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CALENDAR

FRANK MOORE, 2658 21st Ave., San Francisco
OSMYN STOUT, 105 Maulsby Drive, Whittier

FEDERATION FESTIVALS (North)
SUNDAY, JANUARY 25—Fort Ord Soldiers Club Fourth Annual

Winterland Festival. Hosted by Queens & Jeans. Qouncil Meet-
ing 12:30, Dancing 1:30 to 5:30. Sponsor: Monterey-Bay Area
Regional Council.

SUNDAY, FEBRUARY 22—Oakland Civic Auditorium. Sponsor:
Oakland Regional Council.

SUNDAY, MARCH 8—National Guard Armory, Mission & 14th Sts.
Sponsor: San Francisco Folk Dance Council.

SUNDAY, APRIL (Date not set)—Sacramento. Sponsor: Sacramento
Regional Folk Dance Council.

REGIONAL FESTIVALS (North)
SUNDAY, JANUARY 18—Glen Park Recreation Center, Chenery and

Elk Sts., San Francisco. Hosted by Valley Twirlers. Sponsor: San
Francisco Recreation and Park Dept. and San. Francisco Folk Dance
Council.

SATURDAY, FEBRUARY 14—Harvey Auditorium, Bakersfield. Sixth
Annual Folk Dance Festival. Sponsor: Circle Eight Folk Dance Club.

INSTITUTE (North)
SUNDAY, JANUARY 11—Oakland. Chairman: Millie Von Konsky.

OTHER EVENTS (North)
SUNDAY EVE., JANUARY 11—Carmel High School Gym. on High-

way 1. Monterey Bay Area Callers Association. "Jamboree." Chair-
man: Johnny Savage. Donation.

.SATURDAY, JANUARY 17—Boy Scout Bldg., Hale Park, Lodi.
"Callers'Jamboree." Sponsor:.Lockeford Mixers.

JANUARY 23 and 24—Tucson, Arizona. Fifth Annual Southern Ari-
zona Square Dance Festival. Friday party at 8:00 p.m., Memorial
Bldg., University of Arizona campus. Saturday party at 8:00 p.m.,
Rodeo and Fair Grounds Bldgs. General Chairman: Dave Neal,
1740 East Water St., Tucson, Arizona.

SUNDAY, JANUARY 25—1. 0. 0. F. Hall, Placerville. Hangtown
Twirlers Polio Benefit Dance. Dancing starts at 1:30 p.m. Pot Luck
Dinner after the dancing.

SUNDAY, JANUARY 25—Meeting. Square Dance Callers Associa-
tion of Northern California. Members will be notified of tune and
place by card.

THURSDAY, FEBRUARY 19—Third Annual All Women's Festival
East Bay Women's Dance Circle, 3245 Fruitvale Ave., Oakland.
Thursday morning 9:30-11:30 a.m. Everyone invited; spectators and
folk dancers alike. Directed by Millie Von Konsky, assisted by Gwen
Heisler. Festival chairman: Verna Peterson.

SATURDAY, FEBRUARY 21—Boy Scout Bldg., Hale Park, Lodi.
"Callers' Jamboree." Sponsor: Lockeford Mixers.

SUNDAY, FEBRUARY 22—San Francisco. Square Dance Callers
Association of Northern California meeting (Election of Officers).

FEDERATION FESTIVALS (South)
SUNDAY, JANUARY 11—Glendale Civic Auditorium, 1401 N. Ver-

dugo Rd., Glendale. A Mid-winter festival for the Federation. Coun-
cil meeting , 11:30 a.m.; dancing, 1:30-5:30 p.m. Hosted by the
Pasadena Folk Dance Co-op. Chairman: John Nordquist.

SATURDAY, FEBRUARY 14—A Valentine Festival hosted by the
Westwood Co-op Folk Dancers. Council meeting, 6:30 p.m.; danc:
8-12 p.m. Chairman: Daphne Upton.

(Continued on Page Sixteen)
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NEW YEAR'S GREETINGS LEONARD MURPHY
HARVARD HICKS

"Meet Your Editor"

Friends, it is my pleasure to introduce to you your Editor,
Mr. Robert "Bob" Chevalier, of San Anselmo, Galif. Bob's
journalistic experience began with the editorship. of various
high school and college journals. This experience has since
been broadened by serving for two years each as news bulletin
editor for a San Francisco chapter of a national service club
and in the same capacity for one of California's leading folk
dance organizations.

Bob is the owner of a successful sport shop in the city of
San Anselmo. He has been recognized in San Francisco for
outstanding efforts in Junior Chamber of Commerce activities.
He has been an active and enthusiastic folk dancer for some
seven years. Folk -dancing holds an especially treasured place
in Bob's heart for it was through this activity that he met his
lovely wife Kathleen. _

The qualities, possessed by your editor, that will come to
impress you most are his down-to-earth attitude, his sincerity
of purpose, and his earnest desire to present a Let's Dance!
that sparkles with the genuinely infectious enthusiasm inher-
ent to folk dancing. He is determined, with your assistance,
to have Let's Dance!, the magazine of the Folk Dance Federa-
tion of California, reflect the sentiments of our entire Federa-
tion. The very valid reasons for the existence of this magazine
are its service to the Federation and to you as an individual
subscriber.

We proudly present our new editor, confident that under his
guidance and stimulated by the cooperation of all loyal Fed-
eration people, Let's Dance! will move forward to unprece-
dented heights in its realm of service-to the cause that it rep-
resents.

LEONARD MURPHY, President
Folk Dance Federation of California (North)

President's Message—South

Dear Bob:
Congratulations on your ascendancy to the select few—

Editors of Let's Dance! Like those who have gone before, you
will be faced with many problems, but here in the South we
have complete faith in your ability to solve each one as it arises.

As your term proceeds remember that folk dancing is a
"Way of Life." It gives us enjoyment and relaxation-—-so nec-
essary in our modern, high-strung world. It develops a warm
feeling of friendliness and good fellowship among our fellow
dancers. But above all it teaches us to know and appreciate the
people and customs of all nations. This is Democracy in action.

Your first, last and constant problem will be to promote and
protect our "Way of Life"—a job far too big for you or any
other single individual. You will need the steady counsel of
sound minds—this we delegate to your predecessors and for-
mer officers of the Federation. You will need the aid of many
helping hands—:this we in the South pledge our share, confi-
dent that the North will do likewise. You will stumble and
make errors—this is "human, a sign of progress, and we pray
that those who will tend to criticize loudly and even raise a
clenched fist will remember the "Spirit of Democracy" and
stretch forth a helping hand and whisper good council in your
ear. Finally, you will publish a good magazine, one which will
bring credit to yourself and the Federation—and we, the Fed-
eration members and your subscribers, will be both proud and-
satisfied.

I know that the nicest thing that can happen to any Editor or
Business Manager is to see his efforts rewarded by a substantial
increase in advertising and circulation. This we, both clubs and
individual members, promise to promote at every opportunity

. —so that you and Bill, one year hence, can feel proud of a job
which we know will be well done.

: Sincerely, -.
HARVARD HICKS, President

' - . ' Folk Dance Federation of California (South)
P. S. Action speaks louder than words. Attached is my re-

newal for the coming year.

'Building Upon What Has Been Achieved'
Looking back through the years of

Let's Dance!, I came across an article
written by Past President Lucile Czar-
nowski at the time she took office as the
third president of the Folk Dance Fed-
eration in July 1945-—-"Building upon
what has been achieved. . . ."

This year Let's Dance! magazine will
be dedicated to that motto. Let's Dance!
.is today a result of the efforts of all the
past editors, columnists, writers and
many others. Let's Dance! had its hum-
"3 beginning way back in 1944 as a

o-page mimeographed sheet called-
'he Federation Folk Dancer." The

.name Let's Dance! was adopted in the
October issue of that same year.

"Let's Dance! invokes the idea of fun,
recreation and beauty. It invokes the
idea of our paper stimulated to .broader
horizons. Let's Dance! intends to formu-
late itself to .our needs. We are not smug.
We want to progress. We have come a
long way already. But we still have a lot
of ground to cover. So, Let's Dance!."
Quoted from the October 1944 issue.

- To build upon what has been achieved,
we plan to start three new features in the
.near future. The first, "Our Host Cities,"
will be a double article telling about the

Federation Festival of the month both in
the North and the South. The second will
be a "Letter to the Editor" column. A
recent survey showed that nearly all
those polled wanted such a place in the
magazine to "let off steam." The third,
"Your Council and Mine," will be de-

: voted to council and club news of the
fifteen northern California Councils
written by reporters in each area.

These and other features will be the
efforts of your 1953 editor in line with
his adopted motto, "Building-upon what
has been achieved."

JANUARY, 1953



A Wedding at Voss, Nortuay
MANY are the reasons for which peo-

ple travel; pleasure or business,
out of curiosity or boredom, to im-

prove the mind, enlarge the mental hori-
zon, have something to talk about. When
I had the chance to take a few weeks off
in the summer of 1947, I knew exactly
what I wanted to do and see, and where
I wanted to go. Norway! From Heidel-
berg where I was working, to Oslo, by
our standards of time, was not a long
trip. But in outlook, atmosphere, culture,
they are worlds apart. Germany was still
in the after-throes of war—disorganized
and dismantled. Norway was calm,
friendly and inviting.

I made no special plans, but took a
train from Oslo to the east coast. I hoped
to find folk dancers and climb moun-
tains. My disappointment was keen the
first few days. I was told that costumes
were worn only for special occasions and
celebrations. Where should I start
looking?

That small narrow-gauge train that
would land me in Bergen is something I
shall never forget. The scenery was su-
perb. In a day or so, I was thinking, I
would be in the high mountains, after a
boat trip up the Song Fjord. Then the
train stopped at a small station. My eye
was caught by bright colors. People were
getting on our train—in costumes! As
we stopped at further stations more and
more costumed groups boarded the little
train. The aisles were filled with the
laughter of happy men and women in
holiday mood. Taking a chance, I asked
someone nearby if she could understand
English. Could she tell me where these
people were going? "Voss," she said, "to
weddings." -

Soon the train stopped at Voss. I got
off. I followed the crowd toward the vil-
lage square. From every street converg-
ing upon the center of town were wed-
ding processions, slowly marching to the
ancient church. First would come the fid-
dlers, then what appeared to be the best
man. Over his arm hung a beautiful
hand-woven rug. The bridal couple fol-
lowed. The groom, in tight-fitting
breeches and dark jacket, made a con-
trast with the bride in her full skirt,
beaded and jewel-bedecked felt blouse,
long white apron and silver belt. There
were to be seven weddings at Voss that
morning. Each bride wore the customary
and traditional headdress of the region,
a flat elongated mortarboard type of hat
from which dangled golden pendants.
Behind the bridal pair came the parents,
relatives, friends, all in costume—and
at the end of the longest procession
came I.

BY RUTH PRAGER

Into the church we went, to sit in hard
wooden pews. The best man had spread
his covering over two tall-backed chairs
for the bride and groom, placed in front
of the altar. I admired the hand-carved
decorations, the sunlight filtering through
colored windows. And while I could not
understand the spoken words, the spirit
and solemnity of the setting calmed my
spirits and let me also partake of the
ancient ceremony.

OUTSIDE, the fiddlers were again
playing. The procession was leav-
ing the church. I could not bear the

thought of this being all I would share.
I must do something, and immediately.
I went up to a young man and asked if
he were personally acquainted with the
newlyweds or their families. Would he
inquire if an interested American could
possibly be invited to the home recep-
tion? He came back smiling to say I
would be most welcome. At my hotel I
was told that the fatnily lived out of
town, high above the lake. They were one
of the most respected families of Voss,
owned a slate mountain, had friends
throughout all of Norway who were to-
day at the wedding. The cab driver
seemed most impressed that I had been
invited and drove me in style to the front
gate.

I was greeted as an expected guest by
a friend of the bride who spoke English
and undertook to look after me from
then on. First I was offered sweet beer,
out of a large wooden spoon, carved in
the shape of a Viking ship. I was intro-
duced around, shown the 600-year-old
home, the large kitchen with the stove
chimney through the center of the roof,
the modernized cottage for the newly-
weds, their lovely gifts and hand-woven
linens. The barn had been cleared and
the corners filled with fragrant greens,
and dancing was in full swing. My com-
panion was quite astonished that I wanted
to join in, but the dances were easy to
follow except for the "Springar" and
"Vossarude." Before long the groom had
honored me by asking for a dance. The
musicians were very lively, and the tones
of the master fiddler reminded me of
bagpipes.

Then dinner was announced. The mu-
sicians led off; we all followed two by
two, circling the flowered garden. The
house stood outlined in the soft night-
long summer twilight. We returned to
the barn, climbed the stairs to the loft.
How beautiful all looked in candle-
light! The walls were hung in magnifi-
cent age-old hand-woven drapings. The

long tables for the one hundred guests
were groaning with food. At each place
were printed booklets of songs we would
sing; a picture of the bride and groom
as children; a poem written by the bride
to her mother. I wish I could tell of the
varied and many steaming dishes we en-
joyed. The cakes and cookies passed but
names were not to be remembered in
the excitement.

My neighbor leaned forward and whis-
pered in my ear: "You will have to say
something, talk slowly and I will trans-
late." I stood in my sombre (UNRAA)
uniform amidst the color and warmth of
the setting and hesitated for a minute.
Could I make them understand how I
felt ? I talked then of the Germany I had
left, and the wonderful freedom of Nor-
way. But I knew they wanted to hear of
America. They doubted, I was sure, how
very interested we were in their customs
and lore. I told them of San Francisco
and "Changs," of our enthusiasm for
folk dancing, the growth of the move-
ment, and our desire to help preserve the
traditions of all lands. I assured them
this day would always be remembered as
one of my happiest in Europe.

T~HE festivities continued through the
I night. We danced and sang. I was

taken for a drive in the early morn-
ing to see the sun rise. We had a break-
fast beyond description, and I was asked
to come back later in the day. Around
noon I was called for at my hotel, and
found all the guests assembled in the
brilliant sunshine of the courtyard. They
had on their civilian clothing, but the
newlyweds were still in costume. The
bride had, however, changed her head-
dress to a white starched cap, embroid-
ered in tiny black cross stitches. This
denoted her married stature.

A group of gay young fellows dragged
in a large tree they had chopped down.
It was raised in the corner of the yard.
One of the men climbed up and sat on
the roof. He held up shoes that had been
stolen from the sleeping girls during the
small hours of the night. Now he de-
manded payment in forfeits: a. song,
poem, or a dance. A tug of war was in
process; the older people chatted. A table
was brought out and on it placed small
glasses. The bridal couple seated them-
selves, and we all crowded around. Now
each was to present a toast and drink a
glass of wine.

I said I would take home in my heart
not only a picture of Norway's majesty
but a feeling of warmth for a peopL
who had allowed me in this short timo
to be one of them.

LET'S DANCE!





Kolo Festival
BY JOHN FILCICH

Authority on Slavic Lore and Owner of SlavArt Music (One of Our Advertisers)

ON SATURDAY and Sunday, No-
vember 29th and 30th, the long
awaited KOLO FESTIVAL was

held in San Francisco in the Castro Hall.
Immediate enthusiasm was seen in the
hundreds who filled the hall almost be-
fore the Tamburitza orchestras were
ready to start the rhythm of the kolos.
For the affair three Tamburitzas and a
Polka band were engaged, their services
partly donated, as were the services of
the committee, to the purpose of the Kolo
Festival, the Get-Well Fund for Vyts Be-
liajus, outstanding folk researchist and
teacher.

The Slavic colonies of San Francisco,
Sacramento, and Watsonville lent their
local Tamburitza orchestras for the
event; these were supplemented by Henry

Various Croatian costumes as displayed by
members of the Yogoslav Folk Dance group.
Costume worn by Stoyan Obradovich, fourth
from left, is from Slavonia and is noted for the
lacework at ends of blouse and the wide "gache."

Gorecki's Polka Band, the leader being
a recent arrival here from Cleveland,
Ohio, the "Polka Town." Two of the four
orchestras were on hand at each of the
three sessions of the Festival.

The feature of the opening party,
which took place Saturday evening, was
the Croatian Wedding Dance for which
the Watsonville Tamburitza Orchestra
played. Purpose of the dance was to send
a special Christmas gift to Vyts from the
Kolo enthusiasts present. Reviving the
old custom, a hollowed loaf of bread was
used as a receptacle for the donations
deposited by the dancers as each went
through the routine of selecting a part-
ner, embracing while kneeling on the
decorated pillow, dancing a bit of the
polka, being wined and buttonholed at
the special table in the center of the floor.
The dance lasted well over an hour.

The attendance at the Kolo Festival was
as varied as it was great. Present were
folk dancers, many of whom came from

John Filcich, chairman of the Kolo Festival,
modeling a costume from Montenegro, Yugo-
slavia. Unique features are a double-breasted
jacket with wide embroidery in gold, and the
"dusanka" named after Csar Dushan with

optional sleeves.

places as distant as Modesto, Fresno,
Los Angeles, and even Portland, Oregon.
These costumed enthusiasts mingled with
the local Yugoslav people. The latter
were very favorably impressed with the
interest and enthusiasm displayed by the
folk dancers for Kolos and the many
costumes worn. The hall was filled to
capacity at all times, the total attendance
being over 1,000 people.

Sunday afternoon Yugoslav costumes
and handicrafts were on exhibit, much to
the delight of both the ethnic attendance,
many of whom had not seen these items
for thirty or forty years, and the folk
dancers interested in folklore. Outstand-

John Filcich and Carmen Hoyt display loaf of
bread used in wedding dance.

ing items were pirot rugs from Sarajevo,
complete Croatian costumes, Serbian
footwear "opanki," books on folklore,
costume plates, and a collection of twenty
Serbian regional costumed dolls.

Sunday evening, after a delicious "sar-
ma" dinner prepared by Mrs. Ivan Fil-
cich, four films were shown to an eager
audience. The films included material of
folklore value from all parts of Yugo-
slavia. Most popular was the film "Mace-
donia," which included two outstanding
dances, the Rusalija and Teshko Kolo,
both of which are men's warrior dances.

Available throughout the Kolo Festi-
val were various Yugoslav delicacies such
as kobase (Slav sausages), strudel, prig-
anice, and hrostule, the latter being pas-
tries. A "sarma" dinner (stuffed cabbage

A portion of the costume and handicrafts dis-
play; attendants are Hilma Lenshaw and Ada
Harris. Note Let's Dance! cover of Vyts Belia-
jus, for whose benefit the Kolo Festival was

given, on the left wall.

leaves recipe) was served Sunday eve-
ning.

The ethnic attendance included a num-
ber of Gypsies whose ancestors lived in
Yugoslavia for centuries, and who cling
to their traditions very firmly. They dem-
onstrated their kolos and solo dances,
and prompted the spectators to join them.

The festivities came to a close at 1:00
a.m. Monday, everybody tired, but al-
ready looking forward to the next Kolo
Festival. The committee was pleased to
report a net profit of about ,$400.00 for
Vyts Beliajus.

A THOUGHT FOR THE NEW YEAR

In the midst of receiving gifts this
Christmas, let's remember that the One
whose birthday it is has been revered
nearly two thousand years, not for what
He got, but for what He gave.—Quote
from BURTON HILLIS' The Man Nex
Door.

LEf'S DANCE!







THE RECORD FINDER
WHAT'S NEW & WHERE TO BUY

Jhese RecordSh°Ps
BERKELEY

(The following are personal opinions of
the Record Editor—not official Federation
rulings!)

By "BUNK" SICOTTE

This month I would like to present a
few "do's and don'ts" concerning the
care and maintenance of your club rec-
ord library.

DO:
1. Immediately catalogue your rec-

ords upon purchase. This prevents loss
and breakage.

2. Allow only one person to handle
the records. This places the responsibil-
ity squarely on an individual and pre-
vents everyone from handling all the
records.

3. Treat your records carefully. Grasp
them by the edges to prevent body oils
from damaging them. Also it is a good
idea to treat them with some commercial
product like "Dust Stop" which prevents
dust from clinging to the surface.

4. Keep your needles in good shape.
When a needle sounds scratchy you are
about a month too late. The average club
should have needles checked every three
months.

5. Use the proper needle for your rec-
ords. Thirty-three and one-third records
which have microgrooves should have a
microgroove needle. Don't let anyone
tell you differently. Sure they will sound
all right with a regular needle for a
while, but when your microgroove rec-
ord, is all chewed up, your neighbor, who
plays his with the right needle, will have
a recording as fine as the day he pur-
chased it.

6. Make transcriptions ("cuts") of
records which are out of print. When
your record is worn out, you will be
most distressed to find you can't buy
another. Check with your dealer about
ids matter; remember, he is there to
serve you. The major recording com-

panies have recently cancelled some of
our favorite dances like Corrido, Cum-
berland Square, etc.

7. Label your record with your own
or your club's name.

8. Label the records which have a dif-
ferent title from that of the dance. This
aids those persons who are not familiar
with records. Nothing is more distress-
ing than to be on the floor for Zillertaller
Laendler and have the Austrian Drei-
steyrer come out instead just because the
German looked the same on both sides
to the M.C.

9. Vary your recordings on your
dances. When a better record for a dance
is pressed, don't hesitate to buy it. I
guarantee that it will put new life into
your club. For instance, the Folk Dancer
recording of Tygonotchka is one hun-
dred times better than the Kismet record-
ing we have been using for years.

DON'T:
1. Leave your records lying around.

When a dance is over, place the record
back in its proper place.

2. Place your records near heat or in
the back seat of your car. The heat will
warp them. Many a time I have seen rec-
ords on the ledge above the back seat of
an automobile which, when exposed to
the sun, looked like a pretzel. Inciden-
tally, a good way to straighten warped
records is to place them between two
pieces of plate glass and leave them in
the sun.. When they straighten out, re-
move them.

3. Use the wrong recording for- a
dance. Nothing is more distressing to
hear some teacher using Blue Tango for
Fascination Tango. When we have the
right record, let's use it. Don't lose the
flavor of the music peculiar to the na-
tionality of the dance. (This is not to be
confused with item 9 above, where I was
referring to the same tune, but just a
different arrangement.)

I feel if you follow some of the sug-
gestions above, you will discover that in
years to come you will have a record
collection which you can be proud of.
And above all, consult your record dealer
for any information; he is always there
to serve you in the best way he can.

DAVE'S RECORD SHOP
372 Colusa Ave. LA 5-5122

FRESNO

HOCKETT COWAN MUSIC CO.
1254 Fulton Street Phone 6-8 171

MARGO'S, Home of Foreign Records
719 Fullon Street Phone 3-8044

SCHILLING MUSIC CO.
1239 Fulton St. Phone 3-3517

LOS ANGELES

AMERICAN MUSIC COMPANY
426 So. Broadway Ml 1871

PAUL ERFER'S FOLK ARTS BAZAAR
625 Shatto Place DU 8-5265

MERCED

RECORD RENDEZVOUS
356 Seventeenth St. Phone 375

OAKLAND

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

RADIO MARGO
7415 MacArthur Blvd. LOckhaven 2-1551

SLAY-ART MUSIC
3325 E. 14th Street KEllogg 4-4246

SACRAMENTO

TOWER DRUG
16th and Broadway Sacto, 2-4916

SAN FRANCISCO

ED KREMERS1 FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th Fireside 5-2310

SANTA CRUZ

LAWRENCE CULLOM
318 Pacific Ave. Phone 598

STOCKTON

OTTO SCHWILL
2301 Pacific Ave. Stockton 2-3553

VALLEJO

NELSON TELEVISION STORE
1207 Tennessee St. Phone 2-1527
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Edited By Jack McKay

HUENEME WHIRL
PRESENTED RY VIRGINIA JOHNSON

1. Head gents center with a right hand whirl
2. Left hand round the opposite girl
3. Back to the center with a right hand whirl
4. Left hand round your own little girl
5. Corners all with the right hand round
6. Partner left with the left hand round
7. Go all the way around to the right hand girl
8. A wagon wheel and you make it whirl
9. Hub flies out rim flies in

10. Balance once and gone again
11. Left to the next for a do-pas-o
12. Partner left and the corner right

(original opposite)
13. Partner left like an allemande thar
14. Back 'em up boys not too far
15. Shoot that star with a full turn around
16. Corner lady with the right hand round
17. Partner left and don't be slow
18. It's once and a half on a heel and toe
19. Four gents center with a right hand star
20. Turn the opposite girl like an allemande thar

(original partner)
21. Back up boys in a pretty little star
22. Shoot that star let the heavens fall
23. Weave that ring go round the hall
24. It's in and out like weaving a braid
25. And you find yourself a brand new maid

(original right hand lady)
26. Take her by the hand and promenade.

(repeat three more times to get original partner)

WOODACRE WHIRL
ORIGINAL BY BILL OWEN; PRESENTED BY BILL THEEDE

1. Left hand around your corner girl
2. Back to your own with a right hand whirl
3. It's once and a half and the gents all star
4. Star by the left across the way
5. And do-sa-do don't take all day
6. Box the gnat with the lady there
7. Gents star left across the square
8. Do-sa-do and think of that
9. Give her your right and box the gnat

10. Step right up and swing and whirl
11. Go around and around with your pretty girl
12. All join hands and circle eight
13. Circle eight till you get straight
14. Head gents break with your left hand
15. Circle four as fast as you. can
16. Circle to the outside don't be slow
17. Do a right and left through and do-pas-o

(In right and left, pass right shoulders with person facing you, give
left to your own and start do-pas-o from this position)

18. Partner left corner right
19. Partner left-—an arm around
20. Home you go and swing and whirl
21. Promenade with the pretty little girl

OUT YOU GO
ORIGINAL BY PONCHO BAIRD; PRESENTED BY TOM WALTON

1. Swing all eight with all your might

2. Gents to the center star by the right

3. Star by the right go all the way around

4. Your partner left when you come down
5. Right hand lady with the right hand round
6. Gents star left and you go to town
7. Pass one maid and out you go

(pass opposite lady)

8. Round the next with a do-sa-do
(original corner)

9. Go on to the right and swing your own
(original partner)

10. Allemande left when you come down

11. Right and left and form a star
(with right hand lady—like allemande thar)

12. Walk right in from where you are

13. It's a left hand swing and here you go
(with lady with whom you are starring)

14. It's a right and left and do-pas-o.
(Start do-pas-o with original corner)
(repeat three more times to get original partner)

HOT CINDERS
ORIGINAL BY JOHNNY SAVAGE; PRESENTED BY JOHNNY SAVAGE

1. Swing your honey like a drunk on a bender
2. All get set for the old Hot Cinder

3. Allemande left go all the way around
4. Catch the next corner lady as you come down

(Gents have corner by left and opposite by right. Gents face out,
ladies in.)

5. Balance forward and balance back
6. Break that ring with a left hand swing
7. Ladies star right on the inside ring
8. Gents promenade on the outside path

(CCW)

9. Meet the same gal with a once and a half
(original corner with left hand)

10. All the way round with the pretty little lady
11. Catch right on to the right hand lady

(original partner., gents face in and ladies out)
12. Balance -to and balance fro
13. Break that ring with a do-pas-o
14. Partner left a full turn, corner right
15. Partner left and promenade.

(repeat three more times to get original partner)
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Folk Dance Federation of California

RESEARCH COMMITTEE: Helen Perry,
Carol Squires, Veruon Kellogg, Larry Miller

Dance Descriptions Vol. VIII

DOD/ LI
(Israel)

"My beloved is mine, and I am his,
He feedeth among the lilies"—SONG OF SONGS II—16

Yemenite tango for couples, composed by Rivka Sterman in 1949. Melody by Nira Chen. Although recently
composed, it uses basic Yemenite dance patterns and the melody is typical of Yemenite songs. The dance was
presented by Dvora Lapson at Stockton in 1952. The description is reprinted by permission of Dvora Lapson
and the Jewish Education Committee of New York, copyright 1952.

MUSIC: Record Arzi 770.

FORMATION: Couples in circle, partners facing; M on inside, W outside. M R hand holding W
L. Outside hands hang freely at side and move with body.

STEPS: *Walking, *Change step, *Grapevine, Cherkessia, Yemenite three step.

STYLE: The steps are small with no exaggerated kicks on the cross steps or deep dips. The
knees are relaxed, the body erect. Partners should face each other, except in the
"Wall step" and while moving backward in Fig. II. Even on the cross steps the hips
swing with the foot but the shoulders should face partner.

*Described in Folk Dances from Near and Far.

Music 4/4 PATTERN

Measures
A.

2

3

B.
1
2

JANUARY, 1953

I. Wall Step (Chorus)
(Movement Phrase I)
One Yemenite three step starting outside ft. (M, L-W, R)
(ct. 1) Step to side with outside ft.
(ct. 2) Step in place with inside ft.
(ct. 3) Step across in front of inside ft. with outside ft. (Against LOD)
(ct.4) Hold.
(ct. 1) Cross inside ft. in front of outside ft., with straight knee,
(ct. 2) Hold. (Partners are side by side, facing LOD, inside hands joined shoul-

der high, elbows bent.)
(Movement Phrase II)
(ct. 3) Step fwd. with outside ft., knee slightly bent, body leaning bwd.
(ct. 4) Step close inside ft. beside outside ft.
(ct. 1) Step bwd. with outside ft., knee slightly bent and body leaning fwd.
(ct. 2) Step close inside ft. beside outside ft.
(ct. 3) Facing'partner, step outside ft. to side in LOD.
(ct.4) Hold.
(Movement Phrase III)
One Yemenite three step starting with inside ft.
(ct. 1) Step to side with inside ft.
(ct. 2) Step in place with outside ft.
(ct. 3) Step across in front of outside ft. with inside ft. in LOD.
(ct. 4) Hold. (Keep shoulders facing partner.)
Repeat Fig. I, meas.' 1-4.

II. Moving Backward in Line of Direction
(Phrase I)
Repeat Fig. I, Phrase I. (Yemenite three step starting outside ft. and cross)
(ct.1,2)
(Phrase II)
(ct. 3) Step fwd. with outside ft.
(ct.4) Drop inside hands, making % turn (M, R-W, L) to face CW in circle,

join M L hand and W R, and step bwd. in LOD with M R—W L ft.

II
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DODI LI (Continued)
Music 4/4 PATTERN

A.
B.

A.
B.

A.
B.
A.

4
5-8
1-8

1
2

2

3

4
5-8
1-8

1
2

2

3

4
5-8
1-8
1-8
1-8

(ct. 1) Step back with M L—W R ft.
(ct. 2) Step back with M R—W L ft.
(ct. 3) Face partner, rejoin inside hands and step to side, LOD outside foot.
(ct.4) Hold.
(Phrase III)
Repeat Fig. I, Phrase III. (Yemenite three step starting inside ft.
Repeat Fig. II, meas. 1-4
Repeat Fig. I, meas. 1-8 (Chorus)

III. Grapevine
(Phrase I)
Repeat Fig. I, Phrase I. (Yemenite three step starting outside ft. and cross.)
(ct.1,2)
(Phrase II)
(ct. 3) Step side LOD with outside ft.
(ct. 4) Step inside ft. back of outside ft.
(ct. 1) Step to side with outside ft.
(ct. 2) Step inside ft. in front of outside ft.
(ct. 3) Step to side with outside ft. (Facing partner)
(ct.4) Hold.
(Phrase III)
Repeat Fig. I, Phrase III. (Yemenite three step starting inside ft.)
Repeat Fig. Ill, meas. 1-4.
Repeat Fig. I, meas. 1-8. (Chorus)

IV. Cherkessia—Moving Clockwise in Circle.
(Phrase I)
Repeat Fig. I, Phrase I (Yemenite three step starting outside ft. and cross).
(ct. 1, 2)
(Phrase II)
(ct. 3) Step outside ft. across in front of inside ft.
(ct. 4) Step inside ft. to side, against LOD.
(ct. 1) Step outside ft. across in back of inside ft.
(ct. 2) Step inside ft. to side.
(ct. 3) Step outside ft. to side in LOD, facing partner.

• (ct.4) Hold.
(Phrase III)
Repeat Fig. I, Phrase III (Yemenite three step starting inside ft.).
Repeat Fig. IV, meas. 1-4.
Repeat Fig. I, meas. 1-8 (Chorus)
Repeat Fig. II, meas. 1-8 (Moving backward in LOD).
Repeat Fig. I, meas. 1-8 (Chorus). Finish shoulder to shoulder, facing LOD, look

at partner.
NOTE: In all figures Phrase I and Phrase III are the same, the variation is in

Phrase II.
The order of figures is:
Fig. I-—-repeat.
Fig. II-—-repeat.
Fig. I-—-repeat.
Fig. Ill—repeat.
Fig. I—repeat.
Fig. IV-—-repeat.
Fig. I—repeat.
Fig. II-—-repeat.
Fig. I—repeat.
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FRESNOTES
By Mary Spring

Evaluation of ourselves and what we
do is a good way to start the new year.
Here is a letter from VERA JONES, one
of our Fresno folk dancers, which em-
phasizes the great value of folk dancing
in the recreational approach to mental
and physical ills.

"Dear Fellow Folk Dancers: A recent
issue of Let's Dance! magazine carries a
very interesting article by Mr. Dan Sousa
entitled 'Folk Dancing for Neuro-Psychi-
atric Patients.' It states that folk dancing
was commenced as an experiment at Oak
Knoll Hospital in July, 1952. I thought
you might be interested in knowing that
Fresno is not far behind. For some time
now I have been conducting just such a
program each week at the Veterans Hos-
pital here. Of course it is on a much
smaller scale hut the results are just as
gratifying.

"We commenced with just three part-
ners, chosen from the Gray Lady ranks.
Three were enough that first week. The
patients were most reluctant, and we did
a good deal of coaxing to get even three
on their feet. One by one we have in-
creased our numbers to several times
that, and the interest continues to grow
by leaps and bounds. When I arrived for
another type program today a patient
said he wished it was tomorrow and time
to dance. He had got to his feet for the
first time last week and is overjoyed to
find that it is fun. and that he can do it.

"We started with an hour-long pro-
gram but now find it difficult to get away
in twice that time—another indication of
the increasing interest. I, too, wish to em-
phasize Mr. SoUsa's words—that the pa-
tients who are physically unable to par-
ticipate are as enthusastic as the dancers,
and have as many requests. We are too
small to ask a group to participate. My
highly-valued helpers have been recruit-
ed among the Gray Lady ranks and my
acquaintances among the folk dance
groups. Perhaps there are other inter-
ested persons whom I have not reached.
If so, I would be glad to have them get
in touch with me.

"Again quoting Mr. Sousa, it is an
invaluable experience in giving.

"This week we will have our monthly
meeting—a conference of the workers
in the neuro-psychiatric ward with the
doctors. I shall go with Let's Dance!
tucked under my arm. I know that they
will all be interested in Mr. Sousa's
article."

On November 15th the Fresno VINE-
HOPPERS held a potluck dinner and
"bundle party" in the home of Mr. and
Mrs. THEODORE PICKUP in Kerman.
No, it's not what you think although a
good old New England bundling party is
as American as the square dance and
probably just as much fun if not more!
But here is an idea to liven up our folk
dance gatherings a la Jane Farwell of
College of Pacific fame. Each guest
brought a bundle of clothes with which
to clothe one person completely, the men
bringing clothes for a man and the
women bringing clothes for a woman.
The bundles were numbered. Each per-
son drew a number and donned the
clothes in the package of corresponding
number. Most of the clothes were old-
fashioned, some were costumes, all were
funny. Co-hosts and hostesses were Mr.
and Mrs. ARTHUR HANSEN and Mr.
and Mrs. VICTOR HOWARD.

•::• * *•

The New England contra dance is at
last beginning to wedge its way into
Fresno folk dance activities. BOB OS-
GOOD presented some contra fundamen-
tals at the recent San Joaquin Dance
Council institute and his evident enthu-
siasm for the contras did a great deal to
inspire interest in them. On December
7th we did some experimenting in con-
tras, the nucleus, we hope, of a move-
ment to include this most enjoyable form
of the American folk dance in our reper-
toire. FRANK and FRANCES PETERS
and THOMAS WRIGHT are some of the
leaders associated with the square dance
movement here who are very much in-
terested as well as FRANCIS MON-
NIER, the president of the Central Cali-
fornia Callers Association.

Speaking of parties, the holidays will
be properly toasted with many folk dance
gatherings. Every club will have its gala
affair ending with the traditional New
Year's Eve party of the VISTA SQUARE
EIGHTS. » « ,:.

ART MORK, one of the most faithful
members of the Frolickers — who had
much to do with organizing and develop-
ing Fresno's oldest folk dance club—
was married on September 27th at Car-
mel to EVELYN LOUISE McDONALD.
Their friends wish them every happiness.

# * *
The FROLICKERS held a pre-Thanks-

giving party on November 24th with
plenty of dancing and too much food!
This club has made it a practice to in-
troduce one of the simpler, yet authentic,
folk dances when it acts as host at a
Council party.

FLASH!
Folk Dance Federation of California

presents a

NEW BEGINNERS' VOLUME
of 30 favorite dances.

Order now from
420 Market Street, Room 521

San Francisco
or your nearest dealer.

Ready about January 5, 1953
$2.00 Postpaid, Tax Included

>r.mtc
451 Kearney St., San Francisco

CLASSES

Monday 7 to 8:30 P.M.
Scottish Country Dances

Tuesday, 7 to 8:30
Spanish and Mexican Dances

(Castanets, Lotin American Dances,
Rumba, Tango, Samba, t/ambo^

Private Lessons $2 per half hour
By appointment, day or evening

Slitter 1-2203

JACK McKAY
Classes in Square Dancing and

Square Dance Calling

1965 Tenth Avenue San Francisco 22
LOmbard 6-6293

VIRSIL MORTON
pioneer leader and teacher of California
folk dancing . . . for your club or group
write to

109-A Douglass Street
San Francisco 14, Calif.

GRACE FERRYMAN'S

PLEASANT PEASANT DANCING

BEGINNERS—Fridays, 7-9 p.m.
625 Polk St., California Hall, San Francisco

INTERMEDIATES—Thursdays, 8-10:30 p.m.
Beresford Park School, 28th Ave., San Mateo

ANNOUNCING
SECOND ANNUAL

FOLK DANCE TOUR
OF

EUROPE
Send a postcard for details

to be sent when ready.

CAPWELL'S TRAVEL SERVICE
MEZZANINE

20TH and BROADWAY OAKLAND
TE 2-1 III
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