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CALENDAR

S*̂

OSMYN STOUT, 705 Maulsby Drive, Whi+tier
FRANK MOORE. 2658 21st Avenue, San Francisco

FEDERATION FESTIVALS
FEBRUARY 22, SUNDAY Oakland Civic Auditorium

Oakland
Council meeting 12 noon. Important. Dancing from 2-5 PM and 7:30-
10:30 PM.
Sponsor, Oakland Regional'Folk Dance Council.

FEBRUARY 22, SUNDAY Santa Monica Municipal Auditorium
Santa Monica

Council meeting I 1:30 AM. Dancing I :30-5-30 PM.
Hosted by Westwood Co-op Dancers.

MARCH 8, SUNDAY National Guard Armory
San Francisco, Mission & 14th Sts.

Council meeting 12:30. Dancing 1:30-5:30 PM and 7:30-10:30 PM.
Sponsored by San Francisco Folk Dance Council.

MARCH 15, SUNDAY Santa Barbara High School Gym
Santa Barbara, 800 E. Anapamu St.

Council meeting 11 :30 AM. Dancing 1-5 PM.

APRIL I I , SUNDAY Long Beach Municipal Auditorium
Long Beach

Hosted by Long Beach Folk Dance Cooperative. Dancing from 8-12 PM.

APRIL ? ? Sacramento
Sponsor—Sacramento Regional Council
May to September dates still open for Federation Festivals (South)

REGIONAL FESTIVALS
FEBRUARY 14, SATURDAY Harvey Auditorium

Bakersfield
Sixth Annual Folk Dance Festival.
Sponsored by Circle 8 Folk Dance Club

FEBRUARY 15, SUNDAY Glen Park Recreation Center
San Francisco, Chenery and Elk Sts.

Dancing I to 5 PM.
Sponsors, San Francisco Recreation & Park Dept. and S. F. Folk Dance
Council.

FEBRUARY 19, THURSDAY 3245 Fruitvale Avenue
Oakland

Third Annual All Women's Festival, 9:30-11:30 AM.
Sponsor, East BayWomen's Dance Circle.

FEBRUARY 21, SATURDAY Hale Park, Boy Scout Bldg.
Lodi

Callers Jamboree.
Sponsor, Lockeford Mixers.

FEBRUARY 22, SUNDAY San Francisco
Election of Officers, Square Dance Callers Association of Northern Cali-
fornia (meeting}.
FEBRUARY 24, TUESDAY Silverado Club House, 31st & Santa Fe Ave.

Long Beach
Party night and exhibitions. Dancing 8-1 I PM.
Hosted by Silverado Folk Dancers.

FEBRUARY 27, FRIDAY Veterans Building, Civic Center
San Francisco

Folk Dance Exhibitions, San Francisco Museum of Art. Time 8-10 PM.
Sponsored by Folk Dance Federation of California.

(Continued on Page Seventeen.)
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Your Council and Mine
.N FRANCISCO COUNCIL
The San Francisco Council of Folk

Dance Groups was organized after a
successful festival in which all the San
Francisco groups participated. This
activity has become traditional with the
council. Each month a regional festival
is presented in San Francisco with the
assistance of the San Francisco Recrea-
tion Commission, which supplies the
hall and printing of programs, and host-
ed by a San Francisco folk dance club
who supplies the advertisement, musical
equipment and running of the festival.
The February festival is to be held on
Sunday afternoon, February 15, at the
Glen Park Playground Gymnasium. The
San Francisco festivals are always fun
—see you there!

The San Francisco Council, under the
leadership of the American Red Cross,
has dedicated itself to assist with the
problem of rehabilitation at Letterman
Hospital. One evening each month a dif-
ferent club takes a small group of its
members (8 or 10) and presents a folk
dance program for and with some of
the army patients at Letterman Hospital.
Like all folk' dancing it is always fun
and some of the patients may find
through this activity a reassurance of
their place in society.

Groups slated for visits to the hos-
pital in the near future are as follows:
December, Folk Arts; January, Calico
Clickers; February, Valley Twirlers;
March, Alpineers. Every San Francisco
club wants to participate, we are sure.
Contact Grace Ferryman so that a date
can be arranged for your group. At the
present time the schedule is filled
through March, 1953.

* * *
HUMBOLDT HAPPENINGS

The Jolly Jumpers of Eureka held
their annual Christmas party on the
third Saturday of December with about
75 dancers, a goodly number for their
rather small hall. Buffet lunch at 11:30
and Santa had gifts for all. Those gifts!
A howl and scream from most all.
Chuck Cline as MC. The decorations
in the diner by Earl Gay and in the
dance hall by Earl's fiance, Alice Dav-
enport, also the club vice president.

Humboldt Hoedowners were hosts at
t New Year's Eve party at Fields Land-

ing with a good crowd of about 80 peo-
ple. Credits for a nice job of decora-
tions go to Mary White, Ida Katri and
Mary Olsen. Emceeing goes to Carl Her-
on and his wife, Millie, is credited for
the programs, well done.

CHUCK CLINE
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FRESNO COUNCIL
Since 1949 when our council started,

we have sponsored a city-wide party
each Friday evening. The task of plan-
ning and conducting these parties has
been rotated among our clubs, no one
club being asked to put on two parties
in succession. From time to time, indi-
viduals or clubs have tried to prevail
upon the council to discontinue this
activity in favor of less frequent gather-
ings. The matter was again brought up
at our December meeting and after
much discussion of reasons pro and con,
and methods of approaching the prob-
lem, a committee was appointed to draw
up a questionnaire to be filled out b}r

every dancer we can find locally to learn
what was most wanted.

ATTENTION COUNCIL PRESIDENTS
We would like to put news and pic-

tures, of your council activities in -Let's
Dance!, but we can't if it is not sent in.
The deadline on all news and pictures is
the first of the month preceding the
issue.—Ed.

* * *
MARIN COUNCIL

A record crowd danced in Marin
County at the College of Marin as guests
af the Laendlers at their annual Karl-
stad Ball held on New Year's Eve. Many
Bay Area clubs had large groups in at-
tendance. The Square Cutters had 20
present, Carrousel 25, (its president
too), Changs had 35 and the 49'ers
had 23.

Danny McDonald brought his wife,
Marian, and his daughter, Betty. A
wheelchair was located for Marian (she
had an operation on her foot recently)
so she too could enjoy the party. Marian
was promptly elected unofficial Queen
of the Karlstad Ball and reigned over
the ball from her wheelchair.

The calling and the dancing were
good. The dinner at midnight sumptu-
ous. Speaking of Marin . . .

On the night of December 6 folk
dancers demonstrated intense fortitude
when more than 125 dancers sank or
swam their way through Marin's worst
storm to the First Saturday Laendler
party at the College of Marin. Yep!
Seven inches of rain fell in six hours
starting at 4 p.m. (southern folk dancers
don't copy) with several power fail-
ures, but it didn't dampen the fun. Sev-
eral who lived less than a mile away had
to travel 15 miles or more to get there
because of the flooded streets. Ask Frank
Sacherer or Ray Clark why they didn't
get to the dance or why they didn't come
in as they were so close by. . . . It's a
Story!

Chairman John Mooney says for the
party February 7 it will be the "Dry
Laendlers" at the College of Marin.

Do you promote subscriptions to Let's
Dance! in your club? On the last page of
the monthly bulletin of the Stockton
Polk-Y-Dots they make the suggestion,
"Subscribe to Let's Dance!-—you'll be
glad you did," and it is there every
month!

The right way to kill time is to work it
to death.—R. G. LETOUKNEAU.
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When the Scotchmen Lost Their Kilts
A BRIEF HISTORY OF THE HIGHLAND SCOTTISH COSlUME

BY PHIL ALDRICH

SINCE England's two disarming acts
(1718 and 1726) did not prove suf-
ficient to break up the Clan system

in Scotland, more severe action was de-
cided upon and in 1747 a law was
passed to prohibit the wearing of the
Highland dress or tartan, as well as
meting out very severe penalties for the
possession of any arms. It was bad
enough to deprive the Highlander of his
much-loved weapons, but to be denied
the tartan and kilt was unthinkable!

The "Dress Act" remained in force
35 years until, in 1782, the law was re-
pealed through the efforts of the Duke
of Montrose. (Incidentally, during the
early days of World War II, England
tried to abolish the tartan kilt and again
the present Duke of Montrose was its
champion.) But 35 years of the act had
so changed the ideas of the people that
we need not wonder so much of the
ancient manners had been lost. The
wonder is that so much remained. In the
changes which took place, chieftains
and people had scattered and many of
the designs of the tartans had disap-
peared.

How many tartans were there? The
greatest number ever illustrated in one
book is the 96 in Johnston's well-known
"Scottish Clans and their Tartans,"
which appeared about 50 years ago.

The tartan was the badge of the clan.
Several clans have more than one tar-
tan; that worn by the rank and file,
that worn by the chief and his heir, that
worn on dress occasions, and the hunt-
ing tartan. These are frequently very
different from one another. Thus, the
Royal Stewart is dominantly red while
the Hunting Stewart is just as dominant-
ly green.

But the Highland dress has never
come back for general wear. It is now
used mainly for social and fraternal
functions, for Army and private school
uniforms and often for sport wear.

In the course of its evolution, the
Highland dress Kas undergone many
changes but there seems to be little room
for doubt that the kilt was originally
made in the following way: The wearer
took a piece of tartan many yards in
length and wrapped part of it around his
waist and fastened it with a belt. This
belt gathered loose folds which, in later

William H. Irving in full Scottish Costume.
(Corwin Hansen photo)

development, became the accurate pleat-
ing of the modern kilt. The other end of
the cloth was thrown over the shoulder
and fastened with a brooch. When extra
protection was required, this, spread
out, served the purpose of a cloak. Thus
originated the shoulder plaid.

The other parts of the costume evolved
in the same way, each being a necessary
addition to the whole. The sporran was
originally a pouch made from the skin
of an animal. The hose, when worn,
were fashioned from a piece of tartan
instead of being knitted as they are to-
day. The shoes were sandals or brogues
made from skins.

From these crude beginnings the garb
has developed. The kilt and the plaid
were later made separately instead of in
one piece. Some writers claim this sepa-
ration took place about 1760. Others
believe it to be as much as 100 years
prior but little is actually known. An
ancient map dated 1646 bears an illus-
tration of a man in the little kilt or
Feileadhbeag.

The headgear was often a huge
plumed affair such as .one sees in the
famous painting of the "MacNab of
MacNab." This is in use now only by

officers in certain Highland regiments.
Another is the flat bonnet now known
as Balmoral bonnet. The perky Glen-
garry is worn more by regiments than
private Highlanders although it is still
popular with the MacDonnells, Mac-
phersons and the Gordons.

Pistols and powder horns are now ob-
solete. The dirk and skean-dubh are still
worn. The dirk is worn at the waist and
consists of a hunting knife and a small
knife and fork. The skean-dubh is worn
in the top of the hose. Buckles, buttons
and kilt-pins retain their practical pur-
poses and are the essence of the High-
land dress.

The present day kilt is made from ap-
proximately six yards of tartan and is
pleated, starting from the left side
around the back to the right side. The
areas at each end of the kilted tartan
are plain and lap, the left end over the
right end, and are held together by one
of the various types of kilt pins at the
lower right side. As for the length of
the kilt, the lower edge should just split
the knee-cap.

There are two types of shoulder
plaids. The belted one is attached to a
belt at the waist and draped up the back
and over the left shoulder where it is
pinned by a brooch. On the other hand,
the great or military plaid is wrapped
diagonally around the body. This hangs
from the left shoulder and is held there
by a brooch. Two people are required
to drape this plaid properly.

In 1822, a great renaissance took
place when King George IV visited
Edinburgh. The Scottish nobility out-
did itself in the magnificence of High-
land tartans and arms. Sir Walter Scott
was a champion of the kilt. Later, Queen
Victoria exerted a great influence in its
favor and in modern times, princes of
the royal family frequently wear it in
public.

To a Scotsman, the kilt is more than
a colorful garment. It is more than mere
yardage of tartan. It is at once a symbol
and a tradition. It conjures up to him
the figure of a rugged individual, high
in the hills, enveloped in a smoky, soft
smirr of rain, piping shrill on the moun-
tain air.

(Reprinted from Let's Dance!—
October 1946)
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THE RECORD FINDER
WHAT'S NEW & WHERE TO BUY

TheseRecord

(The following are personal, opinions of
the Record Editor—not official Federation
rulings!)

In this issue we will delve into the
new Volume A of Thirty Basic Dances
which has just been printed under the
auspices of the Regional Councils who
so wholeheartedly cooperated to make
this volume possible. Much research and
polling went into the compilation of
Volume A.

Despite the fact that much search and
research has been done, there will be
those who will ask why do you use this
or that record? This is basically a dance
volume and in many cases there are sev-
eral suggested records. In ballroom
dancing you do the basic fox trot or
waltz to many different records or
tunes, not just two or three. The rec-
ords listed are suggested records.

The Volume A gives a complete list of
abbreviations. The "terms frequently
used" goes to great lengths to clarify in
the minds of all beginners the recurring
patterns of position and movement.
Three main types of patterns are listed:
(a) dance positions, which comprise
the attitude, disposition of the parts of
the body of a single dancer, the relation
of one dancer to another and the hand
grasps or holds; (b) step patterns,
which are well-defined, characteristic
foot movements; (c) figures which are
recognizable sequences of step patterns,
positions and group movements that
form patterns common to many dances.
Five pages are devoted to these very
important phases of folk and square
dancing. European folk dance critics
say, and rightly so, that nearly all our
dances have the same flavor, our steps
are authentic but we hold our hands the
same in nearly all dances. In many
Mexican dances and in squares it is
proper for women to hold the hem of
their skirts, but in many European
lances they do not. It is too often our
tendency to hold the skirt in all our

dances, thus giving our dances the same
flavor.

The list of basic dances contains
thirty dances, all of which are common-
ly done at most festivals. They are the
dances which form the backbone of
every festival. Among them are the
Oklahoma Mixer, California Schot-
tische, Cottoneyed Joe, To Tur, Doris
Waltz, Korobuschka, Russian Polka,
Meitschi Putz Di, Ranchera and Fado
Blanquita.

The records suggested for use with
these dances are well listed giving the
name of the company and the number
of each such as: For Korobushka; Kis-
met A 106, Victor 26—5017.

Volume A has an appeal to all those
learning folk dancing. It should be of
valuable assistance to teachers both of
groups and in schools. There is a brief
history of all the dances, and in several
cases, illustrations. We learn that the
California Schottische dates back to the
Gold Rush in California where the
Spanish soldiers learned it and took it
back to New Mexico. The St. Bernard
Waltz was an old-time ballroom dance
of Scotland and Ireland.

The compiling of these basic dances
in Volume A is a step long needed in
Federation folk dancing. When a dancer
has learned these basic dances the other
more difficult ones will be easier to
learn, for the steps and patterns are not
too dissimilar to those of the basic
dances. These dances will assist clubs in
their parties and dance nights in the
arranging of their programs so that all
attending can enjoy folk dancing at its
very best.

Volume A is now on sale at all Let's
Dance! advertised record shops or may
be obtained by writing the Folk Dance
Federation office, 420 Market St., Room
521, San Francisco, and enclosing your
check or money order for only $2.00,
postpaid.

// we are indifferent to the art of danc-
ing, we have jailed to understand, not
merely the supreme manifestation of
physical life, but also the supreme sym-
bol of spiritual life.—HAVELOCK ELLIS,
The Dance of Life (Houghton Mifflin
Company).

BERKELEY

DAVE'S RECORD SHOP
372 Colusa Ave. LA 5-5122

FRESNO

HOCKETT COWAN MUSIC CO.
1254 Fulton Street Phone 6 - 8 1 7 1

MARGO'S, Home of Foreign Records
719 Fulton Street Phone 3-8044

SCHILLING MUSIC CO.
1239 Fulton St. Phone 3 - 3 5 1 7

LOS ANGELES

AMERICAN MUSIC COMPANY
426 So. Broadway Ml 1871

PAUL ERFER'S FOLK ARTS BAZAAR
625 Shatto Place DU 8-5265

MERCED

RECORD RENDEZVOUS
366 Seventeenth St. Phone 375

OAKLAND

PHIL MARON'S FOLK SHOP
1 5 1 7 Clay Street TWinoaks 3-7541

RADIO MARGO
7415 MacArthur Blvd. LOckhaven 2 - 1 5 5 1

SLAV-ART MUSIC
3325 E. 14th Street KEIIogg 4-4246

SACRAMENTO

TOWER DRUG
16th and Broadv/ay Sacto. 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th Fireside 5-2310

SANTA CRUZ

LAWRENCE CULLOM
3 1 8 Pacific Ave. Phone 598

STOCKTON

OTTO SCHWILL
2301 Pacific Ave. Stockton 2-3553

VALLEJO

NELSON TELEVJSJON STORE
1207 Tennessee St. Phone 2-1527
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Edited By Jack McKay

DOUBLE PASS THROUGH

ORIGINAL BY DAN ALLEN

1. First and third balance and swing
2. Up to the center and back to the ring
3. Forward again and cross trail through

(Pass right shoulders with opposite, then lady passes in front of
partner so that they cross trails and the gent goes right and the
lady left)

4. Box the gnat outside the set
(Head couples box the gnat with opposites behind side couples)

5. Behind the sides you stand
6. All four couples go forward and back
7. Forward again and double pass through

(Walk forward and pass two people by the right shoulder)
8. Gents go left and the ladies go right
9. It's a left and right to a do-pas-o

(The first gent in line gives his left hand to the first lady he
meets, then all give right hands to the next lady, and meet your
partner for a do-pas-o)

10. Partner left, and corners right
11. Partner left with an arm around
12. Promenade all around the town.

BEAUX OF ALBANY

Couples 1, 4, 7 and every third couple are active. Do NOT cross over

*First two couples forward and hack (active couple and couples helow)

Forward again and swing your partner (both couples)

Both couples down the center of the set

— — Come right hack

tCast off and a right-hand star

Left hand hack from where you are

Right and left with the couple helow

— — right and left back

Same two couples forward and Lack (same couples who did R St. L)

* This line given before music starts.
— — indicates "accented beats."
t To do this Cast off—active couples come back and step beside
original place, then, making an outward turn individually, take the
original place of the second couple. The second couple follows behind
the active couple and takes the original place of active couple in
Contra line. When completed, this accomplishes the same result as a
Tegular Cast off.

SHIFT THE SEARS

ORIGINAL BY LUKE RALEY

1. Ladies to the center and back to the bar
2. Gents to the center with a right-hand star
3. Turn the opposite lady like an allemande thar
4. Back up boys in a right-hand star
5. Eight whirl away with a half sashay
6. The gents: back up in the same old way
7. Throw in. the clutch and put 'er in reverse
8. It's twice around the ring or burst
9. Walk right by your own little pearl

10. - It's a right hand around the next little girl
11. Corners left and don't be shy
12. Meet your honey and pass her by
13. The right-hand lady with a right hand round
14. Partners left like an allemande thar
15. Back up boys in your Cadillac car
16. Throw in the clutch and put 'er in low
17. It's twice around the ring you go
18. Meet that gal and pass her by
19. Turn the next with a left hand around
20. Corners all with a right hand round
21. Back to the partner with a left hand round
22. Go all the way around
23. To the right-hand lady with a right hand round
24. Partners left like an allemande thar
25. Back up boys in a right-hand star
26. Shoot that star with a full turn around
27. Right to the corner when she comes down
28. It's a once and a half to a wrong way thar
29. Back up boys in a left-hand star
30. Throw in the clutch and put 'er in high
31. It's twice around the ring you fly
32. Pass that gal right on by
33. Turn the next with a right hand around
34. Corners all with a left allemande
35. A right to your partner, and right and left grand.

(Recorded for Old Timer by Bill Castner. See article this issue)

DALLAS STAR

ORIGINAL BY RAY SMITH; PRESENTED BY SCOTTY McLEOD

1. The first and third go forward and back
2. Forward again and don't hold back
3. It's circle four go once around
4. And do-pas-o when you come down
5. It's opposite right, back to the bar
6. Into the center like art allemande thar
7. A two-hand star, around you roam
8. We'll shoot that star when you get home
9. With a full turn around

10. It's corners right, but not too far
11. Your partner left—allemande thar
12. Step -on the clutch-—put her in low
13. Twice aro'und that ring you go
14. Your partners all a left hand round
15. And promenade your corners round.

(Repeat three more times to get original partner)

10 LET'S DANCE!



Folk Dance Federation of California
RESEARCH COMMITTEE! Helen Perry,
Carol Squires, Vernon Kellogg, Larry Miller

Dance Descriptions Vol. VIII

TANGO PORQUE
An arrangement of intriguing tango patterns offered for dancing enjoyment by Glenn Stubblefield. Intro-

duced by Millie and Vern von Konsky at Fresno and Oakland Institutes, 1952.

MUSIC:

FORMATION:

STEPS:

MGM 30181 "For Que?"

Couples moving CCW. Varsouvienne position for introduction only, then semi-open
or closed tango position as directed.

Smooth gliding walk, gaucho, frotado, corte, *chasse.

NOTE: The abbreviations S and Q are used to indicate the combination of slow and quick steps to be used in each
measure. A slow step uses one beat; there are two quick steps to a beat. In some patterns the numerical
count, 1&, 2&, etc., will be found more effective due to repetition of quick steps.
Directions are for M, W does counterpart unless otherwise indicated.

*Described in Folk Dances from Near and Far.

MUSIC 2/4

Measures

1

2

3

1-2

3-4

1-2

3-5

FEBRUARY, 1953

PATTERN

Introduction (Varsouvienne position, W in front and slightly to R of M).
Directions for M
M steps L in place (ct. 1), R to side (ct. &), L in front of R (ct. 2), extend R swd. Q, Q, S
about 2" above floor (ct. &). M has moved slightly to his R in back of W.
M moves slightly to L, stepping R behind L (ct. 1), L to side (ct. &), R in front of Q, Q, S
L (ct. 2), extend R ft. 2" from floor (ct. &).
Release L hands, step fwd. 2 short steps, L, R (ct. 1, 2). With joined R hands he S, S
assists W to make pivot (ct. 1), places W-R hand in his L and finish in semi-open
position facing LOD (ct. 2).

Directions for W

W step R slightly swd. (ct. 1), L in place (ct. &), step R across in front of L (ct. 2), Q, Q, S
sweep L in a circular movement about 2" above floor from in back to in front of R,
bending R knee (ct. &). W has crossed in front of M to her L, no forward pro-
gression.
Complete circular sweep by stepping on L in front of R (ct. 1), move slightly to R Q, Q, S
by stepping R to side (ct. &), L across in front of R (ct. 2), sweep the R from in
back across in front of L (ct. &).
Release L hands, W makes % turn CW, stepping R,L (ct. 1, 2). Finish in semi- S, S
open position facing LOD.

I. POINT, CONTREPOINT, CROSS AND POINT.
Step fwd. L (ct. 1), step fwd R (ct. 2), point L fwd, touching floor, partner's ft. to- S, S
gether (ct. 1). Sweep L bwd and step on it about 6" behind R ft., knees slightly S, S
bent (ct. 2).
Pivot inward on rear ft. (ML-WR) to face opposite LOD and point other ft. fwd S, Q, Q
MR, WL), (ct. 1). Step R bwd across behind L (ct. 2). Step L swd facing partner
(ct. &). Step on R across in front of L (ct. 1), point L fwd (ct. 2), semi-open posi- S, S
tion facing LOD. W same action, opposite ft.

II. DRAW, CHASSE, CROSS AND POINT.
Step L in place, bringing instep of R to heel of L, bend knees slightly and raise R
heel (ct. 1) ; small step bwd on R, toe out and straighten knees (ct. &) . Draw L to R Q, Q, Q, Q
instep, putting weight on L, bend knees slightly and raise R heel (ct. 2), small step
bwd on R (ct. &). This should be done with a slight sway to the hips. Repeat the Q, Q, Q, Q
step. Count 1, &, 2, &.
Step L in place, facing partner (ct. 1), step R close to L (ct. &), step L across in
front of R (ct. 2). Point R to R. (ct. 1). Moving in LOD step R across in back of 'Q, Q, S, S
L (ct. 2), step L swd (ct. &), step R across in front of L (ct. 1), point L to L (ct. 2). iQ, Q, S, S
Finish in closed position, slightly separated, M back to center.
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TANGO PORQUE (Continued)

MUSIC 2/4 PATTERN

1-2

1-2

3-4

2-3

4

1-20

1
2

3-4

5

6
7

2-21
1-15

III. RIGHT GAUCHO, CORTE AND BREAK.
M steps L across and fwd. of R, beside WL ft, knees slightly bent. (W cross R be-
hind L) (ct. 1). Keeping crossed knees close together, M steps R, swd. to L, (W Q, Q, Q, Q
steps L in place) (ct. &). Repeat 3 times (4 gaucho steps in all)_, making a full
turn R. Finish with M back to center. Ct. 2, &, 1, &, 2, &. " Q, Q, Q, Q

NOTE: During the Gaucho step, M and W L ft. are close together fwd. ft. toe out,
R behind L. Crossed knees are kept close together, feet flat, sliding them
on the floor when swd movement is used for turning by alternately moving
rear ft. slightly to L while weight is on fwd. ft. and turning on heel of fwd
ft. while weight is on rear ft. Body movement is slight rocking to and fro,
not up and down.

Corte: M steps back on L, toe out, bending L knee; R leg straight. (W fwd. on R) S, S
(ct. 1). Transfer weight to R ft. in place. L toe touching in place (ct. 2).
Break: Step L fwd (ct. 1), step R to side (ct. &), close L to R, keeping wt. on R
(ct. 2), finish facing obliquely to R of LOD, closed position. Q, Q, S

IV. CHASSE AND PIVOT.
Move obliquely to L of LOD into circle with 3 chasse steps; step swd. L (ct. 1), Q, Q, Q, Q
close R to L, relaxing knees (ct. &), repeat 2 times, (ct. 2, &, 1, &). Step L swd. and
pivot % turn to face obliquely L of LOD (ct. 2). ' Q, Q, S
Move obliquely to R of LOD out of circle with 3 chasse steps, (ct. 1, &, 2, &, 15 &), Q, Q, Q, Q
Step on R and pivot % turn R to face obliquely R to LOD (ct. 2). Q, Q, S

V. REVOLVING FROTADO.
Closed position. As the L ft. swings fwd. on the ^4= turn of Fig. IV, meas. 4, it con-
tinues on, M stepping on L twd. wall. (ct. 1), step R in place, turning slightly to R
(ct. &), step L bwd (ct. 2) step R in place turning slightly to R (ct. &) . Q, Q, Q, Q
Continue action of Fig. V, meas. 1, making % turn. Keep the swinging ft. close to
floor, R ft. acts as a pivot, the steps are small and smooth (ct. 1, &, 2, &, 1, &, 2, &). Q, Q, Q, Q
Three Frotado steps are done in all. One Frotado step is- counted 1, &, 2, &.
Break: Step L fwd. (ct. 1), R swd, (ct. &) , close L to R keeping weight on R Q, Q, Q, Q
(ct. 2). Finish in closed position. M facing LOD. Q, Q, S
Repeat Fig. I, II, III, (meas. 1-3, omit 4, the break), IV, V.

Interlude (The Y, Throw-Out and Corte)
Step L fwd, toe out (ct. 1), twist slightly to L and step R fwd, in front of L (ct. 2), S, Q, Q
step in place as a habanera or rocking step (ct. &) .
Twist body back and slightly to R, step R, toe out, in back of L ft. (ct. 1), twist body S, Q, Q
to L and step bwd, L, toe out, in back of R (ct. 2), twist fwd. to step R in place
(ct. &). . '
Step fwd. L (ct.-l), step fwd, R (ct. 2), flex R knee slightly and point L toe fwd.
(ct. 1), flex R knee slightly and point L bwd (ct. 2). On ct. 2, M places Ws R hand S, S, S, S
behind her back and holds her R in his R.
M steps on L beside R and gives -W impetus with L hand at her waist, continuing to
hold R hand as W makes a complete CW turn, stepping R, L in LOD. M. steps R in
place, W returns to position, using R hand for impetus, stepping R, L. The R ft. is
used as a pivot point on both turns. Hands are released to assume closed position
for Corte. Q, Q, Q, Q
Corte as in Fig. Ill, meas. 3, but facing LOD.
Break as in Fig. Ill, meas. 4, finishing with M back to center.
Repeat Fig. I, II, III, IV, V.
Repeat Fig. I, II, III, omitting last ct. of Fig. I, the point, meas. 4 of Fig. Ill, the
break, all of Fig. IV. Start turning R on ct. 2-of the Corte and start the Frotado,
(ct. 1, &, 2, &, 1, &, 2, &, 1, &), point L swd, (ct. 2), facing LOD. As music ends on
ct. 1, M steps L beside R (ct. &), R small step bwd, (ct, 2). W turns obliquely
toward center under raised joined hands (M L, W R), stepping R and pivoting
R (ct. &), step L bwd. to face M (ct. 2). End in pose, hands still joined, free hands
on hips, palm out and bwd.
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Report from Southern California
By PAUL PRITCHARD

It will be SANTA BARBARA again
in March, and the UNITED NATIONS
YOUTH DANCERS under the super-
vision of ELIZABETH SANDERS will
be the hosts at a Festival commemorat-
ing the seventh anniversary of the Fed-
eration, Southern. While realizing the
promotion of a festival is a big job,
these girls are digging in with great
gusto, and although busy between regu-
lar dance sessions putting on perform-
ances for various charitable organiza-
tions, schools and community programs,
they expect to have a real fine presenta-
tion for you folk dancers who plan to
visit Santa Barbara on March 15. We
hope to see you all there.

* * *

There is movement underfoot to start
a summer camp at IDYLL WILD, in the
mountains near here. I surely hope this
gets under way, as it should be very suc-
cessful. DR. MAX KRONE is the direc-
tor of the Idyllwild Foundation of the
Music and Arts, and ELMA McFAR-
LAND, HAROLD COMSTOCK, OS-
MYN STOUT and HARVARD HICKS
are working like mad to help get the
.affair rolling.

* * *

Do talent scouts watch TV? Appar-
ently yes, for HARVARD HICKS had
communication with the DINAH
SHORE show indicating they were quite
impressed by the performance put on
one recent Sunday evening by the
LONG BEACH group, and all indica-
tions are that our folk dancers will be
invited to participate on the Magazine
of the Week program. Okay you hams!
Start determining which is your best
profile! * * *

Time was when the South did not
have many fetes listed in the Calendar!
The case is different now! Dates are
tentatively or definitely set for almost
the entire balance of this year and most
of 1954 as well. This is a good policy,
as time has a bad habit of sneaking up
on one unawares, and a club finally
finds itself in the position of having to
make application hurriedly for a date
and whip up a festival in no time at all.
Such groups as SILVERADO and
SANTA MONICA, who have the last
two months of 1954 pinned down, have
plenty of time for planning. Perhaps
*his is one reason why those two groups
isually manage to put on a very ex-
;ellent showing!
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South-of-the-border tourists recently
included VALERIE STAIGH and INA
METCALF. Also we had our old friend
and yours, WALTER GROTHE, down
from up the coast a piece. Hope to see
you in March, Walter! Museum of
course! * * *

For our Los Angeles Museum per-
formances here this spring, EDITH
STEVENSON has been unanimously ap-
pointed as head of the committee for all
arrangements.

*• * *

A wedding that took place just prior
to the holidays was that of JOHN
GROOT and PHOEBE HO of the
WHITTIER FOLK DANCERS. This
was a very beautiful ceremony and in
lovely surroundings—the motif was car-
ried out in various shades of yellow and
bronze, and with Chinese overtones
throughout. May they have many happy
anniversaries!

* * *-

The Department of Vital Statistics
still, and for a Christmas present, BILL
and RUTH CAREER received an addi-
tion to their household, a miss by the
name of ELSA. Imagine being born on
Christmas Day—no extra presents at
all! Anyhow, Bill says maybe they'll
celebrate it in midsummer.

* * *

A sombre note to the news from the
south and we hear of the sudden and
shocking passing of LILLIE KELLER.
She became ill in the first part of De-
cember, and, just before Christmas, she
was suddenly called away from us.
Lillie was immensely popular at the
clubs she attended, and everyone at any
festival recognized this cheery person
from far off Switzerland by her happy
spirits and vivacity. It seems hard to
realize that she is no longer with us.

* * *
The SANTA MONICA FOLK DANC-

ERS are starting their next series of be-
ginners' classes right after the beginning
of the year—a 17-week schedule—and
Director SID PIERRE says there will
be plenty of time to get in, even if you
miss the first few. Sid's a busy young
fellow nowadays. In addition to all the
other things listed, he has the club's
birthday anniversary festival-ette com-
ing up sometime late in February .and a
Teachers' Institute of which he also
doubles as chairman.

Say You Saw It in Let's Dance!

Sporting Goods Store

For Square and Folk Dancers

We feature the famous brands:

H-Bar-C, Lev! Strauss, California Ranchwear,
Western Apparel

• Justin and Acme Cowboy Boots

• John B. Stetson Hats

2137 Broadway Oakland

ATTENTION FOLK DANCERS
A rare treat in store for you when you come to
the festivals and visit my artistic shop In San
Francisco. Open evenings.

SPECIAL ANNIVERSARY SALE
FEBRUARY AND MARCH

Complete line of folk and square dance costumes
Peasant Blouses—$3.95 and up

Men's Russian Shirts at $8.95 ,and up
You may order in all colors and sizes

Authentic old world costumes
for sale and for rent

CASA MARITZA
1494 California St. (corner of Larkin St.)

San Francisco Open 12:00 noon
ORdway 3-5133

FOLK DANCE DESCRIPTIONS

I0c each plus postage

We have a selection of over 600 dance
descriptions, Folk & Square Dance Greeting
cards—Square dance napkins.

ROSEMONT LETTER SHOP
176 Duboce Ave. HEmlock 1-0817

San Francisco 3, Calif.

The Oakland Folk Dancers

Extend greetings and good wishes to all.
We especially thank those who have con-
tributed to the success of our group for the
past ten years.

Advanced Folk Dancing
Wednesdays at 8 P.M.

Park Blvd, Club House, Corner Newton Ave.

CONTRAS ARE FUN

A simplified method of learning and teach-
ing contra dances by Al Brundage and
Rube Merchant. $1.50 postpaid. Write to

COUNTRY BARN, STEPNEY, CONN.
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COCKTAIL BAR

We Never Close Open 24 Hours

3 Free Parking Lots

1631 E. 12th St., Oakland

Your Club and Mine

Tops for over 2 1 years

PETE'S RENDEZVOUS
CHOICE ITALIAN DINNERS-

FAMILY STYLE

Choice of entree from $1.35

Banquet rooms available.

334 Broadway at 4th St. Phone TW 3-1927

Oakland, California

ROBIN HOOD INN
Fine American Cooking

Luncheons - Dinners

Private Rooms for Parties

For reservations call TE 2-7995

55 Grand Ave.
Oakland, Calif.

LAKE MERRITT DINING ROOM
Telephone

TWinoalcs 3-2406
1520 OAK STREET
At the Boat House

Photo Credits January Issue
Cover, Ruth Prager
Page 5, Henry Marion
Page 6, Phil Maron
Page 7, Bunk Sicotte
Page 16, Sandy Clemmers
Page 18, Bunk Sicotte
Sorry we omitted them.—Ed.
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CAROUSEL COUNTY FAIR
Carousel is holding its second annual

Country Fair on Thursday night, Febru-
ary 26. The party will be held in the
main hall on the first floor at Polk and
Turk Streets, San Francisco, starting at
7:00 p.m., and will run till past mid-
night. Last year nearly 500 people
crowded into the downstairs hall to en-
joy one of the most entertaining eve-
nings of folk dancing and fun they have
ever known. Anticipating that each of
these will want to bring a friend, Carou-
sel is taking over the whole first floor
so there will be plenty of room for all.

This project is without exception the
most ambitious ever undertaken by a
single folk dance group. It is only possi-
ble because Carousel's 200 members
each appoint themselves a committee of
one to see that everyone has fun.

The party uses as a theme an old time
Country Fair. One big hall is to be set
aside as a midway. There will be games
of fortune, fortune tellers, weight guess-
ers, a mind-reading act, exhibitions of
folk dancing and the Bay Area's best
square callers.

There is no admission .charge but
each lady attending must bring a box
lunch containing two sandwiches and
a salad—no dessert. At refreshment time
couples will pair up and share a box
lunch. Carousel will supplv home-made
cake for dessert and soft drinks will be
available throughout the evening.

Come early and stay late because you
can't afford to miss any part of this gi-
gantic affair.

# -K- #

FIFTH WEDNESDAY PARTIES,
GLENDALE FOLK DANCERS

By MRS. J. M. (!VA) LACKEY
733 South Street, Glendale, Calif.
It has been suggested that an article

be written on the subject of Glendale
Folk Dancers' fifth Wednesday parties
with emphasis on how they are planned
and managed.

These special events are not some-
thing pulled out of a hat, but the net re-
sult of a recreational group's harmon-
ious, year-'round happy living together.
They are especially well-planned and
organized under the direction of Mrs.
William (Marjory) Lewis and are in-
variably costume affairs. Divertise-
ments, refreshments, costuming and
dance program are in keeping with a

Say You Saw It in Let's Dance!

general motif—everybody participates
and everybody has fun.

Glendale Folk Dancers had a Swedish
Christmas party on December 17. Swed-
ish costumes, customs and dances were
featured, and at the end of the evening
there was a smorgasbord.

Glendale Folk Dancers meet regular-
ly each Wednesday evening in the Glen-
dale Y.W.C.A., from 8:00 until 11:00
p.m. The group sponsors both a begin-
ning and an intermediate class for cou-
ples on Monday and Tuesday evenings,
respectively, at Glendale High School
under'the citywide adult education pro-
gram. Elma McFarland is the instructor.

Glendale Folk Dancers have no paid
instructor. Members of the group pre-
sent new, authentic folk dances, learned
at Folk Dance Federation of California-
sponsored teachers' institutes (or else-
where) or at occasional work-shop ses-
sions, which any folk dancer may at-
tend. Constructive suggestions for a
more successful presentation of a new
dance are given to the volunteer teach-
ers themselves before the dances are fi-
nally presented at a regular dance ses-
sion. A demonstration couple or group
is also made ready.

Guests are welcome at regular ses-
sions as well as at fifth Wednesday party
occasions. Mrs. Robert (Mary) McCam-
ent is president of Glendale Folk Danc-
ers; Cecil Armstrong, vice president;
Mrs. William (Rowena) Walters, secre-
tary, and Mrs. Harry (Alma) Allen,
treasurer.

Host City - Oakland
(Continued from Page Three)

California and to the leadership that it
brings to us. May we, all councils,
through our Federation, forever remain
united and strong in our determination
to carry our message of clean fun, good
fellowship, and real democracy to
countless numbers throughout the years.

The Oakland Folk Dance Council in-
vites you to come and dance with them
on February 22, 1953, at the Oakland
Civic Auditorium (where the Statewide
Festival was held). Dancing in the
afternoon starts at 2 p.m. and ends at
5:30. Time out for dinner at one of
Oakland's many fine restaurants and
then back for the evening session, which
starts at 7:30 and runs till 10:30.

LET'S DANCE!







Letters to the Editor
ttELP WANTED

. Wanted, one hundred men and wom-
en of good character and disposition to
contribute to this magazine and help de-
velop a publication which every folk
dancer will be waiting for every month
with great impatience. When this has
been accomplished (and I'm convinced
that it can be) subscriptions will take
care of themselves. In our Federation
there must be at least a hundred people
who would like to express themselves
occasionally and who have a gift for
writing articles, editorials, poems, bal-
lads or letters to the editor. Of course,
they will have to confine their outbursts
to folk dancing and allied activities. If
your first contribution doesn't register
don't get discouraged, but try again,
and your next one may be a sensation.
I know that our editor has an open mind
and will judge your contribution with
absolute fairness and with the view of
pleasing the majority of the subscrib-
ers. So: "What are you waiting for?"

TED PIEPER
San Francisco

* * *
TEACHER CERTIFICATION?
Dear Sir:

At the present time there is little or
no control over either the variety or
quality of folk dances and, except for
occasional voluntary attendance at so-
called "Teachers' Institutes," there is
little in the way of formal training or
credentials for instructors. Also, while
most of the established dances have
been written up by the Federation's
able research staff this does not insure
their being taught in a uniform manner.
Furthermore, there is no convenient
way of determining the qualifications
or proficiency of either professionals
or amateurs.

This is not so in ice or roller danc-
ing, however, where the adequate per-
formance of certain prescribed or stand-
ard dances are prerequisite to the
achievement of technical status. Here
several classes of skill have been estab-
lished on elementary, intermediate and
advanced levels as an aid in marking
progress in the attainment of technical
proficiency. As a result, in ice or roller
dancing, if one wants to know the skill
of a participant all that one has to have

I a record of the tests he or she has
assed.

FEBRUARY, 1953

Now the question which comes to
mind is, why shouldn't a similar system
be established in folk and square danc-
ing on a statewide level right here in
California? This should lead to an im-
provement in dance technique, provide
a convenient means for classifying the
relative abilities of participants and re-
store some kind of order out of the
present chaos of conflicting dance pat-
terns and unregulated instruction. At
the same time no one who is interested
in the purely recreational and non-com-
petitive aspects will have to change his
ways—-it will merely provide a better
chance for those of greater ambition
and ability to improve themselves and
stimulate such improvement in others.

As a matter of fact, the new elemen-
tary dance book could well be used as
the basis for the standardization of be-
ginners' dances for instructional and
test purposes.

(Name withheld by request)
* * *

Dear Editor:
I was quite pleased with some of the

changes in Let's Dance!-—particularly
the larger type and the information
with reference to activities in parts oth-
er than California.

I would like to see you enlarge this,
with the emphasis on where to get in-
formation in any given central area.
This would of course apply to large cen-
ters -such as New York, Detroit, Seat-
tle, etc.

Enclosed is check for $2.50 for 1953
issues. I have been a continuous sub-
scriber for the past four years.

. IRA J. WOKF
* * *

MILDRED BUHLER: PLEASE NOTE:
Dear Sirs:

I am a very keen square dancer and
wondered if you would be good enough
to send me a sample copy of your maga-
zine Let's Dance! and "Let's Dance
Squares" as advertised in American
Squares. If your magazine interests me,
have you an agent in my country or am
I to order direct from your good selves?
I would be very grateful to hear from
any square dancer in your country with
a view to pen friendship.

Yours faithfully,
E. D. MUMBT

II Ash Grove, Cottingley Bridge
Bingley, Yorkshire, England

Say You Saw It in Let's Dance!

One of the countries listed does not do
the following dance steps. Which is it?
1. Pas de Basque. (A) Russia; (B) Basque;

(C) Ireland; (D) Hungary; (E) Scot-
land; (F) Mexico.

2. Heel toe rock. (A) Hungary; (B) Ger-
many; (C) Scotland; (D) Mexico.

3. Crouch. (A) Russia; (B) Sweden; (C)
Greece; (D) Spain; (E) Switzerland.

4. Leap. (A) Hungary; (B) Russia; (C)
Scotland; (D) Germany; (E) Holland;
(F) Denmark.

5. Kick. (A) France; (B) Spain; (C) Mex-
ico; (D) Sweden.

6. Lift Girl. (A) Moravia; (B) Italy; (C)
Spain; (D) Yugoslavia; (E) American
Square.

9 '£
a -z
o "I

Q '9
a -s
o >

Polka:
In how many of the following countries is

the Polka done?
1, Scotland; 2, Norway; 3, Sweden; 4, Den-

mark; 5, Finland; 6, Poland; 7, Czechoslo-
vakia.

'IIV

CARROUSEL'S
SECOND ANNUAL COUNTRY FAIR

Thursday Night, Feb. 26, 7 p.m. to 12 p.m.
California Hall, First Floor

Polk and Turk Sts., San Francisco
Men Free. Ladies Must Bring Box Lunch

Art & Metha's
RECORD CHEST

Folk Dance Records
920 S. W. Broadway
Near Taylor Street

The Folk Dance Center of

Portland, Oregon
Operated by

ART & METHA GIBBS
Dance Instructors

AL'S PROMENADERS
"The Perfect Dance Shoes for Men"

$7.95 plus 24c sales ta»
Sizes 6-14, B-C-D-E Width, Fit Guaranteed

AL'S STORE
210 Main Street SALINAS, CALIF.

NOW AVAILABLE-
LET'S DANCE! Vol. A

Descriptions for 30 basic dances for be-
ginners. Price $2,00

AL'S STORE
210 Main Street Salinas, Calif.
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OLD TIMER RECORDS

TWO NEW RELEASES BY TWO OF THE NATION'S TOP CALLERS
8068

8067

CALCASIEU JAMBALAYA
SHIFT THE GEARS
Here are two patter calls that will really keep you jumpin' called by
BILL CASTNER. You'll like this one.

BARNACLE BILL SQUARE—with calls
BARNACLE BILL SQUARE—without calls
Here is a new novelty square that the whole country is talking about—
and beginning to enjoy. It Is different from anything you have ever
heard before. CAL GOLDEN is the caller. Flip side instrumental. Be
sure to add this one to your library.

Also Available in 45 RPM
Ask at your local dealer for these records

Our Complete Catalog Sent Upon Request

3703 N. 7TH.STREET -PHOEHIX, ARIZONA

KISMET RECORD COMPANY
227 EAST I4TH STREET NEW YORK 3, NEW YORK

One of the oldest established independent manufacturers of those
gay, lilting, international folk dances.
Available on plastic and shellac.
If your nearest dealer cannot supply you please communicate with
us or our West Coast distributor for information.

W. M. VAN DEREN
2806 San Pablo Avenue Berkeley, California

ORDER FORM
D Magazine
D Vol. I .................... $2.50
D Vol. II .................... 2.50
D Vol. Ill .................. 2.50

G Vol. IV $2.50 D Vol. A—30 Beginner
D Vol. V 2.50 Dances $2.00
D Vol. VI 2.75 D Directory .25
D Vol. VII 2.75 D Let's Dance! Binder 1.75

Send check or money order -for any of above plus 3 per cent sales tax plus 10 per cent on books

to

FOLK DANCE FEDERATION OF CALIFORNIA

420 Market Street, Room 521

San Francisco, California

Name

Address .

SECOND ANNUAL

FOLK DANCE TOUR
OF

EUROPE
with Mr. and Mrs. Vernon von Konsky

France-Belgium-Germany-Austria-Holland
England-Norway-Sweden-Denmark

Via Air Tourist—July I I to Sept. 7, 1953
Folk Lore

Folk Dancing Complete Sightseeing
Send a postal for information

Capwell's Travel Service

MEZZANINE

20th and BROADWAY OAKLAND

TE 2-I I I I

AT LAST!
YOUR PERSONAL RECORD LABEL

Die cut to til !2P_h«!i of
your record labels.

VICE FOI YOU! NUMBER

TOII NAME (iMriss (H

n m wist)

No
Your Name Here

Blue on white
gummed paper.

Write plainly to:
METCRAFT CO.

327 COMMERCIAL ST > SAN FRANCISCO 11, CALIF.

1100
I (sales tax in Co

- ;•••;•: '.:


