern new. The waltz and
polka and even the square dance must step aside for some-
thing different and new, just as the minuet had a century ear-
lier.

To social historians, the most significant socio-economic
movement of the new century was the "trust-busting" cam-
paign of Presidents Teddy Roosevelt and William Howard
Taft, relieving the huge business conglomerates of their feudal
strangle hold on the American society and economy. An
"aristocracy" had risen through corrupt, self-serving and ruth-
less business practices unfettered by government restraints
and had claimed control of the nation's economy to its own
benefit in fine European feudal style. Child labor was com-
mon, as were ten and twelve-hour work days, six-day work
weeks, sweat shops and subsistence wages. A merchant class
was almost nonexistent and an enormous void separated the
upper and lower classes - a void soon to be filled.

The nation's industrial base had become well-established.
Everyone was fascinated with the new mechanical gadgets,
everything from washing machines to apple peelers were be-
ing produced and consumed in a frenzy of mechanical tech-
nology. The automobile came into its own as a popular form
of transportation, thanks to Henry Ford's excellent vision, and
America's most enduring new industry was born. Cottage in-
dustries were disappearing in the shadow of factories and
mass-produced goods. Consumerism was a new part of social
life and the economy as more and more new products came on
the market.

Labor unions became an emotional part of American soci-
ety and the working class suddenly begun to realize its eco-
nomic power. Labor riots raised emotions to new highs on
both sides of the issue, but wages began to rise and working
hours began to lessen. People began to realize not only ex-
pendable income, but also exciting new products and leisure
time to obtain and enjoy them.

It was also the time of the powerful and emotional cause
of women's suffrage. With the vote, women moved ever
closer to legal and social equality with men and a major shift
in the social order was underway.

This volatile mixture of changes in power, the increase in
competition, the growing purchasing power of the people, and
rapidly evolving social and economic values led to the single
most important social development in modern American his-
tory - the emergence of the American middle class. It hap-
pened in less than a generation.

This new social phenomenon suddenly thrust America into
an unfamiliar but eagerly grasped role as one of the world's
powerful nations, emerging outside the crumbling and unsta-
ble empires of the Old World. Teddy Roosevelt built and
sailed the Great White Fleet around the world to prove it.

This newly affluent middle class exhilarated in its sudden
wealth and, free of the feudal business practices of the "Gay
'90s", sought desperately to distance themselves from the
lower classes of which they had so recently been a part. In
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searching for their new identity, elegance and newness became
highly prized symbols of success: new fashions, new music,
new machines - new anything.

And they began to look for new means of expression of
their new status - something fresh and new - something Ameri-
can!

Ragtime music appeared, fresh and new; its syncopated
sounds quickly became popular in spite of its disreputable
origins as entertainment in the finer “sporting houses.” The
combination of African rhythms and syncopations produced a
sound very different from the 19th Century ballroom music of
Strauss and others.

One of those African-American brothel pianists, Scott
Joplin, was discovered by music producer, John Stark who,
fascinated with the new music and able to see its possibilities,
contracted Joplin to write new songs in his Ragtime style. Ma-
ple Leaf Rag was published in 1898 and the rest is wonderful
Ragtime history. For two decades, Ragtime was almost the
only new music composed in America.

The "nouveau riche" at first disdained the "vulgar" new
music as more suitable for the lower classes, but its lively,
infectious new sound eventually won out and Ragtime music
was "in."

But those awful dances! To "high society”, the black com-
munity's dance was vulgar and unsophisticated, dances called
“Grizzly Bear” and “Bunny Hug” and “Turkey Trot.” These
weren't dances! They were the strutting and carryings on of
the trashy lower class. Nobody would be caught dead dancing
them, especially when one was striving to identify with
“polite” society. Remember, this was generations before mod-
ern "political correctness”; references abound to the desire for
grace and sophistication in all things and the exclusion of vul-
gar or crude behavior. So the middle class waited . . . and
waited . . . for something new and elegant, more suited to their
new status in life.

It came in the form of Vernon and Irene Castle, a young
couple who, while seeking their place in the Paris spotlight,
had created and performed a new form of ballroom dance -
elegant, smooth and sophisticated. An instant hit in Europe,
they were just what the folks at home wanted: fashionable,
handsome, young, fresh, suave, wholesome - and married!
Their new style of dance was perfect for Ragtime music and a
perfect match with the expectations of the new America. The
Castles launched a dance craze that has not been equaled in
this country before or since.

The “One-Step”, “Castle Walk™, “Tango”, “Maxixe”, even
the Polka seem quaint and archaic to us now, simplistic in
their approach to the dance, but they are symbolic of the
American personality of the first twenty years of the 20th Cen-
tury. They were danceable, fun and elegant and everyone
could dance them. It was democracy in dance and America
wanted all it could get. The Castles became fabulously
wealthy, giving performances across the country and giving
dance lessons to the wealthy at prices that are unheard of even
today.

Alas, it could not last. World War I changed the world,
abruptly tearing America from its innocent past and Europe
from its feudal one. Vernon Castle's death in 1918 was painful
for his millions of fans, dampening the Ragtime fever, and
America was left seeking something to fill the sudden void.
After only twenty years, the 20th Century needed to be reborn.

To be continued in the May/June issue
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Jim Gold Folk Tours :2014

Travel

broadens Travel with International Folk Dance Specialists:
one! Jim Gold, Lee Otterholt, Adam Molnar, Joe Freedman,

Tineke van Geel, and Richard Schmidt

Exciting adventures in féscinating cultures.
Meet the people. Folk dance with local groups. And more!

Qoo
2014 Tours

ARMENIA! May 4-15, 2014. Led by Tineke van Geel.
Yerevan, Lake Sevan, Zvartnots, Edsmiadzin, Mt. Aragats!

POLAND! June 9-23, 2014. Led by Richard Schmidt.
Krakéw, Zakopane, Lodz, Torufi, Gdansk, Olsztyn, Warsaw!

NORWAY! June 7-17, 2014. Led by Lee Otterholt.
Oslo, Bergen, Hovin (Telemark), Fjord Cruise, Voss!

IRELAND! (New!): July 25-August 6, 2014. Led by Jim Gold.
Galway, Connemara, Aran islands, Doolin, Killarney, Kerry, Belfast, Dublin!

GREECE & its ISLANDS! June 29-July 11, 2014. Led by Otterholt.
Athens, Olympia, Delphi, Meteora, Mycenae, Epidaurus. Greek cruise to Mykonos,
Crete, Rhodes, Patmos, Santorini, Kusadasi, and Ephesus !

HUNGARY! July 29-August 11, 2014. Led by Adam Molnar
Budapest, Eger, Mezokovesd Folk Festival, Jaszberény Folk Dance Camp!

FRENCH CANADA! (New!) Sept. 10-20, 2014. Led by Richard Schmidt
Montreal, Quebec, Mont Tremblant!

BALKAN SPLENDOR! (New!) Oct 7-21, 2014.
Led by Jim Gold and Lee Otterholt
Serbia, Croatia, Bosnia/Herzegovina, Montenegro:
Belgrade, Novi Sad, Osijek. Djakovo, Sarajevo, Mostar, Kotor, Budva, Dubrovnik ext Oct 21-24!

2015 Tours
ALBANIA! May 3-16, 2015: Led by Jim Gold and Lee Otterholt
BULGARIA! August 1-15, 2015: Led by Jim Gold. Big Koprivshtitsa Festival!

Visit www.jimgold.com for itineraries, Facebook, and Youtube videos.

TOUR REGISTRATION: Can't wait to go? Reserve your place. Mail your $200 per person deposit.
Or register with credit card: Click on Folk Tours at: www.jimgold.com

Tour(s) desired
Name "_Address

No. of people Phone( ) Email

Jim Gold International, Inc. 497 Cumberland Avenue, Teaneck, NJ 07666 U.S.A.
(201) 836-0362 www.jimgold.com Email: jimgold@jimgold
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