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Calendan

CARMEN SCHWEERS, 7119 Mariposa Avenue, Citrus Heights, Calif.
TED WALKER, 3763 Hughes Ave., Los Angeles 34, Calif.

Federation Festivals

SEPTEMBER 18, SUNDAY, Walnut Creek.
Walnut Creek City Park,
Chairman: Bill Wakeman,
Council Meesting: 12:30 p.m.
Dancing: 1:30-5:30 p.m. and 7:30-10:30

p.m.
Kolo Hour: 6:30-7:30 p.m.
OCTOBER 8, SATURDAY. Long Beach.
Municipal Auditorium.
Sixth Annual Folk Dance Festival: 8 p.m.
to 12 midnight.
Hosts: Silverado Folk Dancers.
Kolo Hour: 7 to & p.m.
Council Meeting: &6 p.m.
OCTOBER 30, SUNDAY. Fresno.
Memorial Auditorium,
Co-chairmen: Marjorie Widman andd
Walter Frank.
Council Meeting: 2:30 p.m.
Dancing: 1:30-5:30 p.m.
Chico.
Armory on the Fairgrounds,
Chairman: Francis Kingsley.
Council Meeting: 12:30 p.m.
Dancing: 2-5:30 p.m.
NOVEMBER 13, SUNDAY, Woest Hollywood.
County Auditorium,
Second Annual Indian Summer Festival.
Hosts: West Hollywood Folk Dancers.
Sponsors: L.A. County Dept. of Racreation.
Dancing: 1:30 to 6 p.m.
Council Meeting: Il a.m.
Chairman; Sid Pierre.

Regional Festivals

SEPTEMBER 11, SUNDAY. San Francisca,
Kezar Pavilion (indoors),
Hosts: Edgewocod Felk Dancers.
Sponsored by: S.F. Recreation and Park
Dept. and S.F. Council of Folk Dance
Groups.
Dancing: 1:30-5 p.m,

SEPTEMBER 18, SUNDAY.
Grape and Wine Fastival,
Chairman: Alyce Naas.
Dancing: 4-7 p.m., Lawrence Park; 8-1I

p.m., Lodi Armory.

SEPTEMBER 25, SUNDAY.
Annual Vintage Festival.
Hosts: Valley of the Moon Swingers.
Dancing: Affernoon, in shade of Plaza;

evening, Yeteran's Memorial Auditorium.

SEPTEMBER 27, TUESDAY. Long Beach,
Sileverado Park Clubhouse,
31st and Santa Fe.
Hosts: Silverado Folk Dancers.
Chairman; Hap Reynolds.
Dancing: 8 to Il p.m.
OCTOBER 2, SUNDAY. Vallejo.
U.S, Naval and Marine Corps,
Resarve Training Center, foot
of Sohoma street.

Ledi.

Senoma,

Harvest Moon Festival.

Hosts: Sunnyside Folk Dancers.

Dancing: 1:30-5:30 p.m. and 7:30-10:30
p.m.

INFORMATION

Dancing: 7-10 p.m. Exhibitions about 8:15
p.m.
Folk Dancers in costume admitted free.
Party on Saturday night at Yillage Green.
SEPTEMBER 25, SUNDAY, Oakland.
Teachars' Institute.

', SEPTEMBER 11, Sunday Night. Sacramente.
. California State Fairgrounds.
i Hosts: Sacramento Council of Falk Dance
\H IR Clubs.

. Chairman: Luverne Dressler.



Diablo, Walnut Creek

There’ll be “Dancin’ for Fun” in the Sunshine

At Walnut Creek Park Sunday, September 18

rE p1apro couNcr of Folk Dance

and Square Dance Clubs invites all
dance enthusiasts ro “Dancin’ for Fun,”
Federation Festival to be held Sunday,
September 18, at Walnut Creek City
Park. The afternoon program will con-
tinue from 1:30 to approximately §:30
p.m. A kolo hour, led by John Filcich, is
scheduled for 6:30 ro 7:30 p.m., to be
followed by moré general folk and square
dancing,

The Federation Council will meet in
the Recreation Building adjacent ro the
ball field ac 12:3¢ p.m. Federarion Presi-
denr Bev Wilder urges all club delegates
10 be there and help form the organiza-
tion's policies.

Bill Wakeman Jr. of Lafayette, Diablo
Council president, is general chaitman of
the festival. His committee chairmen in-
clude: Marge Underwood, program con-
tent and exhibition groups (Marge is
the current presidenc of Acalanes Folk
Dancers, and she and her-hushand, Bob,
dance with Suburban Swingers exhibicion
group} ; Taylor Holr, square dance callers
for the afternoon and evening program
(Taylor is a past president of Shell Folk
Dancers, and Dancin® Dudes, and is a
member of the Squate Dance Callers
Association) ; Ernie Coleman, printing
{Ernie is Secrerary of Circle Four); Isa-
dote Ortovich, records (Isadore is respon-
sible for thar wonderful big Diablo Council
banner which has been seen by hundreds
of folk dancers at recent festivals—in-
cluding the state-wide at Sacramento);
Gerry Cross, grounds and decorations
(Gerry 1s a past president of Pleasant Hill
Folk Dancers}; and Glenn Ward (past
president of Diablo Council and a direc-
tot of Subutban Swingers) and Howard
Kartozian (vice president and treasurer
of the Diablo Council), advercisements
for Le1’s Dance.

Dick Bonner, member of Shell Folk
Dancers, is in chatge of the Hospitality
Booth, which will be staffed during the
afrernoon by two couples from each Di-
ablo Council club. The Hospitality Booth
is ser up for the convenience of the
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Your Host
Counil

F. A. Enearl photo.

SEPTEMBER HOSTS—Extending an invitation to the September 18 Festival

are these members of the Suburban Swingers exhibition group: standing,

left to right, Glenn Ward, Virginia Wilder, Bonnie Wakeman, Bev Wilder

(Federation president], Angie Laven, Al Laven, Ena Clark, Don Clal:k an_d

Bob Underwood; kneeling, left to right, Reva Ward, and Diablo Council offi-

cers; Howar Kartozian, vice president and treasurer; Bill Wakeman, president,
Rod Hayman, secretary, and Marge Underwood.

M.C.’s, square dance callers and exhibi-
tion groups.

Clarice and Clarence Catlson of Mar-
tinez, the area’s Ler’s DaNcE represen-
tatives, will have a booth for the promo-
tion and sale of the magazine and otet
Federation publications. This will be the
final day of the special offer of six
months® subscription to LeT’s Dance
for $1.

The Diablo Council has secured the
services of Harold Lindsay’s sound equip-
ment for the fourth consecutive year. The
equipment has made outdoor dancing a
pleasure ar previous Walnuc Creek festi-
vals, and manv local residents have been
lured to the City Park by the clear strains
of music emanating from the powetful
theatre-type speakers.

Continned on Page 12

"It can be done,'' says Danny, and sure
enough it can with grace and spirit toe. It's
the Dreisteyrer being danced by Danny Mec-
Donald and his two fun-loving gals, wife
Marion and daughter Betty. The photo was
taken at Kentfield by Henry L. Bloom; the
art work is by Hilda Sachs.
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For the Woman . . .

N THE UKRAINE there are many dif-

ferent costumes. Of these, the costume
which is tecognized most readily is from
the center of the Ukraine. This is the
costume maost often worn by Ukrtainians
in cheit folk dance exhibitions and
adaptarions of it are seen in the Ukrain-
ian ballec, The woman’s costume is one
of the most figure-flattering, according to
modern style, of all peasant costumes.

The basis of the cosmume is a shirt ex-
tending to the hemline and consisting of
blouse and skirt in one piece. Old coun-
try costumes were made of homespun
linen (the more linen in the shire and
sleeves, the richer was the owner) and
modern dress linen is good ro use. A
good and inexpensive substitute is our
old friend Indian Head cotton.

The blouse is generally gathered at the
neck or has a very small stand-up collar.
The sleeves must be full and may be

4

Practical Ukrainian

Here are full directions and some helpful
hints for making your own peasant outfits—.

a worthy addition to your dancing wardrobe.

THE AUTHOR AND HER HUSBAND—Don shows how man's sash
should look when tied correctly—the knot in front. Lindy says
her costume is not full

resaarch that

authentic; she made it before deing the
as gone into the present article,

either set-in or raglan types. The sleeves
may be wrist-length or the cuff may be
worn just below the elbow. Embroidery
must be on the cuff and the upper sleeve,
and the latter is whete the women showed
off their skill and imagination wich the
needle.

Ukrainian blouses with embroidery on
the front are frequently seen now-a-days,
but in fotmer days Ukrainian %omen
considered chis highly improper. The em-
broidery is usually in geometric designs
done in ctoss stitch and in combinations
of red and black, or more often true
colors of red, green, blue, yellow and
black, Manufactured tape may be used
but care should be taken to select a good
design {geometric or cross sticch flowers)
in proper colors (no pink, rurquoise or
other colors that are never seen in au-
thentic Ukrainian costumes),

The bottom of the shirc comes below
the knee and should touch the boot-top.
There is a narrow band of embroidery

about one inch from the botrom edge.
The bottom of the shirt should be about
1Y yards around (depending on the size
of the gitl) thereby serving as the only
petticoat needed with this costume. Any
petticoats underneach this slim skite would
tend to spoil the lines of the costume.
Ovetr the skirc is worn the “plahta™.
This is a2 double overskite that is just
enough shorter than the bottom of the
shict to show the embroidery. The
Ukrainian plahta was made of homespun
wool squares. However, a sensible sub-
stitute for folk dancers to use would be
opaque, unshiny marerials such as com-
binations of wool and rayon, rayon gab-
ardine, etc. A design that is smalil squares
or plaid with red as its basic color would
come the closest to a homespun plahra.
To make the plahra, start with about
114 to 2 yards (again-depending on your
size) of 36-inch-wide material folded
lengthwise. Stitch across aboutr one-inch
down from the length-wise fold and pull

LET'S DANCE



Costumes for a Couple

By LINDY LANDAUER

a ribbon through. Now make a cut up
the center of the top fold only, from
selvedge to.stiching, and hem all sides
and bottom. The plahta is worn with the
center cut at the back on the outside. The
open sides come together only at the top,
where ribbon is tied, in the froat leaving
an opening six inches to ten inches wide
which shows the shirt chrough. Yarn tas-
sels, usually of a single bright color, may
be added o all six corners of the plahta.

The jacket is sleeveless and frred to
the waist. It comes all the way up around
the base of the neck. Although rhis
jacket is not often worn open, down the
right side thete is an opening which is
bound in a colarful embroidery tape or
braid, From che waist the jacket back
flares out and comes just below the hip.
It is usually made of velveteen but any
smoorh, ligheweight coat marerial could
be used (women’s coats purchased In
second hand stores can be cur down for
this purpose). Jackets are rarely seen in
any colors but black, dark green, dark
blue or a very dark red.

The apron is abour 18 inches wide and
several inches shorter rhan rhe plaht.
The festive apron is generally made of
the same material as the jacket and has
a broad band of embroidery across it
near the borom. A more everyday style
of apron is white linen with a self-fringe
which has, across near the botrom edge,
cross-sricch embroidery or a design woven
into the material. The apron should be
straight and smooth with no gathers in
the top.

A sash, abour 2 inches wide, is worn
wound several times around the waist
aver the apron and under the jacker. It is
woven in a multi-colored design or it
may be a solid color, usually red. It
should be tied on one side wirh the two
fringed ends hanging just below the hip.

The headdress worn wirh this costume
is familiar o all folk dancers. It is a
crown of colored flowers two to rhree

Continned on Page 14
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For the Man . ..

HE watTioNal Ukrainian costume

for men is very familiar ro most folk
dancers, but it is often mixed and con-
fused wirh che Russian man’s costume.
Here are a few of the differences. Ukrain-
ian men always wear white linen shirss,
while rthe Russian shirr is often colored
and made of a variery of marerials. The
Ukrainian shirt is always tucked into the
panrs with a sash around the waisc; the
Russian shirr hangs outr over the top of
the panrs and the sash is usually much
narrower. The Ukrainian shire has a large
square of embroidery on the fronr and
opens in the center front; che Russian
shirr always. opens down one side and
usually has embroidery only ar this
opening.

The Ukraingan whire shirr has a large
rectangle of embroidery dowu the fromt
which can extend almost to the waist
The embroidery should be done in siffall
cross stirch ‘in red, green, blue, yellow and
black. The desigu should be geometric
and should be an all-over pactern, that
is, very litrle of the whire marerial should
show through, and rhe embroidery looks
like a piece of woven marerial,

The collar can be on a drawstring bur
is mosr ofren a stand-up collar abour 1%%
inches high wirh the opening, of course,
in rhe center front. A bright red ribbon,
abour one iuch wide, is worn ar che neck
and is tied in a bow with rails hanging.

The peasanrs use a homespun white
linen for these shires and rhe besr subsri-

Jp-lR AT ﬁ. ﬂpﬂr‘\b
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tute is regular dress linen, alchough In-
dian Head is very good and a very inex-
pensive substicute. The sleeves are full
and gathered ac the cuff. There should
be embroidery on the cuil and the col-
lar, as well as on the shirt fronr, and
sownetimes  embroidery is seen on the
upper sleeve, Manufacrured tape may be
used ia place of hand embroidery but an
efforc should be made to buy tape char
resembles rhe Ukrainian embroidery in
color and design.

The pants are full and gachered at the
waist and botrom of each leg. The pant
legs should wck into high black boors
and be full enough o bhang over the
boot-top several inches. The peasants use
a heavy homespun wool for the paurs
buc, for obvious reasoas, folk dancers may
subsritute Indian Head, gabardine, or
wool combinations or any other material
thar is medium-heavy, opaque and has a
dull finish. The pants are usually black
bur on very festive occasions bright red,
blue or green are also worn.

The sash is usually red wool. though
other colors are also used. It needs to be
five or six inches wide and ar least 42
yards Jong wich black fringe on each end.
To cie rhis long sash several steps must
be followed so thar, when finished, there
is a large knot in rhe center front and the
fringe ends hang down from the waist at
each side. Starr rie by holding the sash
wirh the center ar the waist, cencer front.
Then (1) bring ends around to cross at
cenrer back; (2) bring to fronr and cross

Continued on Page 14



The Objectives

and Values

of Folk Dancing

Virgil Morton of San Francisco
bas appeared with a number of
professional light opera and ballet
groups and bas been actively asso-
ciated with California’s folk dance
movement for the last 20 vyears.
He is one of the State’s best
known folk dance feachers and
prepared the statement below for
his classes at this year's summer
session of San Francisco State Col-

Frances Johnssoen and Virgil Morton dance in Swedish lege.
costumes as members of the San Francisco Sherry Players.
The group has been presenting a series of 'Folk Fashion™

programs in which they display authentic national cos-

tumes from around the world

OLK DANCING, 2 definition: Folk

dances are those traditional dances of
any given country which have evolved
spontaneously among the laymen or non-
professional dancers of that country. The
true folk dance is usually related to the
everyday activities, occupations, cere-
monies, religion and superstitions of the
people from which they originated, The
living habits, clothing, climate, ethical
and cultural standards, and emotional pat-
terns leave their mark upon the final
form of the dance, and will vary widely
from country to countty or even in sec-
tions of any one country. While some
dances were naively simple, others may
be highly complex and require extensive
skill to perform.

Folk dances cannot be created by one
person or small group of persons. The
dance must grow from some experience
or desire common to a large section of a
nation, and not artificially imposed by
some ambitious choreographer. The
American dancer, in learning to perform
the dances of other nationalities, must
take into sympathetic consideration all of
the factors rhat have gone into the back-
ground of the dance, and not merely stop
with the external technique of the “steps”,

[

BJECTIVES AND vaLUEs of folk
dancing: While recteation, ot “hav-

ing fun™ s often a worthy experience, it
should not be taken as the toral objective
of folk dancing. The participant should
try to feel something of the original emo-
tion or reason for the dance as it was
performed in its native country. The
dancer should learn to respect the tradi-
tions and aesthetic expressions of other
natjonalities as well as those of this own
nationa background, Since America is
truly the melting pot of all nationalities,
such an understanding can aid in a closer
relationship between the many racial and
religious groups that have contribted to
the making of America, Wherever pos-
sible, folk dance should be correlated and
integrated with the history, folk lore, folk
song and folk arts of the various nations.
Folk dancing is excellent for the study
and development of locomotor move-
ments but it must be remembered that
“gymnastics” is not the total objective,
either. The combined dance movements
must communicate an idea or emotional
spirit to the participating group., Al-
though the same basic movements may
be used from country to countty, their
execution as to accent and range of body

By VIRGIL MORTON

movement will vary greatly. Folk dance
music, when properly played, often pro-
vides the key to the execution of the
correct dance “‘styling” and the dancer
should train himself to listen for this
musical cue.

Being able to perform solo dances often
has a valuable place, but in the perform-
ance of group folk dancing the dancer
should subject his personality and skill
to work toward a oneness of spirit and
fellowship in the group. Folk dancing can
bring people of all ages, economic strata,
and national backgrounds together on a
common ground, but requites the coop-
eration and participation of all to make
the group feeling complete,

As in all folk art, there are many var-
jants of the same folk dance, A study of
these variants will reveal a form and
spirit that is common to all versions. It
is this form and spirit that is important
to retain, and not the sequence or exe-
cution of each individual step (as long
as they correctly fit the musical arrange-
ment). Folk dancing largely reflects the
history of the past and any attempt to
modernize the dances by adding contem-
porary flourishes and alterations should
be discouraged.,

LET'S DANCE



Stockton Camp Sets New Records

More than 300 registered,
40 on staff; emphasis on
kolos and Mexican dances.

By LAWTON HARRIS

Camp Director

HE FIGHTH annNuaL Folk Dance

Camp at College of the Pacific is
now histoty. From a small, almost ex-
clusively notthern California group in
1948 it has grown to narional and even
international scope with an attendance of
over 300 and a staff of approximarely 40.
Brom the standpoint of the administrator
this yeat was the most successful yet—
largest in staff and registration, smoothest
in operation, highest in all around co-
operative living, and probably the most
thrilling to dance.

A good balance of ““imporred” and
Western leaders included such teachers as
Dick Crum, whose Vranjanka has proved
to be another Gerakina. Its haunting mel-
ody became the unofficial theme-song for
Camp. Our own “Mr. J.” (Anatol Jou-
kowsky) presented Urtielka, a Slovac
Czardas that likewise swept the Camp.
Social recreation and singing received a
new impetus with Larry Eisenberg. Con-
tras with Ralph Page and Squares with
Bruce Johnson, plus the theory sections
with Dale Garrett, Jack Sankey and Jack
McKay gave Camp a section equal to any
specialized square dance camp—and the
entire Camp danced both Squares and
Contras with great gusto,

Folk dance group at College of Pacific during second week of camp

Handcrafts featured Grace Perryman
with peasant embroidery, Betcy Rae Bush’s
Pacific Recrearion Services in general
crafts, and George and Ada Wells in a
new craft for Camp—lapidary and gem
craft. All proved popular.

Kolos and other line dances received
a major emphasis with four leaders of
national reputation—Dick Crum, Anatol
Joukowsky, Vyts Beliajus and John Fil-
cich. The entire Camp danced Kolos.

School teachers found special classes
with Sally Harris, Larry Eisenberg and
the crafc leaders. Many other useful
dances were also presented in other classes.

Mexican dances received an unexpected
emphasis with the return of “Buzz” Glass
from his year of study in Mexico. Grace

The faculty of the Eighth Annual Folk Dance Camp af Stockion
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Perryman and Vyrs Beliajus presented
addirional Mexican dances.

The first week ended in a big Yugo-
slav Pajr with live music by the Tam-
buritzans from San Francisco, exhibitions
by the Dance Guild of San Francisco,
game booths, and abundant decorations.
The entire Camp served on committees
under Edith Thompson.

The second week closed with the tra-
ditional outdoor festival in Baxter Sta-
dium, The festival dances were drawn in
equal proportions from the Federation
Volumes A, B, and C, and the new
dances. The crowd of dancers and spec-
tators enjoyed a beautiful moenlit night
of really exciting dancing.

Among the Camp participants were
Bev Wilder, State Federation president,
Notth, and six past presidents; 16 mem-
bers of the Federation, North, Research
Committee; eight teen-agers on Junior
Scholarships including three on Federa-
tion Junior Scholarships, and six mem-
bers of the Standardization Committee
(southern California). The Merhodist
Church of Reno also sent one of its lead-
ers on a scholarship,

The teachers were restricted to fewer
dances this year, and given more time in
which to teach. Many unscheduled prac-
tice sessions were held on campus for late
(after-after schedule) dancing, All in all,
the staff feels it was the finest Camp
to date,



—Bilf Knight photo.

COUNTY FAIR—This happy group celebrated Carrousel’'s County Fair at the
home of the James Knudsons in San Anselmo. Later they all went over to
Kentfield to the Laendler's party, hosted by the John Mooneys.

San Francisco Council Notes

The Edgewood Folk Dancers will be
hosts at a Regional Festival ro be spon-
sored by the San Francisco Park and Rec-
reation Department on Seprember 11, ar
Kezat Pavilion. It is hoped all folk
dancers will plan to actend in costume to
make this Festival a colorful affair.

% .

Inrerested in ethnic dances? The Scan-
dinavian Club invites all folk dancers to
its monthly party on the fourth Wednes-
day of each monch. Although other dances
are on their program. Scandinavian dances
predominate. They meer at the Mission
Community Center, 362 Capp srreet.

3+ i
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The Swingsters celebrated their fifrh
birthday at their monthly parcy on July
28. The Karpus and the Kellys were
hosts for the evening, and the commit-

8

tee was elated ovet the wonderful at-
rendance.

Carrousel is planning a Spanish party,
for Friday, September 9, it was teported
by chairman of the evening, Zion{ Rogo-
way. Theme will be “A Night in Spain.”
Randy Randolph will call squares. Mem-
bers of the QOakland Recreation Dance
Arts, under the direction of Millie von
Konsky, will exhibit a fora. Folk dancing
will start at 9 p.m. and continue until
midnight ar Collingwood Hall, 18th and
Collingwood streets, San Francisco.

W% %

Walt Dexheimer, president of the Cay-
uga Twirlers, is proud ro announce rhe
club’s members are subscribed 100 per
cent for “LeT’s DANCE” magazine.

—Vi Dexheimer

Salute to

the Clubs

The Gateswingers, a pioneer

group, has produced a full
quota of dance leaders

By REN BACULO

SK MOST FOLK DANCERS a $64 ques-
A tion ““What is the second oldest or-
ganized Internacional Folk Dancing Club
on the West Coasc?” And how many
could say? The correct answer? Why the -
San Francisco GaTEswiNGERs of course.
(Changs was fitst.) The Gateswingers can
race their beginning back ro 1937, al-
though the club wasn’c officially organ-
ized until three years Jater.

Veta Holleuffer and Fay Bowman
were mainly responsible for starting the
Gateswingers. And, indirecdy, Lucille
Czarnowsky. Because it was while Vera
was majoring in Physical Educarion at
University of California that she rtook
folk dancing under Lucille, The social as-
pects of folk and square dancing whetted
Vera’s interest, and in 1937 she became
Fay Bowman’s assistant in otganizing
dancing and community singing at the
Central YMCA in San Francisco. Fay was
the organization’s program director for
the area,

The Gateswingers became an organ-
ized club in 1940, It had detrived its
name from the street on which the YMCA
is locared—Golden Gate avenue—with
“swingers” added, When the club organ-
ized, communiry singing was dropped
and all efforrs wete directed toward
dancing.

Vera Holleuffer was the first instructor
of the club. Under her leadership the
Gateswingers developed a fine squate
dance exhibition ream as well as a num-
ber of excellent callers.

The Garteswingers and their exhibition
team really gor rolling during the sec-
ond world war. They were busy neatly
every night of rthe week, dancing for
USO clubs, hospirals and Army and Navy
posts. Some of their engagements took
them as far away as Los Angeles. They

LET'S DANCE



—Photos by Robert H, Chevolier,’

The Santa Rosa Merry Mixers' Exhibition Group, under the direction of
Emmert Lippincott, in the final pose of "Vira," a Portuguese dance. The
picture was taken at the July Lakeport Festival hosted by the Gaytimers.

continued their shows for awhile after the
war, performing mainfy in hospitals in
the San Francisco Bay Area. At chac time,
the club had the services of Ken Wade,
USO Mobile Service director. Ken is now
in Alaska in a similar capacity,

Among the prominent dance leaders
who have been members of the Gate-
swingers are Danny McDonald, Walcer
Grothe and Buzz Glass, all pasr presi-
denrs of the Folk Dance Federation,
North. Vera Holleuffer and Jack McKay
are dance leaders and instructots at the
Scockton Folk Dance Camp and Fay Bow-
man is now a dance feader in the Sanra
Rosa area,

The Gateswingers has proved o be
something of a matrimonial bureau. It is
said that at least three squates of dancers
who mer in the club have become Mr.
and Mrs.

The club is run on a committee basis,
with a commirtee of ten elecred yearly.
Teaching is done entitely by members on
a volunreer basis. So many members have
done an excellent reaching job that ir is
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difficult to name them all. But two names
must be mentioned . . . Uarda (Yardy)
Schulde, for her long and constane serv-
ices as chief inscructor, and Ron Con-
nelly, for his excellent calling and rhe
caller classes he has given. In addition o
regular club dances on Thursday nights,
beginner classes are held Mondays, Each
ten-week session is conducted by a vol-
unteer committee. The strengeh of the
Gateswingers lies in its fine spirit of
volunteer leadership. .

In 1950, the greatest compiiment of
all was paid the Gateswingers, Five thou-
sand miles away, in Tokyo, Japan, a
dance club was organized and after much
thoughr decided ro call themselves the
“Tokyo Gateswingers™.

Gareswinger officers for the current
year are Dudley Zappetrini, president;
Church Utterback, vice president; Bob
Smith, creasurer; and Lillian Charem,

secrerary. ,
Ler’s Dance salures the Gareswingers

of San Francisco—a charter member of
the Folk Dance Federarion of California,

Emmert and: Florence Lippincott of the
Santa Rosa Merry Mixers dancing the
Yenezuelan dance "Joropo" at Lakeport.

Cecil Ritz and Sandra Turner of the Yalley
of the Moon Swingers of Sonoma deing
the Hambe at the Lakeport Festival.

9
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FRENCH CUISINE

Par Excellence

3678 Mt. Diabklo Blvd,

ATlantic 4-9911 Lafayette, California

Compliments of

CONCORD ELECTRIC

Westinghouse Appliances

Electrical Contracting

2028 M#t, Diablo 5t., Concord

Afternoon Program

To Tur {Prog.} Hambo
| Cklahoma Mixer Amanor Waltz
{Prcg.!} Corride
JACK'S FOUNTAIN LUNCH ' :Aasc.inaﬁon Tango R_ussian Peasant Dance
ariclander Yienna Two Step
Lunches - Homemade Pies The Tshree Fados tProg.)
; quares Squares
1427 MAIN ST Black Hawk Waltz Royal Empress Tango
' Maxixe italian Quadrille
WALNUT CREEK v Polyanka Brandiswalzer
: Dutch Foursome Down the Lane
{Prog.) Misellou
Laces & Graces Rio Rimba
RICHIE'S ICE CREAM : ﬁquares, Squares
. Ranchera Teton Mt. Stomp
1992 N. Main S5t. + Walnut Creek Tarantella Montivergine (Preg.)
BEST ICE CREAM « TRY IT Cielito Lindo {Prog.) Silencio Tango
Detuxe Homburgers 35 ; Korobushka Scandinavian Polka
Hot Dogs, with Chips . . . .30 W e ) Rhungo Glow Worm

Squares Polish Mazur

Missouri Waltz

WILLY'S FOUNTAIN LUNCH

Featuring Qur Frozen Dinners to Take Home
Homemade Pies

2341 Mt. Diablo Blvd.
WALNUT CREEK

C liment
v o 0 n 0 0 ompliments of Burma Road Restaurant
SOUTH BERKELEY FEATURE CHINESE &
VILLAGE CAFE CREAMERY AMERICAN DISHES
HOME OF
Genuine Italian Dinners J, A. Sabette, Prop. Orders to Take Out

EAMILY STYLE and 1723 Mt. Diablo Blvd.

Home Mads PIZZAS Wol N o o feres WE DELIVER
Dinners—%$1.35 and up Ph 1 2250 Mt, Diablo Blvd.
Pizzas—$1.00 and $1.50 . one Wa]?;;::dk 737 Walnut Iérsosk Y

_ ICE '
. . . 23 Main St. 3 .08
Ph. YE 5 5979Wa'|nu+ creek” ain LUNCHEON . DINNER YEllowstone 4-0866
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NCE AND SQUARE DANCE CLUBS

Evening Program

At the Inn
Spinning Waltz (Prog.)
d Anniversary Two Step
; [Prog.)
Schuplattler Quadrille
Hava Nagilla
Squares
| Donella Tanqo
Neapolitan Tarantella
| Santa Barbara Contra
Dance
Schuplattier
Square Tango
Kohanotchka [ Prog.)
Squares
Lech Lamidbar
Der Wolgaster
La Chulita Tango
Road to the Isles

Hambo
Squares
Nights of Gladness
Oberek
Elizabeth Quadrilie
Canadian Barn Dance
{Prog.)
Teton Mt. Stomp
(Prog.)
Fillertaler Laendler
Squares
Cattle Call Waliz
{Prog.)
Polka Mazurka
Tango Perque
Mexican Schottis
Capri Square
Beavtiful Chio

Compliments of

Good Food and Friendly Service

BREAKFAST + LUNCH + PINNER
AIR CONDITIONED

MONARCH
PAPER and SUPPLY

Picnic and Barbecue Paper Supplies

Swimming Pool Supplies

1333 Commercial Lane Walnut Creek
Phone YEllowstone 4-7121

SIB'S RESTAURANT

Featuring
Family Dinners

1336 MAIN ST,
WALNUT CREEK

Compliments of

JAY BEDSWORTH'S

TUNNEL INN

Lafayette, California

Have Fun . ..
you nice people!

Welcome Folk Dancers

HAVE FUN

A Friend of Yours

JOE CAMPANA

CAMPANA MUSIC
FOLK DANCE RECORDS

* Music Lessons

* Magnavox
« R.C.A, * Records
» GE Television » TY Sales

Band Instruments and Service
* Insfruments Rented

991 Moraga Rd. Lafayette, Calif,
ATlantic 4-4624

SEPTEMBER, 1955




Diablo Festival

Continned from Page 3

During the afternoon program exhibi-
tion dances will be presented by Walter
Grothe’s Millbrae Highlanders; Made-
lynne Greene’s Festival Workshop; the
Suburban Swingers, directed by Reva and
Glenn Ward; and a group new to this
festival, Trachtengruppe of the Nacur-
freunde—a German group from Qakland.
Thete may also be a teen-age group from
Isleton.

Square dance callers secured for the
program include Jim Hosick, Concord;
Stan Valentine and Sammy Perrins, Mar-
tinez; Reid Peterson, Antioch; Reva
Ward and Clarence Crooks, Bl Cerrito;
Bev Wilder, Walnut Creek; and Peg All-
mond and Randy Randolph, San Fran-
Cisco,

The Diablo Council’s member clubs
are the Acalanes Folk Dancers, Circle
Four, Dancin’ Dudes, Diablo Promenad-
ers, Do-Ce-Do, Los Medanos Bailadores,
Pleasant Hill Folk and Square, Reel
Weavers, Shell Folk Dancers, Shell Square
Heads, Suburban Swingers and Walaut
Whirlers.

Folk dancing in the Diablo area began
during World War II. One of the first
reachers was Ruth Beck, an elementary
school teacher ar Pleasant Hill. She is
_now Mrs, Carlos Ruling, a teacher for
Chang’s International and chajrman of
the Teachers Insticute Committee, Some
of het early pupils in the Concord area
are now leaders there, among them Herb
and Joe Shelley who are busy several eve-
nings a week under the auspices of the
Pleasant Hill Recreation District. Another
early teacher and organizer of the Con-
cord Allemanders, first club in the Diablo
area, was Betty Bush. She and her hus-
band, Buford, are now specialisrs in the
recreation and craft field, and for the past
two summers have been on the staff ar
College of Pacific Folk Dance Camp.
When they left Concord they persuaded
Reva and Glenn Ward to rake over their
teaching job with the Allemanders. Reva
and Glenn have been busy in the Diablo
area ever since, having had beginner, in-
termediate and advanced classes at Aca-
lanes High School under the adult edu-
cation program. Classes are still held at
the high school by the Wards, but are
now on a tuition basis since folk dancing
was eliminated from the Adule Education
prograrm.

12

Glenn Ward photo,

GERMAN DANCE—Marie and Bill Bock are

members of Trachtengruppe of Naturfreunde,

a German group from Oakland that will
present an exhibition in Walnut Creek.

Other couples who have held classes in
thhe area are Marie and Bob Ross, Carol
and Clarence Croos, and Betty and Har-
old Austin. Ir was with the latter couple
that rhis writer, and her husband, Bev,
rook their first folk dance steps, sev-
eral years ago. Little did we realize what
a world of fun and friendship we were
enrering on rhat night I “dragged” Bev
to a folk dance class!

The Diablo Council this fall is under-
raking to reach the thousands of new
residents in this fast-growing commun-
ity who are potential club members. The
Council hopes to be able to provide
enough teachers in the newly populated
sections of Contra Costa county so that
distance will not be a factor in keeping
people away from beginner folk dance
classes. The square dance program in the
Concord area has been given fresh im-
petus by Jim Hosick and Don Anderson,
two rop-norch callers and teachers whose
classes have been crowded and success-
ful, The Council feels that much rhe same
happy. result can be obtained by making
folk dance classes available in the newer
suburbs.

The Walnut Creek people promise the
sun will be shining for the Federation
Festival. They suggest packing a picnic
supper to eat in the patk, or patronizing
one of the local restaurants advertised in

Ler’s Dance this month—and letting the

proprietor know you saw the ad! They’ll
be looking for you on Sunday, Septem-
ber 18. —Virginia Wilder

Fresnotes

There’s nightly dancing in
the park for the summier.

Summer vacations and summer weather
are definitely felt in the Fresno area.
Neither, however, has stopped lovely eve-
nings of folk and square dancing on the
two pavilions in Roeding Park.

Two new summer classes, the Dance
Guild, Council Workshop, and the Coun-
cil Clubs are having an eveaing each
during the week. Visitors from our of
rown will find dancing any nighr of the
week at the two places available. For
further information call Fresno 7-0134,
9-4328 or 7-0191,

Sunday, August 7, was a red letter day
for us when Dick Crum introduced some
of his unusual Yugoslavian dances in all
their enthic flavor.

The Merced Folk Dance Council has
been acrive all summer. On the firsr and
third Sarurdays, the Applegate Park has
been the scene of folk and square dance
patties hosted by various member clubs
of the Council. The Fruitland Hi-Srep-
pers dance on the “slab” on the second
and fourth Saturdays. The Council also
sponsored two days of dancing ar the
Merced County Fair. And on September
4, at the Mariposa County Fair, all Mer-
ced clubs will participate in a rousing
square dance parey under the direction of
Gordon. Glidden.

Francis Hermis, past president of the
Merced Council, teaches a class for folk
dance neophites under the auspices of the
Romany Ring Club every Wednesday
evening at the Old Eagles Hall, Merced.

And now let’s rake a look south. Ione
Hooker, folk dance leader of Hanford,
reports that Francis Monnier conduces a
square dance every second and fourth
Sarurday in Burris Park, north of Han-
ford. Plans are being made for fall folk
dance activicies. But Jone won't be par-
ticipating., She leaves for Germany for a
year (what a Jucky girl) to teach, study
music, and of course, to participate in
European folk dancing.

Hazel Fowler, another leader of this
area, will meet with the Hardwick Hop-
pers every Monday night beginning in
the fall, and parties are scheduled for the
second Saturdays of the month.

Mary Spring

LET'S DANCE



Southland Report . . . vitage Vestivar S0Cramento Area

Juniors step up activities;
Gandies hold fashion show,

By PAUL PRITCHARD

Southern California had a large repre-
sentation from many areas at the Folk
Dance Camp in Stockron this year, Vir-
tually every district was on hand with
irs most promiuent leaders and rteachers
in most cases. The wealth of excellent
material seemed to be appreciated by all,
and in tnany cases the campers from one
area divided up the “pie” in order to
assimilate as much as possible for teach-
ing purposes back home

ke E *

The Junior Federacion is still growing
—and with that growth, taking on more
commitinents. The last regular bi-monthly
festival included a program of 38 dances
plus exhibitions. The juniors recently
gave an exhibition in East Los Angeles
and a demonstration of several dances for
the convention of International Piloc
Clubs at the Statler Hotel in Los Angeles.
They are currently working to represent
the Tournament of Roses at Pomona Fair
on Pasadena Day. Let us hope that these
kids will continue to progress as they
have been doing, and that as they
gradually move on to merge with older
groups, they do so with the feeling of
perhaps “advance guards™ of their fellow
club-members racher than as supetior in-
dividuals. The transition can oftimes be
rough on all concerned without the
proper approach.

A wery Interesting festival was hosted
by the Gandy Dancers in the Circus Gar-
dens Ballroom in Ocean Patk., A number
of good exhibitions were presented, and
in addirion to an “accent on kolos™, a di-
versified participants’ program was given,
The high spot was rhe second cosrume
parade, entirled “An International Fash-
ion Show”, It was designed ro encourage

" the wearing of cosrumes at festivals and
four beautiful trophies were awarded ro
individuals for costumies in differenr cate-
gories. A grand sweepstakes was awarded
to the Yosemite Workshop for the club
prize. They wore the beautiful Hungarian
costumes that won acclaim at rhe State-
wide in Sacramenro.
* o

An unusual program took place one

day when the Long Beach Co-op moved
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To Feature Folk Dancing.

All folk dancers are invited to Sonoma
for the three-day, ninth annual Valley of
the Moon Vintage “Vestival,” beginning
Priday, September 23. The Valley of the
Moon Swingers will hold their sixth an-
nual folk dance festival on Sunday in
conjunction with the vintage celebration.

“Vestivities” will begin Friday evening
with a Grand Ball.

Shops lining the four sides of the
Plaza will display anriques and priceless
hejrlooms. The district’s wineries, among
the oldest in the State, will be open to
visirors.

A pageant will be presented, depicting
the early days in the Sonoma area. Folk
dancing will come in for irs share of
attention in the pageant, with the Swing-
ers performing several numbers. A high
light of the vestival will be the rradi-
tional blessing of the grapes.

Folk dancing on the Plaza lawn will
start at 1 p.n. Sunday and continue until
§ p.m., with time out for several exhibi-
tions. In the evening the folk dancers will
move to the Veterans Memorial Building,
where the program of folk and square
dancing and exhibitions wiil get under
way at 7 p.m.

bag and baggage to the covered wagon
circle at Knorrs Berry Farm. The regular
hall was unavailable, so a mosr appropri-
ate site was rediscovered and dancing
under the stars was enjoyed by all until
11 pun.
L £ 5

Ventura just dedicated a new Munici-
pal Recreation Cenrer building. Jack Lau-
ters’ Venco Dancers parricipated in the
event and received a wonderful ovarion.

= b t

A couple of weddings to conciude with
. - . Jean Mainwaring and Patricia Lewis,
of Yosemire Workshop and Pasadena
spake the words that bind in the latter
part of June, while Nancy Carmody and
Dean Linscort of the Gandys managed w
find a free week end in August
festivals or nuthin’, so it was wedding
bells for rhem, too!

-

That's all for now, friends, and piease
remember, no more ‘‘annie-money-us”
contributions. I kind of like o kn
source of rhe material thac gees in h

Every Saturday night is
party night at Land Park.

Clubs of the Sactamento Council have
been in charge of the parties each Sat-
urday evening on rthe Village Green in
William Tand Patk with the Triple §,
Sacramento Merry Mixers, Centennial
Swingers and Ardeneros already hosting
parties,

b H *

Nevada County Nuggereers were in
charge of the Fourth of Jnly Fescival at
Grass Valley on July 3 at the Veterans
Memorial Building.

B *

Loomis Levis and Laces tecently chari-
varied Gwen Davis and Thomas Ross,
newly martied club members. The club
presented a gifc.

Members were also guests at a house
warming for the recently married Ruth
and Lorne Johnson, membets of the club.
They wete presented a gift for their home.

5 *

Whirl-A-Jigs held a pot-luck supper
at William Tand Patk on July 14, later
dancing on the Village Green.

wooa %

The Wagon Reelers’ July party was a
picnic at Rusch Park in Citrus Heights
on July 17. An all-request dance program
followed.

Centennial Swingers and Gay Green-
backers held a joint party at Rusch Park
on the cement slab on July 16. Guests
were from Ardeneros, Merry Mixers,
Loomis Levis and Laces, Merry 8, Tahoe
Swingers, Auburn Jeans and Queens and
Wagon Reelers. The committee was com-
posed of the Clarence Hansons and the
Bob Schweers of Centennial Swingers,
and the Phillip Jacobs and Clatk Srulls
of the Gay Greenbackers.

o kg

Folk dancers who warch early morn-
ing Panarama Pacific on TV enjoyed the
program on July 22. Daphne Upton was
emcee for five or six couplés from the
Gandy Dancers. All wore authentic cos-
remes from various countries, and did
several folk dances. Valerie Staigh,
Daphne Upton, and Mr. and Mrs. Paul
Pritchard were in the group.

—Carmen Schuweers
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Bay Area
Party Schedule

For the benefit of party-minded dancers,
here 15 a schedule of Folk Dance Parties
in the San Francisco Bay Area:

Every First Saturday—"The Laendlers” at
Kenrfield; Richmond Circle-Up at
Richmond.

Every Second Saturday—Calico Clickers
at Castle Hall, San Francisco; Mission
Dolores Belles & Beaux at Geneva
Hall, San Francisco.

Every Third Samrday—Millbrae High-
landers at Taylor Boulevard School,
Millbrae.

Every Fifth Saturday—Circle § Prome-
naders at Mission YMCA, San Fran-
cisco.

Alternate Third Saturdays—Merry Mix-
ers at Castle Hall, San Francisco.

Every Third Wednesday—Cayuga Twirl-
ers at §1 Lakeshore Plaza, San Fran-
cisco.

Every Fourth Thursday—Swingers at §1
Lakeshore Plaza, San Francisco.

Every Fourth Sunday—Portola Bailadores
at All Hallow’s Church, San Francisco.

Addirional informarion is available at cthe
Federarion Office, phone SUtter 1-8334.

Those Active Pantalettes

The Pantalettes, one of Oakland’s jun-
ior folk dance groups, are veterans when
it comes to putring on exhibitions. The
children, ranging in age from three to
14, mapaged recently to perform seven
times in just two-and-a-half weeks.

Among theit performances was a square
dance as part of the Hoffman Hayride
show at the Alameda County Fair. They
also pur on an hour show of folk dances,
with one square and the Schuplatter
Quadrilie and the Hopok among the num-
bers of their repertoire. This program
involved four complete changes of cos-
turmes,

The Pantalettes took a well-earned rest

during August bur resume classwork with
their teacher, Dolly Seale, this month.

Circle-Up Party Places
The Circle-Up folk dancers of Rich-

mond will hold their September Party
at the Richmond Women’s City Club,
1125 Nevin avenue. Their regular meet-
ing place, the Longfellow school, is being
remodeled. October’s party night will be
held per usual at Longfellow.
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PLAHTA—as it would

Woman’s Costume

Continued from Page §
inches high which tapers down toward
the ear. The base can be made of a piece
of buckram or cardboard covered with
black or dark blue material. The arrificial
flowers are then sewn on the front and
back. The headdress may be held on wich
an elastic band or any other device that
is comfortable for the dancer. Across the
back, artached to the elastic, a number of
long colored ribbons hang. They should
be about one inch wide, hang down
below the waist (one yard long for call
girls is a good length), and may be all
the primary colors. Often they are dec-
orated with embroidered flowers.

Many strands of red beads are worn
around the neck. Ukrainian women ob-
tained these beads by trading eggs for
them in the matket and they generally
wore all they owned. Somerimes coins or
crosses on chains were added.

Boots add the finishing touch to this
costume. They may be black or red, only.
The Ukrainian women prized their boots
s highly that, during the years that this
costume was generally worn, they would
walk to church and other affairs in ¢heir
bare feet carrying their boots, and put
them on just a few steps from the door.
Beoots or bare feet are suitable with this
costume. No other foorwear is proper.
Boots may sometimes be purchased in
second-hand stores at a very low cost.
Brown boots, if dyed black by a profes-
sional, can look every bit as authentic as
an expensive pair.

To some, this costume may look con-

 fining and complicated, but in reality ir

is one of the coolest, most comfortable
of all peasant costumes for all kinds of
folk dancing.

lock spread out flat

Recipe of the Month

UKRAINJAN BORSCH

2 Ibs. lean beef cuc in
small pieces slightly fried
3 qts. water 2 diced potatoes
sale and pepper to zaste ¥ green pepper chopped
1 qt. chopped cabbage %4 cup tomatoes

1 large onion chapped,

1 cup beets julienne 1 tsp. sugar
Y4 cup carrots julienne juice of one half
lemeon

Combine meat, water, salt and pepper and sim-
mer until meat is tender and stock is rasty. Add
rest of the ingredients, cool until vegerables are
done. Serve with sour cream.

~Lili Foyer, San Maieo

Man’s Costume

Continued from Page 5

one end over the other; (3) tie a knot
in center front, and (4) tuck tails in ar
each side so that they come out over the
top of the sash and so thar the fringe
ends hang down about 114 feet from the
waist. A side knot is permissible for a
shorter sash.

The hat worn with this costume is
made of fur and is either black or grey.
A rriangle of dark material, with a bright
colored ball tassel hanging from the
point, may be artached to the rop of the
hat where it comes together. This “'tail”
should be made to hang down one side.

Highly polished black boots are always
worn with this costume. Riding boors, if
they are comfortable o dance in, are
ideal as riding is just what this costume
was designed for,

This should be a very comfortable cos-
rume for men to dadce in, especially if
the materials are kept fairly cool. It
should be remembered not to confuse the
Ukrainian costume with the Russian one.

LET'S DANCE



iz~ JABLOCHKO (ittle Apple

(Popular Russian Folk Dance)

This dance was introduced by Anarol ]oukc;wsky at the 1954 Folk Dance Camp, College of the Pacific, Stock-
ton, California.

MUSIC: Record: Stinson 3410-A.

FORMATION: Parrners face each other. Partners may stand in line, or citcle, hands at sides. (Through-
out dance, free hands are on hips, palms out, unless otherwise indicaced.)

STEPS: Small sliding walking™ steps (sl-wa), Buzz®, Pas de basque™,

BRUSH STEP: Step R (meas. 1, ct. 1), brush L heel fwd. (ct. 2), step L (meas. 2, ct.
1), step R, rurning Y2 CCW (ct, 2). Nexc step stares L, wich ¥z turn CW on last ct.

BRUSH STEP VARIATION: Step R (meas, 1, ct. 1), brush L heel fwd. (ct. 2), step L
{meas. 2, ct. 1), step R {ct. &), step L (ct. 2), hold (ct. &). Step always starts R,

SLAP STEP: Step R (meas. 1, ct. 1), slap L fe. on outside of heel with L hand, L fc,
brought up behind to knee Jevel (ct. 2), step L {meas. 2, ct. 1), step R, tutmng 2
CCW (ct. 2). Next step scarts L, with 2 turn CW on last ct.

SLAP STEP—Variation I: Step R (meas. 1, ct. 1), slap L (ct. 2}, step L (meas. 2, ct.
1), step R (ct. &), step L {ct. 2), hold {ct. &). Step always starts R.

SLAP STEP—Variation II: Step R (meas. 1, ct. 1), slap L (ct. 2), step L. (meas. 2, ct

1), step R (ct. &), stamp L, no wr. (ct. 2) hold (ct. &). Next step starts L, with
turn on meas, 1, b, 1.

REST STEP, W: Step R (ct. 1) touch L heel, toe out (no wt.), at R instep, turning
body twd. L (ct. 2). Next step starts L. M: Same step, except that he stamps (lightly)
on ¢t. 2—mote vigorous than W.

STAMPING STEP: Stamping step R (meas. 1, ct. 1), stamp L heel, no we., {ct. &)
stamping step L {ct. 2}, stamp R heel, no wt, {ct. &), stamping step R (meas. 2, ct. 1),
stamping step L (ct. &), stamping step R (ct. 2), hold (ct. &). Make Y2 turn CCW on
meas. 2, cts. 1 & 2. Next step starts L, with 2 turn CW on meas. 2, cts. 1 & 2.

STAMPING STEP VARIATION: Stamping step R (meas, 1, ct, 1}, stamp L heel, no
wr. (ct. &), stamping step L (ct. 2), stamp R heel, no wt., (ct. &), stmping step R
{meas. 2, ct. 1), stamping step L (ct. &), stamp R, no wt. (ct. 2), hold (ct. &). Step
always stares R,

EXTENDING STEP: Fall heavily onto L, landing with knee bent and R ft. extended

fwd. slightly off floor (ct. 1 &), pull wt. up in recovering with quick steps R L {cts.
2 &). Start next step with fall onto R.

RUSSIAN SKIP: Starting R behind L, displace each fr. alternately (remaining in place).
Ct. 1 for each step.

MUSIC 2/4 PATTERN
Meas. I. WALK AND BRUSH
1- 4 a. 4 steps fwd. Shake bands with parcner.
5- 8 7 walking steps once around CW in individual small circle, ending with stamp.
{no wrt).
9-12 7 walking steps CCW in small individual circle, ending with stamp (no wt).
1- 4 b. 1 brush step, M moving RLOD, W LOD.
1 brush step, M moving LOD, W RLOD.
5-12 Repeat action of b, meas. 1.4 ewo more times,
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MUSIC 2/4 PATTERN
II. M SLAP SOLO
1- 4 a. 1 slap step RLOD (turning Y2 CCW on last ct.)
1 slap step LOD (rurning Y2 CW on lasc ct.)

5-12 Repeat action of Fig. II, meas. 1-4 two more times,

1-12 b. M citcles W once around CW with 6 Slap Scep Variation I,
During all of M solo W does Rest Step.

IIl. W BRUSH SOLO

1 -4 a. 1 brush step, starting R and moving LOD. As ft. is brushed fwd. same hand is
brought from hip and turned up at waist level, arm extended from elbow.

1 brush step starcing L and moving RLOD. Same hand movement as above.

5-12 Repeat action of Fig. III, meas. 1-4, two more times.

1- 8 b. W circle M once around CW with 4 brush step variations. As ft. is brushed fwd,,
L hand is brought from hip and turned palm up at waist level, atm extended from
elbow.

9-12 & walking steps turning once CW in a very small circle.

Throughout W solo, M does Rest Step.
IV. M STAMP SOLO
1-12 a. M circle W once around CW with ¢ stamping step variatious, always starting R.
1- 4 b. 1 stamping step starting R and moving RLOD.
1 stamping step starting L and moving LOD.

5- 8 Repeat action of Fig. IV, b, meas. 1-4.

9-12 6 walking steps wurning once CW in a small circle, ending with a stamp R (meas,
12, ct. 1), pose with L heel fwd. on floor, L arm extended low in front, R hand
high (ct. 2).

Throughout M solo W does rest step.
V. W EXTENDING STEP SOLO

1-12 a. 4 extending steps In place,

8 extending steps turning once CW in small citcle.

1- 8 b. 8 extending steps circling M once around CW.

9-12 7 buzz steps turning CW in place. On [ast ct. assume open position with partner,
M L atm extended ar waist level. Throughout W solo, M does rest step until last
meas. when he approaches W with 4 steps to assume open position for next step.

V1. PAS DE BASQUE, BRUSH, SOLO AND BUZZ
1-12 a. Beginning R, 8 pas de basque LOD.
4 pas de basque turning CCW with partner in small circle.
1-12 Repeat action of Fig. VI, a, meas. 1-12.
(repeated)
1-12 b. Repeat action of Fig. I, b, meas. 1-13.
1-12 ¢. M repeats action of Fig. II, a, meas. 1-12 using Variation II. W dances small buzz
{repeated) steps in place, turning CW cwice around.
VII. WALKING TURN

1-12 With arms outstrecched partners advance twd. each other with 4 gliding walking
steps; with 4 steps partners move bwd. to position; pattners again move twd. each
other and turn rogether in small ciccle CW, arms seill ourstrerched and held diagon-
ally—L high. Finish in own position.

VIII. RUSSIAN SKIP, BUZZ AND POSE
1- ¢ Beginning R, M and W dance 12 Russian Skip steps in place.
7-12 Advance twd. parrner with 4 sl-wa steps and with R on parrner’s waist (I high)

buzz in place. On last ct. {backs to center) stamp and pose, W on M R arm and
ourside arms (M L, W R) high.

LET'S DANCE



Try These Record Shops

LOS ANGELES

PAUL ERFER'S FOLK ARTS BAZAAR

&25 Shatto Place DU 8-5245
MERCED

RECORD RENDEZYOQUS

356 Seventeenth St. Phone 375

OAKLAND

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

RADIO MARGO

7415 MacArthur Blvd. LO 2-155]

SLAY ARTS MUSIC

3257 East [4th 5+, KE 4-424¢4

SACRAMENTO

TOWER RECORD MART

I6th and Broadway Gl 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP

262 O'Farrell 5t., No. 30! SU |-7294

MODERN RADIO CO.

1475 Haight St. UNderhill 1-4751

THE DANCER MAGAZINE

FULL of Dance Descriptions, News,
Pictures and Events
12 issues for $1.50
EDITORS—Art & Metho Gibbs, Dance Instructors
730 NW. 21st Ave. Portland 9, Ore.

FOLK DANCE DESCRIPTIONS
10¢ each plus postage

ROSEMONT LETTER SHOP

176 Duboce Ave. HEmlock 1.0817
San Francisco 3, Calif.

Annabelle's
SUNSET folk dance STUDIOS

4117 Judah St San Francisco

CLASSES AND CLUB GROUPS
Paortles Every Third Saturday of Month

SEabright 1-4227 after 6:00 p.m.

SEPTEMBER, 1955

THE RECORD FINDER

Reviewed by PAUL ERFER

The following ore personol opinions of the Record
Editor—not of the Folk Dance Federation.

The recent folk dance workshop ar Idyllwild
disclosed some dances to new recordings out-
standing among which are two on Biscayc label.
Fandango and Arin-Arin, nauonal dance of the
French Basques, is apparently played with good
flavor by a mative orchestra including castanets.
This is backed on Biscaye 102 wich two short
numbers, Danse de Pannier and Danse des Batons,
also French Basque, played by the International
Trio, a racher lifeless group. The melody of the
former dance is obviously borrowed from the
Irish Rakes of Mallow or Galway Piper.

Biscaye 101 has the music for a Spanish Basque
dance called Irgurrutxo, played by the same Trio.
The remaining side is a warery rendition of rhe
Slovak Tawcwj. Despite the musicality of these
records, they are all played in correct tempo and
are 1 very welcome addicion to the folk danc-
er’s reperwoire of warthwhile rourines.

Dances representing the DBritish Isles are the
Welsh Migitdi Magildi on HMV 9892 and the
Scoctish Strip the Willow on HMV 3555, Need-
less to say, being recorded in England on His
Master’s Voice, they are musical gems. A group
of fancy ballroom routines were presented uriliz-
ing these records: Canadian Capers and Carousel
Waltz on Decca 24624; Folxwing (Istanbul) on
Columbia 40082; a pair of tango arrangements to
La Cranparsita and Milondita as played by Harry
Horlick on M-G-M 30182 and 30181 respectively;
an elaborate waltz arangement 1o La Golondrina
on Mercury 705165 and finally Maxixe, 1 Brazil-
ian dance form done to a rather humorous ver-
sion of the very American Chicken Reel on Capitol
DAS-4017.

ROUND-UP: A catchy onc is Calico Melody
(Half Moon) on Western Jubilee 725; reverse,
Tetorw Mountain Stomp. Another soft-shoe type
of dance has been created o go with Bumpry-
Bump on Mercury 70444; reverse, Ir o Liftle
Spanish Town. Ragtime Two-Siep is danced ro
Decca’s Ragtime Melody on No. 27876. And the
old time Three Step has had its face lifted and
shined up wirh the cide of Moonbeams; this s
currently danced ro Lloyd Shaw 141. Latest hit
seems ro be Hey Mr, Banjo as recorded on Capi-
tol 3103.

SQUARES. ft was inevitable that Davy Crock-
et would become fodder for square dance calling.
You will find it with calls by Lank Thomp-
son on Marlinda 719; flipside, Square Beat Hoed
down, Speaking of Marlinda records, this youch-
ful company has come a long way since they

started our about a year ago producing American
squares and rounds. Their repertoire of numbers
lists many firsts and  features some excellent
southern California callers, among whom are Gor-
don Hoyt, Bob van Antwerp (a real Wesrerner},
Lank Thompson and Jack Logan. The most recent
releases in the square dance field are Martins and
the Coys/Sailing Dewn the Old Green River on
Marlinda 716 (1016, instrumental); Minpic fhe
Mermaid /This Ole House, 717; Go Along Mule/
San Leandre Rambler, 718 (1018); Mr. Banjo/
Surprise!, the latest on 720 {1020). Try these for
good square dancing!

Dance in Authentic Costume!

Imported Lederhosen, Bodices, Hats

bazaar
Los Angeles 5

folk arts
626 Shatto Place
Folk and Square Dance Records

Mailed Anywhere
Send for Catalag

KOLO FESTIVAL RECORDS

Played by the Qutstanding
"Sleboda Tamburitza QOrchestra”

KF B05—NATALIA KOLO « DRMES No. 1
KF 804—MISIRLOU » DRMES No. 2
KF 803—3U5U MILE KOLO « CZARDAS
KF 802—MALO KCLO » SERBIANKA
KF B01—MCMACKO KOLO

SLOVENE POLKA

“IGRA KOLC' by John Filcich now contains
over 40 kolo descriptions

Ask at your Folk Dance Record Dealer's

Annemarie on New Job

Annemarie Steinbiss, well known folk
-dance instructor on the Peninsula, is now
Service Club director at Parks Air Force
Base. Her most recent folk dance groups
were the Las Alteniras and the Big Circle.
She: received her B.A. this spring from
San Jose State College and graduated
“with distinction and honors in recrea-
tion”, i

Art & Metha Gibbs

REGORD GHEST

Folk and Square Dance
Records

730 N.W. 21st Avehue
PORTLAND, OREGON




As Edited by
ED FERRARIO

THERE SHE 1S!
By LUKE RALEY, San Leandro

All four ladies chain across.

Then one and chree do a right and left thru

Turn "em boys and lead to the right
(Head couples.)

Circle up four you're doing fine
Head gents break and form a line
(Closest to home spot.}
Forward eight and back you go
Right hand high, the left hand low
Spin the ends and ler ‘em go
{Just the end persons cross over, the inside
two remaining stationary. The one on cthe righe
raises his right arm, the one on the lefr, keeps
his left hand low.)
Side two couples lead ro the right
Circle np four you’re doiug fine
The gentlemen break and form that line
(The two gents who are together drop hands.)
Forward eight and back you go
-+ Right hand high, che left hand low
Spin the gents and ler ’em go
- All four iadies pass thru
{Right shoulders.) '
Turn to the left, go single file
Gents turn around, there’s your date
Promenade cill you all ger scraighe.

SAN JOAQUIN JAYWALKER
By BERNIE WARD, Fresno

Head two couples balanece and swing
Lead right off te the right of cthe ring
Splic that ceuple, go round jusc one
Swing the gal you meer and have some fun
(Split che side couples, girls go right, men
lefr. No. 1 gent swings No. 3 girl; No. 3 man
swings No. 1 lady.)
Side couples balance and swing
Lead right off to the right of the ring
Splic that eouple go round just one
Swing the gal you meer, you've just begun
Allemande lefr and the four ladies chain
Three quarters around and give him a swing
(Repeac the above once more to get partners
baek.}
Promenade and start around the ring
Gents pull ’ein thru with your lefr hand
{Start promenade, men pull partners across in
front with left Fand, start grand right and left
with original right hand lady.)
A right to the nexc and a right and
left grand
Hand over hand till you meet your new date
Give her a twirl and promenade eight.

Scandinavian Polka
Appeals to most folka.
—Carol Gove.

FLEMING'S FOLLY
By RUTH GRAHAM

First and third bow and swing

Lead on out to the right of che ring
Circle half and don't you blunder
Inside arch, the oucside under

Star by che right and go like chunder

(Head couples step right into right hand scar
after diving through arch.)

To your corners all for an Arcky thar
Heads back up in 2 right hand star

(Turn your corner a full turn, then step right
back into backhand scar.)

Shoot that star wicth a full curn acound
Same head couples star three-quarters
around

(Facing clockwise, count off three people. Will
be man with mau, lady with lady.)

Tuen that one with a lefr hand round

Same couples star across you go

Turn that one with a left elbow

Same couples star chree-quarters go

Meet thac gal with a-do pa so

It’s her by the left and your corners righc

Her by the lefc a full turn around

To the right hand lady with a right
Allemande

Go the wrong way round with a left, right
grand

1c’s lefr and right on a heel and toe

Gonna meec that same gal do pa so

Her by the lefr a fnll turn round

Corner lady with a right hand round

Partner lefc for an Allemande thar

The gents back up in a righc hand star

Shoot that star to a right and left grand.

{Shoot the star halfway, step right in right
lefv graud. Should be original partner.)

ARE YOU GUILTY?

From Sovthern Colifornio Collers Pow-Wow.

Do you jerk and jump on your allemande
left? Just a smooth "“floating'" turn with
your corner holds far less risk and saves
the liniment for more necessary injuries.

By PEG ALLMOND

It seemed entirely spontaneous when
a class member asked if he could call a
square during a recent ‘Wednesday night
class ac the Edgewood Folk Dancers. But
ir was a pre-arranged deal, During the
dance when rhe “caller” got Pat Hunget-
ford and Harlan Beard into the center of
the circle there developed a “presencacion
party”, Pat and Harlan had been teach-
ing beginners dances and squates for an
hour BEFORE the regular dance and the
beginners decided to reward them. A
blouse went to Pat and a shirc to Har-
lan. The beginners will go into the Club.
DIVIDENDS all the way around! This
hour of teaching beginner dances is a
good idea. New members must come
from somewhere, and this is a good source
—friends of the members of the club!

& * o

"Twas a Happy Bicthday Parry the
Swingsters Club hosted to celebrate its
fifth year on July 28 at Lakeshore Plaza, A
cleverly worded invitation helped bring
out folks who hadn’c been “‘visitin” the
Swingsters for a “spell”. Do you give
special chought to your invirarions?

I

Did you note the difference in the
handling of the program at the festival
in Kezar Pavilion, San Francisco? The
fesrival was sponsored by the Hi-Steppers
and Portola Baladores clubs. All M.C.’s
were women—each club furnished four
and it was a nice change. Ed Crow,
Johnny Savage, Harlan Beard, Ursula
Mooney, Amy La Jannetra, Arny Neilsen,
Pete Lyden and Joe Calorhudo represented
their clubs in the square dance calling
end of the program. It is very intetesting
to note the number of folk dance clubs
that are developing their own callers,
New ones o watch are Amy and Joe,
listed above. Both are new in the art of
calling and doing very well.

Square dancing is well established in
the Salinas area and is a part of cthe pro-
gram of the yearly Rodeo celebration.
Several pictures and items abour the
dancers were featured in the Rodeo issues
of the Salinas papers. Thirty squares
turned up at the Armory. They danced a
program of two squares and a folk dance

LET'S DANCE
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and also some kolos led by Marge Smith.
Jack McKay was the fearured -caller.
There is squate dancing at the Hilton
Resort every Friday night during the
sumimer and early fall—also Sunday afret-
noons, Les Fonraine is the M.C. and caller
and Randy Randolph is being fearured.

Johnay Savage gets around. He called
the squares at the Millbrae Highlanders’

July parcy.

If your friends ate interested in learn-
ing to square dance have them contact
any of your caller friends. They can
guide them to beginner classes. The Oak-
land Recreation Department has many
classes and Bows and Bells in Berkeley
bave scheduled two classes, For informa-
tion call Myrdle Fuller, Thornwall 3-9867.
For information about the Single Swing-
ers class, contact Peg Allmond, SKyline
1-4188. On the Peninsula, contact Jack
Sankey. He is teaching a beginner class
for the Docey-do Club., McKay’s Square
Dance Hall lists both beginner and inter-
mediate classes. That’s in San Francisco,
LOmbard 6-6293. If you can’t find a
class for your frieads, contact me and I
will locate one for you.

MOYING?

You won’t want to miss your LET'S DaANCE
when you move to your new home—so please
cell us, well in advance, whar your new address
will be. It isn’t enough just to tell the Posc
Office, for they won't forward your magazine
unless you pay extra postage. They return it to
us for Sc¢ postage due.

When you write us, be sure to give us your
OLD address, too—even bertter, enclose a clip-
ping of the address label from a recent copy.
We'll see chat you don’t miss a single copy, if
you notify us at least 2 month in advance of
your moving date. Write ro: LeT's IDaNce, 420
Macker screet, San Francisco 11, Calif.

SEPTEMBER, 1955
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THE EDITOR’S MAIL BOX
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Editor:

I agree with Glenn Stubblefield (July
Mailbox) that: “We ate being given too
many new dances that contain material
already being donme.” I fully agree chat
“it is not necessary to rush out and learn
every dance. . . I suongly agree that
“one solucion of che problem is . . |
discatding the stinkers.” I emphatically
agree with those influential leaders quoted
by him, who “maintain thar we have too
many tangos.” I will boisterously agree
with him when he says: “why not dis-
card a few. . .” And I will put a period
right chere,

It is my firm belief that relatively few
of our local folé dancers are tango-
minded; that jamming more tangos down
our throats (and some other dances, too)
is a certain, sure, way to sabotage our
true love—folk dancing, Ac least chat is
the way it seems to be working!

From now omn, each time you go to a
party or festival, look carefully ac che
folk dancer’s facer. Note well what small
proportion of them smile while deing
any tango.

Compare the smiling faces aroused by
many of the beautiful felé dances with
the worried, tense, looks of those trying
to bedevil their unwilling feet chrough
some tango or other, and you will have
part of the answer to questions of how
folk dancing can be improved.

“In my book”, true folk dances—the
free, meaningful dances of the country
people—genesally ought to be spontan-
ecus and joyful. If there’s no music in
the heart, there’ll be none in the feet.
It’s a rare bird that looks anywhere near
happy when doing the tango. It may be a

“national” dance, but it is propsrly a
ballroom dance; not one for the fields,
the cobblestones, or the patio, or the
rough wood floors of the fairs.

Let each of us ask ourselves privately,
and truly answer: “Do I really enjoy
doing chis parcicular dance? Or am I
merely doing what some instructor, or
neighbor, tells me I ought to do?” Afrer
all, who is doing the dancing? .

Of course, if you and your parmer
truly adore tangos (and a lot of the other
non-folk dances), that’s OK too; it's
your club. Some people like macaroni,
some dor’t. Same for garlic, and spin-

ach, I like folt dances—the kind that

make me feel good inside. And you?
Nort to change the subject, but rather
to expand it: Will some of you older
folk dancers write in your definitions of a
trice folk dance? In all che arguments in
“LET’s DanNce” we seem (o have over-
looked that impottant point. Our house
seems tw be getting a bit shaky; how
about looking to the foundation: Just

what is a fol# dance? Come on, folks.
—Marcus Sherrill, Crockett

(For ome definition, see Virgil Mor-
ton’s on page 6. Ed.)

Edicor:

Congratulations to Kim Kimlel for his
excellent letter in the June issue of “LeT’s
Dance” 1 too have been dancing for
about 15 years and thoroughly agree that
something should be done to cut down
on the number of new dances that are
continually being raught. His suggestion
that the Federation prepare a course of
study and limic the dances to about 100
using extreme caution when adding ad-
ditional ones is very good.

I have seen our clubs in this area lose
many of their members during the last
few years just because they get tired
of continually learning something new.
About 100 good dances would give us
plenty of variety, and then we could
relax and have fun doing them instead
of being under the strain of consrantly
trying to learn something new.

Thanks again, Kim Kimlel, for your
letter. You certainly expressed my views
as well as those of many of the other
members of the folk dance clubs in this
area. —Robert C. Hinkel, Carmel
Ediror:

Thank you for the “bit of home” I find
in each issue of LET’s Dance. . .

1 especially enjoy the dance notes for
even though my feet remember the steps
my head often forgets the records and
names involved, Also, it's especially nice
to have both parts for ready reference.

Florida and water skiing seem very dull
after California’s Hambos, Polish Polkas,
Tangos and REAL walrzes. Ah! For even
one evening at Turner’s and Sam Med-
nik’s classes at Griffith, Sound homesick?
You bert. . .

—Alice White, Pensacola, Florida
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BRAIDS
RIBBONS
SEQUINS
Reproductions of some of the less compli-
cated costumes can be made for $25 to
$45. The more intricate styles, such as
Rumanian, Czech, Polish and Hungarian,
involve greater research and labor.

1621 Euclid Ave. Berkeley, Calif.

AShbury 3.2161
ito @
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See yon af . . .

Lodi's Tenth Annual

Grape Festival
Folk Dance

Sunday, September 18

DANCING
4.7 p.m. in Lawrence Park
811 p.m. in Lodi Armory

Hosts, Lodi Folk Doncers
Charter Members of Federation

Wolch the
Colorful Street Parade
from 2 ro 4 p.m.

Published by the

FOLK DANCE FEDERATION
OF MINNESOTA

News, Squares, Folk Dances, Rounds
for dancer and caller alike.

$2.00 per year
Address Box 51, University Sta,, Minneapolis 14, Minn.

REEDER'S
BREAKFAST - LUNCH - DINNER
JUST BETTER FOOD
Calistoga. California Phone 2-4394
Since 1920

3

e

ﬁop. LigHTY TdRrU
THE D@Ncﬁ—
|

EXECUTIVE
OFFICES
1612 Brovdwoy
NEW YORK

BOSTON Bragnch:
59 Toemp'e Place
CHICAGO Branch:
15 East Washingtan Streel
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et 988 Market Street
HOLLYWQCOD Branch:
5619 Sunset Baulevard
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P.Q., Canada
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WRITE TODAY for your
new Catalog. The most cam-
plete line of dance footwear
ond oceessories ever, Address
Capezio, 1612 Broodway, Dept.
L-955, New York 19, N. Y.

VALUABLE MATERIAL
FOR SQUARE & ROUND DANCERS—IN

SersiOxley

The Mational Square Dance Magazine

Twelve months out of the year this guide
to American square & round dancing
brings you five to eight rounds and
squares in every issue—many of them
never before in print. Suggestions for mak-
ing square dancing more fun, costume

of national and international scope
IN IT YOU WILL FIND
* Folklorist background of peoples and dances
+ Ethnic activities and news
» Dance descriptions and book reviews
You Learn Something New in Each Issue!
You Can't- Afford Being Without 13!
* Two dollars per year of SIX TSSUES
+ FIVE dollars for THREE YEARS.

WRITE TOC:

V. F. BELIAJUS
1550 Tenth Avenue, San Diego 1, Callf.

helps, ideas and suggestions, all fill the
pages of this book.

OMNLY $2.50 A YEAR
{Cr $3.70 for the special Caller's Edition)
Send vyour subscription to Sets in Qnder,
4462 North Robertson Blvd,, Los Angeles 48,
California. A sample copy sent on request.

AMERICAN
| SQUARES

The Magazine of American Folk Dancing

% New Calls % OId Calls % Record
Reviews & Book Reviews Y MNational
News W Dances % Complete information
for caller and dancer %

Edited by RICKEY HOLDEN
If you ore not o subscriber write us for FREE

somple copy: AMERICAN SQUARES, 2117-C
Meadow Lane, Arden, Wilmington 3, Delowore.




