


a limited quantity
of complete files for 195!
a few of other back issues

we'll try to complete your file

—2 to 6 dances
—4 to 6 dance calls
—costume hints
—other timely articles
in each issue

25 cents each
12—the full year—$2.50

order from

THE FOLK DANCE FEDERATION
OF CALIFORNIA

Room 521, 420 Market Street
San Francisco, California

There's a new address
for an old favorite!

AMERICAN SQUARES
The magazine of American Folk Dancing

835 Erie Avenue
San Antonio 2, Texas

Now edited by
RICKEY HOLDEN

Send us your news and square dance views
Subscription still $1.50 for 12 months

We sell books and records too

Sets In Order
A SQUARE DANCE MAGAZINE

FOR SQUARE DANCERS!!

Each issue filled with new ideas, new calls,
new patter, round dances, book and record
reviews and coverage of important Square
Dancing events—all slanted toward the true
fun and enjoyment of this hobby.

Have SETS IN ORDER mailed directly to
your home every month for a whole year.
Your subscription — sent in today — starts
with the very next issue. Price $2.50 per
12-month year. Send subscriptions to:

SETS IN ORDER
462 No. Robertson Blvd.

Los Angeles 48, Calif.

THE ROUND UP
Official publication of the

Folk Dance Federation of Minnesota

$1.00 per year

Send your subscription to

THE ROUND UP

Box 51, University Station

Minneapolis 14, Minnesota

FOLK DANCE DRESSES,
BLOUSES, SKIRTS, SLIPPERS

WE MAKE COSTUMES TO ORDER

Moll Mart Smart Shop
5438 Geary Boulevard San Francisco"'
Mollie Shiman, Prop. EVergreen 6-0470

RECORDS BOOKS
ED KREMERS1

FOLK SHOP
A FOLK AND SQUARE DANCE

SPECIALTY CENTER
262 O'Farrell St., No. 301

San Francisco 2, Calif. SUtter 1-7294

Waltz of the West
From fire-splashed canyon walls, set aflame by the glow of a thousand Western
sunsets, comes this new round dance, "WALTZ OF THE WEST." In this truly
Western dance a master craftsman, PHIL BOUTELJE of Paramount Pictures has
captured the creak of iron-clad oaken wagon wheels, stirred it with the jingle of
silver spurs and breathed on it with the cordite breath of a six shooter.

Well known for his talents as musical director for Cecil B. DeMille's "Greatest
Show On Earth" and as composer of such hits as "China Boy" and "Star of
Hope," Phil has used his musical gifts to bring a true "WALTZ OF THE WEST" to
all square dancers.

Simple and crisp as the smell of bacon frying, this outstanding waltz uses a
"T-Pattern Balance" combined with a wagon wheel spin that is easy for a tender-
foot to learn yet so unusual that "old sourdoughs" will call it pardner.

DANCE STEPS BY WAYNE WARGA MUSIC BY THE SUNDOWNERS BAND

on the other side "OLD SOFT SHOE" Joe Warner of Long Beach, Calif., has used
a toe tickling shuffle rhythm in this that is irresistible to seasoned round dancers.

BOTH DANCES PRODUCED UNDER SUPERVISION OF RALPH MAXHIMER

#7610 at 78 r.p.m. — 90c #4610 at 45 r.p.m. — 90c

! EXTRA ! This record comes with instruction sheet using Windsor's new "PICTO-
CUE" method of learning. Actual photographs illustrate positions and move-
ments of each dance. Cuts learning time in half.

5528 N. Rosemead Blvd. Temple City, Calif.
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EDITOR'S NOTEBOOK
"D,

As we approach our Annual State Festival, it is a pe-

culiarly good time to emphasize our likenesses rather than

our differences.

Isn't it more significant that the Swiss, German, Scan-

dinavian, Mexican, Hawaiian, and all of us do some form

of the Schottische rather than that the Swiss hop straightens

up with the lifted foot close to the leg, while the Germans

frequently extend the lifted foot forward with toe up, and

the Dane takes a longer, lower hop step? You can perhaps

tell a man's birthplace (dance) by the way he kicks on the

Schottische — but of greater importance is that we all do

a Schottische.

I would like to speak up in behalf of having a list com-

piled of about 100 commonly-used dances from which at

least two-thirds of each Festival program would be drawn.

The remaining third could be local favorites, newer dances,

or more difficult dances, but most of the dances can and

should be made available to the majority of dancers.

The old, the simple well done is more beautiful to

watch and probably much more psychologically satisfying

than the latest dance poorly done.

Let's not quit using new materials, but we certainly

must not lose our heritage of dances upon which our move-

ment was founded. Those dances had something or how
else explain our movement? Let's do "something old — •
something new — something borrowed — something — "

Happy dancing!

Our Advertisers
The extra pages of this issue — actually an expensive

one in format — have been made possible by the many mer-
chants in Oakland and elsewhere who have given this tangi-
ble evidence that they believe that "California Dances —
now and forever." You will be doing yourself and your
magazine a favor by patronizing these people and express-
ing verbally your personal appreciation.

Our Pictures
have been contributed by many dance-wise photographers
— too many to enumerate — but three men deserve special
mention: our regular staff photographers, Phil Maron,
George Posner and Ace Smith. Each contributes often, and
this month the three account for 90 per cent of our pictures,
"When California Dances."

MAY, 1952



CALENDAR
RP

FEDERATION FESTIVALS
North

SUNDAY, MAY 11—Richmond. Memori-
al Auditorium, Civic Center and Mac-
donald Ave. Council meeting, 12:30.
Dancing 1:30 to 5:30 and 7:30 to 10:30.
Hosts, East Bay Regional Folk Dance
Council and Napa Regional Council.
Annual Federation Election.

SUNDAY. JUNE 15—Fort Ord Soldiers
Club. Hosts, Monterey Shindiggers
(U.S.O.). Sponsors, Monterey Bay Area
Council. Dancing afternoon and eve-
ning..

SUNDAY. JULY 13—Kentfield. College
of Marin. Council meeting, 12:30.
Dancing 1:30 to 5:30. Hosts, Marin
Dance Council.

SUNDAY. AUGUST 24 — Hosts, Napa
Regional Council.

SUNDAY. SEPT. 14 — Walnut Creek.
City Softball Park, Civic Center. Coun-
cil meeting, 12:30. Dancing, 1:30 to
5:30 and 7:00 to 10:00. Exhibitions.
Hosts, Diablo Council Folk and Square
Dance Clubs.

SUNDAY. MAY 11 — Glendale. Civic
Auditorium, 1401 N. Verdugo Rd.
Council meeting, 11 a.m. Dancing, 1:30
to 5:30. Theme, "Maytime." Hosts,
Glendale Folk Dancers. Chairman,
Robert McCament.

SUNDAY. JUNE 22—San Diego. Con-
ference Building in Balboa Park. Danc-
ing, 1:00 to 5:00. Hosts, San Diego
Folk Dancers. Chairman, Allen L.
Spencer.

REGIONAL FESTIVALS
North

SUNDAY. MAY 11—Santa Rosa. New
Veterans Auditorium, Bennett Valley
Road, across from Sonoma County Fair
Grounds. Dancing and exhibitions in
the afternoon, dancing in the evening.
Hosts, Santa Rosa Merry Mixers and
Junior Chamber of Commerce. Theme,
Burbank Rose Festival.

SUNDAY. MAY 1R—Oroville. "Regatta
Days." Court House Square. A "Square
Dance Jamboree," with folk and round
dances included. Dancing, 7:00 to
midnight. Hosts, Oroville Old Time
Dance Club.

BEV. WILDER, DON RONK AND
OSMYN STOUT, EDITORS

Items to be included in the Folk Dance
Federation of California Calendar of Events
must be fonvarded by the twenty-fifth of the
month two months previous to publication
date to Bev. Wilder, 1304 Alma Ave., Walnut
Creek, Calif.

SUNDAY, MAY 18 — Susanville. High
School Gym. Square Dance Jamboree.
Dancing, 1:30 to 5:30. Hosts, Lassen
Promenaders.

SUNDAY, MAY 18—Placerville. Junior
folk and square dance festival. Junior
callers. Refreshments free for all
juniors. Dancing, 1:00 to 5:30. Open
program for both adults and juniors.
5:30 to 10:30. Hosts, The Cases.

SUNDAY, JUNE 8 — Guerneville. The
Stumptown Folk Dance Festival that
was set for June 15 has now been set for
Sunday afternoon, June 8. Folk Danc-
ing, 1:30 to 5 p.m. Square Dancing,
7:30 to 10:30. "Country Gentlemen"
playing for square dance party.

SUNDAY, JUNE 15 — Jackson. Folk
Dancing from 7:30 to 11:00 p.m. Hosts,
Amador Claim Jumpers. Part of the
annual celebration of the Kit Carson
Mountain Men.

SUNDAY. JUNE 22—Petaluma. Durst
Field, Petaluma High School, on Fair
Street. Dancing, 1:30 to 5:30 and 7:30
to 11. Evening program in the gym,
afternoon program will be held in the
gym if it rains. Hosts, Petaluma Inter-
national Folk Dancers.

SUNDAY, JULY 27 — Saratoga. Hosts,
Saracats.

SATURDAY EVE. AUGUST 2—Stock-
ton. Folk Dance Camp Finale. Baxter
Stadium, College of the Pacific.

SUNDAY. AUGUST 3—Antioch. County
Fairgrounds. Dancing, 1:30 to 5:30 and
7:30 to 11. Hosts, Diablo Council of
Folk and Square Dance Clubs.

South
SUNDAY. MAY 18—Los Angeles. County

Art Museum, Exposition Park. EX-
HIBITIONS from 2:00 to 4:00. Spon-
sored by Folk Dance Federation, South-
ern Section. Chairman, Edith Steven-
son.

SUNDAY, JUNE 29—San Diego Region-

al Festival.

OTHER EVENTS

Teacher Training

JULY 21-AUGUST 2—Folk Dance Camp.
College of the Pacific, Stockton

STATE FESTIVAL, OAKLAND

THURSDAY, MAY 29 — Woodminster

Amphitheatre. Exhibition Folk Danc-
ing and Singing for all. The City of
Oakland's official welcome to the State
Festival. Come for a picnic supper at
6:00. Exhibition program starts at 8:15
p.m. Exhibitions will be held in the

Municipal Auditorium Theatre if the
weather is bad.

FESTIVAL DANCES: 2 each on May 30
and May 31, and 3 on June 1. Both folk
dancing and square dancing. Held in
both Municipal Auditorium and Expo-
sition Building.

INSTITUTES: Municipal Auditorium.

Friday, May 30, 1:00 p.m. Squares.

Saturday, May 31, 1:00 p.m. Interna-
tional Folk Dances.

Square Dance Callers

Association Activities

MAY 24-25.—Tri-Annual Two-Day Insti-
tute. Monte Rio.

SUNDAY, JUNE 8—Larkspur. Jamboree

at the Rose Bowl. Probable evening

institute with Ed Gilmore.

SATURDAY, AUGUST 23 —San Lean-
dro. Jamboree. Dancing in the eve-
ning. Place to be announced.

SEND FOR OUR LIST OF

FOLK DANCE ARTICLES

Square Dance Napkins
Folk & Square Dance Note Paper

Follc and Square Dance Cards
Fe/f Emb/ems for CJubs

Programs — printed or mimeographed

ROSEMONT LETTER SHOP
176 Duboce Ave. HEmlock 1-0817

San Francisco 3, Calif.

LET'S DANCE!





Report from
Southern California
BY PAUL PRITCHARD
1050 TWELFTH STREET, SANTA MONICA

With an extremely hectic month just end-
ing, and promise of equally, if not more, hec-
tic ones in the immediate future, I'll attempt
to give you the run down on what has been
transpiring around these parts, which will give
me a chance to catch my breath between
rounds.

With no regard for chronological order,
I'll start off with the GRIFFITH PARK FOLK
DANCE CENTER festival, a dual commemo-
ration of their first attempt at festivalizing
and the sixth birthday of the Southern Sec-
tion of the Federation. Most everybody con-
nected with the group pitched in to make it
a big affair; programs were noted with the
dances snappily "subtitled;" M A R G I E
STOUT and CAROLYN MITCHILL did the
calling (an all-lady a f f a i r ! ) ; exhibitions by
the INTERNATIONAL DANCE CIRCLE
(the Polish Polka and Wedding Dance) and
by the talented terpsichoreans who, after do-
ing their exhibition tango, got such resounding
applause they had to repeat for an encore.
And encores are rare at festivals! I feel SAM
MEDNICK is quite happy about his group's
first affair of this kind.

The Fifth International Dance Festival at
the Philharmonic Auditorium followed Grif-
fith by one week. This of course was one
where you pay your money for a ticket. So
from high in the crow's nest-of the auditorium,
yours truly, along with some dozen others
from I. D. C., got my buck-twenty worth of
entertainment. (Nope, Let's Dance! evidently

Sketches from the Afternoon Festival at
Ojai March 30, 1952, by Grace Dimick

ly j>..;-nteJ

doesn't enable its critic to get into places on
free passes yet!) Some 18 countries were rep-
resented in a wide variety of dances, some
authentic, some choreographed for stage pres-
entation no doubt. The piece-de-resistance
for the evening was JEAN LEON DESTINE
& CO. (Haiti). There were the usual ethnic
groups, songs by the Swiss Singing Society.
HELEN YOST brought the JARABE CLUB,
and PHYLLIS BLOOM captained a group
listed on the program with a mouth-filling
title in Italian, but who looked to me suspi-
ciously like U. C. L. A. FOLK DANCERS
doing the "Tarantella Sorrentina." BILL
MOONEY called his sets through a square
dance and BHUPESH GUHA presented
dances from India. On of my favorites though
was the group from GUATEMALA, in a very
informal "Son Chapin." PAUL ERFER was
coordinator of the proceedings.

DAVID YOUNG must have some wonder-
ful way with him, to be sure. His accent, per-
haps? Anyhow, how else could he manage to
collect such a wonderful assortment of exhibi-
tions as we were privileged to see at the festi-
val there, hosted by the OJAI ART CENTER
DANCERS and the OJAI GATESWINGERS.
There were CHANGS down from San Fran-
cisco with two excellent numbers; the GANDY
DANCERS up from Santa Monica with their
"Beseda;" RALPH MAXHEIMER brought
his LEVIS & LACES over from North Holly-
wood area; the GUATEMALA SON GROUP,
directed by MRS. STANLEY COOLEY, and
the JEAN LEON DESTINE HAITIAN
DANCERS also were on hand (this latter
group showed us a delightful little number
entitled "Creole Mazurka," a dance for trios.)
LARRY and DEE HOYER did their "Tango"
and "Tiger Rag," and last, but by no means
least, the unsurpassable "Opudalo" by David's
own HAPPY VALLEY SCHOOL. This was
in addition to the dancing on the program
Saturday night and Sunday afternoon and eve-
ning. Besides all this, there was the pleasure
derived from a nice drive through California
countryside in the springtime. What more
could one want? Okay, probably there was
that too!

The LOS ANGELES CO-OP plans to have
a birthday party and ex-officers' night May 16
at their regular meeting hall, Thomas Starr
King High. Looks like a guid chance to re-
new auld acquaintance lest they be forgot.

By the way, how is your subscription to
Let's Dance! holding up? Ready for renewal
yet?

From IVA LACKEY, I am reminded to re-

mind you all of the GLENDALE FOLK
DANCERS Festival May 11 at the auditorium
in their fair city. Says BOB McCAMENT has
plans well under way even to exceed previc
presentations. Wonder if we'll see the "H
tentots" again?

Stockton will be the scene of the Sumn .
Camp, as usual, or don't you need to be re-
minded?

Which reminds me. Saw RALPH PAGE at
Ojai, and expect we'll see more of him at
camp. New England Longways have long
been favorites of mine, and 'tis a pity we don't
have more of them down this-a-way. Maybe
Ralph can give them the impetus needed.

Take out your calendar right now and mark
off May 29 to June L, MUST dates for you,
at Oakland and the Statewide Festival.

Another Festival coming soon is the one
hosted by the SAN DIEGO FOLK DANCERS.
VIVIAN WOLL and WALTER REPHUN
have assured me it will be well worth coining
down for. Don't worry,'kids, I haven't missed
a San Diego Festival yet! Then there is a
tentative regional festival coming up in
IDYLLWILD over the Fourth of July. The
embryonic plans seem highly interesting, and
I hope to have more details by next issue.

That sleek black Chrysler down at the
GANDYS is being tooled around by none other
than LYNN BRANCH, and the push-button-
window Packard belongs to "JOSH" CHES-
LUK; the Singer comes with JANE RIDLEY
and it is LANI PAPADOL and TERRY
MASON who roll up in the SONSUL. This
paragraph is for those automotively inclined,
and unsponsored. But speaking of sponsors,
do you realize that it is you who subscribe to
Let's Dance! who are, in a manner of speak-
ing, sponsors of this magazine, and, in effect,
sponsors of a media of promotion of your
favorite recreation throughout the area wher-
ever it may circulate? Have you checked your
expiration date lately?

Plans are practically complete for the pre-
sentation of an afternoon of exhibition folk
dancing at the Los Angeles County Museum
in Exposition Park, come May 18. EDITH
STEVENSON has gone to all kinds of work
in order to provide this affair, and we feel that
in time it will be equal in interest to those
put on at the museum in San Francisco.

As usual, the SANTA BARBARA FOLK
DANCE CLUB, along with other clubs in
that area, are a source of much news. Very
cooperative folks up there, and it's reflected
in their press and radio, too, for I have numer-
ous clippings from the News Press which at-
test to that fact. MINNIE ANSTINE was re-
cipient of a pennant, an award for outstanding
public service display of 1951, given by the
Advertising and Merchandising Club, for the
display of costumes you saw in the windows
of the town during the statewide festival there
last year. The club also took another trip
to Camp Cook to entertain the wounded Korea
vets, which proved to be equally as enjoyable
to the boys there as the previous trek had
been. The dancers were furnished transporta-
tion and were dinner guests at the Officers'
Club at the time. This group was also re-
cently the guest of the SQUARE EIGHTS,
who hosted a party at McKinley School and
thereby proved that folk and square dancers
can exist together in the same world, even
though that world would be Southern Cali-
fornia. Then, of course, there are the usual
end-of-month regional affairs on Fridays, also
at McKinley Hi, by the COMMUNITY FOLK-

(Continued on Page Tiventy-nine)
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Art & Metha's
RECORD CHEST

Folk Dance Records

920 S. W. Broadv/ay
Near Taylor Street

The Folk Dance Center of

Portland, Oregon
Operated by

ART & METHA 6IBBS

Dance Instructors

MILLS COLLEGE
1952

Summer Session
in Donee

Six Weeks of Summer f o l k Dance Fun
on a California Campus!

JUNE 23 - AUGUST I
Small day and evening classes—individual
instruction—sessions for school teachers
and folk dance leaders in:

FOLK MODERN

SQUARE TEACHING METHODS
ROUND
SOCIAL and TECHNIQUES

• Special instruction in Latin American
dancing (f irst two weeks)

• Workshop for teenagers in social, square
and modern dancing

Top-ranking staff of Pacific Coast dance
experts under direction of

HENRY "BUZZ" GLASS

For catalog information write:

Office of the Summer Session
Mills College, Oakland 13 , California

E U R O P E
JULY • AUGUST

All expense low cost tour with a
folk dance group. The Von Konskys
will be your leaders.

WRITE FOR DETAILS

TRAVEL SERVICE
20th and Broadway Oakland, Calif.

ATTEND

"Deutce
AT

CHANGS INTERNATIONAL

FOLK DANCERS

Folk Dance Classes
Beginners Monday
Intermediate Thursday
Advanced Wednesday

8:30 p.m. to 10:30 p.m. — 60c
Style and ethnic background stressed as

v/ell as the dance patterns themselves
1630 Stockton St. San Francisco I I , Calif.

The 5th Annual Rocky Mountain

FOLK DANCE CAMP
atop Lookout Mtn. in Colorado

June 29 - Aug. 2
for details write Paul Kermiet

Rt. 3, Golden, Colo.

VIRGIL MORTON

pioneer leader anJ
follc dancing . . fo
write to

your club or group

109-A Douglass Street

San Francisco 14, Calif.

rmte
advanced folk dance classes

IN BERKELEY

Wednesdays, 7:30 to 10:30 p.m.
The Clodhoppers, 1730 Oregon St.

IN SAN FRANCISCO

Tuesdays, 8:30 to 10:30 p.m.
at studio, 451 Kearney St.

Private Lessons by Appointment

sSUtter 1-2203 SUtter 1-8

KISMET RECORD COMPANY
227 EAST I4TH STREET NEW YORK 3, NEW YORK

One of the oldest established independent manufacturers of those
gay, lilting, international folk dances.

Available on plastic and shellac.

If your nearest dealer cannot supply you please communicate with
us- or our West Coast distributor for information.

W. M. VAN DEREN
2806 San Pablo Avenue Berkeley, California

CALIFONE the caller's
partner

the 1951 Model 24Muv
America's Most Powerful
Single Unit
Complete Sound System

$16250 Plus

Excise Tax

"VARIPOLE" Speed Tuning
This exclusive Califone feature permits a
gradual adjustment of turntable speed
from 25% below normal to 10% above
normal at all 3 speeds.

3 speed transcription player
"Varipole" electrical variable speed
2-12" heavy duty loud speakers

Super power 24 watt peak amplifier
Inputs for 2 microphones

Combines to a single easily
Carried unit weighs 30 pounds

Other Califones Complete System
from $99.50

Send for 1951 Catalogue Today

CALIFONE CORP.
Hollywood 38, Calif.

LET'S DANCE!



THE RECORD FINDER
WHAT'S NEW & WHERE TO BUY

Tfiese Record Shops

ALAMEDA

FRANCK'S MUSIC AND APPLIANCES
1349 Park St. LAkehurst 31021

BERKELEY

DAVE'S RECORD SHOP
372 Coiusa Ave. LA 5-5122

FRESNO

HOCKETT COWAN MUSIC CO.
1254 Fulton Street Phone 6-8171
MARSO'S, Home of Foreign Records
719. Fulton Street Phone 3-8044
SCHILLING MUSIC CO.
1239 Fulton St. Phone 3-3517

LOS ANGELES

AMERICAN MUSIC COMPANY
426 So. Broadway Ml 1871

PAUL ERFER'S FOLK ARTS BAZAAR
625 Shatto Place DU 8-5265

MERCED

RECORD RENDEZVOUS
356 Seventeenth St. Phone 375

OAKLAND

RADIO MARGO
7415 MacArthur Blvd. LOckhaven 2-1551

SLAY-ART MUSIC
3325 E. 14th Street KEIIogg 4-4246

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

SACRAMENTO

TOWER DRUG
16th and Broadway Sacto. 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill I-4751

SAN MATED

PENINSULA MUSIC CENTER
El Camino Real at 24th Fireside 5-2310

SANTA CRUZ

LAWRENCE CULLOM
318 Pacific Ave. Phone 598

STOCKTON

OTTO SCHWILL
2301 Pacific Ave. Stockton 2-3553

STOCKTON RADIO SERVICE
I 14 No. Calif. St. Stockton 8-8383

YALLEJO

NELSON TELEVISION STORE
1207 Tennessee St. Phone 2-1527

(The following are personal opinions of
the Record Editor—not official Federation
rulings!]

ED. NOTE: An enthusiastic note from Bev.
Wilder, our Calendar editor, gives us a re-
view of the new Contra records, recorded, by
Ralph Page on the Folk Dancer label. All
sold as singles,

* * *

The new Ralph Page records are in, at
$2.20 each, 12 inch, Folk Dancer. The follow-
ing are, for my money, "TOPS."

MH 1071, Come Up the Back Stairs (6/8)
—Also excellent for squares—Fisher's Horn-

pipe.
MH 1073, Glise a Sherbrooke — Swell —

Wright's Quick Step—(6/8).
MH 1065, Garfield's Hornpipe—Wonderful

duet fiddling—Hull's Victory-—Finally one to
fit the dance.

MH 1072, Arkansas Traveler-—Squares too
•—Reilly's Own;

MH 5002, Shake Up the Coke—Pipers Lass.
I have listed them in the order in which I

prefer them. Both 6/8 tempo records . are
good for me to use on squares. You will find
even ( ) chording on Arkansas Traveler,
None of them are had. If these don't sell
longways, I guess some of us should give up.
Unfortunately the records are breakable.'

* * *

EDITORIAL COMMENT: This "one man's"
opinion seems to be general with our Contra-
minded callers, Contras are "catching on."
During his recent visit, Ralph Page promised
a series of twenty-four records in all, half with
and half without calls.

* * *

NOTE: We are hearing a lot of rumors lately
about new recordings on many different labels
•—-Victor, Imperial, Dacca, Sets in Order, etc.
Since such have not appeared in our stores,
nor copies sent to LET'S DANCE for review—
we have no comment to offer. Next month we
will discuss some new singing call records on-
Old Timer label

GRACE FERRYMAN'S
FOLK DANCE CLASSES

625 Pollc Street, San Francisco
BEGINNERS—6 weeks' course

8-10 p.m. Wednesdays
STARTING—May 7, 1952

Write for course of study.
Enrollment closes May 14

JACK McKAY
Classes in Square Dancing and

Square Dance Calling

1965 Tenth Avenue San Francisco 22
LOmbard 6-6293

Congratulations, Federation!

FOR ALL YOUR

FOLK DANCE RECORDS

KEIIogg 4-4246

Free Catalog

Specializing in Mail Order Service

SLAV-ART MUSIC

3325 E. 14th St. Oakland, Calif.

Michael Herman,
Editor ol Folk Dance

o?^V°«'°fle
/or«mojf Teachers
ol Folk Dancing

.. . Talking about
Phonographs for Square

Dance Callers and
Folk Dance Teachers,

MICHAEL HERMAN
says:

"When you invest in a phono-
graph for teaching and calling,
you want a machine with features
that will help you in your work...
not merely play your records!..,

First of all, your machine must be able to PLAY
ANY RECORD ATANY SPEED... one that can
easily slow up or Increase the beat of your music,
to make your teaching job easier. Your machine
should give your records and your voice good
reproduction... It must be easy to operate without
a lot of gadgets to get in your way. Your phono-
graph must last you for many years, and must be
so sturdily built that It can take a beating day in
and day out... and It should have a powerful
speaker and amplifier to accommodate a good sized
group, OUTDOORS AS WELL AS INDOORS.1"

"Of all the phonographs available to

our profession, only the

can fill these requirements
You'll pay a little more for
a Rhythmaster, but you'll
save many times the differ-
ence in the purchase price,
because your Rhythmaster
will out-perform and outlast
e-very other machine on the
markett by a wide, wide
margin."

Thoro is nothing wo can add to MIchaot Norman's statomont
•xcopt to aff*r you our fro*, itlu*trat*d catalog.

REK-O-KUT CO.
3S-O9 QUEENS BOULEVARD. LONG ISLAND CITY

MAY, F952



Costume from White Russia

ED. NOTE: Grace San Filippo and Phil.
Mekediak posed our illustrations for George
Posner.

PEG ALLMOND

DANCE SHOES

O
470 23rd Avenue San Francisco 21

BY MARJORIE POSNER
Costume Editor

THE woman's costume from White Russia
is very different in style from most other
peasant costumes, but was practical for

them and not difficult for us to copy.
The skirt is really a sort of jumper dress,

with a yoke top, and is made of cotton print
and a plain color to harmonize. The yoke
(see illustration) is the same front and back,
with a rounded neckline, and is made double.
It fastens in front. To this yoke is gathered
the skirt, so the top of the skirt comes above
the bustline. To make the skirt you need a
four-yard strip of the plain color (usually the
same color as the yoke) about eight inches
wide. This strip is sewn down one long side
of a four-yard strip of full-width cotton print,
in a large flower design that is not tropical or
too geometric. So you now have four yards of
material about 44 inches wide. This strip will
be your skirt, with the plain color at the top.

From the top edge of this skirt piece take
in about twelve large darts, graduating down
to nothing, to make the skirt piece two yards
at the top and still four at the bottom. Gather
this piece to the yoke so the skirt opening
is in front, too. The skirt should be a little
shorter than ankle-length (by about three
inches) when it is finished.

The apron is about 24 by 36 inches, with
the longest side up and down. It has a band
and ties about two inches wide and ties over
the bust, with a bow in back. The trimming,
flowered braid or ribbon, is used on three
sides and is placed about two inches in from
all edges.

The blouse is white cotton or linen, with a
high neck and front opening, and big wide
puffed sleeves pushed up to above the elbow.
The sleeves should be about one yard in
width. Around the neck is a narrow stand-up
collar made of braid and this trim goes down
the front to cover the snaps or buttons.

A cotton scarf covers the hair and ties
under the chin. Glass beads are worn—not
too many.

On the feet the women originally wore rags
tied to the feet and legs and the easiest way
to imitate them is to sew canvas leggings to a
pair of slipper-sock soles. Make the leggings
rather loose and knee-length, with elastic at
the knee. These are tied on with wide tapes
or rawhide thongs.

The man wears rather full white trousers, of
cotton or linen, black boots, a Russian style
shirt with a long tail (over the seat) and col-
ored gussets under the arms tied in at the
waist with a colored cord. The hat is a black
or navy blue cap like taxi drivers or seamen
wear.

Follt and Square Dance Attire

Sewing and Tailoring to Order

CLORETTA'S COSTUME SHOP
Penny Profit Building
1933 Solano Avenue
Vallejo, California

Val le jo 's first folk and square dance
costume store

I p.m. - 9 p.m. and all day Saturday

Phone 3-3210 Mail: P. O. Box 123, Valleio

Ctoretta and McDaniel Hopson, proprietors

K U R A N T ' S

WESTERN OUTFITTERS

for the folk dancer

A full line of Western Outfitting

for men, women and children

COWBOY BOOTS - SHIRTS - PANTS, Etc.

EXbrook2-55l8 San Francisco 82 Third St.

. . . for dancing feet . . .

FOLK DANCE SHOES

COSTUME FABRICS

PEASANT TRIMS
Novelty Cotton Prints

DANCE ART CO.
171 O'Farrell St. San Francisco

Mail Orders Catalog on Request

VISIT

OLSEN NOLTE
SADDLE SHOP

4701 Third Street San Francisco

"The Store of the Wooden Horse"

SHIRTS - BOOTS - HATS - JACKETS
BELTS - BUCKLES - TIE SLIDES

SILK COWBOY TIES

"Everything for the Square Dancer"

PEASANT COSTUMES
also ORIGINAL MODELS

Complete Costumes

$17.50 to $45.00

Skirts—$8.50 up

Blouses—$3.00 up

Accessories

—Italy-
Sicilian

DOROTHY GODFREY
1333 Second Ave. San Francisco

(Between Irving and Parnassus)

OV 1-7431

10 LET'S DANCE!



Folk Dance Federation of California

Research Committee: Helen Perry,
Carol Squires, Vernon Kellogg

Dance Descriptions Vol. VII

MUSIC:

FORMATION:

STEP:

MUSIC 4/4

Measures

MAY, 1952

1-12

13-16

1-4

5-8

9-16

1-4

5-6

7

8

9-16

1-2

3-4

5-8

TRIPLE SCHOTTISCHE

Record: "Tunes From Home Schottische"—V25-004-B (Wait 8 meas.)
"Balen I Karlstad"—Imp. 1035-A-—Intro. 2 meas.
(Any slow, evenly-phrased schottische 14-8 meas. long may be used)

Groups of three, usually I M and 2 W. The M is in front, arms folded across chest;
first W directly back of M, hands on his shoulders, second W in back of first, hands
on her shoulders, all facing CCW.

* Schottische, * Step-hop. Throughout the dance the following schottische sequence
is used: Schottische starting L, schottische starting R, 4 step-hops, L, R, L, R.

PATTERN

I. SCHOTTISCHE SEQUENCE IN FORMATION

Beginning L, all do 3 schottische sequences, M leading line around floor.

Schottische L, schottische R. On ct 1 of step-hops, M claps his hands and extends
them to sides. He takes his 4 step-hops almost in place, while first W moves fwd
to his R and second W moves fwd to his L with 4 step-hops. Join inside hands
shoulder high, W outside hands on hips. The formation is now groups of 3 abreastj
M in center, all facing LOD in large circle around hall.

II. SCHOTTISCHE SEQUENCE FORWARD, LADIES CROSS OVER AND TURN

Beginning L, dance 1 schottische sequence progressing CCW.

Schottische L, schottische R. On 4 step-hops W on R crosses in front of M, passing
under raised arms of M and W on L. The W on L is at the same time crossing
to opposite side. M turns L under o%vn L arm; do not release hands during turn.
All finish facing CW around room.

Repeat II meas 1-8 progressing CW around room. L hand W passes under raised
arms. Finish facing CW.

III. SCHOTTISCHE SEQUENCE, LADIES CROSS OVER AND PULL

Beginning L, dance 1 schpttische sequence progressing CCW.

Schottische L, schottische R.

On 2 step-hops W cross over, W on R passing under joined hands of M and L
hand W. W finish side by side facing M, without releasing hands. W join out-
side hands over the other joined hands.

During last 2 step-hops W move backward, pulling M toward them. He stoops
low and resists somewhat.

Starting L, dance 2 schottische sequences, W continue backing and pulling M.

IV. WOMEN SCHOTTISCHE IN FRONT OF MAN, CIRCLE THREE

Drop hands. M folds arms across chest, dances 1 schottische L, a schottische R
in place. W join R hands and exchange places with a schottische starting L; keep-
ing R hands joined, return to place with schottische R.

All clap hands on ct 1, place hands on adjacent shoulders, keeping arms well round-
ed, making a small circle. With 4 step-hops circle once around to L.

Repeat IV meas 1-4.

After the last step-hop M ducks under arms of W. All immediately take positions
in first formation, first W behind M, second W in back as darce is repeated from
the beginning.

II





Folk Dance Federation of California

Research Committee: Mildred
Buhler, Dorothy Tamburini

Dance Descriptions Vol. VII

THE BRIDGE OF ATHLONE (Droichead Atha-Luain
(Irish Reel)

Another of the Irish reels taught to us by Una Kennedy of Ireland.

MUSIC:

FORMATION:

STEPS:

MUSIC 2/4

Measures

1-4

5-8

9-24

25-28

29-32

Record: Folkraft F 1068 A "Rakes of Mallow"
Columbia 33505 F; Celtic 1008; Imperial 1041 A;
Rex 15001; or other reels

Six couples arranged in longways formation.

Side step (sevens and threes) Promenade. (See Chart of Basic Steps for Irish Danc-
ing) October 1951 Let's Dance!

PATTERN

I. HEADS DOWN CENTER AND BACK

With R hands joined at shoulder height (W's hand on top), elbows bent, head
couple dances down center of the set with one seven and two threes.

Head couple returns up center of set to place with one seven and two threes.

II. HEADS CAST OFF, FORM A BRIDGE

Using Irish promenade step, head couple casts off, M following head M to L,
and W following head W to R. Head couple meets at ft to form a bridge by join-
ing both hands high as they face each other. The other couples meet and joining
inside hands at shoulder height they all pass under the bridge formed by first
couple and as the second couple moves fwd to the head position, all of the other
couples follow in due order. (First couple is now at the ft.)

III. UNDER THE BRIDGE

All couples, except No. 1, join both hands (at head height) to form long bridge.
While No. 1 W trails fwd under the bridge to the top of the set with four prome-
nade steps, No. 1 M dances up the outside of the set behind the M's line, with
four promenade steps.

With four promenade steps No. 1 W returns to the ft traveling down the outside
behind the W's line, while No. 1 M returns to the ft traveling under the bridge.

First couple is now at the ft of the st, second couple now becomes head cou-
ple, and dance is repeated.

Repeat dance till end of music or until all couples have acted as head couple.

O

Welcome to State Festival!

Phil Maron's Folk Shop
Folk and Square Dance Records

Books and Accessories

MAIL ORDERS FILLED PROMPTLY

1517 Clay Street TWinoalcs 3-7541

OAKLAND 12, CALIFORNIA

FREE
35-Page Folk and Square

Dance Catalog

Yours upon Request

WRITE TO THE

American Music Co.
426 S. Broadway, Los Angeles 13

INTERNATIONAL, FOLK DANCERS
of

PORTLAND
"All That the Name Implies"

The Oldest and Largest
Folk Dance Club in Oregon

DANCING—TUESDAY NIGHTS

CLASSES—THURSDAY NIGHTS

W. O. W. HALL

S. W. I Ith near Alder

MAY, 1952 13
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IDYLLWILD SCHOOL OF

MUSIC AND THE ARTS

Summer Workshops in Music, Arts and
Crafts. Folk Dancing and Singing.

Faculty includes MARAIS and MIRANDA,
FRED WARING, ANNE PITTMAN and others

For information, write:
ISOMATA, Idyllwild, Calif.

Special folk dance festival at Idyllwild
July 4, 5, 6

Prompt Service on Mail Orders

We mail records and books anywhere, C.O.
D. No extra charges. Discount on quantity
orders. Send for our free catalog, listing
500 folk dance records.

CUSTOM-MADE CARRYING CASES for
10 or 12 inch records, or combination—
ten dollars and up.

folk arts bazaar
625 Shatto Place Los Angeles 5, Calif.

DU 8-5265 DU 7-3940

HOTEL GRANT
Rooms $3.50 Single; $4.50 Double

$6.00 Twins
All with baths and showers

753 BUSH ST. SAN FRANCISCO
GArfield 1-7540

TRAVELERS' HOTEL
In the Heart of the Theatre District

$2.50 Single with Bath
$3.00 Double with Bath

255 O'Farrell, near Powell
DO 2-7917 San Francisco

WORKSHOP FOR

THE JEWISH DANCE

Florence Freehof will present a series of
six Monday evening workshop-seminars for
those who wish to teach or participate in
Jewish holiday and festival dances under
sponsorship and at the

JEWISH COMMUNITY CENTER

Presidio and California Sts., San Francisco

Opening Monday, April 21 , 8 p.m.

Course fees:

Members $1.00 — Guests $5.00

Registration at desk lobby

WOODMINSTER AMPHITHEATRE
MAY 29, 1952

6:00 P.M. Family Picnic
8:15 P.M. Statewide Festival Welcome Program

THE OAKLAND
BOARD OF PARK DIRECTORS

welcomes
THE FOLK DANCE FEDERATION

OF CALIFORNIA
and

THE DANCERS OF THE NATION

I. COMMUNITY SINGFEST
Greg Millar, leader

2. VARIETY TIME
A variety program presented for your pleasure

by Oakland Board of Park Commissioners

INTRODUCTIONS
FOLK DANCE EXHIBITIONS

George Murton, M. C.

Oevraby Kadrilj (Swedish)
Scandinavian Folk Dancers

Ruth Westfield, Director, San Francisco
Drei Lederne Strompf (Swiss)

San Leandro Folk Dancers
Millie von Konsky, Director, San Leandro

A Gay Csardas (Hungarian)
San Francisco Folk Artists

Grace Perryman, Director, San Francisco
The Austrian Dreisteyrer (Austrian)

Mill brae Highlanders
Walter Grothe, Director, Millbrae

Hutzulka (Ukrainian)
U. C. Folk and Square Dance Group

Lucile Czarnowski, Director, Berkeley
Hallingen (Swedish) Stanford Hoedowners

Miriam Lidster, Director, Palo Alto
Kurdish Dance (Kurdish)

San Francisco Folk Dance Group
Anatole Joukowsky, Director, San Francisco

De Vleegerd (Dutch) Dutch Ethnic Group
June Wayne, Director, San Francisco

Dance of the Magyars (Hungarian)
Palomanians

Roy Zellick, Director, Palo Alto
Svinninge Kontra (Danish) Jolly Reelers

Lester Dunn, Director, Hayward
Las Munecas (Spanish)-

Carlos Carvajal Folkdancers
Carlos Carvaja!, Director, San Francisco

FINALE
Viennese Waltz

NOTE: In case of rain picnic will be can-
celled. Welcome program will be held in the
Municipal Auditorium theatre.

DANCES TO BE TAUGHT AT STATEWIDE
FESTIVAL INTERNATIONAL INSTITUTE

Saturday Afternoon

BIALY MAZUR (Pol ish) Sam Mednick
SUGARBUSH (South African Dutch Dance

Paul Erfer
AMERICAN SCHOTTISCHE (American)..

Bob Hager
SUS OJITOS (Mexican) Grace Perryman
KRAKOWIAK (Polish)... .Madelynne Greene
FASCINATION TANGO (Old-time English)

Lucile Czarnowski

Welcome to

TOWN HOUSE
Oakland's Newest and Most Beautiful Hotel

Enjoy our continental breakfast, served in
your room 8 to 10 a.m., compliments of
the management.

Rates from $4.00 Garage Service Available

I960 BROADWAY - OAKLAND

DAVE'S RECORD AND
FOLK DANCE STUDIO

372 Colusa Ave., Berkeley 7, California
LA 5-5122

Headquarters for Junior Section
Folk Dance Federation of California

Most complete line of Folk Dance Rec-
ords, Books and Accessories in East Bay

Why not enjoy the newest Tangoes?
"SILENCIO" AND "RASTROJERA"

Record and printed description
Special—$1.10 each

COMAT11LATIOIS!
Federation on I Oth Anniversary

from

Oakland Recreation Dance Arts

Millie Von Konsky

LAKE MERRITT DININS ROOM

Telephone
TWinoaks 3-2406

1520 OAK STREET
At the Boat House

A convenient place to dine in tne
heart of downtown Oakland. Al-
ways a See-lection to tickle your
palate and satisfy your taste,

daily 11:00 a.m. to 8:00 p.m.

1504 FRANKLIN ST. - OAKLAND

14
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FRIDAY, MAY 30, 1952, 8:00 P.M.

MUNICIPAL AUDITORIUM
Masters of Ceremonies

"Valter Crew, Harold Comstock, Ernie Drescher

PROGRAM
1. Laces and Graces American
2. International Waltz American
3. Russian Polka Russian
4. Italian Quadrille _ _ Italian
5. Scandinavian Polka Scandinavian
6. Vienna Two Step (prog.) English
7. Corrido Mexican

Calhoun Roundup
Caller: "Bunk" Sicotte, San Francisco

Star in the Middle
Caller: Jay Balch, Alameda

8. Philippine Mazurka Philippine
9. Amanor Waltz _ American

10. Russian Peasant Dance Russian
11. Cielito Lindo (prog.) American
12. Kreuz Koenig German

INTRODUCTIONS
EXHIBITIONS

Prince Charles of Edinburgh Reel (Scottish)
Reel and Strathspey

Geraldine Tysz and Phil Aldrich, Directors
San Francisco

Tinikling (Philippine) Castanets
Vernon Kellogg, Director, Sacramento

Dance from Upper Tularemia (Polish)
Gandy Dancers

Ed Szabldwski, Director, Santa Monica
13. Zillertaler Landler Austrian
14. Caballito Blanco Mexican

Forward Six and Back You Flee
Caller, Carolyn Mitchill, Los Angeles

Route with Star Tricks
Caller, Dan McDonald, San Francisco

15. Dreisteyrer Austrian Tyrol
16- Hopak Russian
17. Donella Tango English
18. Hambo _ Swedish
19. Backwards Contra Danish
20. Senftenberger German
21. Nights of Gladness American

Two 3-Hand Right Hand Stars
Caller, Vera Holleuffer, Atherton

There'll Be Some Changes Made
Caller, Bev. Wilder, Walnut Creek

EXHIBITIONS
Carlama and Drmes (Yugoslav)

Fiesta Folkdancers
Grace San Filippo, Director, San Francisco

American Square (American) Squarenaders
Bill Castner, Director, So. San Francisco

Euguhuast and Lezginka (Caucasian Wed-
ding Dance) Festival Workshop

Madelynne Greene, Director, San Francisco
22. Stack of Barley Irish
23. Mexican Schottis Mexican
24. Silencio Tango American
25. Mazur Polish
26. Hava Nagilla Israeli
27. Kohanochka (prog.) Russian
28. At the Inn German
29. Schuhplattler Austrian
30. Mexican Waltz American
31. Ranchera Argentinian
32. Tango Waltz English

Viennese Waltz

- - f?52 STATEWIDE FESTIVAL

C!M4££miiCM9MM and ice cream

OAKLAND—3276 Lakeshore
393 Grand Ave.
1825 Telegraph Ave

Also in Berkeley, Walnut Creek, Menlo Park
and San Francisco

UNDER THE STARS

Micke's Grove

—outdoor wooden floor—

between -Stockton and Lodi

TUESDAY EVENINGS

STARTING JUNE 17

SQUARES — CONTRA — FOLK

auspices

STOCKTON POLK-Y-DOTS

Every room with private

ON U N I O N SQUARE

Square and Folk Dancers

Welcome to Oakland

Be sure to visit the Broadway

We feature the famous brands:

H BAR C, Lev! Strauss, California Ranch-
wear, Western Apparel

• Justin and Acme Cowboy Boots

• John B. Stetson Hats

Broadway Sporting Goods Store
2137 Broadway, near 22nd Oakland

FRIDAY, MAY 30, 8:00 P.M.
EXPOSITION BUILDING

Masters of Ceremonies
Charier Reindollar, Mickey McSowan, Tony Deal

PROGRAM
1. Black Hawk Waltz
2. St. Bernard Waltz

Forward Six and Back You Flee
Caller, Randy Randolph, San Francisco

Calcasieu Jambalaya
Caller, Peg Allnond, San Francisco

3. Canadian Barn Dance (prog.)
4. Varsouvienne Prog. By Three (prog.)

Ring and a Star
Caller, Marjorie Stout, Whittier

Steamboat
Caller, Jack Lcgan, Castro Valley

5. Royal Empress Tango
6. Cotton-Eyed Joe

Out You Go
Caller, Ed Viards, El Paso, Texas

Open Tepee
Caller, Wilford Merwedel, Salt Lake City

EXHIBITIONS
Carlama and Drmes (Yugoslav)

- - Fiesta Folkdancers
Grace San Filippo, Director, San Francisco

American Square (American) Squarenaders
Bill Castner, Director, So. San Francisco

Euguhuast and Lezgirka (Caucasian Wed-
ding Dance) Festival Workshop

Madelynne Greene, Director, San Francisco
7. Georgia Polka
8. Boston Two Step

Texas and New Mexico Star
Caller, Chuck Kidwell, Tucson, Arizona

Ends Turn In
Caller, Bob Osqood, Los Angeles

9. Waltz of the Bells
10. Eva Three Step

Susie Q, Swinging on a Vine
Caller, Dan Allen, Larkspur

Elbow Hook and Harlem Whirl
Caller, Len Murphy, Oakland

I I. Altai (prog.)
12. To Tur (prog.)

INTRODUCTIONS
EXHIBITIONS

Prince Charles of- Edinburgh (Scottish)
Reel and Strathspey

Geraldine Tysz and Phil Adlrich, Directors
San F'ancisco

Tinikling (Philippine) Castanets
Vernon Kellogg, Director, Sacramento

Dance from Upper Tularemia (Polish)
Gandy Dancers

Ed Szablowski, Director, Santa Monica
My Pretty Girl

Caller, Barry Binns, Los Angeles
Eight Rollaway

Caller, Ruth Graham, Oakland
13. Peek A Boo Waltz
14. Hambo

Tuscon Parade
Caller, Sandy Tep-er, Tucson, Arizona

Split Corners, Whirl Away
Caller, Jack Sankey, San Francisco

15. Blue Pacific Waltz
16. Doris Waltz

Wheeling Thar
Caller, Cliff Viery, Oakland

Caller's Choice
Caller, Bob Page,- Oakland

17. Oklahoma Mixer (prog.)
18. Beautiful Ohio Waltz

MAY, 1952 THESE DANCES AND MANY OTHERS HAVE APPEARED, OR WILL
APPEAR, IN LET'S DANCE!—THE FEDERATION MONTHLY MAGAZINE
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After the Dance
Chilled Cracked Crab

AT THE WORLD-FAMOUS

Exposition
FISH GROTTO

S1L OLIVA, MGR.
Fisherman's Wharf San Francisco

INTERMEDIATE
FOLK DANCE CLASS

8:00 p.m.

Monday, April 14, 1952

(12 Weeks Course)

Instruction by

Rosemarie & John Inch

Central Branch YMCA
220 Golden Gate Ave.
San Francisco 2, Calif.

Folk and Square Dancing Skirts, Blouses,
Aprons, Stoles, Handbags
in colored
broadcloths—
made to order
and trimmed
with
Imported
Tyrolean
Braids!
(Skirts $8.95 up)

TYROLEAN
INFORMALS
by WECK

P. O. Box 855
Santa Barbara, Calif.

Sole distributor for
Original Tyrolean braid

Braid also for sale by the yard

Famous fo'r 50 Years in San Francisco

Veneto Restaurant
Three Banquet Halls Available - Parties -

Lodges - Organizations
Venetian Bar

A touch of the old world- pleases you—
Mastery of cooking delights you—-and the
gay comradery of all wins you

Charcoal Broiler
JOHN P. OMIZZOLO, Proprietor

Take Bus 15, Powell Cable or F Cars

389 Bay St., at Mason GArfield 1-9711
San Francisco II, California

SATURDAY, MAY 31, 8:00 P.M.
MUNICIPAL AUDITORIUM

Masters of Ceremonies
Dan McDonald, Bill Castner, Ross Clark

PROGRAM
1. Boston Two Step English
2. Pollca Mazurka Composed
3. Korobushka (prog.) Russian
4. Glowworm American
5. Polyanka Russian
6. Doris Waltz English
7. Fado Blanquita _ Portuguese

Yes Sir That's My Baby
Caller, Ace Smith, Salinas

Arkansas Traveler
Caller, Jack Russell, Los Angeles

Caller's Choice
Caller, Bob Hager, Tacoma, Wash.

8. Spinning Waltz (prog.) Finnish
9. Sicilian Tarantella Italian

10. Square Tango English
I I. Cumberland Square English

EXHIBITIONS '
American Round Medley (American)

„ O-N-O Club
Art and Metha Sibbs, Directors, Portland

Metelycia (Ukrainian) I D C
Cooperative Group, Los Angeles

El Joropo (Venezuelan) Silverado Club
Petra Wright, Director, Los Angeles

Poseu Lebedu (White Russian)
Changs International Folkdancers

Charles Blum, Director, San Francisco
12. At the Inn ;. German
13. Triple Schottische Swedish
14. Danza Puertorriquena Puerto Rican

Birdie in Cage 7 Hands Round
Caller, Chuclc Kidwell, Tucson, Ariz.

Hurry, Hurry, Hurry
Caller, Len Murphy, Oakland

15. Blue Pacific Waltz American
16. Ladies' Whim Russian
17. Ham bo _ Swedish
18. St. Bernard Waltz Modern Scottish
19. Schuhplattler Austrian
20. In My Garden Hungarian
21. Maxina English

The Route
Caller, Paul Little

Right Hand Up Left Lady Under
Caller, Sandy Tepfer

EXHIBITIONS
Watschenplattler and Unterwestern Schuhplatt-

ler (Bavarian) Cosmopolitans
Paul Erfer, Director, Los Angeles

The Heavens Whirl [American) .-.
. Lariat Swingers

Ace Smith, Director, Salinas
Las Danzas (Spanish)..Spanish Recreation Club

Al Chamorro, Director, Hayward
22. Zillertaler Landler Austrian
23. Marklander German
24. La Mesticita Mexican
25. Misirlou Greek
26. Skaters' Waltz American
27. Roumanian Kolo Roumanian
28. Der Wolgaster German
29. Yarsouvierine (prog.) American
30. Tsiganochka Russian
31. La Cucaracha Mexican
32. Tuljak Estonian

Viennese Waltz

ITALIAN DINNERS

L U C C A
RESTAURANT
of San Francisco

560 Pacific Aye., San Francisco I I
International Settlement SUtter 1-0088

AL'S PROMENADERS
for Men

Light in weight, uppers
of soft brown kid

leather; special
flexible elk

leather
soles

$7.95
Plus 24c
sales tax

AL'S PROMENADERS are the"perfect shoes for
square or folk dancing

ELASTIC GORE at side keeps Promenaders from
slipping at heels

FIT GUARANTEED—Sizes 6 to 14, widths B.C.D.E.
Your money refunded if not entirely satisfied

Authentic
Capezios

For Your Taw
Soft kid leather uppers,
flexible elk leather soles.
Colors: Black, red, white.
Sizes: 3 to 9. Widths:
regular and narrow.

AL'S STORE
AL MIGNOLA

210 Ma'in Street Salina Calif.

. H E R B ' S
RANCH

DANCE SCHOOLS
FOR THOSE WHO KNOW
HOW TO SQUARE DANCE

and would like to teach others

RUIDOSO, NEW MEXICO
June 9 to 13
July 21 to 25

QUINAULT, WASHINGTON
June 16 to 20

GREEN BAY, WISCONSIN
July 7 to 1 1

Cost $30 per person tuition

"Western ranch dances as they were
and are danced, in a simple easy way"

In our Record Shop we carry
your favorite records, stationery

and Square Dance Books

WRITE

HERB GREGGERSON
8108 Star Blvd., El Paso, Texas
for application and brochure
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.

Attending the Dance Festival?

Enjoy your stay by making reservations at

The Pickwick Hotel
Fifth Street off Market

San Francisco

Only three blocks from the Bay Bridge

Reasonable Rates

Friendly Atmosphere

THE BEST IN FOLK DANCE MUSIC

The oldest and most complete line of

Folk Dance Records available—Still 89c

Complete Catalog on Request

WELCOME AND GREETINGS TO ALL

attending Oakland STATEWIDE FESTIVAL

Chatton Distributing Company

Northern California Agency for

Imperial Records

1921 GROVE STREET

OAKLAND, CALIFORNIA

BEST SPOT IN OAKLAND

and close to Auditorium

HELNICK'S RESTAURANT

A Duncan Mines Recommendation

The Price is Right

Five Private Banquet Rooms

East 8th Street at 3rd Avenue

Phone TE 2-2500

ROBIN HOOD INN

FINK AMERICAN COOKING

LUNCHEONS — DINNERS

Private Rooms for Parties

For Reservations call TE 2-7995

55 GRAND AVENUE

Oakland, California

SATURDAY, MAY 31 , 8:00 P.M.
EXPOSITION BUILDING

Masters of Ceremonies
Harvard Hicks, Osmyn Stout, Chas. Bassett

1. International Waltz
2. Laces and Graces

Ends Turn In
Caller, Jack McKay, San Francisco

Old Fashioned Girl
Caller, Osmyn Stout, Whittier, Calif.

3. Square Tango
4. Three Step

Pick Up Two Hash
Caller, Frank Doyle, Las Cruces, N. M.

Coming Round the Mountain
Caller, Bernie Ward, Fresno

5. Patty Cake Polka (prog.)
6. Spinning Waltz (prog.)

Hoedown
Caller, Wilford Marwedel, Salt Lake City

California Starburst
Caller, Dot Sankey, San Francisco

EXHIBITIONS
Watschenplattler and Unterwestern Schuh-

plattler (Bavarian) Cosmopolitans
Paul Erfer, Director, Los Angeles

The Heavens Whirl (American)..Lariat Swingers
Ace Smith, Director, Salinas

Las Danzas (Spanish)..Spanish Recreation Club
Al Chamorro, Director, Hayward

7. Donella Tango
8. Down the Lane

Sutter's Mill
Caller, Ed Viands, El Paso, Texas

Around Just One
Caller, Art Valine, Sacramento

9. Corrido
10. Georgia Polka

Muchmore Maze
Caller, Tex Dehoney, San Bruno

Danville Star
Caller, Homer Blincow, Danville

1 1 . Vienna Two Step (prog.)
12. Altai (prog.)

EXHIBITIONS
American Round Medley (American)

A-N-O Club
Art and Metha Gibbs, Directors, Portland

Metelycia (Ukrainian) I D C
Cooperative Group, Los Angeles

El Joropo (Venezuelan) Silverado Club
Petra Wright, Director, Los Angeles

Poseu Lebedu (White Russian)
Changs International Folk Dancers

Charles Blum, Director, San Francisco
Calico Top

Caller, Hunter Crosby, Three Rivers, Calif.
Sepulveda Tunnel

Caller, Earl Johnson, Dos Palos, Calif.
13. Maxina
14. Hambo

Star and a Wheel
Caller, Scotty McLeod, Berkeley

Down Yonder
Caller, Red Fuller, Sharp Park,. Calif.

15. Royal Empress Tango
16. Susan's Gavotte

Shooting Star
Caller, Ken Samuels San Anselrno

Harlem Rosette
Caller, Jim Mork, Hayward

17. Irish Waltz
18. Waltz of the Bells

Hld'M PIT
World Famous

for

Barbecued Spareribs

4392 TELEGRAPH AVE.

PI 5-9250 Oakland

MERRITT PHARMACY
FOUNTAIN LUNCH
BEER AND LIQUORS

I Oth STREET

Two blocks West of Auditorium
Free Delivery Ph. HI 4-4488

BEFORE AND AFTER

Folk and Square Dancing

or ANYTIME

ENJOY DELICIOUS

ARDEN ICE CREAM

ALICE BLUE SHOP
FOLK DANCE COSTUMES

Italian, Swiss, Austrian, Russian, French, etc.
Also unusually beautiful

PEASANT BLOUSES

2150 Irving St., near 23rd Ave.
SE 1-3878 SAN FRANCISCO

Tops for over 21 years

PETE'S RENDEZVOUS

CHOICE ITALIAN DINNERS

FAMILY STYLE

Choice of entree from $1.60

Banquet rooms available. PIZZA at its best.

334 Broadway at 4th St. Phone TW 3-1927

Oakland, California

MAY, 1952
ALL DANCES PREVIOUSLY PRINTED IN LET'S DANCE! HAVE BEEN COLLECTED
IN THE SIX BOUND VOLUMES — "FOLK DANCES FROM NEAR AND FAR"
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"WHEN C A L I F O R N I A
DANCES!"—{Top to bot-
tom, right column) Dutch
Ethnic Group, San Fran-
cisco; Changs in Italian
costumes; B i l l H e r l o w ,
Southern Section prexy;
"Orel Leddern Stompf,"
San Leandro Folk Dancers:

18 LET'S DANCE!
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don & ann
"The Gateway to the Hills"

SPECIAL DINNERS $1.45
arbecued Spareribs or Half Fried Chicken

Salad, Soup, Coffee, Ice Cream

SPECIAL FILET MIGNON
STEAK DINNER $2.25

Salad, Soup, Coffee, Ice Cream

COCKTAILS

2820 Mountain Blvd. KE 2-9928
(Member of MHA)

CALIENTE
STEAK HOUSE

Three Minutes from Auditorium

COMPLETE DINNER

Broiled Top Sirloin $2.25

Southern Fried Chicken $2.25

Children's Plate .85

1340 E. 12th St. Oakland
KE 2-9810

Welcome!

LUIGI'S
BOHEMIAN GROTTO

200 BROADWAY. OAKLANd
"better food makes better dancers"

YU 2-3493 Open 11:30 a.m. to 3 a.m.

UNIVERSAL CAFE
The Brightest Spot in Chinatown

824 Washington St., San Francisco, Calif.
Between Stockton St: and Grant Ave.
Specializing in Chinese Dishes Only

SUNDAY, JUNE I, 1:00 P.M.
Municipal Auditorium and Exposition Building

Masters of Ceremonies

AUDITORIUM
Al Bump, Wat McGugin, Bill Herlow

EXPOSITION BUILDING
Chas. Reed, Paul Pritchard, Ed Kremers

FESTIVAL PROGRAM
1. Corrido Mexican
2. Meitschi Putz Di Swiss
3. Mayim Israeli
4. Amanor Waltz American
5. Shuddel Bux German
6. Royal Empress Tango English

Arkansas Elbow Swing
Caller, Charles Reindollar, San Anselmo (Aud.)

Arkansas Traveler
Caller, Edith Thompson, San Bruno (Aud.)

Golden Gate Sashay
Caller, Dan Howe, Santa Rosa (Exp.)

Cheyenne Whirl
Caller, Bill D'AIvy, San Francisco (Exp.)

7. Dreisteyrer Austrian Tyrol
8. Canadian Barn Dance (prog.) English
9. Danza Puertorriquena Puerto Rican

10. Hambo Swedish
11. Laces and Graces American
12. Ranchera Argentinian

Bachelor Boys
Caller, Chuck Kidwell, Tucson, Ariz. (Aud.)

Whirlaway-Half Sashay
Caller, Harvard Hicks, Wilmington (Aud.)

Birdie in Cage
Caller, Ed Kremers, San Francisco (Exp.)

Drifters
Caller, Jack McKay, San Francisco (Exp.)

INTRODUCTION OF FEDERATION
OFFICERS

EXHIBITIONS GROUP I—Auditorium
EXHIBITIONS GROUP II—Exposition Building

13. Nebesco Kolo Yugoslavia
14. Vienna Two Step (prog.) English
15. Two Hand Reel Irish
16. Tuljak Estonian
17. Italian Quadrille Italian
18. Zillertaler Laendler Austrian

Old Fashioned Girl
Caller, Marvin Jeru, Sacramento (Aud.)

Lady Half-Way Round Again
Caller, Wilford Marwedel, Salt Lake City (Aud.)

Santa Fe Stinker
Caller, Harry Cullum, Hollister (Exp.)

Calhoun Roundup
Caller, Sue Lemmon, Vallejo (Exp.)

19. Beautiful Ohio Waltz American
20. Marklander German
21. Hava Nagilla Israeli
22. Oklahoma Mixer (prog.) American
23. Snurrebocken Swedish
24. La Mesticita Mexican

EXHIBITIONS GROUPS II—Auditorium
EXHIBITIONS GROUP I—Exposition Building

Golden Gate Sashay
Caller, Bill Castner, Alameda (Aud.)

Down Yonder
Caller, Hunter Crosby, Three Rivers (Aud.)

Center Dccey Doe
Caller, Carmen Doran, Walnut Creek (Exp.)

Stormy Ocean Wave
Caller, "Bish" Bishoff, Hayward (Exp.)

25. Silencio Tango American
26. Russian Peasant Dance Russian
27. To Tur (prog.) Danish
28. Caballito Blanco Mexican
29. Scandinavian Polka Scandinavian
30. Waltz of the Bells American

Viennese Waltz
EXHIBITION GROUP I

La Zandunga (Mexican)
Fresno Folk Dance Council Workshop

Wilma Graesch, Director, Fresno
Muchlradl (Swiss) Teen Twirlers

Carol Squires, Director, Sacramento
An Argentine Tango (Argentine)

Terpsichoreans
Larry Hoyer, Director, Los Angeles

Opudalo—The Scarecrow (Ukrainian)
Happy Valley School Folk Dancers

David Young, Director, Ojai
EXHIBITIONS GROUP II

Eight Hand Jig (Irish) Stockton Polk-Y-Dots
Lawton Harris, Director, Stockton

A Tarantella (Italian)
Oakland Recreation Dance Arts

Millie von Konsky, Director, Oakland
Jicaras Michoacan (Mexican) Jarabe

Helen Yost, Director, Pasadena
American Square (American)

Redwood City Docey Does
Mildred Buhler, Director, Redwood City

^RECORDS AT ̂ !™.™Cf-
1475 Haight St., S. F.

WHY DON'T YOU?
12- and 24-Watt Systems

3-Speed - Variable Speed

Your

Northern California

Dealer

UN 14751

Ralph Page's New Contra Dance Records!

Herb Greggerson's calling on Capitol!

Black Mountain Records with and without calls!

English Columbia and H.M.V. Records!

JACK SANKEY, Prop.

In Stock

5-Stop Krakowiak
Bialy Mazur

Sus Ojitos
Fascination Tango
Sugarbush
American Schottische

Let Us Solve Your Sound Problems!

MAIL ORDERS GIVEN PROMPT ATTENTION!

MAY, 1952
TELL OUR ADVERTISERS THAT YOU SAW THEIR AD IN LET'S DANCE!
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"Wm faiiJMnk $mm"- -1952 STATEWIDE FESTIVAL
SUNDAY EVENING, JUNE 1,7:30 P.M.

MUNICIPAL AUDITORIUM
Masters of Ceremonies

John Hayes, Dove Wauldron, Jim de Paoli
PROGRAM

Cotton Eyed Joe - American
2. Down the Lane American
3. Polka Mazurka Composed
4. Korobushka (prog.) Russian
4. Bruder Lustig German
6. California Schottische American

Wreck of Old 97
Caller, Charlie Bassett, Mil! Valley

Ends Turn In
Caller, Bessie Ellison, San Leandro

7. Alexandrovska Russian
8. Silencio Tango American
9. Hambo _ _ Swedish

10. Spinning Waltz (prog.) .Finnish
1 1 . Marklander -... German
12. Eva Three Step English

The Apache
Caller, Ed Viands, El Paso, Texas

She Wore a Tulip
Caller, Lawton Harris, Stockton

13. Fantasia Michoacan Mexican
14. Roumanian Kolo Roumanian
15. Varsouvienne Prog, by Three (prog.)

American
16. Neapolitan Tarantella Italian
17. Square Tango English
18. Three Step American

Harlem Rosette
Caller, Ra^idy Randolph, San Francisco

Manana
Caller, Bill Owen, Woodacre

19. St. Bernard Waltz - Modern Scottish
20. Altai Polka (prog.) American
21. Texas Schottische - American
22. Philippine Mazurka Philippine
23. Sherr and Sarba Russian
24. Black Hawk Waltz American

Eagles Gate
Caller, Oscar Reed, San Leandro

If You Knew Susie
Caller, Ronald Griffith, Oakland

25. Eide Ratas (prog.) - Estonian
26. Polyanka Russian
27. Road to the Isles Scottish
28. Swiss Landler Swiss
29. At the Inn German
30. Beautiful Ohio Waltz - American

Viennese Waltz

from Oakland and Vicinity
By LUCILLE CZARNOWSKI

MEMOIRS of early pioneers, old music
collections, announcements of social
events and programs indicate that quad-

rilles, waltzes, and polkas were especially en-
joyed in the Bay Area in the early 50's, with
Cotillions, mazourhas (old spelling), the
galop, gallopade and marches competing for
popularity. The Rainbow Schottisch (1852)
is mentioned in several instances, as the music
for The Schottische, with the Happy Hotten-
tots Schottische, by L. Mundwyler, being a
great favorite in 1876.

The galop, in our terminology, was a series
of slides in one direction with an extra step to
change direction and then a repetition of the
same number of slides and a step in the new
direction. When eight or more slides were
taken it became too prolonged for comfort.
A common pattern was: In closed dance posi-
tion, starting M L W R foot, take three
slides diagonally forward toward center of
room, step in same direction and pivot a
quarter turn ccw, then repeat the three slides
and step, moving diagonally forward toward
the wall. Continue this zig-zag path around
the room. Each grouping of three slides and
a step take two measures of music in 2/4
time. The cue is step close, step close, step
close, step pivot. The count is one and, two
and, one and, two hold. This pattern and the
combination of two galop steps and three
polka steps as described in the Five Step
Polka, have been linked to the old Esmeralda.
The first pattern was called the Three Slide
Esmeralda by some old time dancing masters.
The usual Esmeralda pattern is two galop
steps and one polka step.

For music for this pattern, see music, Piano
of Five Step Polka.

The Galop was combined with the polka, in
a variety of patterns. The following Five Step
Polka was one of these combinations which
appears to have been danced in this area in
the 50's (see next page).

Dance of the Magyars (Hungarian) was presented by the Palomanians at the San Francisco
Museum of Art March 7

Early California costumes worn at recent Mon-
terey Cascarones Ball by Camilla Doe and Larry

Cummings. Photo by A. C. Smith

The Author

Lucile Czarnowski, staff P. E. Depart-

ment, University of California, Berkeley;

former president, former research commit-

tee chairman, Folk Dance Federation;

Author, DANCES OF EARLY CALI-
FORNIA DAYS; book editor, LET'S
DANCE! Lucile has studied the dance ex-

tensively in Europe a.id was decorated by

the Swedish Government for her work. She

is generally recognized as one of the fore-

most authorities in America on European

Folk Dances. In this article, she presents

new materials from, her extensive research

in early California materials.
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Folk Dance Federation of California

F/VE STEP POLKA
This is a combination of two galop steps and three polka steps.
MUSIC: Piano: "Gallopade" from William Tell by G. Rossini. A good arrangement may be

found in Melodious Harmonies by Charles D. Blake. F. Trifet Pub., Boston
1894. Other galop and gallopade music may be used but this music, in
rhythm and period is excellent for this dance.

Record: Columbia D.X 1179 Polka (See Me Dance the Polka). Excellent for this

FORMATION:
dance.

Couples in closed dance position, man with back to center of room.

MUSIC 2/4 PATTERN

Measures
1

2-4

6-8

I. Two Slides
Starting M L, W R ft, take two slides in line of direction (step ct 1, close ct and,
step ct 2, close ct and).

II. Three Polkas Turning
Take three polka steps turning CW, progressing CCW a short distance. One half
turn is taken on each polka step so M finishes on the outside, facing center of
room with W back to center. The hop of the polka is reduced to a slight rise on
the ball of the foot or may be omitted.

III. Repeat, Two Slides
With M R, W L ft leading repeat the two slides in line of direction (CCW). M
looks over R shoulder and encircled arm, W over L shoulder as they progress fwd.

IV. Repeat, Three Polkas Turning
The three polka steps are taken turning CW, with one-half turn on each polka
step, which brings each back to original starting position (M L, W R side toward
LOD).

o

o

POLKA MAZOURKA
The Polka step was also combined with other steps, in this case the Mazourka (old spelling). Since the

latter is in 3/4 time it means that the polka must be adapted to a three-count rhythm.
MUSIC: Record: Columbia DX. 1280. Old Time Dance Series No. 34 Polka Mazurka

(Violetta) Excellent for this dance
FORMATION: Couples in closed dance position, M back to center of room
STEPS: Mazurka* polka adapted to 3/4 time is comparable to a two-step-waltz (step ct 1,

close ct 2, step ct 3). The hop is omitted.

MUSIC 3/4

1

2

3

4

PATTERN

I. Mazourka Step
Starting M L, W R ft take one mazourka step in line of direction (glide-cut-hop).

II. Adapted Polka Step
Follow with the polka step as described, making one-half turn in place CW (M
is now facing center of room).

III. Mazourka Step
Repeat the mazourka step starting M R, W L ft, moving forward in line of direction.

IV. Adapted Polka Step
Repeat the polka step turning one-half turn CW to finish in original position.

This pattern may be varied by guiding the W across toward the center of the room on the first polka step without chang-
ing the position of holding, and back to the outside of the circle of dancers on the second polka step. (A comparable movement
is the first figure of the Marklander.)

A second variation is to take the mazourka in LOD as described, then take the polka in pursuit—that is, the W going back-
ward, the M forward toward the wall, repeat the Mazourka against LOD and repeat the polka in reverse pursuit, the W going
forward, the M backward toward the center of the room.

The first description with the two variations may be danced in sequence if one desires a greater variety of pattern. Dancing
each part for eight measures results in an interesting combination.

Note: In an earlier pattern of the polka mazourka, before the variations were used, the mazourka step was danced as: glide,
cut, hop, clicking the heels on the hop.

22 LET'S DANCE!





ELECT/ON TIME
As this issue of Let's Dance! was held up

so that the State Festival program might be
printed in proper detail, it may reach our sub-
scribers after the annual election (Richmond,
May ll th).

Each club has received a ballot—one ballot
per club. Let's Dance! cannot electioneer—
but we can and do urge all to vote.

The candidates have been well selected by
our nominating committee, chaired by Mrs.
V. K. Wintheiser. The two presidential can-
didates are faithful, long-serving Federation
workers—both have chaired successful State
Festivals, both are successful teachers, both
are callers, both are friendly, efficient organ-
izers—both will be still serving—no matter
who is favored at the ballot box. Clubs—take
your choice—they are both tops—but vote.

It is always difficult to evaluate immediately
the work of an outgoing cabinet of officers.
This regime will become historic as the one
which put the Federation into a better finan-
cial system and culminated in the formation
of our own Federation Headquarters—having
outgrown quarters furnished by our most
friendly dealer, Ed Kremers. All have con-
tributed to a fine year—all deserve "palms of
victory."

These candidates were at Sacramento: From right to left, Presidential Nominees Ace Smith and
Leonard Murphy talk things over with Marvin Jarue, outgoing Sacramento Council prexy; Luella
Muller, secretary; Phil Maron, historian; Sue Lemmon, secretary; Bev Wilder, extension; Thelma
Delahoyde, treasurer; Dolly Scale, secretary, and Lee Elchelberger, extension. Neither Vice Presi-
dential Nominee could be present. Al Bump was MC'ing the annual Peach Blossom Festival at
Fresno and Bill Sorenson the same for the first festival in San Francisco's Kezar Pavilion. All these

candidates are "tops"—as are also the ones who could not be at Sacramento.

Jolly Reelers of Hayward in Danish costumes

Bea and Ernie Drescher of Changs (he" is presi-
dent) will be active participants in the State-

wide Festival
International Dance Circle, Los Angeles, did the Polish Polka and WeseIe-U-W!tosa at the

San Francisco Museum of Art on March 14
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CALLS FEATURED AT MARCH MEETING OF SQUARE DANCE CALLERS ASSOCIA-
TION OF NORTHERN CALIFORNIA (Members, Folk Dance Federation of California)

EDITED BY JACK McKAY

ALLEMANDE BREAKS
Presented by Jack McKay and Jack Sankey

In conjunction with the chart on movements which flow easily
discussed in the March issue, another column is presented with
samples of some ways in which it can be used.

ROLL BACK
Promenade
Do-Pas-O
Thar
Wagon Wheel
Swing

On the call "Gents roll back with a left face whirl" the men make
a left face turn and execute the next command with the girl who
was behind them. On the call "Ladies roll back with a right face
whirl" the ladies make a right face turn and execute the next com-
mand with the man who was behind them.

<D
In a promenade

1. Gents roll back with a left face whirl
2. And promenade the next little girl
3. Gents roll back one more time
4. Promenade boys you're doin' fine
5. Now gents roll back with a double whirl
6. You skip a girl and take the next
7. That's your own, so promenade home.

(2)
In a promenade

1. Gents roll back to an allemande left
2. Partner by the right go grand right and left
3. Meet your own and promenade home.

(3)
In a promenade

1. Gents roll back with a left face whirl
2. And promenade the next little girl
3. Gents roll back with a double whirl
4. You skip a girl and promenade the next little maid
5. Now gents roll back to a do-pas-o
6. Left to your own, right to the corner
7. Left to your own, and promenade home.

(4)
In a promenade

1. Gents roll back to a left hand swing
2. Go into the center like an allemande thar
3. And back around boys but not too far
4. Shoot that star and find your own
5. And promenade that pretty girl home.

(5)
In a promenade

1. Ladies roll back to a wagon wheel
2. The faster you go the better you feel
3. Now the gents back out with a full turn around
4. And the four ladies chain % round
5. Now meet your own and give her a swing
6. Promenade around the ring.

THE SOUTHPAW
ORIGINAL BY RANDY RANDOLPH; PRESENTED BY RANDY RANDOLPH

1. Head two gents and your corner maid
2. Up to the center and back to the shade
3. To the center again, turn the opposite lady with the left hand

around
4. Corners all with the right hand round
5. Partners with the left as you come down
6. Corners again with the right hand round
7. Go all the way around and out to the left
8. It's left to the next and pass right by
9. And swing the next one on the sly

(original right hand lady)
10. All around your left hand lady
11. See-saw your pretty little taw.

(Repeat 3 more times to get original partners back)

I LIKE MOUNTAIN MUSIC
ORIGINAL BY FRANCIS MONNIER; PRESENTED BY JACK SANKEY

Opener and Break
1. Do-sa 'round your corner, run home and swing your partner
2. Swing that sugar baby around and around
3. All go in to the center, and you come back out again
4. Join your hands and circle around the town
5. Allemande left and around the ring you go
6. Grand right and left and then you promeno, singin'
7. I like mountain music, good old mountain music
8. Played by a real hill-billy band.

Figure
9. Allemande left your corner, pass right by your partner

10. Swing the next lady on the fly
11. Do-sa 'round your corner, see-saw 'round your partner
12. Swing that little lady mighty high
13. Four ladies chain across the set, to the opposite ger* you go
14. See-saw around him and then you promeno, singin'
15. I like mountain music, good old mountain music
16. Played by a real hill-billy band.

Repeat — figure
break
figure
figure

Record—Imperial 1104 A

LADY AROUND TWO AND STAR IN THE BLUE
ORIGINAL BY VIBGIL FAULCONER; PRESENTED BY JACK McKAY

1. First two couples balance and swing
2. Lead right out to the right of the ring
3. Lady 'round two and gent cut through
4. Gent around two and the lady cut through
5. Four hands up and don't be slow
6. Once around is as fa; as you go
7. Break that right with a do-pas-o
8. Partners left, corners right
9. Partners left, with a full turn around

10. Star by the right in the center of the town
(Active couples right hand star in the center with the lady behind
her partner)

11. Left hand back out there in the blue
12. To the opposite side, and the lady around two
13. And the sent falls through
14. Now the gent around two and the lady fall through
15. Circle four and around you go
16. Break it up with a docey-doe.

This same method of using all four couples and exchanging
couples through the star can be used with Chase the rabbit, chase the
squirrel, Lady around the lady and the gent solo, Lady around the lady
and the gent around the gent, etc.

SAN JOAQUIN JAYWALKER
OniciNAL BY BERNIE WARD; PRESENTED BY JACK McKAY
Changed to conform to Northern California terminology

1. Head couples, balance and swing
2. Lead right off to the right of the ring
3. Split that couple, go round just one
4. Swing the gal you meet and have some fun

(Split side couples, ladies go right, men, left, and swing in head
positions. First man with third lady, and thi.'d man ivith first lady)

5. Side couples, balance and swing
6. Lead right off to the right of the ring
7. Split that couple go round just one
8. Swing the gal you meet, you've just begun
9. Allemande left and the four ladies chain

10. Three quarters around and give him a swing
(Partners are now together in opposite positions)

11. (Repeat lines 1 through 10 to return to home positions)
12. Promenade and start around the ring
13. Gents pull 'em through with your left hand
14. A right to the next a right and left grand

(Start promenade, gents pull partners across in front of them with
left hand, and start a right and left grand with original right
hand lady)

15. Hand over hand 'til you meet your new date
16. Give her a twirl and promenade eight.
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NEW ENGLAND
CONTRAS
a
Pobtt

By JACK McKAY

Last month we discussed "Calling Contras Cook Book Style," and
next month we will discuss the differences between New England con-
tras and Western squares, but for this month let's concentrate on get-
ting you prepared for your first class.

PART II
TEACHING THE NEW ENGLAND CONTRA

First we will list the basic movements most frequently used, to-
gether with the number of measures of music and the corresponding
number of accented beats required to execute the movement, since we
will have to refer to this list frequently in preparing to teach the
contras.

Accented
Positions Measures beats

Partners — standing opposite to each other
Head or Up — end of line nearest caller
Foot or Down — end of line farthest from caller
Contra Corners — persons diagonally across, above

and below your partner
Do-sa-do — Same as in western Squares 4 8
Balance Step — there are many, including

(a) Join right hands, step forward and back as
in Western Squares 2 4

(b) Step right swing left, step left swing right 2 4
(c) Pas de basque — left and right 2 4

Swing — Buzz step (usually) 6 12
Ladies Chain — half — same as in Western Squares 4 8

— complete — over and back 8 16
Half Right and Left — Same as Western right and

left through except that you do not touch hands 4 8
Right and Left Through — over and back 8 16
Down the Center — right hands joined 4 8
Come Right Back — Turn individually, right hands

joined 4 8
Cast Off — Method of progressing one position down

the set. See below for explanation
Come Right Back and Cast Off — Come back and stop

between the couple who was below you at the
beginning of the figure — drop hands with partner
— place man's right (lady's left) hand on shoul-
der of the inactive person standing next to you —
the inactive person places his or her arm around
the waist of the active person.* Both active per-
sons walk forward pivoting on the inactive and
ending facing the center of the set 4 8
*0r both place arms around each other's waist.

The Other Way Back — Right hands joined, gent
backs up — lady goes forward, one-half turn to
face the head 4 8

Down the Outside — Face the head, ladies turn right
men turn left to go down outside 4 8

Right or Left Hand Star — Same as Western squares 4 8
Half Promenade — Take promenade position and ex-

change positions with opposite couple — men
passing left shoulders 4 8

Allemande left or right — Same as in Western squares 4 8
Sashay left or right — Same as in Western squares 4 8

Now that we have completed the listing of the most used basic
movements of the contra, let's consider the areas of difficulty which
many beginning contra teachers have encountered. I think that the
easiest way to dispose of them is to discuss them in question and
answer form, so here goes.

1. Q. How do you get people on the floor in the correct formation
for contras?

A. Here are several methods.
(1) If your contra is to follow a round dance, which uses a circle

formation, then promenade around the hall and appoint one
couple to lead the line down the center of the hall toward the
caller as you would in a grand march.

(2) If your contra is to follow a square, end the square with the

call "Promenade in one big ring" and do the same as above.
(3) Use other line dances before your contra, for example, Bridge

of Athlone, Las Altinetas, Cabalito Blanca, etc.
(4) Ask couples to form lines facing the caller, couple behind

couple, and with the men having their ladies on their ri{
sides.

2. Q. How many couples should there be in a contra line?
A. In New England they use long lines, the length being de-

termined by the length of the hall. They do contras most of
the evening so everyone gets a chance to be "active" during
the evening. Because we do only one or two contras in an
evening in the West, we need to shorten the lines if each
couple is to have a turn being "active." Lines of six or eight
couples seem to work the best in this area, but don't let any-
body sit out, just add them to any line.

3. Q. What is meant by "Active couples," "Inactive couples" and
"Neutral couples?"

A. In contras where two couples work together the caller desig-
nates first, third, fifth, and every odd couple to be active.
This means that two, four, six and every even couple auto-
matically become inactive.
Active—All calls are executed by the active couples who

work down the set and remain active until they reach the
foot or end of the line.

Inactive—Only the calls which the active couples can not do
alone are executed by the inactive couples, for example—
Balance and swing the one below requires the cooperation
of both active and inactive couples, while balance and
swing your partner or your own, is executed by the active
couples only. Inactive couples work up the set until they
reach the head or end of the line.

Neutral—When active couples reach the foot, and inactive
couples reach the head, they become neutral and do not
participate for one figure of the dance. During this per-
iod of being neutral the couples change from being act-
ives to being inactives and vice versa.

Some examples of contras where two couples work together
are, Haymaker's Jig, On the Road to Boston, Timber Salvage
Reel, and Lady of the Lake. In contras where three couples
work together the caller designates, first, fourth, seventh,
and every third couple as being active. This means that the
other couples become inactives. In this type of contra, neu-
trals do not participate for two figures of the dance. Ex-
amples: Money Musk, Road to California and Beaux of
Albany.

4. Q. What Contras should I teach first?
A. It is recommended that you teach contras such as Haymaker's

Jig and Road to Boston first since they involve the fewest
number of new movements (for Western square and folk
dancers), and consequently require the least amount of
teaching. This also allows the dancers to concentrate on learn-
ing the difference between being active, inactive, and neutral.
(Note— these contras do not include the command "cast
off.") After your dancers feel sure of the movements as act-
ives, inactives, and neutrals, begin to introduce a cast-off
with a figure like Timber Salvage Reel. The next step might
be to introduce one or two of the dances where three couples
work together such as Road to California or Opera Reel.
Save for the time when your group is thoroughly familiar
with contras, the type of figure where men right and left
through with men and women with women, such as Money
Musk.

Now that we have talked about the basic movements and the basic
questions which most beginning teachers have, we will get back to our
first idea and consider the first contra which you are to teach. Hay-
maker's Jig is the one you learned to call from last month's article so
we will take it as our example of a good first contra.

First you should get your class into lines by one of the methods sug-
gested in the answer to question one, then you have first, third, and
every odd couple cross over with their partners and tell them that they
are "active." This is a good time to remind the even couples that they
are "inactive."

Have the active couples face down the set or away from you and the
inactive couples face up the set or towards you. Next you should have
the active couples swing the ones below, or the people that they are
facing. Have them end their swing with the lady on the right side of
the man facing the center of the set, just as they would in a Western
square.

Now have the active couples only swing their partners. This is a
good time to explain that active couples execute all commands, but that
inactive couples only execute those commands which require their '•«-
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