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In Downtown Oakland

Phil Maron's Folk Shop

Folk and Square Dance Records

Books and Accessories

MAIL ORDERS TAKEN CARE OF

573 15th Street GLencourt 2-2511

OAKLAND 12, CALIFORNIA

DANCE DESCRIPTIONS

lOc plus 3c postage lor each dance
Ask for list of dances

FOLK DANCE GREETING CARDS

Sample card to use—I5c-plus postage
Ask for price list

FELT CLUB EMBLEMS

Rosemont Letter Shop
176 Duboce Ave. HEmlocIt 1-0817

San Francisco

announces opening of her shop

CASA MARITZA
Embroidered peasant wear from many

lands featuring

Mexican Blouses and Costumes
LOVELY COSTUMES TO RENT

1494 California St.
San Francisco

(corner Larkin)
Open noon to 7 p.

ORdway 3-5133

THE SOLUTION
To your Festival-day dinner party

An entire banquet —

Delivered piping hot —

Right to your home —

1439 Divisadero St., S. F. JO 7-7737
(Closed Mondays)

Plan now on a home banquet on the day
of the Big Festival, March I I — a signup
sheet will be there for your convenience
— but sign up early!

$2.95 for 2 persons — complete

$1.30 per person for 3 or more

17th Annual

NATIONAL FOLK FESTIVAL
Kiel Auditorium Opera House

ST. LOUIS, APRIL 4-7
America's oldest and biggest Folk event

Offices: 214 Title Guaranty Bldg.
706 Chestnut St. Phones CH 5077-78

V I L T I S
A folklore and lituanistica magazine

Subscriptions:

$2 per year $5 for 3 years

Editor: Vyts Beliajus

1028 E. 63rd St. Chicago 37, 111.

Of interest to all folk dancers. Contains
dance descriptions, costume information,
pictures, reports on folk dance activities
everywhere. You are guaranteed to re-
ceive authentic material.

See . . PAUL ERFER . .
the man who supplies all
your folk dancing needs

RECORDS • BOOKS
DANCE DESCRIPTIONS

folk arts bazaar
625 Shatto Place, Los Angeles 5

* * *
Classes for

Advanced, Intermediate, Beginners
Monday, Thursday, Friday. 8 to 10:30 p. m.

Private lessons by appointment
DU 8-5265 DU 7-3940

NEW BEGINNERS
SQUARE DANCE CLASS

Wednesday, Feb. 28, 1951, 8 p.m.

Instruction by Peg Allmond

NEW BEGINNERS
FOLK DANCE CLASS

Monday, March 12, 1951, 8 p.m.

CENTRAL BRANCH YMCA
220 Golden Gate Avenue

San Francisco 2, Calif.
(TUxedo 5-0460)

Authentic Peasant Costumes
for the folk dancer

from all over
the world.

MEXICO
ITALY

AUSTRIA
SWEDEN

Illus.
Czecho-
slovakia

$17.50 up

DOROTHY GODFREY
1335 Second Avenue, San Francisco

Telephone LO 4-5514

Peg Allmond is
every Tuesday
afternoon with
folk dance shoes

FOR YOUR FOLK DANCE
COSTUMING

Gay, Colorful Full Skirts
for the Beginner

or Authentic
Reproductions for Festivals

WRITE FOR OUR BROCHURE

2146 CENTER STREET

BERKELEY, CALIFORNIA

AShberry 3-3864

KISMET RECORD COMPANY
227 EAST I4TH STREET NEW YORK 3, NEW YORK

One of the oldest established independent manufacturers of those
gay, lilting, international folk dances.
Available on plastic and shellac.
If your nearest dealer cannot supply you please communicate with
us or our West Coast distributor for information.

W. M. VAN DEREN
2806 San Pablo Avenue Berkeley, California

LET'S DANCE!
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EDITOR'S NOTEBOOK

LET'S BE FRIENDS

Your editor would be amused by the huge side- '
taking outcry, he finds about us in respect to "com-
posed" dances, if the results were not so devisive.
It might seem that the truth is as usual in neither
camp of the extremists. We are not a group of archae-
ologists digging put moldy antiques, but a group of
recreationists working with living, energetic people
and striving to meet their needs.

Can't we dance- without fighting as to which of us
is the more correct? I rather suspect that we need a
considerable amount of different types of dances, of
different emphasis — but always without condemning
the one who prefers something else.

If no new dances are developed, our movement re-
mains only something rich and fine out of the past.
Let's dance the old dances as they were intended to
be danced. Let's try a few new ones — I fear we have
too many in circulation at the moment — and retain
still fewer that prove to meet dancers' needs. If we
try only long and difficult folk routines, we force
some of our friends either to quit or try to make up
something that meets their needs. I have no sympa-
thy with commercialized developments in the field,
such as the "dance of the week." I am critical of the
quality ̂ and lack of both basic soundness and variety
in most of the new dances. They don't fit together and
the music is cheap and inadequate. I am more criti-
cal and -alarmed at the attitudes of our "leaders."
Let's be friends — let's be folks. Differ if we must,
but in spite of our differences, we are all parts of a
single movement.

In this issue Let's Dance! stalls a series of articles
for our friends who teach in the public schools. Each
issue will have something of special and particular
interest for such teachers. We hope to be of assistance
in their field and to bridge some of the gulf between
the folk dancing in our clubs and in the public
schools. Leading educators have agreed to contribute.

OUR COVER
presents Ruth Bittman of San Francisco in home-
made Czech costume. Materials largely from Good-
will Industries. Head-dress frame by Dave Blue.

Photo by Posner.
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the first dance of each month as a roving
dance and dance in a different town each
month. The second dance is home dance and
is held at the Reddinq Granae Hall. They are

harter members of the newly organized
'OLDEN EMPIRE REGIONAL COUNCIL If
Du're a stranger to SHASTA COUNTY one

.jlephone call to MERRITT NELSON of the
REDDING RECREATION DEPARTMENT or
any one of their officers will suffice to put
you in contact with whatever is going on and
where. Their new officers are: Pres., NELLIE
CHANDLER, PALO CEDRO; first vice BEN
JACKSON, WHISKEYTOWN; second vice,
BOB BRADMON, ENTERPRISE; third vice
MARGE DAL PORTO, REDDING; secretary,
WARREN HARDT, CENTRAL VALLEY; treas-
urer, ZOLA SHUMAN, REDDING; publicity,
MARIE E. McGECHIE, COTTONWOOD. •• ,

The EDGEWOOD FOLK DANCERS called
a meeting at their Christmas party to elect
the following members: BILL RIEDMAN, presi-
dent; TIM PENNINGTON, vice president;
JERRY BOWERS, treasurer; EDNA TINGES,
secretary. Cake and coffee were served later
in the evening.

Just call him "Gramp" now, CHARLES
(CHUCK) STATEWIDE REED'S daughter,
GWENDOLYN (MRS. LT. DON W. BEL-
LAIRS), brought home a swell little daughter
on Thanksgiving Day, born Nov. 17. Pop works
for Uncle Sam in Korea. Both parents and
grandparents (there's EVELYN, you know) are
members of LOS BAILADORES DE MONTE-
REY and LARIAT SWINGERS of SALINAS
which gives SHARON ANN the title of the
first LOS BAILADORES and the second LAR-
IAT SWINGER baby. "CHIPPER" SMITH of
the "ACE" and "MARG" holds No. I spot

SWINGSTERS of SAN FRANCISCO 1951
officers are LEONARD BUNYAN, president;
BILL D'ALVY, vice president; BILL RIEDEMAN,
treasurer; NANCY BARRON, secretary; BOB
HARDER and FRANK MOORE, council rep-
resentatives.

The New Year's Eve party was the best the
HEY-MAKERS have ever had, and the 425
people there all seemed to enjoy it. The MER-
RYMAKERS of SAN LEANDRO did an ex-
hibition of "La Bamba" with their usual 'pre-
cision, and the women's new blouses were
really something to see—very pretty. The
HEY-MAKER "girls" did their Can Can and at
reguest of the crowd, a short encore. LEN
MURPHY and BETTY GRASS divided the hon-
ors calling sguares, and did a very good job.

NEW COUNCIL—On December 3 repre-
sentatives from Glenn, Butte, Colusa, Tehama
and Shasta counties met at the home of Bob
and Louise Franien in Orland to complete or-
ganization of the new council, to be hence-
forth known as THE GOLDEN EMPIRE FOLK
DANCE COUNCIL. Officers elected were
president, Ray Rinehart of Willows, vice presi-
dent, Harold Thomas of Chico, secretary, Mrs.
Thelma James of Feather Falls, treasurer, Mrs.
Louise Franzen of Orland, Rosemary Todd, Red
Bluff, publicity chairman. Following the busi-
ness meeting a pot-luck dinner was enjoyed
together and the day's activities ended with
a session of folk dancing at the Orland High
School oymnasium.

On January 21 they held their first regional
festival at Idyllwild Roller Rink of Los Molinos
with the Red Bluff Hi! Squares as hosts. In
spite of the weather, 700 folks arrived, coming
from as far south as San Jose and Modesto
and from as far north as Klamath Falls.

THE SANTA FE CLODHOPPERS were the
special guests of the VETERANS OF FOREIGN
VARS at a New Year's Eve dinner dance in

(Continued on Page Sixteen)

FEDERATION FESTIVALS
North

SUNDAY. MARCH 11—SAN FRAN-
CISCO. Theme: San Francisco Group's
Fourth Annual Spring Festival. San'
Francisco Council of Folk Dance
Groups, hosts to the Federation. 1:30
to 5:30 afternoon; evening 7:30 to
10:30. Place: California State National
Guard Armory at 14th and Mission Sts.

SUNDAY. APRIL 22—OAKLAND. Ar-
royo Viejo Park at 82nd Avenue and
Olive Street between MacArthur and
Foothill Boulevards. Evening party at
Castlemont High School Gym. Hosts:
Swing 'n' Circle; evening, Castle
Promenaders.

SUNDAY. MAY 20—SAN JOSE. Gay
Nighters - Spartan Spinners.

JUNE—HAYWARD.
South

APRIL 1—GLENDALE. April Showers
Festival. The Glendale Folk Dancers
present their fourth annual festival and
invite dancers from the north and
south. Place: Glendale Civic Auditori-
um, 1401 N. Verdugo Road (opposite
Glendale College), in Glendale. A well-
rounded program with the new dances
and many of the old favorites includes
two tips of squares. The Friesland (Hol-
land) Skotse Trije will be presented
for the first time by the Glendale
Folk Dancers; also, the California Vals
Jota. Other exhibitions by southern
groups. Council meeting, 11:30 a.m.,
Room 204, Glendale College Auditori-
um. Festival, 1:30 to 5:30. Admission
30c (to cover cost of auditorium only).

MAY-6—LOS ANGELES. Westwood Co-
op, San Fernando Valley. Hosts: Valley
Co-ops Folk Dancers.

STATEWIDE FESTIVAL
MAY 25. 26, 27. California Statewide

Festival, Santa Barbara. Save the dates
and join in for a wonderful time. De-
tails next month.

REGIONAL FESTIVALS
North

SUNDAY, MAR. 4—REDDING. Place:
Redding Grange Hall. Time: 1:30 to
5:30 p.m. Evening party, 7:30 to 10.
Hosts: Wonderland Twirlers. This is
a new club and they have planned a
good time for everybody.

SUNDAY MAR^JS—OROVILLE. Mu-
nicipal Auditorium. Time, 1:30 to 5:30
p.m. Hosts, Oroville Merry Reelers.

SATURDAY, SUNDAY. APRIL 7. 8—
FRESNO. Theme: Peach Blossom Fes-

CALENDAR
tival. Co-sponsors are the Fresno Folk
Dance Council and the Central Valley
Empire Association. Place, Memorial
Auditorium. An introductory party on
Friday evening, April 6, from 8 to 12
at The Shack is the regular Friday
night party sponsored by member clubs
of the Fresno Folk Dance Council and
held throughout the year. On Saturday
evening the party will start at 8 o'clock
and on Sunday there will be another
major folk dance party from 1:30 to 6
p.m. There will be exhibitions from
various groups of the San Joaquin Val-
ley as well as local Fresno clubs.

SUNDAY, APRIL 15—SACRAMENTO.
Theme, Spring Fiesta. Afternoon from
1:30 to 5:30 o'clock. Evening from 7:30
to 10 o'clock. Hosts, Wagon Reelers.
Place, Sacramento Memorial Audi-"
torium, 16th and J Streets.

SUNDAY. APRIL 29 — RICHMOND.
Host, East Bay Regional Council. Place,
the New Richmond Civic Auditorium.
Time, 1:30 to 5:30 p.m., 7:30 to 10
p.m.

SUNDAY. JUNE 3—MONTEREY.
WEDNESDAY, JULY 4 — WATSON-

VILLE.
SOUTHWESTERN SQUARE DANCE
FESTIVAL

MARCH 23. 24—DALLAS, TEXAS. Ag-
riculture Bldg., Fair Park. 30,000 danc-
ers are expected by Roy Pitts, pub-
licity chairman. Lloyd Shaw will M.C.

SATURDAY, MARCH 17 — LUFKIN,
TEXAS. Circle 'N Swing's Second An-
nual Fun Festival at St. Patrick's youth
center. Clinic 2 p.m. Evening dance, 8.
Music by Grad Hester and his Texans.

TEACHERS' TRAINING
MARCH 17-22 — MILLS INSTITUTE,

OAKLAND. Second Mills College In-
stitute. Please register as soon as pos-
sible. Henry Buzz Glass and Shirley
Wimmer, co-chairmen.

FOLK DANCE CAMP
JULY 25 TO AUGUST 9—STOCKTON.

JUNIOR SECTION FESTIVALS
SATURDAY. MARCH 17 — SAUSALI-

TO. Marin County Annual County
Fair. Time, 7 p.m. Place, Tamalpais
High School Gymnasium. Folk and
square dancing. Fun, food and games.
Host, Tarn Hi-Steppers. Fun assured
for all juniors and teen agers.

MUSEUM OF ART
FRIDAYS, MARCH 2. 9. San Francisco

Museum of Arts Building, third floor,
corner McAllister at Van Ness. Annual
performance of exhibitions. Co-ordi-
nator, Walter Grothe.
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YESTERDAY, TODAY § TOMORROW.

NEVER BEFORE has the American
dance scene been so rich in its
various channels and never before

have American dance leaders felt the
challenges which have accrued with its
present development. Today, America
is dancing—-modern dance, social dance,
ballet, theatrical dance, concert dance,
and for a large segment of the masses,
square and folk dancing.'

To those who are enthusiasts about
folk and square dancing, the movement
has reached proportions where many of
the leaders and. teachers, and even
more the people who dance, are asking
"Have we reached a peak in our dance
movement and where are we going to-
day and tomorrow?" Without injecting
any subjective preferences, an objective
and pragmatic view of the problems
confronting folk and square dancing to-
day should be helpful in gaining a firm-
er grasp of where we are. If we are to
direct intelligently, or at least under-
stand, the impetus of the folk and
square dance movement, we must un-
derstand the American cultural patterns
that have created and sustained their in-
terest.

Any gathering of folk and square
dance leaders invariably develops the
various problems and themes which
should be brought forward to the at-
tention of folk and square dancers. It
seems to be the general consensus that
in many areas the peak of enthusiasm of
the past few years has subsided and
some recession is taking place. Some
leaders complain about the lack of new
dancers for their beginning and ad-
vanced classes. Others complain that
they have many beginners but few ad-
vanced dancers. Some directors remark
that there is a rapid turnover of partici-
pants. Coupled with the possibility of
waning interest are the comments of
active dancers who feel that square and
folk dances have become so complicat-
ed that the recreational opportunities
have diminished.

The result, some complain, has
brought tension and fatigue as opposed
to wholesome recreation. Those who
have been devotees of folk dancing for
a number of years now find dissatisfac-
tion .with the expanded program. They
complain of complicated dances, com-
posed dances, and dances that necessi-

BY HENRY ("BUZZ") GLASS

tate continual "homework." Among
teachers, one finds frustration devel-
oped from trying to keep up to and sur-
pass the other teachers or attempting
to give the newest and latest in dance
material. Many teachers voice opposi-
tion to the flood of new dances, but at
the same time pressure for new mater-
ial.

In the social organization of folk
and square groups one finds a variety
of problems that confront both the lead-
er and the dancer. From a simple rec-
reation group that mingled in genuine
kinship, problems of fixed sets, closed
groups, cliques within groups, . petty
politics, and many things extraneous to
the simple joy of dancing complicate^ a
social recreation that has an essential-
ly simple basis. For many of the na-
tional folk dance leaders, the lack of
true folk color present in many groups
has signified a sad state of affairs. Oth-
ers feel irked and disgusted at the 'wa-
tered versions of folk dances or have
become antagonistic towards a seem-
ingly new innovation, the round dance.

FACED with a seeming variety of
problems and vexations, dancers
and leaders are attempting to find

the answers to these various problems.
Healthfully, the leaders are either
aware of some" of the present implica-
tions or evince a desire to know what
forces are at work. The "sixty-four dol-
lar question" seems to be "How did we
arrive at our present situation and
where do we go from here?"

Thus, at least to understand the pres-
ent situation, .we must look at the vari-
ous forces that have directed the con-
temporary dance movement. Because of
the many facets of. the movement this
consideration as presented here can only
point out some of the influencing fac-
tors. The emphasis will be on trying to
outline some of the elements involved
in the character of the dance movement
rather than offer a solution.

Many people are disturbed by the
changes taking place in folk and square
dancing. Yet, throughout man's history,
one discovers the old continually chal-
lenged by the new. That which was the
form and mode of yesterday in our
economic or cultural institutions finds
itself challenged by the new and the

contemporary. Sometimes the new and
old combine to form a synthesis and a
new form emerges. Sometimes, man for-
gets the old almost completely and a
new pattern or quality assumes its
place.

The changing of institutions and the
speed of evolution depend upon many
factors, but change is continually pres-
ent. In dance history traditional dances
associated with social, religious, or ag-
ricultural rites changed slowly, because
their quality resulted from meaningful
activities of living people. Folk dances,
on the other hand, where disassociated
from their intrinsic functions often lost
their specific form and succumbed more
readily to change.

The various interpretations given to
similar folk forms in European coun-
tries illustrate the changing pattern of
cultural transition. The waltz, now uni-
versally admired, made, in its time, a
bitterly fought entrance upon the dance
scene. In its early presentations dance
historians noted that the waltz was con-
sidered a .crude form of the dance. Real
true material stands the test of time be-
cause it is of importance to living peo-
ple. Though even traditional material
changes, its change is but slight because
of its hold in a particular culture. In

(Continued on Page Nineteen)

THE AUTHOR
HENRY ("BUZZ") GLASS—Founder

and first president of Folk Dance Federa-
tion of California, early member of Changs,
leader or guest leader of many Federation
clubs, teacher at many institutes, Folk
Dance Camp, director at Mills Institute.
Buzz has tried all forms of the dance and
is considered a specialist in ballet, mod-
ern and folk. (Incidentally, we understand
he is now calling squares.) Buzz has served
long and faithfully on the Federation's
Research Committee and has personally
gone to great length to find the proper
background and styling of each of the
dances he teaches. With this unusually
strong emphasis on authenticity, we find
him, paradoxically enough, as the inno-
vator of our very popular Beautiful Ohio
Waltz. Knowing all this about Buzz, your
editor asked for this article, ^whicK we
think will be of interest"to all of you.

LET'S DANCE!



THE RECORD FINDER

Try These Record Shops
ALAMEDA

•fRANCK'S MUSIC AND APPLIANCES
1349 Park St. LAkehurst 31021

BERKELEY

DAVE'S RECORD SHOP

372 Colusa Ave. LA 5-5122

FRESNO

MARGO'S, Home of Foreign Records
719 Fulton Street Phone 3-8044

SCHILLING MUSIC CO.
1239 Fulton St.

LOS GATOS

BALDWIN'S
214 N. Santa Cruz Ave. Phone 1252-W

LOS ANGELES

AMERICAN MUSIC COMPANY
426 So. Broadway Ml 1871

FOLK ARTS BAZAAR
625 Shatto Place DU 8-5265

MERCED

RECORD RENDEZVOUS
356 Seventeenth St. Phone 375

MILLBRAE

HIGHLAND RECORD SHOP

I 10 Hillcrest OXford 7-4439

OAKLAND

BEST MUSIC COMPANY
12th and Clay Sts. TEmpfebar 6-0905

HUTCHISON'S
DIMOND RECORD SHOP
3551 Fruitvale Av. ANdover 1-0255

RADIO MARGO
7415 MacArthur Blvd. Sweetwood 8-2626

FAIRFAX RADIO & RECORD SHOP
5361 Foothill Blvd. ANdover 1-2060

PHIL MARON'S FOLK SHOP
573 15th St. SLencourt 2-2511

WHAT'S NEW & WHERE TO BUY
by Ed Kremers

(The following are personal opinions of
the Record Editor—not official Federation
rulings!)

Dances taught at the Federation's In-
stitute held in Oakland on January 21
are listed below, together with suggest-
ed records:

SPANISH WALTZ (American) :
(a) Victor 35798-B (12 inch)
(b) Columbia 35504 (10-inch)

(NOTE: The tune for both of above
records is Estudiantina. This is the
dance described in Volume III of Folk
Dances from Near and Far, published
by the Federation.)

BOLD MERCHANT:
Kismet 115-B.

POLKA SEXTUR:
Folkraft F-1097-A.

FANTASIA MICHOACANA (De-
scribed in January 1951 Let's Dance!
with correction of Part IX per page
14 of February 1951 issue) :

Imperial 1015.
SQUARES AND SQUARE TEACH-
ING:
There are many suitable records, both

with and without calls. For basic rec-
ords, the following are suggested: With-
out calls—any of the non-called sides
from the Lloyd Shaw album on Decca;
with calls—the Windsor "beginners"
and "intermediate" teaching records.

BARURAY:
Kismet 141-A.

SISKEN:
Fidelity (Soundcraft) 5001 - A.
New label Calvin 5001 - A.

SHUDDEL BUX:
Decca 45027-A.

"HARMONY MUSIC" RECORDS
The Scandinavian Music Company

(see RECORD FINDER column for
October 1950) has released two record-
ings formerly pressed on a private la-
bel. These are Harmony 79 Dovre Ham-
bo/Sun Valley Schottische and Har-
mony 80 Beautiful California Waltz/
Hollywood Polka. These are played by
the Armin Orchestra—popular in San
Francisco "old-style" dance circles.

PETALUMA

THE HARMONY STORE

37 Main Street Phone 3 13

SACRAMENTO

COAST RADIO
900 J Street Gilbert 2-6424

TOWER DRUG
16th and Broadway Sacto. 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. Slitter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SANCHEZ MUSIC STORE
643 Broadway DOuglas 2 - 1 3 3 7

SAN JOSE

FRANK CAMPI MUSIC CO.

50 So. 1st St. CY 3-9290

SAN MATEO

PENINSULA MUSIC CENTER
El Camirto Real at 24th Fireside 5-2310

SARATOGA

THE FOLK SHOP
I Oak Place. Saratoga 3892

STOCKTON

JOHNNY CALVIN
2363 Pacific Ave. Stockton 3-1536

OTTO SCHWILL
2301 Pacific Ave. Stockton 2-3553

VALLEJO

NELSON TELEVISION STORE
1207 Tennessee St. Phone 2-1527

WALNUT CREEK

REILLY'S MUSIC SHOP
1521 Main St.—W. C. 2702
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WE ASKED a number of teachers
for lists of dances that were be-
ing taught in the various ele-

mentary grades. The results were very
interesting, but just as discouraging.
For instance, Cotton Eyed Joe was be-
ing used in all grades from the second
through the eighth. We actually could
discover but one logical basis for their
choice. They were teaching the dances
they knew.

A perusal of the various texts used in
our colleges for the training of teachers
was even less productive. We found two
completely different types of texts: One
prepared for physical education teach-
ers and including folk dancing as part
of the P. E. program; the second pre-
pared for the music teachers and pre-
senting the dances as an extremely sec-
ondary sideline. Many familiar dances,
at least in name, appeared in these
books, but in forms found nowhere else
and usually involving situations not
typical of the dances of the nation rep-
resented. We came to the conclusion
that the dancing was presented as a
very minor sideline and watered down,
simplified and otherwise altered for
convenience in teaching or perhaps
avoidance of copyrights.

We have found that many Americans
of "old world" origin object to these
rhythmic play activities. They by and
large refuse to claim the dances. Folk
dance enthusiasts are objecting to hav-
ing their children taught "incorrect ver-
sions" of the familiar dances. These
dancers complain that this is unneces-
sary as there are plenty of simple dances
for all grades, suitable in graded diffi-
culty and practical for correlation to
other courses of study,'and possible for
dancing in the home if all learn the
same version.

Interviews with school teachers have
led us to believe that .most teachers are
anxious to present the dances of "the
old world" in as authentic a manner as
possible. We suggest certain general
principles of selection:

1. Avoid closed couple dance posi-
tions prior to the seventh grade. Var-
souvienne and skating positions are not
involved at this point.

2. Start all new and younger dancers
with circle formation, and walking and
skipping steps, then add the two-step,

BY LAWTON AND SALLY HARRIS

the polka, etc. The waltz and square
dances are the last to be given. Simple
square dances may be used earlier than
the sixth grade by using the ones in
which the buzz step or similar turns are
not involved.

3. The number of verses or patterns
seems to be a decided factor in difficul-
ty; so the earlier dances should not ex-
ceed two to four verses. The older
grades can take more.

We here give a list of dances and
recording, numbers for a group of
dances actually taught during the past
two years in one private school by one
teacher. The classes came to the school
auditorium one half-hour period each
week. While this was their P. E. activ-
ity, a very social emphasis was laid
throughout. The classroom teachers
came to the dance sessions with the
classes, but they did not dance, although
they were extremely cooperative. The
number of the record is given only at
the point where it first appears.

FIRST GRADELooby Loo, MGM 50027A;
Chimes of Dunkirk, Burns, Evans 127; Shoe-
maker's Dance, Victor 20450B; Kinderpolka,

Victor 20432A; I See You, Victor 20432B;
Carrousel, Victor 20432B; The Swing, Pioneer
3002A; Wooden Shoes, Imperial 1007A.

SECOND GRADE Chimes of Dunkirk;
Shoemaker's Dance; Kinderpolka; I See You,;
The Swing; Carrousel; Wooden Shoes; Green
Sleeves, Victor 21619B; La Raspa, Peerless
2238; Patty Cake Polka, Folk Dancer 1501;
Jump Jim Crow, Pioneer 3113B; Jingle Bells,
Folkraft 1068.

•THIRD GRADE Wooden Shoes; Patty
Cake Polka; Green Sleeves; Jump Jim Crow;
La Raspa; I See You; Jingle Bells; Okla-
homa Mixer, Folkraft 1035A; Come Let Us
Be Joyful, Victor 20448A.

FOURTH GRADE—add to third grade—
California Schottische, Imperial 1046; Var-
souvienne Mixer, MacGregor 10-398-3;Brown-
Eyed Mary, Old Timer 8005b; Chester Schot-
tische, Folkraft 1101B.

FIFTH GRADE Come Let Us Be Joyful;
Brown-Eyed Mary; Oklahoma Mixer; Cali-
fornia Schottische; La Raspa; Patty Cake
Polka; Varsouvienne Mixer; Sicilian Circle,
Methodist M104A; Ping Pong Schottische,
Victor V 20077 B; Jingle Bells.

SIXTH GRADE—Add to fifth—Troika,
Sonart M588; Oh Johnny! MacGregor 399-
38.

SEVENTH AND EIGHTH—Add Squares.
NOTE: Other recordings of these dances are

available. These were preferred for use with
children, because of stylings, tempo, registra-
tion, etc.

WHICH DANCE FIRST?

By YERA FRANCIS, Cle Elum, Wash.,
and LAWTON HARRIS

IN THE SPRING of 1950 we circulated
about six hundred questionnaires to peo-
ple whose names we found on three mail-

ing lists—mostly Westerners, all folk dancers.
These lists were from the 194_9 Folk Dance
Camp, the Mills College Institute, and the
official Federation Club mailing list. About
three hundred were returned. The question-
naires asked for the first ten dances taught
a beginners' class in the order of presentation.
The returns were tabulated and analyzed.
Relative position changed little from place
weighting, so we present the first ten as com-
piled from the ballots:

1. Oklahoma Mixer
2. Cotton Eyed Joe
3. Spinning Waltz
4. Circle Schottische
5. Varsouvienne Mixer
6. California Schottische
7. Wooden Shoes
8. Korobouska
9. Road to the Isles

10. Patty Cake Polka.
Oklahoma Mixer had approximately three

times as many votes as Patty Cake Polka and
appeared on nearly every list. We believe the

list is more interesting when analyzed as to
type of dance, including step, pattern, etc. Any
other group of similar dances which had been
taught as widely could probably have been
substituted. We arrived at the following con-
clusions from the list:

1. Most of the dances are mixers. Perhaps
this would indicate that a free, social, mutual
assistance atmosphere was helpful, making
the teaching less difficult. Any more experi-
enced dancers in the group could thus make
their influence more widely felt.

2. The music is simple, usually well played,
distinctly phrased with a predominant rhythm
pattern. This suggests to us the possibility
that the beginner needs a more predominant
rhythmic pattern and that each dance should
be sufficiently different and distinct as to
aid in the retention or memory of the dance.
Incidentally, it has been our experience that
most of the dances with inferior or adapted
music are soon dropped from our repertoire.
We keep dances with good music.

3. There was only one waltz in the first ten
dances, and that entered the closed dance po-
sition for but two measures. It is interesting

(Continued on Page Sixteen)
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A LETTER TO LET'S DANCE ! READERS

Dear Friends:

Let's Dance 1 and the Folk Dance Camp take this means of giving you
the information about this year's FOURTH ANNUAL FOLK DANCE CAMP, all at the
expense of the Folk Dance Camp. The Camp budget is paying the full bill for this
very valuable space and thus conserving the full amount of Let's Dance ! space
for other Federation news.

Your Camp is almost filled for this year. A check-up is starting
to ascertain which periods those now registered will prefer. When this is
completed, we will know exactly how many vacancies there will be. Your
registration now will give you this preferential standing.

We regret that pictures were not available, when we went to press,
of all of our faculty leaders.

GUS EMPIE is a leading square dance personality from Idaho. His presence
will complete more thoroughly our camp coverage of American dancing.
Folks up that way tell us: "You haven't met Idaho color and flavor until
you dance with Gus Empie."

JACK HOHEIZAL is one of the best known folk and square dance leaders from
Southern California. In addition to his classes, recordings, and
writings, Jack has made an outstanding contribution at the point of
folk dancing in the public schools.

We believe that this year's camp should even excel that of last
year. For any additional information write

Yours truly,

Lawton Harris,
Camp Director

FOLK D A N C E CAMP
COLLEGE OF THE PACIFIC. STOCKTON. CALIFORNIA • JULY 25 TO AUGUST 9. 1951

Lawton Harris, Director
Sally Harris, Registrar

Committee:. Mildred Buhler
Vera Holleufer
A. C. Smith



GENERAL INFORMATION
The Follr Dance Camp of the College of the Pacific and the Folk Dance Federation was one of the earliest
and remains one of the largest of the summer training programs for folk and square dance teachers. Now,
as the fourth annual Camp is announced, a faculty of some 25 nationally known leaders will be on hand.
The location is the beautiful campus of the College of the Pacific in the great central valley of California.
The weather will be warm but six air-conditioned dance studios and the college pool keep spirits and
energy high.

A maximum of three units of Upper Division college credit can be earned by attendance at all three
camp periods — the entire 15 days, July 25 up to and including the morning of August 9. The schedule
includes about 8 hours of dancing daily.

An instruction syl labus of about 100 pages will contain the directions for all dances not previously pub-
lished in the official publications of the Federation. A few additional copies of the manual will be
able.

il-

Session I is meant to be a specialization period with unusua offerings to meet specific needs. Sessions
II and III v/ill be as nearly identical to each other as we can make them and will include instruction in all
phases of the folk and square dance movement.

LEADERSHIP
A strong Square Dance section has been arranged for all

three sessions, and includes both dance and callers'
sections

VERA HOLLEUFFER, Chairman

Gus Empie, Boise, Idaho
Herb Greggerson, El Paso, Texas, editor "Foot N Fiddle"
Jack McKay, San Francisco, Calif.
Jack Hoheizal, Los Angeles, Calif.
Bob Osgood, Los Angeles, Calif., editor "Sets in Order"
Ralph Page, Keene, New Hampshire, editor "Northern Junket"

Folk Dancing with the real Ethnic Flavor
MILDRED BUHLER, Chairman

Vyts Beliajus, Chicago, III., editor "Viltis"
Lucile Czarnowski, Univ. of Calif., Berkeley, author

"Folk Dances of Early California"
Michael Herman, New York, editor "The Folk Dancer"
Carlos Rosas (Rueda), Mexico City, Mexico

Plus many fine Western Folk Dance Leaders reviewing
Federation used dances, etc.

A. C. SMITH, Chairman

Genevie Dexter, State Board of Education
Morry Gelman, Minneapolis, Minn.
Henry (Buzz] Glass, Oakland, Calif.
Madelynne Greene, Festival Workshop, San Francisco
Walter Grothe, San Francisco
Carolyn Mitchill, Los Angeles
George Murton, San Francisco
Grace Ferryman, San Francisco

Richard Purvis, San Francisco
Grace West, San Francisco

ANOTHER SPECIAL FOLK DANCE FEATURE offered by the College of the Pacific

1st Summer Session, June 23rd—July 20th
Carlos Rosas—2 unit course—Elementary School Rhythms and Mexican Dances
Lawton Harris—2 units—Folk Dance Leadership
Lawton Harris—2 units—The American Square Dance (Dances and Calling)

For additional information write Dean of the Summer Session,
College of the Pacific, Stockton, Calif.


























