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FOLK DANCE DRESSES,
BLOUSES, SKIRTS, SLIPPERS

WE MAKE COSTUMES TO ORDER

MOLL MART SMART SHOP

5438 Geary Boulevard San Francisco
Mollie Shiman, Prop.  EVergreen 6-0470

THE DANCE MART

Large selection of books on folk dancing
Send for free catalogue

Box 315, Times Square Station, New York 18

The CAROL
of CALIFORNIA

folk and square dance costumes

are now available at

Terry-Lo, 2146 Center St., Berkeley 4
Karel Kostume, 85 So. First, San Jose
Loewe & Zwierlein, 317 B St., San Mateo
Maxine Shop, 149 No. Main, Sebastopol
Casa Maritza, 1494 California, S. F.

Factory:
1937 Hayes St., San Francisco 17, Calif.

SEND FOR OUR NEW CATALOG

Listing Over 500 Folk Dance Records!
35 Cents

RECORDS e BOOKS

folk arts bazaar
625 Shatto Place, Los Angeles 5

E I I

Folk Dance Classes every Monday & Friday
8 to 10:30 p. m.

Private lessons by appointment

DU 8-5265 DU 7-3940

INTERNATIONAL FOLK DANCERS
of
PORTLAND

"All That the Name Implies"

The Oldest and Largest
Folk Dance Club in Oregon

DANCING—TUESDAY NIGHTS
CLASSES—THURSDAY NIGHTS
W. O. W. HALL
S. W. Ilth near Alder

Art & Metha's

RECORD CHEST

Folk Dance Records

920 S. W. Broadway
Near Taylor Street

The Folk Dance Center of
Portland, Oregon

Operated by
ART & METHA GIBBS

Dance Instructors

AL'S PROMENADERS

LIGHT in weight—
uppers of SOFT brown
kid leather—SOFT elk
e leather soles,
RUBBER HEELS
(Perm155|b|e
. in school

$7.95

Plus 24c
sales tax

Order a pair of
AL'S PROMENADERS and you too will
agree they are the PERFECT SHOES FOR
SQUARE OR FOLK DANCING. GIVE
SHOE SIZE AND WIDTH.

AL'S STORE

AL MIGNOLA
210 Main Street Salinas, Calif.

/ \You ‘Il have to get thls oneI Here's a record with two “surefires”

can put into a tune. Plenty of playing time for a full dance with
each side, too!

"COMIN’ '/ROUND THE MOUNTAIN" Key of F; tempo: 132, time:

3:27 and on ‘tother side
"HOT TIME IN THE OLD TOWN TONIGHT"” Key of F; tempo: 132,

time: 3:26 Call sheet included.

Q done with the lift and swing that only the Sundowners Band

%7115, Gold Label, ultra-high

quality 10”. At 78 r.p.m. ....$1.45

If not stocked by your wtnasb” Eeco”os 5528 N. Rosemead BI.,
record dealer we ship Temple City, California

to you direct. Add han-
dling charge of 35c¢ for
all orders under four
records. Write for com-
plete catalog.
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EDITOR'S NOTEBOOK

By Lawton D, Farria

ONE OLD-TIME CLUB TAKES SELF-INVENTORY
[A Committee Report—Reprinted by Permission)

Fundamentally, the approach to the problem of poor at-
tendance and lack of interest in activities should start with
an investigation of the purpose of folk-dancing itself, of -
what folk-dancing can and should offer to the individual;
and then how the scope of the club’s organization affects
this purpose. .The club’s activities and its standards of per-
formance may be measured to see if it and the folk-dance
movement in general provide opportunity to fulfill these
purposes, and to find out, if possible, whether the club has
not over-extended its scope of organization to the detriment
of interest and enthusiasm in folk-dancing itself. The stated
problem is not unique to our club as investigation has bared
similar situations in many other clubs, both large and
small.

Folk-dancing offers a means of recreation to the indi-
vidual, but let us not mistake this means as being the de-
sirable end result and that folk-dancing will just naturally
be fun without needed effort from the individual. Folk-danc-
ing is fun because it is a disciplined physical activity which
can give a sense of accomplishment by developing inherent -
abilities in balance, grace, and rhythm and by allowing en-
joyable outlet to creative expression by the individual.

Folk-dancing is an enjoyable and painless education in
ethnic background, of folklore and customs of other peo-

- ples; and by this background the individual obtains a broad-

ening of real cultural values through learning, by doing
the same sorts of things that other worldly people have been

~ doing for decades as part of their everyday living.

‘Development of esthetic taste, and, therefore, with it a-

more interested outlook on daily occurrences of life, comes

from the above-mentioned factors of disciplined grace and
rhythmic qualities, ethnic education in the whys and where-
fores of costumes, folk-customs, dance styles and techniques
of different national groups. These factors constitute the
SPIRIT of folk-dancing, and spirit is all important to con-
tinued existence. The individual must attain this spirit of
folk-dancing to sustain interest and enthusiasm. If he does
not so attain that spirit to himself, he quickly loses instead
of gaining interest and enthusiasm. Therefore, the club
loses him quickly.

Keeping in mind the above statement as to spirit and its
(Continued on Page Nineteen)

OUR COVER--“The Double Elbows™

This group of Sixth and Seventh Graders (total membership of
sixteen) was organized in Portland, Oregon, “to learn more authentic
folk dances and to give dance demonstrations as a community ser-
vice.” Recognized by the Red Cross as a junior group, they have
danced under Red Cross sponsorship in several wards of the county
hospitals, at homes for the aged, and in such other places as approved
by the Red Cross. )

A high point was a trip to Marylhurst College with a program of
demonstrations and participation dances for the students and nums.
Eachdprogram is student-planned especially for the group to be
visited.

Much of the dancing is closely related to school activities, espe-
cially social studies, where the most recent unit has been “The Old
World and Its Gifts.” Great effort has been expended to suit the cos-
tumes to the dance. (As reported by Hazel Myers, group advisor.)
Photo by Art Commercial Studios, Portland.

PATRONIZE OUR ADVERTISERS




FEDERATION FESTIVALS

North

SUNDAY, JANUARY 27—1:30 to 5 p.m.
Council meeting at 12:30. SAN FRAN-
CISCO STATE COLLEGE, 19th Ave.
(not street) and Holloway (ten blocks
south of Sloat Blvd.) served by M and
17 cars.

“SOFT SHOE FESTIVAL”—Because
of special floor finish dancers AND
spectators must wear either tennis
shoes, shoes with soles and heels of
rubber, soft soled sandals, or soft sole,
rubber heeled shoes (many of our spe-
cial dance shoes will be 0.K.; or, also,
you could go bare-foot).

SUNDAY FEBRUARY 10—Sacramento
Memorial Auditorium, 16th and Jay
Sts. Council meeting at 12:30; dancing
1:30 to 5:30 and 7:30 to 11. Hosts—
Let’s Dance Club, Triple S, Camilia
City and West Sacramento Folk Dance
Clubs.

SUNDAY, MARCH 16—San Francisco
APRIL 6—Sacramento

MAY—FEast Bay Council
JUNE—Hayward

SUNDAY, JUNE 13—Marin County

South

SUNDAY, JANUARY 13—GLENDALE.
The Pasadena Folk Dance Co-op pre-

sents its sixth annual festival this year -

in the Glendale Municipal Auditorium,
1:30 to 5:30 p.m. Outstanding program
and exhibitions.

SATURDAY-SUNDAY, FEBRUARY 9-10
HOLTVILLE. Folk and Square danc-
ing in connection with the third Annu-
al Carrot Carnival; Federation spon-

sored and hosted by Imperial Valley
Clubs.

iz Al ézu,-
BEV. WILDER, DON RONK AND
CHARLES RICH, EDITORS

Items to be included in the Folk Dance
Federation of California Calendar of Events
must be forwarded by the first of the month
previous to publication to Bev. Wilder, 1304
Alma Ave., Walnut Creek, Calif.

Statewide Festival. At 625 Polk Street,
San  Francisco (Carrousel’s Hall).
Hosts: San Francisco Folk Dance
Council.

SUNDAY, JAN 27 — SACRAMENTO.
Folk Dance Federation members are
invited to attend a festival in the inter-
est of the March of Dimes. Place: Gov-
ernors Hall, Fairgrounds—1:30 to 5:00;
Evening, 7:30 to 11:00. Hosts: The
Deamond.

SATURDAY, MARCH 22—STOCKTON.
Civic Auditorium 8-12 p.m. Polk Y Dot
Sixth Annual Birthday Ball—a crippled
children’s fund benefit.

OTHER EVENTS

Teacher Training

January 6—Valley Chapter, Square Dance
allers’ Association, Stockton College

Gym, 3 p.m.

January 26-27 — Tri Yearly Institute,
Square Dance Callers’ Association at
Asilomar.

February 3—Teacher’s Institute; place to
be announced. Important discussion of
new teachers’ organization.

July 21-August 2—Folk Dance Camp, Col-

lege of tﬁe Pacific, Stockton.

State Festival, Oakland

April 5 — Statewide Festival Warm-up,
an Leandro Gym.

May 29 — Woodminster Amphitheatre—
Exhibition Folk Dancing and Folk
Singing for all—OAKLAND’S official
welcome to State Festival.

176 Duboce Ave.

SQUARE DANCE NAPKINS, NOTE PAPER

FOLK DANCE CHRISTMAS CARDS
FELT EMBLEMS FOR CLUBS
Rosemont Letter Shop
HEmlock 1-0817

San Francisco

RECORDS

San Francisco 2, Calif.

BOOKS
ED KREMERS'
FOLK SHOP
A FOLK AND SQUARE DANCE
SPECIALTY CENTER
262 O'Farrell St., No. 301
SUtter 1-7294

1965 Tenth Avenue

JACK McKAY

Classes in Square Dancing and
Square Dance Calling

San Francisco 22
LOmbard 6-6293

470 Tenth Avenue

PEG ALLMOND
DANCE SHOES

San Francisco 21

EUROPE
JULY - AUGUST

All expense low cost tour with a
folk dance group. The Von Konskys
will be your leaders.

WRITE FOR DETAILS

14

2

TRAVEL SERVICE
20th and Broadway Oakland, Calif.

PEASANT COSTUMES
and Square Dance Dresses

Cool
Colorful

Inexpensive

May 30-31, June 1 — STATE FOLK
DANCE FESTIVAL, OAKLAND
AUDITORIUM AND EXHIBITION
BUILDING.

REGIONAL FESTIVALS

North
SUNDAY, JANUARY 20—RED BLUFF.

Ius.

- Also
B et e, S SPECIAL EVNTS, OUT OF STATE | Gice e
grounds, 1:30-5:30 and 7-10:30 p.m. Friday, February 15 — Seattle, Wash., Pa:m;lc::n:

FRIDAY, JANUARY 25, 1952—A bene-
fit party for the Statewide Festival.
Open to all purchasing chances, on
January 25th, for the prizes to aid the

4

Civic Auditorium — Winter Festival
Central Puget Sound Council of the
Folk Dance Federation of Washington.
“Lloyd “Pappy” Shaw will be master
of ceremonies.

DOROTHY GODFREY

1333 Second Avenue, San Francisco
Telephone OV 1-7431

LET'S DANCE!




TELL IT TO DANNY

By DAN McDONALD

4356 |8th Street, San Francisco 14

Did'ya know we'rs off to a wonderful start in
the new 'Teachers Division" to the FOLK
DANCE FEDERATION OF CALIFORNIA?
While, never let it be said, we will ever dance
alike, at least we will keep the pretty picture
of all going the same way with a smile on our
faces and our happy feet knowing their places.

It is hoped the Teachers Division will be open
to all those interested in teaching and that
they will register and earn their certificate of
qualification before launching on such a worth-
while career as directing people in the art of
dancing. A detailed report at Feb. 3 meeting.

CHARLES GRATIOT of the HIGHLAND
SWINGERS, PIEDMONT, made a very fine sug-
gestion to eliminate duplication of club names
—publication of a "Club Directory”! I#'s com-
ing, Charlie, get your changes and corrections
into our director of extension, LEONARD
MURPHY, 4315 La Cresta Avenus, OAKLAND
2, as soon as possible. If your club has moved,
class nights changed, efc., take your LET'S
DANCE! to class, ask for more subscriptions
now as you will want to know where to dance
and how.

MRS. TED SCHIPPA of the AMBLING ANT-
LERS writes of a benefit dance for JIM LAR-
SEN, who is convalescing at U. C. Hospital
after a serious operation. JIM and DOROTHY
tought them to dance and so they called their
program “let's Dance for Jim Party." The
Ambling Antlers are ""Dears''!

HELEN GORANSON (611 West S+, FORT
BRAGG, is the address) sends a special news
item: "A BOY" was born to their club's his-
torian, whose pappy (a state speed cop) is
their publicity man. If'n you wanna dance any-
time you're up that-a-way they'll get set by
telephone and be at your service. Ask any store
or station to direct you to SANDY'S;, that's
where they dance,

Wish | was there item: UNA KENNEDY'S
dance party for the people of MILLS COL-
LEGE was a swell-egant time with several
groups exhibiting and general audience parti-
cipation, where they a?l joined hands in one
great big ring of happiness, proving their love
for the “Irisher'" exchange student, hoping she'll
remember us when w’e'llg be missing her.

LARRY & JOAN KEITHLEY must be doing
a grand job of teaching folk dancing to the
JAPANESE—wore out one P.A. system already,
Anyhow, they've sent home for a new one. Has
to be special tho'—JAPAN'S electricity is 10
cydes behind our 40, but they catch on quick.
See article on another page of this issus.

Yes, the GATESWINGERS had their pot
luck dinner Saturday, November 24. The mem-
bers were asked to bring a hot dish so some
brought their wives.

RICHMOND CIRCLE-UP FOLK DANCERS
had food and fun at their dogpatch party. The
gals had vegetable corsages for those slow-
running batchelors!

Christmas at Home Festival circulars sent
from SANTA MONICA brought back memories
of the fine folk dancers playing together year
in and year out. Fifty wonderful dances of all

JANUARY, 1952

nations on their 1:30 to 6 program.

JIM GRADY'S KCBS 8 a.m. program, THIS
IS SAN FRANCISCO, is real good listening
and especially so when you hear him giving the
air to one of our folk dancers. His recent sub-
ject of conversation was FLORENCE FREEHOF,
a perfectly pleasant folk dancer—born to dance
and dancing ever since. Not only expert on
Israeli folk dances, but also has a knowledge
of music which is so essential to get your foot
up for the downbeat. The thing JIM was most
interested in was the little bamboo flutes which
FLORENCE had taught herself to make and
play. They are the world's oldest musical in-
struments and cost about 11 cents. You couldn't
buy one, but she will teach you, as she has
taught many, to make one for yourself. It is
called a CHALIL or ancient shepherd's pipe
from the hills of Judea. A short piece of bam-
boo with various holes to tune your wind, blown
through a cork for a reed.

Talk about parties and you talk about the
PORTOLA BALIDORES, All Hallows School,
Revere and Lane Streets, San Francisco. Had
to move twice in the past year to larger quar-
ters for their every fourth Saturday traditional
fun-time for all. Just like old-fime little festi:
vals, which is concrete proof that nothing has
happened to folk dancing or the dancers, but
what is needed all over the State is more be-
ginner classes. Many are too satisfied with the
well-attended Friday and Saturday night pro-
grams and the well-attended festivals and have
forgotten when they were helped to lsarn.

Now here's an idea which your DANNY
thunk up all by himself, and is hoping will work.
Ask your neighborhood Merchants' Association
to sponsor a beginners' class. Select a good
teacher, limit the dances to those "Folk Dances
From Near & Far." A year's subscription to
LET'S DANCE! to be the I0-week course fee.

The Merchants' Association to do the ad-
ministrative work—paying the instructor, hall
rent, furnish door keeper, print posters and
tickets, etc., which would be distributed with
the purchase of merchandise or for the asking,
thereby reaching only those interested. These
classes not to go beyond the beginner stage,
but, intermediate classes could form and pupils
be fed to regular established clubs, new groups
formed, etc.

Adult education and recreation attract the
curious with a very small percentage of follow-
up. Regular clubs are too busy learning new
dances to take time for little "Joe Beginner."
More later on this if it works for me; now,
there's an idea!

Nice to see FAY BOWMAN dancing again
at the recent CALLERS' ASSOCIATION meet-
ing. FAY has had quite a siege of aches and
pains which never should’a happened to such
a nice guy, who for years and years as physi-
cal instructor for the Y M C A taught thousands
how to side-step those things.

ROSEVILLE CENTENNIAL SWINGERS have
a new address, P. O, BOX 589, Roseville, Cali-
fornia. They dance twice a month at the Com-
munity Club House in CITRUS HEIGHTS.

Yes, you are welcoms. The officers are "Mr.
and Mrs" teams with MRS, DOROTHY ADAMS
as their instructor, President, MR. AND MRS.
M. BASSETT; vice president, MR, AND MRS.
W. WILSON; treasurer, and secrstary, MR.
AND MRS H. POOLE; program directors, MR,
AND MRS, TED KING. All list their addresses
?i P. O. Box 589. Kinda crowded, but they
ike it!

Coming again—SECOND ANNUAL MARCH
OF DIMES FOLK DANCE FESTIVAL—spon-
sored by the DIAMOND M FOLK CLUB of
SACRAMENTO. GENE MONROE is again
chairman and says there will noet be any ad-
mission charge or any pressure for contribu-
tions, but they expect to donate a substantial
amount from advertising. THE MORRISON
CENTER CIRCLERS will exhibit as will many
other groups, Sunday, Jan. 27th, 1952, Gover-
nor's Hall, SACRAMENTO. See Calendar of
Events.

Notice: BILL CASTNER and GRETCHEN
had a brand new boy (what other kind—except
girl?), James Scott Castner. Born December
2, noon, 7% pounds.

FRESNOTES
By Mary Spring

December festivities seem to find a perfect
expression in folk dancing so the month is al-
ways crowded with parties, every folk dance
club winding up the year with its own gay
affair. The Vista Square Eights held their tra-
ditional New Year's Eve party, toasting young
1952 with a fast hambo. The Frolickers were
hosts to Fresno dancers at a between-holiday
folk dance fiesta December 26 and the Council
Workshop held their annual potluck supper
spiced with laendlers, mazur turns, and topped
with the elegant Beseda.

Merced's FRANK and MILLIE COBURN are
certainly two of the most hardworking folk
dance leaders in the San Joaquin Valley. They
travel over a hundred miles every Thursday to
attend the Council Workshop and their fine
hand is sesn in the expanding activities of
Merced. The new beginners' class there has
67 members.

The Circle Eight Club of Bakersfield was
host at a most successful two-day institute con-
ducted by Buzz Glass November 24 and 25.
MARK and WILMA LINSCOTT were in charge
of arrangements and extended the now tradi
ticnal warm hospitality of Bakersfield to a large
group of dancers from all sections of the valley
who parficipated. There were four sessions in
all, three on Saturday and one on Sunday. The
eight hours'dancing crowded into one day was
reminiscent of the Folk Dance Camp and so
was the spirit and enthusiasm of the class,

ALBERT and JEAN KING have introduced
the New England contras to Fresno classes and
have found that beginners take to them imme-
diately. The Visalia BAR-V DANCERS were
hosts on December | at a folk and square
dance party and Fresno dancers reported
everyone had a fine time as usual with our
southern colleagues.

Since this is the time of year to evaluate the
events of the preceding year the Fresno Folk
Dance Council can, we belisve, list these as
the most significant trends in our area: A grow-
ing interest in learning folk dancss of more
difficult caliber as evidenced by good support
of our institutes; closer relationship with the
avowed square dancers and callers, resulting
in influencing them to a greater choice of real
folk dances rather than the rounds to balance
their programs; unified Valley folk dancing
activities with the establishment of the San
Joaquin Dance Council to bring all the dancers
from Modesto to Bakersfield closer together.
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Report from Southern California

BY PAUL PRITCHARD
1050 Twelfth Street, Santa Monica

Greetings of the New Year, everybody!
Let’s make it one of happy dancing, with lots
of fun for everybody. We have lots of good
festivals and other events already scheduled
and 1952 looks as though it will be a banner
year.

A good frinstance is the one coming up in
Glendale in January. It is hosted by the
PASADENA FOLK DANCE CO-OP and
Festival Chairman SARA and JOHN NORD-
QUIST promise there will be dances for every
taste, and as the auditorium at Glendale is a
really big place, there will be room for every-
body. President JACK RUSSELL sends me
news that the club’s 10th birthday party was
a great success, exhibitions and all, and a
square made up of original members was in-
cluded. DULCIE ADAMS’ artistry was por-
trayed in the beautiful birthday cake she deco-
rated.

How many of you remember last year’s
Carrot Festival down yonder in HOLTVILLE?
And how many others remember the contor-
tions you went through trying to kick your-
selves for not attending it when those who did
go came back with their reports of this very
successful affair? Well, you will all have a
chance to go down there again the weekend
of February 9-10 when FAYE MANLEY has
a repeat performance scheduled. As you know,
Holtville is practically on the Mexican border,
which makes for plenty of excursions and
sight seeing on the trip.

A new name appearing in this column is
the FUN °N* FROLIC CLUB of Temple City.
They have just elected their new president,
who is GEORGE MATTHEWS of San Gabri-
el. It’s an old club, but the first news I've had
from there since I began this column.

From Qjai, DAVID YOUNG postcards news
of the HAPPY VALLEY SCHOOL. They had
an exhibition of Mexican dances in connec-
tion with the Spanish Fiesta night at the
school there, and everything on the program
was Spanish, the play, singing, the dances,
and even the conversation.

Back from an extended tour of Europe,
where she had a most wonderful time, is DEE
DICE of the WHITTIER CO-OP. A get-
together after the Saturday night dance at the
home of the GILMORES revealed to ohservant
eyes an engagement ring on her left hand.
Surprise?

A pre-Christmas party was held by the
WESTWOOD CO-OP to start off December,
with the intent of bringing back for a reunion
all the old members who have strayed away.
Despite the rather excessive precipitation
(rain to those outside L. A. city limits) of the
evening, which made cances a more accept-
able mode of transportation than motor
vehicles, a nice crowd turned out and some
old acquaintances were renewed.

The JARABE CLUB, under the direction
of HELEN YOST, is presenting its arrange-
ment of “Las Posadas,” the traditional Mexi-
can Christmas observance, at the Pasadena
Settlement. The members of this group, if
you will remember them at their exhibition
at last statewide festival, are all between the
ages of 11 and 18.

A swell going-away party for AVIS TAR-

PAUL PRITCHARD
Photo by George Posner

is Hawaii, where she once lived, and the whole
decorative theme as well as refreshments were
Hawaiian, and arranged by MARIE MEYERS,
who did a most artistic job of it all. An ex.
hibition of the hula followed intermission, per-
formed by, ELEANOR DeGOES, who is also
from the Islands. SID PIERRE, president of
the group, wants you to be reminded that the
club’s 4th birthday will be celebrated with
one of their usual “junior festival” parties in
February.

The SILVERADO FOLK DANCERS of
Long Beach had a really nice festival in No-
vember, and their auditorium is a fine place
for one, too. It seems as though these Satur-
day night affairs should be encouraged be-
cause so many manage to turn out for them.
On acount of maybe they can sleep in next
day and rest up, huh? This group, by the
way, has one of the very active workshops in
the southland, and their exhibition group,
directed by PETRA WRIGHT, has partici-
pated in over a score of demonstrations since
its formation a year ago, including numerous

- b etz -

shows for servicemen, veterans’ organizations,
clubs, United Nations shows, as well as many
festivals.

The ARDMORE FOLK DANCE CLUB,
ably captained by BILLY DUERST, is rolling
right along and meets regularly every Thurs-
day. January 3l1st, will be their party night,
at which Billy expects to have an effective
demonstration of the waltz. If you want to
learn really to waltz, be sure to go to this
club, for I'm sure Billy won’t let you go away
until he is sure you have succeeded!

UNA KENNEDY in town over Thanksgiv-
ing weekend and visiting at the GANDY
DANCERS. The following night, near a score
of the latter went with Una to the Irish Hall
in L. A. and promptly became embroiled in
Irish Squares. Quite a new experience for
most of ‘em—not at all like American squares!

A nice long letter from the MERRILLS of
of Palm Springs, who are en route home after
a seven-month trip around the country and
inte Canada. Going along the highways and
straying onto the byways of the land, they met
many interesting people in the folk dancing
fraternity and are returning with many enjoy-
able remembrances. What a wealth of material
they encountered! One thing that the roving
Merrills noted was an absence of “Composed”
and “art” dances in other sections. It seems
as though there are plenty of originals around
without the necessity of making arrangements
to every new juke box platter that comes out,
or rearranging of old ones,

CHUCK BAUSBACK informs me that the
MOUNTAIN DANCERS are designing a
sterling silver ski trophy as a memorial to
Dick Springer, who was killed in the tragic
accident on the way to last year’s Santa Bar-
bara Festival. Dick was a typical mountain
dancer, loving both skiing and folk dancing,
so the club is trying to commemorate his
name by combining the two activities. Funds
for the memorial were obtained by performing
dances at the Shrine Auditorium. The Ski
Club_Alpine will donate other trophies. BOB
and HANNE PARKS, in the car at the time
of the accident, have fully recovered and are
dancing better than ever now. GEORGE
HLAVKA, who recently won a Guggenheim
Fellowship at Cal Tech, is the new president
of the group, and they are planning an exten-
sive program to teach all skiiers suitable
dances for doing after a full day on the hill.

And with this, I think we can wind up
things for the year 1951. T'Il see you all sub-
sequently. Best wishes again to you all!

JARANA YUCATECA—A Mexican dance from Yucatan Silverado Folk Dance Group, Petra Wright,

VIN was held by the SANTA MONICA FOLK
Director. Los Angeles County Fair Folk Dance Festival.

DANCERS in November. One of Avis’ loves
6 LET'S DANCE!



GERMAN FOLK DANCE

(Continued from Last Month)

ET US switch now to a compara-

tively mnew development in folk

dancing. And, again, here is where
the purists growl.

Folk culture, they say, is to be inti-
mate—on the village green, in the vil-
lage inn, in the community house, in
recreation halls of schools and churches
and other institutions; our modern sta-
diums, city plazas, and such are taboo.
One lives to learn as one learns to live.
Not only have German folk dances been
“performed” in Germany at festive oc-
casions in such places where thousands
and thousands could congregate to
watch, but they have been “performed”
in this way here in the United States
Brief reference already has been made
here to the National Folk Festivals. Let
us look only at one more incident te
demonstrate. “At the Inn to the Crown,”
as it is known to a lot of folk dancers
all over the United States—to singers
and choral groups it is known as “Cath-
erine’s Wedding” or, if they are Ger-
man, Beim Kronenwirt—this dance had
its real start here at a pageant in Chi-
cago in 1936 sponsored by the German
Day Association and named in. Deut-
sches Leben (a German life). There
were 2,000 participants in the pageant
and probably 12,000 people in the
stands on Soldiers Field. There was por-
trayed an elaborate wedding party to
which the guests came in the typical
costumes of their provinces. This in it-
self was a nice picture. When they had
all assembled—hundreds and hundreds
of them—they danced “At the Inn to the
Crown” to the accompaniment of the
German United Choruses—again num-
bering almost a thousand—and a 50-
piece orchestra.

It is customary to plan for certain
highlights in a pageant and of course
this one was carefully planned. First of
all the whole idea had to be sold to a
number of stubborn skeptics. Then the
various group leaders had to be worked
on to get their constituencies to coop-
erate. And they had to come for a num-
ber of rehearsals. There were delightful
experiences as well as heartbreaking
ones. We ran the gamut of human frailty

well as of human strength.

JANUARY, 1952

By PAUL DUNSING, Chicago

Noted Authority on German Folk Dancing

But it was done and done well. It
left an impression on many people, an
impression they will never forget. It
is doubtful whether this folk dance up
to that time had ever done so much to
so many people. Whatever happened af-
ter that—in spite of war hysteria, dif-
ficult times, and inertia—°At the Inn
to the Crown” is mighty alive today
among American folk dancers.

HERE is an important idea to be

developed here now—and with this

one the possibility of discourse is
by no means exhausted—and that is the
idea that German folk dances inside and
outside of their home lands through
the years have come and gomne. This
coming and going might have been re-
peated several times; it might have been
accompanied with changes; and it might
have occurred among different classes
of people and in different localities.

" Just for an example, let us look at
the Foehringer Konira. German folk-
lorists say nothing else about its origin
than that it is an “old,” “traditional”
Frisian dance. It is at home on the little
island of Foehr in the North Sea. There
is little doubt that this dance has been
saved from obscurity by the work of
German Youth Movement groups and
their leaders before the first world war.
In the same way other dances from oth-
er localities ‘were brought back to life.

But everyone knows today that these -

young people were not folklorists; they
were “‘wanderers,” “explorers,” ‘“re-
formers,” and “radicals.” They had
pledged that they would not only live
their own lives according to what they
felt was right and decent and human,
but that they would also change society
in keeping with their ideals. At its peak
after the second world war this move-
ment counted perhaps several hundred
thousand of the best German youth
among its members. Society did change
considerably. Now, knowing even that
much, one can draw a first and very
important conclusion as to the fate of
the German dances.

While being a rather healthful link
with the past, these German dances be-
came a sturdy, youthful, and altogeth-

er- appropriate expression of this

“stormy™ age.

ET US ADD another experience,

another insight, and then we can

draw another conclusion. There
were all possible degrees of folk danc-
ers. There were those who wanted to
preserve the old dances as they found
them, those who wanted to miodify them
to suit their changed needs and tastes,
and those who would consider them al-
together inadequate and create new
ones. And of course there were dancers
“on the fence” who would jump once
this way and once the other or who
would do some of each. From all that
we draw a second conclusion.

German folk dances today are likely
to vary according to the experiences of
the people and their leaders and ac-
cording to the published materials used.

Now let us return to the Foehringer
Kontra in order to prepare for a third
conclusion. The Frisian people on the
island of Foehr are a rather sturdy
race. Landscape, climate, and work have
made them what they are: a rugged
group of people who have learned to
share the burdens as well as the pleas-

-ures of life. Much of this sharing and

doing together for the common good
seems to be expressed in this direct, or-
derly, and simple dance. These island-
ers dance a circle eight with large
(raumgreifend) hopsteps which seems
inimitable and which certainly is dif-
ferent from circles observed elsewhere.
There is an earthiness to this dance and
perhaps a slowness. Yet, it is not heavy.
There is both, calmness and great joy,
all at once. The Festtrachs, festive cos-
tume, is simple in line, dark in color,
adorned with large filigrane silver or-
namentation; and in dancing it en-
hances the effect of the movement. The
present generation of Foehringers is still
dancing that way although there have
been some alterations in the costume.
Now, what has happened to the Foeh-
ringer Kontra as it spread to other lo-
calities, to other countries, and to other
continents? This dance became a great
favorite of the young members of the

(Continued on Page Seventeen)
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Ukrainian
Costume

Part l[—Man's

BY MARJORIE POSNER
Costume Editor

HIS MONTH we take up the men’s Ukrain-

jan costume. Most important part of this

costume is the shirt, which should be white
(colors were worn only by nobility wishing to
distinguish themselves from the peasants)
and made of linen or linen-like cotton, such
as Indian Head. The diagrams drawn up for
us by Charles Blum of Changs International
Folk Dancers in San Francisco, show you how
to make a pattern for this shirt to fit your
needs. The measurements shown are for a
size 42 chest, An explanation of the diagrams
follows:

The pieces used in this shirt are all straight
pieces of material,

First step is to mark the center front line
of the. piece of material for the body of the
shirt with pins or light pencil marks. Then
mark the shoulder line similarly, so you know

the exact center of your material from which

you can figure the neck opening.

Measure around your neck with a tape and

write down that number of inches. Divide this
measurement by 38.1416. Then divide your
answer by 2. This is the radius of the circle
which fits your neck. Now draw a circle on a
piece of paper using this radius. Cut out the
circle and use it for the pattern to cut your
neck opening. So far no seam has been al-
lowed, for sewing on the collar, so before you
cut into the material for your mneck opening
“cut ¥%” off your circle of paper all the way
around. This is your finished pattern. Put a
pin through the center of your circle and put
that center 1” in back of the center of the
piece of material for the body of the shirt. Be
sure your circle is centered from side to side
but 17 of it must extend over the shoulder
line toward the back of the shirt. Cut out the
neck opening and cut down the center front
10”. Ukrainian shirts always open down the
center front and Russian on the side.

Embroidery or braid forms a trim for about
4” on either side of the front opening and
from the shoulder line to the bottom of the
center front cut., This center opening should
be faced with the same embroidery or braid
used on the outside, so when the collar is
worn open the inside looks just’ as good as
the outside,

For the collar cut a piece of material 4”
by your neck circumference, PLUS SEAMS.
This is sewed to the neck opening and, of
course, is about a 2” collar when finished (it
must be doubled back and applied like a
cuff.) You may trim this with embroidery or
braid also. All this has been done to a flat
piece of material, the shirt body.

For the sleeves you cut two pieces 20” by

20”, approximately (slip the shirt body omn
and measure from the drop-shoulder line to
your wrist for the sleeve length), and gather
one end into a cuff that fits your wrist (about
a 27 finished width is good). This cuff may
also be embroidered or trimmed with braid.
Sew the sleeve to the shirt body with the cen-
ter of the sleeve (lengthwise) matching the
shoulder line of the shirt body. Now fold the

(Continued on Page Seventeen)
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THE RECORD FINDER

Try These Record Shops

ALAMEDA
FRANCK'S MUSIC AND APPLIANCES
1349 Park St. LAkehurst 31021
BERKELEY

DAYE'S RECORD SHOP
372 Colusa Ave. LA 5-5122

FRESNO

HOCKETT COWAN MUSIC CO.
1254 Fulton Street Phone 6-8171

MARGO'S, Home of Foreign Records

719 Fulton Street Phone 3-8044

SCHILLING MUSIC CO.

1239 Fulton St. Phone 3-3517 -

LOS ANGELES

AMERICAN MUSIC COMPANY
426 So. Broadway Ml 1871

FOLK ARTS BAZAAR
625 Shatto Place DU 8-5265

MERCED

RECORD RENDEZYOUS
354 Seventeenth St. Phone 375

OAKLAND

RADIO MARGO
7415 MacArthur Blvd. LOckhaven 2-1551

PHIL MARON'S FOLK SHOP
1517 Clay Street TWinoaks 3-7541

SACRAMENTO

TOWER DRUG
16th and Broadway Sacto. 2-4916

SAN- FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th Flreside 5-2310

STOCKTON

OTTO SCHWILL
230! Pacific Ave. Stockton 2-3553

STOCKTON RADIO SERVICE

|14 No. Calif. St. Stockton 8-8383
YALLEJO

NELSON TELEVISION STORE

1207 Tennessee St. Phone 2-1527

JANUARY, 1952

WHAT'S NEW & WHERE TO BUY

(The following are perwson'al”.é;;iﬁions' of
the "Recqrd Editor—not offitial Federation
rulings!).

LET’S DANCE! LABEL. The first record
to appear with a Let’s Dance! label presents
two of Lisa Lekis’ dances from Puerto Rico.
The music was recorded in the Islands as
played by native musicians accustomed to
playing for the dances there, but with the re-
peats carefully timed for use with a ten-inch
disc. The masters were first offered to a well
known record maker but rejected—“not suffi-
cient general interest.”” Those who danced
with Lisa at Folk Dance Camp could not
agree, so a small group led by George Murton
arranged for this limited pressing. The Coun-

cil of the Federation approved the use of the:

name, Let’s Dance!. Any profit from the sales
of these records will go to Lisa for further
research and publication of dances and records
from the Carribean Islands.

Little comment is necessary from any re-
viewer. Native musicians play their own in-
struments and music. Lisa arranged the re-
peats so that the dances would be suitable
for our use. The steps are correct and abso-
lutely authentic (as detailed in December
Let’s Dance!), but the repeats were shortened.
‘Wherever Danza Puertorriquena has been
taught, it has received a very warm welcome.

THE WORLD OF FUN GERMAN REC-
ORDS as mentioned in December Let’s Dance!
have arrived. They are well played by Max-
ham’s’ four-piece Folk Orchestra, under the
supervision of Paul and Gretel Dunsing, all of
Chicago. The rhythm is infectious and “easy
io dfollow,” with a very predominant piano
ead.

Most of the dances have not been previ-
ously recorded, so comprise a major contribu-
tion. Two merit special comment for Western
dancers. The original music for Stop Gallop
appears at long last. The flavor will give new
favor to the dance which Lu¢ile Czarnowski
presented several years ago to substitute
music at.the over-strong urging by the then-
editor of Let’s Dance! who wanted to fill the
gap—"no German dances.” The accompan-
ing handbook gives a slightly different pat-
tern in a couple of places, but the patterns we
have been dancing fit very well except at the
point of repetitions. We have been dancing
the three patterns ABC, ABC, ete. With this
record dance ABCA, ABCA. Personally, we
like it! ) .

Another familiar dance appearing in this
series is “At the Inn to the Crown.” When
this dance was introduced in the West by Vyts
Beliajus, he complained that both of the ex-
isting recordings did not repeat the final pat-
tern. Here we have that repetition. Dance
completely through as usual but repeat the
third pattern in the opposite direction. Inci-

(Continued on Page Eighteen)

NEW NEW
German Folk Dance Records

made under supervision of
PAUL and GRETEL DUNSING

These are 12" Plastic "World of Fun"
series records and cost $2.00 each

M-114 Dance Lightly* Stopp-Galopp
Butterfly Dance®* Tampet*
Klapptanz

M-115 Sonderburg Double Quadrille*
At the Inn to the Crown**
Foehringer Kontra®*  Alfelder

*in Dance Lightly
by Gretel and Paul Dunsing—25 cents

**in German Folk Dances Yol. |
by Paul Dunsing—$1.75

Order from GRETEL DUNSING
4712 No. Hermitage Ave., Chicago 40, Il

Yow r¥vactable
AT YOUR RECORD DEALER'S

on a "Let's Dance!" Label with

"LOS LANCEROS" on the over side

RECORDING APPROVED BY
Fotk Dance Federation of Californla -
(Northern Section)

DANZA PUERTORRIQUENA
"NO ME TOQUES"

MUSICA - LOS BORICUAS
Recording supervised by

LISA LEKIS
' Traditlonat Puerto Rican Folk Dance
o, - >
¥ 1101 5>
. s, 0

4. 8Y cipcLe RESOS

DEALERS:
Write
GEORGE MURTON, JR.
731 Fulton Street
Redwood City, California

FOR YOUR SUPPLY




Taken after an afternoon exhibition for a PTA

convention.—Jerry and JoAnn socak their feet

in Japanese foot-tub. (lsn't it "authentic" to
take your shoes off? Ed. question.)

TOKY0 GATESWINGERS

A Report from Japan

By JOANNE and F. R. "JERRY" KEITHLEY

Formerly of Denver, Palo Alte, San Francisco

The Tokyo Gateswingers have been meeting
on Tuesday night at the Union Club in Tokyo
since February of 1950. The last roster of
members contained 78 names, although that
figure has been reduced somewhat in the
past two months due to the gradual closing-up
of the occupation and the peace treaty talk.

With only a few exceptions, the people who
join the group have never folk danced before.
However, we can modestly claim that State-
side groups, from Washington, D. C., to the
Coast, will ultimately profit from their en-
thusiastic conversion. An accosional visitor
from some active group drops in to dance with
us, and from talking to them we are able to
see how far we have gone and get some idea of
how we compare to dancing groups in the
States. We like to think that our dancing pro-
gram, and the ability and grace of our
dancers, justifies our pride in them, and that

10

Members of +|'|.a Gateswingers are guests of the Chiba Prefecture Folk Dance Association, one of

the largest active Japanese groups in the Tokyo area. The Japanese are avidly interested in folk

dancing, have just on.;umud_ an All-Japan Folk Dance Federation, under the Ministry of Education

and sponsored i:y_Prlnco Mikasa, the Emperor's brother. The sign reads: "In commemoration of
the signing of the Peace Treaty. Japan-American Exchange Square Dance.”

the group could qualify for membership in
the California Federation—if it wasn’t for a
little matter of 6000 miles of ocean.

JoAnne and I have been in Tokyo for twe
years now. Naturally, it is hard to keep up
with the new dances as they are introduced
and gain popularity among Stateside clubs.
We must rely on dances we already know,
plus those which our rare visitors can show
us. The civilian United Nations population of
Tokyo (we are not yet permitted to have Jap-
anese members) is constantly changing. The
steady influx of new recruits inevitably holds
back the older members a bit, but this is a
necessary evil if group strength is to be main-
tained. Not that we don’t make considerable
progress. We have 40 program dances in our
repertoire, plus the traditional squares.

JoAnne teaches the folk dances; I teach,
and call, the squares, The arrangement works
well, and unless I get out of line, the results
are good. An interesting aspect of the teach-
ing problem is that our folks, besides being
strangers to folk dancing when they start, are
unexposed to other dancing groups even after
they have been dancing for some time. There
is only one other active group, Barney Taylor’s
“White Ensign Club” group, in this area, and
that deals ost solely with squares and is
located in Yokohama. So people start and
stay with us, and do not enjoy the benefits of
extra dancing and instruction which come
from visiting other clubs.

Our thanks, by the way, and apology if
we seem out of line, to the famous Gateswing-
ers group at the “Y” in San Francisco. When
we first started, the usual hassle for a name
went on. JoAnne listed the names of some of
the Bay Area groups, to stimulate ideas. The
whole group seized on, and appropriated, the
name “Gateswingers,” and there we were.
There should be enough geographical separa-
tion to avoid confusion. It is a good name, and
it saved so much discussion that night that
we added three more dances to the program.

The welcome mat is always out for folk
dancers from anywhere. It seems that a lot
of people are moving through here these days,
and we are always delighted to see other en-
thusiasts. In any case, if anyone asks you
where they can dance in Tokyo, we hope you'll
mention us, and extend the invitation. They
will like our folks and our dances—and the
square dance calls are not really given in
Japanese,

Available for Dances and Shows

EDDIE HARKNESS ORCHESTRA

An authentic repertoire of
Folk, Square and MNational dance music
Phone WAInut 1-2756
(Message to LOmbard 4-1903)
503 Franklin St. San Francisco, Calif.

Sguare Dancers!
VISIT

OLSEN NOLTE
SADDLE SHOP

4701 Third Street San Francisco
“The Store of the Wooden Horse”

SHIRTS - BOOTS - HATS - JACKETS
BELTS - BUCKLES - TIE SLIDES
SILK COWBOY TIES

“Everything for the Square Dancer”

LET'S DANCE!



Folk Dance Federation of California | ' - Dance Descriptions Vol. VII
Poesy, Carol Sqvir, Vornan Kelogg THE POLISH MAZUR

The figures used in this dance were done by a Polish group at the World’s Fair at San Francisco’s
Treasure Island. They were taught to Madelynne Greene, who arranged them to fit this record to be used
as an exhibition dance for sets of four couples. There are many Mazur figures, just as we have many Square
dance figures, and ordinarily the dancers would have a caller to follow. This arrangement is specifically an

exhibition dance. It should be done vigorously, accurately, but not so stylized that it loses its feeling of vi-
tality and “folk dancing.”

MUSIC: ~ TImperial “Mazur,” No. 1206. (Directions for the Maciek on the reverse side are in
Let’s Dance! September 1951).
FORMATION: Circle of 8 or 12 couples, all facing CCW, W on R of M, inside hands joined, outside

fists on hips. When used as an exhibition, couples may enter in a column using
Figure I to form the circle.

STEPS: : Mazur Step, an accented running step in 3/4 time. Accent the first beat of the meas-
ure by touchmg the opposite foot beside the supporting foot and bending the knees
s Aslightly, ie., step forward on the L (ct. 1), touch R foot beside L, bending knees
M shghtly (ct. and), this is the accent, step fwd. on R (et. 2), step L (ct. 3). Repeat

/4,8 starting R. The steps are small and light.
: According to Madelynne Greene, the above step is more authentic. When the

1% dance was first taught the following step was used and is therefore more familiar
A ‘ to California folk dancers:

\‘ L. = Mazur step, an accented running step to 3/4 time. Accent the first beat with
1\ a heavy step, bringing the opposite foot up sharply in back with a knee bend. On
o cts. 2 and 3 the steps are small and unaccented.
/i A Mazur Turn—Partners face each other, right hips adjacent, R arm around partner’s
X’ d ¥ waist, L hands hlgh 2 Mazur steps turning CW, starting M L, W R. Reverse, placing
\ L arm at partner’s waist, R arm high, turn CCW with 2 Mazur steps.

% Step-close with heel clicks: Starting M L, W R, step to side (ct. 1), close opp051te foot

I\JJ r {: to leading foot (ct. 2), jump on supporting foot, clicking heels together in air (ct. 8).
*Mazurka, *Pas de Basque.
MUSIC 3/4 ' . PATTERN
Measures '
1-2 Introduction, stand in formation.
1. Balance and Click steps.
1-4 a. Progressing forward_in LOD with 4 Mazur steps, starting M L, W R, balance

away from each other swinging joined inside hands forward, balance toward each
other swinging hands back. Repeat away, together.

5-8 b. Face partners, release inside hands and sweep them down between partners and
up, finishing with M R, W L, hands curved over head, outside fists remain on
hips. At the same time take 4 step-close with heel click steps in LOD.

9-12 c. Mazur turn.
13-24 Repeat Fig. I, meas. 1-12.
1. Circle Right and Lefz.
1-4 a. All join hands in single circle, facing R. Circle CCW with 4 Mazur steps, starting
ML, WR.
5-8 b. W turn toward partners, Mazur turn.
9-12 c. Repeat Fig. II a, facing L. and progressing CW.
13-16 4. M turn toward partners, Mazur turn.
IT1. Double Circle.
1-4 a. All face center, with 4 Mazur steps W move forward forming small circle by link-

ing arms at the elbows, fist on hips. If each W puts her L arm through the R elbow
of the adjacent W, it avoids confusion.

At the same time the M move in with 4 Mazur steps to join hands, arms extended
to form the outer circle.

5-8 M-circle L, W circle R with 3 Mazur steps, accent last meas. with 2 stamps.
9-12 c. Repeat Fig. III b, reversing direction, M circle R, W circle L.
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POLISH MAZUR (Continued)

MUSIC 3/4

PATTERN

Measures
1-2

1-8

9-16

1.8

9-12

5-8

9-12
13-16

1720

21-24,

25-28
29.32

33-36
37-40

1-16

Weaving the basket. .

On two chorded measures partners should be in place, W on R of M. W slide hands
down, joining them to form a circle, M lift joined hands over W heads, forming
a basket.

IV. The basket.
a. Circle CW 7 Mazur steps wall starting with L ft. Accent 8th meas. with 2 stamps.

b. Circle CCW 7 Mazur steps starting with R, 2 stamps.on 16th meas.

V. Forming Lines.
The next two figures are done with M in one line, W in line facing partners, in
groups of 4 couples. Couples number CW around circle 1, 2, 3, 4. For festival
dancing, the two couples with backs nearest the music break the circle and swing
back into line, all facing the music. For an exhibition, the couples with backs
to the audience break the circle and all move into a line facing the audience.

a. W of couple 1 and M of last couple 4 release hands, and join them with own part-
ners so all dancers are in a chain. The end couples move backward and the center
couples slightly forward with 8 Mazur steps to form a straight line.

b. Release hands. M dance forward with 4 Mazur steps, turning to face partners on
the last meas. Arms are crossed on chest. W turn CW in place, R hand on hip, L
hand high. The lines should be 6 or 8 ft. apart with a space between each group
of 4 couples.

VI. Solos.

Each couple does a solo while the other couples in the lines keep time with small
Mazur steps in place, clapping their hands. M clap on the first beat, W on 2 and 3.
This is supposed to be an impromptu step to show the skill of the dancers, how-
ever four figures are suggested and most used by dancers in California.

a. Couple 1 in each group dances down the center of the set with 4 Mazurka steps,
facing each other, M L, W R hands high, other fist on hip.

2 Mazur steps backing even with lines, both fists on hips, elbows slightly forward.
Dance toward each other 2 Mazurka steps.

Mazur turn at foot of group of four.

Couple 1 returns to place with 4 Mazur steps, M going up outside of M line, W
outside W line. 7

While couple 1 returns to place, couple 4 dances up the center of the lines; with
inside hands joined, balance away, together, the W turns R under joined hands
to face partner.

Mazur turn at head of sets.

Couple 4 returns to own place with 4 Mazur steps, each going down outside of
respective lines. :

While couple 4 returns to place, couple 2 dances down the center of the set with
4. step-close heel clicks. ™~

Couple 2 does Mazur turn at foot of set. _

Couple 2 returns to place with 4 Mazur steps, dancing up the outside of respective
lines.

‘While couple 2 returns to place, couple 3 dances up the center of the set with
inside hands joined, free hands on hips, balance away, together, away together
with 4 Mazur steps. ,
Couple 3 does Mazur turn_at head of set.

Couple 3 returns to place with 4 Mazur steps, outside respective lines.

VII. The Tunnel. :

On two chorded measures all face the head of the set, inside hands joined high.

M of head couple leads the line under the tunnel made by. the joined hands. He
turns R under his R arm, L fist on hip, R hand joined with partner’s L. W of head
couple takes the L hand of the next M in her R, drawing him after her into the
tunnel. Each W does this in turn. All dance forward with Mazur steps, and then

LET'S DANCE!
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POLISH MAZUR (Continued)

MUSIC 3/4

PATTERN

Measures

1-12

1-8

9-12

1-12

13-16

1-4

join the line. When the Iea&ing man reaches the end of the tunnel, he leads the
line CW into a circle. He must time his steps to join hands with the last W on
the 16th meas.

VIII. Modified Pas-de-basque.

Release hands in circle, partners face CCW in Varsouvienne position, hands
joined high. Take 12 pas-de-basques keeping feet close to the floor. Both start
with L foot so first pas-de-basque is away from center of circle.

IX. Women’s Star.

- With 3 Mazur steps W dance CW toward center of circle into an open R hand
star, accent 4th meas. with 2 stamps (R arms extended slightly above shoulder high,
hands not quite touching). With 4 Mazur steps reverse with an open L hand star.
While W spiral into circle and out, M dance backward with 3 Mazur steps, 2
stamps on 4th. Forward with 4 Mazur ‘steps arms crossed high on chest.

Meet partners and Mazur turn.

X. Men’s Star.

The M spiral CW toward center of circle to form an open R hand star, 7 Mazur
steps and 2 stamps. Reverse and form open L hand star and return to partner
with 4 Mazur steps.

W dance backward with 7 Mazur steps, moving arms gracefully first toward part-
ners, then backward toward waist. On meas. 8 place both fists on hips and stamp
twice. Move forward, moving arms alternately forward and back, 4 Mazur steps.

Turn partner 4 Mazur steps to R. Do not reverse.

XI. Polka Mazurka—Kneel and pose.

Partners in open position, facing CCW, inside hands joined, outside fists on hips.
2 Mazur steps balancing .away from each other and toward each other. With
2 Mazur steps W turns R under joined hands to finish facing partner, both hands
joined.

4 Mazur steps moving LOD, M forward, W backward.

M kneels on L knee and leads girl around him CCW holding her L hand in his R.
Girl does 3 Mazur steps to circle M, on 4th meas. she turns and sits on M’s R knee.
R hands joined at W’s R hip, both L hands held high with a shout.

p% P G

The Committee [948-1951

Housing on Campus — College Dining Service
GUEST LEADERS INCLUDE A Joint Project
RALPH PAGE — RICKEY HOLDEN — BOB HAGER Folk Dance Federation

For additional information write

LAWTON HARRIS, COLLEGE OF THE PACIFIC

1952 FOLK DANCE CAMP

COLLEGE OF THE PACIFIC — STOCKTON, CALIF.

July 21 (Ménday) through July 26 (Saturday)
July 28 (Monday) through Aug. 2 (Saturday)

Two ldentical Sessions

RESERVATIONS ($5 DEPOSIT) NOW BEING TAKEN

of California

HERB GREGGERSON — GUS EMPIE

PAUL AND GRETAL DUNSING and the
College of the Pacific

JANUARY, 1952



Folk Dance Federation of California A Dance Descriptions Vol. VII
RESEARCH COMMITTEE: Miri
Lidster and Mildred R. Buhlll:;m - MAY’M <Watel' )
. (Israel)
Mayim, a dance of Israel, was presented at the 1951 Folk Dance Camp at College of the Pacific by

Dvora Lapson. Mayim is translated as “water” and conveys in design and form the movement of water, of
waves, the feeling of going toward the well, and the unbounded joy of discovering water in an arid country.

RECORD: “Mayim,” Folkraft 1108-A.

FORMATION: A closed circle dance for any number of people. Stand facing into the center of the
circle, hands joined and down at the sides.

Note: This dance may be done in a double circle with both circles facing into the
center, or it may be done with the outside circle facing in and the inside circle facing
outward. '

STEPS: Run*, Tap and clap, Circassia.

Circassia step: Beginning with the R ft., step R ft. across in front of L, accenting
step (ct. 1) ; step directly to the L. on L (ct. 2) ; step to the L with the R ft., crossing
R ft. behind L (ct. 3); leap to the L onto the L foot (ct. 4). On the leap and in
preparation for the repeat of the circassia step, the R ft. swings across in front of
the L in a small are, but the weight remains on L ft.

MUSIC 4/4 PATTERN
Measures 1. Circassia to L, to center and out.
1-4 a. Moving in a CW circle and beginning with the R ft. do 4 circassia steps.
5 . b. Beginning on the R ft. move toward the center of the circle with 4 light running

steps. Accent the first step with a deep knee bend and very small leap. Lift the
hands gradually toward the center of the circle and to an extended-above-the-
head position on the 4 runs.

-6 Beginning on the R ft. move directly out of the circle with 4 steps, lowering the
hands to a down-to-the-side position, and accentuating the first step by a deep
knee bend and a small leap.

Note: The leap on (ct. 1);is optional.

7-8 Beginning with the R ft., repeat I, measures 5 and 6.
II. Run, Tap and Clap. ,
1 a. Beginning with the R ft., all face L. and move CW with 4 running steps, keeping
joined hands extended down. _
2-3 b. Keeping hands joined, shift weight quickly to R ft. and hop on R and tap L ft.
across in front of R ft. (ct. 1); hop again on R ft. and tap L ft. directly to the
L (et 2).
Repeat tap step 3 times.
4-5 Hop on the L ft. and tap R ft. across in front of L ft. (ct. 1) ; hop again on L ft.

and tap R ft. directly to the R (ct. 2). Clap hands directly in front (ct. 1); open
arms to side (ct. 2). Keep elbows straight on clap and side movement. The tap
and clap step are done simultaneously.

Repeat tap step 3 times.
Repeat entire dance from.the beginning.

NOTE: Part or all of the following words may be sung with the dance. The>words
which are underlined are more commonly sung.

I 14 U-Shav-tem Mayim Bi-Sa-Son, Mi-ma-Yi-Wey Ha-Y’Shu-ah
'3-4 U-Shav-tem Mayim Bi-Sa-Son, Mi-ma-Yi-Wey Ha-Y’Shu-ah
56 MaYin Ma-Yim MaYim Ma-Yim, U-Ma-Yim Bi-Sa-Son
7-8 Ma-Yim Ma-Yim MaYim Ma-Yim, U-Ma-Yim Bi-Sa-Son

II Hey! Hey! Hey! Hey!

Mayim Mayim Mayim Mayim
Mayim Mayim Bi-sa-son
Mayim Mayim Mayim Mayim
Mayim Mayim Bi-sa-son

[S2 'Sl

4 LET'S DANCE!



CALLS

Ladies Three-Quarter Chain and the Sides Divide
Presented by Everly Betterton
Original by Bill Castner

Head two ladies go forward and back

2. Now 34 chain and the sides divide

© @ N oo

While the head gents walk 34 around the side
(Head ladies join right hands in the center and walk 34’er around
the ring ending facing side position where they meet their pariner
who has walked one position to the right. Gent turns partner as in
a regular lady’s chain. While the heads are doing this, the sides
divide and swing opposites in head positions)

Head ladies chain as you did before
Sides divide and swing some more

- Head ladies center for a three quarter chain

Sides divide and swing again

"It’s a three quarter chain and go on home

And everybody swing your own.

OREGON STAR
Presented by Virginia Johnson
Original by Mabel and Howard Johnson

First and third you balance and swing

2. Head ladies lead to the right of the ring

&

© o

11

12,
13.
14.

15.
16.
17.
18.
19.
20,

21.

29.

You circle three and away you go

(twice around)

While the two head gents do a do-sa-do
Now you break out three in line

(head ladies closest to home position)

It’s forward six and back you march

Head gents forward with a left hand arch
(dor’t turn)

Head ladies lead those couples from home

Pass under the arch and around your own
(side “threes” meet under the arch, pass left shoulders and around
the leading lady’s partner)

. Join the star and pull up tight

(head ladies join star in front of their partners—side threes change
from athand hold to a waist hold—don’t turn the star yet)

NOW turn that star through the Oregon night

(not too fast)

It’s a full turn around as on you roam

Side ladies drop off when you get home

Head gents pick up your corner Jane

(original corner)

It’s a star promenade in the Oregon rain

Head ladies roll out with a pretty little spin

Gents all star and you’re gone again

(head ladies make one complete turn to the right in front of gent
as the men slide to the center and join the star)

Shoot that star in the Oregon rain
(gents break star, and pivet, turning lady forward)

Now all four ladies three-quarter chain

Turn her around and don’t you fall

(at the end of this movement the ladies are with their original
opposite)

Four ladies chain across the hall

(all four ladies chain directly across to original partner)

Turn your own and swing and whirl
xnd promenade around the world.
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'FEATURED AT DECEMBER MEETING OF SQUARE DANCE CALLERS ASSOCIA-
TION OF NORTHERN CALIFORNIA (Members, Folk Dance Federation of California)

- EDITED BY JACK McKAY

IRISH STAR
- Presented by Jack Sankey

(Original call*by Jack Sankey, based on an Irish Reel
taught at Folk Dance Camp)

First couple balance and first couple swing
Go down the center, divide the ring
8. Around just one to a right hand star, we’ll have some fun
(Lady goes around gent three—gent goes around lady three, to a
right hand star with couple three)
4. Once around that ring you go
(stop with active couple’s backs to home position
5. Gents left hand back for a do-pas-o
. Right to your opposite, left to your own
7. Split your sides and head for home
(after completing do-pas-o first couple separate from partner,
split side couples and return to home)

b

[=))

HAYMAKERS' JIG (Contra Dance)
Presented by Bev. Wilder

*Balance and swing the one below

Down the center 4 in line

Come right back

Same two ladies chain

Chain right back

Balance and swing the one below.

*This line given before the music starts
— indicates “beats”

DO-SA RIGHT AROUND THE SQUARE
Presented by Ann Malkemus

Allemande left with your left hand
Meet your partner—right and left grand
Half way round and don’t be slow
Meet your gal with a do-sa-do
Now a right hand to that lady there
(after dos-a-dos join right hands and balance away, then pull
by for a see-saw—Ieft dos-a-dos)
6. See-Saw left around the square
7. And a left hand to that lady there
8. And a dos-a-dos right around the square
9. A right hand to that lady there
10. _See-Saw left around the ring
11. A left hand to.that pretty little thing
12. Meet your own and give her a swing
13. And promenade.

MR A

POINSETTIA PIXILATOR

Note: At the December institute the Poinsettia Pixilator was presented
by TEX DEHONEY. Due to the length of the call it was impossible to
include it in this section.
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California’s Champion Fiddler

BY MILDRED R. BUHLER

ALIFORNIA now has a champion fiddler—but he is not

a native, nor even a resident. Thirty-one-year-old Ardell

Christopher from El Paso, Texas, captured the title at
the Riverside County Farmers’ Fair, held down at Hemet,
Calif., in September.

Competing with many veterans, several of whom are long-
time champions from various parts of the country, young
Christopher, who is a member of the Air Force and the win-
ner of four other championships himself, ran off with top
honors, a $300 purse and a beautiful trophy, after stiff
competition. Tying for second place were Dude Turner of
Corona, Calif., another championship winner, and 21-year-old
“Chuck” Giebel of Phoenix. After a playoff young Giebel
finished in second and Turner took third place. Chuck is
amazing, for he has only been fiddling a couple of years,
and, like many of the oldtimers, he doesn’t read a note of
musie.

Among the many veterans who participated in the con-
test was 60-year-old Viola “Mom™ Ruth of Phoenix, Arizona,
29 times a champion, who is the undefeated champion of
Arizona. Several years ago “Mom” was asked to retire from
competition in Arizona because she had held the champion-
ship so long other fiddlers refused to compete against her.
She has made a life-time career of her fiddling and has
gained national recognition as an expert through the books
she has written. Her collection of fiddling tunes is one of
the finest to be found anywhere. She also collaborated with
Lee Owens of Palo Alto on his square dance books. “Mom,”
who is an attraction at any fiddling event, was accompanied
on the piano by her daughter, Marie, who for many years
has been her mother’s “right hand gal” and has always
proved an invaluable aid.

Another “old-timer” was 83-year-old Millard “Dad” Rob-
erts of Grangeville, Idaho, who traveled more than a thousand
miles to compete. “Dad” won the hearts of everyone there
with his sweet and unassuming manner. Playing the fiddle
for 78 years, he has been a contest winner 19 times.

Some of the contestants were excellent violinists, but
they lacked that touch that marks the difference between a
fiddler and a violinist. To be tops in one
field does not in any sense mean that one
is master of both. The five judges who
served were Alan Jones of Flagstaff,
Arizona, Floyd Ramsey of Phoenix,
Curtis Miller and Jack Sheehan of
Hemet, and Mildred Buhler of Redwood
City, Calif.

Although the fiddling contest was the
highlight of the two square dance Jam-
borees which were held on the outdoor
slab at the fairgrounds, many other
’ events also spotlighted the fast-moving

4 program. Dude Turner and his boys

4 furnished the music while callers and
exhibition teams, some of whom trav-
eled 500 miles, were numerous.

Dave Clavner’s “Red River Gals and
Pals.” a group of teen-agers from Los

"MOM" RUTH
and daughter MARIE

P

WINNERS IN FINALS: Left to right, third place, Dude Turner, Corona,
Calif.; first place, Ardell Christopher, El Paso, Tex.; second place, Chuck
Giebel, Phoenix, Ariz.

Angeles, put on several numbers, including a black light
square that won high acclaim. Another precision team of
teen-agers were the “Y Knot Twirlers,” two sets from North
Hollywood who have appeared on both Leo Carrillo’s and
Crash Carrigan’s T.V. shows. Homer Garrett called for this
flawless performance. Ross Christenson, teen-age caller from
Los Angeles who has the polish of a professional, called a
Rebel Square, a comedy exhibition that brought down the
house. Really spotlighting the talented younger generation,
David Rightner, a 9-year-old caller from Oceanside, did a
masterful job of calling for the general
dancing.

Three groups of tiny square dancers
all were a thrill to watch, but the “Dots
and Tots” from Newhall, all under
seven years of age, stopped the show.
Their caller was Harry McGriddle.

Always a special thrill that tugs at
the heart strings was the number by the
Square Wheelers of Temple City, Calif.,
a group of wheel chair dancers whose
caller was Helen Horn.

The young man who handled all of
the details for this big affair, donating
hundreds of hours of his time in prepa-
ration, and who emceed the whole af-
fair, was 23-year-old Cal Golden of
Hemet, that live wire “kid from Arkan-
sas” who really has the “know how”
and deserves a big bouquet.

MILLARD "DAD"
ROBERTS
















