FEBRUARY

.5’/ agnce.! -

THE MAGAZINE OF FOLK AND SQUARE DANCING 25¢

T ST R
TRy

ONE TEACHER'S QUANDARY --see PAGE 7



CASTLE PROMENADERS
Now hold their monthly parties at
FREMONT HIGH SCHOOL

47th Ave. and Foothill Blvd., Oakland

First Saturday of every month

8:00 p. m. Everyone Welcome!

EVELYN ALESHIN WAIlnut 1-3885

THE APPLE TREE
2132 Fillmore St.

Between California and Sacramento Sts.

NEW BEGINNERS
SQUARE DANCE CLASS

San Franéiseo Wednesday, Feb. 28, 1951, 8 p.m.

Instruction by Peg Allmond

Specializing in Scottish and English Imports NEW BEGINNERS

FOLK DANCE CLASS

In Downtown Oakland

Phil Maron's Folk Shop

Folk and Square Dance Records

Books and Accessories

MAIL ORDERS TAKEN CARE OF
573 15th Street GLlencourt 2-2511

OAKLAND 12, CALIFORNIA

VILTIS

A folklore and lituanistica magazine
Subscriptions:

Monday, March 12, 1951, 8 p.m.

CENTRAL BRANCH YMCA

220 Golden Gate Avenue
San Francisco 2, Calif.

$5 for 3 years (TUxedo 5-0460)

$2 per year

S

Editor: Vyts Beliajus

1028 E. 63rd St.  Chicago 37, Ill.

Of interest to all folk dancers. Contains
dance descriptions, costume information,
pictures, reports on folk dance activities
everywhere. You are guaranteed to re-
ceive authentic material.

MADELYNNE GREENE'S
FESTIVAL WORKSHOP

presents

An International Dance Concert

DANCE DESCRIPTIONS

10c plus 3c postage for each dance
Ask for list of dances

FOLK DANCE GREETING CARDS

Sample card to use—I5¢c plus postage
Ask for price list

FELT CLUB EMBLEMS

Rosemont Letter Shop
176 Duboce Ave. HEmlock 1-0817

San Francisco

t th
The place that supplies ar the

all your folk dance needs . . .

folk arts bazaar
and DANCE STUDIO
625 Shatto Place Los Angeles 5
DUnkirk 8-5265

Visit our Self-Service RECORD BAR!
All the Latest Books

Marine Memorial Theatre

San Francisco

Saturday, February 17, 1951
8:30 p.m.

MANY COLORFUL NEW DANCES

All seats reserved; tickets available at:

Madelynne's, 451 Kearny (after 5 p. m.)
Ed Kremers' Folk Shop, 262 O'Farrell
Dave's Record Shop, 372 Colusa, Berkeley

Private and Class Lessons in Folk Dancing
ENROLL NOW!

Louely

folk dance costumes. Authentic too! Swiss,
Italian, Czech . . . and a large stock of
originals with gay petticoats and panties.

$15.50 and up

Colorful skirts.....oooooooo $9.50 and up
Peasant blouses......................_.. $3.00 and up

DOROTHY GODFREY
1335 2nd Ave., San Francisco LO 4-5514

Wty not attend the
2ND ANNUAL MILLS COLLEGE DANCE INSTITUTE

March 17-22, 1951

FOR MEN AND WOMEN

Folk, Square, Round, Social and Creative Dancing
Techmques of Calling Squares and Teaching Folk Dancing
Classes conducted by outstanding faculty

Limited Enrollment Residence facilities available

Coliege credit if desired

Office of Record
Mills College
Oakland 13, California

For full information write . . .

LET'S GO SKIING

SKIIS AND BOOTS
RENTED — SOLD

Metal Edging — Waxing — Repairs
CAPS @ GLOVES @ ACCESSORIES
Children's Skiis and Boots Rented
BOB CHEVALIER

3214 Fillmore Street
WE 1-5812

San Francisco

KISMET RECORD COMPANY

227 EAST 14TH STREET NEW YORK 3, NEW YORK

One of the oldest established independent manufacturers of those
gay, lilting, international folk dances.

Available on plastic and shellac.

If your nearest dealer cannot supply you please communicate with
us or our West Coast distributor for information.

W. M. VAN DEREN

2806 San Pablo Avenue Berkeley, California

LET'S DANCE!
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EDITOR’S NOTEBOOK

FOLK DANCING ON FILMS

From the number of inquiries that come to our desk,
there must be a considerable amount of interest in films that
depict folk dancing. .

Unfortunately there are not very many available. The
following list is compiled from the Educational Film Guides
of 1948-9. Most of these have been shown at Folk Dance
Camp, but some are of unknown value. We do not list
a few that we think are definitely inferior. We suggest that
our readers might inform us of others that they have dis-
covered and that some of our clubs should become inter-
ested in making films of some of their dances. -

1. AwmEericaAN SQUARE Dance (Coronet Film), 1947, 10 min. sound.
Depicts simple squares, done by beginners.

2. Dance Festivan (Livingston, 39 E. 35th St. NYC) 10 min.
sound $2 rental dances from USSR. :

) Fiestas oF tHE Hizns (Livingston) 10 min. sound 1942 $1

rental- Depicts. adaptation of ancient Aztec ritual dances to
today’s religious fiestas in Mexico (unknown quality).

4. Forx DAnces (Brandon Films, 1600 Broadway, NYC) 1942 10
min. sound rental $2. Shows Moldavanetz, Krezhuchek and
other Russian dances. in black and white.

- 5. NorweciAN Foik Dances (American Film Registry, 28 E.

Jackson Blvd., Chicago 4, IIl.). An American-made film by
Sons of Norway showing Rheinlander, Springdans and . Fire
Turen. 11 min. color $3.30, very good.

6. PeopLE Dance (Brandon) 10 min. sound rental $2.50, not pre-
viewed. :

7. PorisH Dance (Canadian National Film Bd. order from Bran-
don or University of Indiana, Audio Visual Dept., Bloomington,
Ind.). 9 min. sound, color—well done—Polish people in Canada.

8. ProMENADE Ari—Western Square Dancing (Gateway Films,
San Francisco), 1947, 11 min. sound $3.50 color. Qur own Mil-
dred Buhler and the Redwood City Docey-Doe Club. The best
available on square dancing. .

9. Square Dance Meprey (Official Films Inc., 25 W. 45th St.,
N. Y. 19) 10 min. sound.

10. Tre Tawco (Pictorial Films, Inc., 625 Madison Ave., N. Y. 22)
—mot folk dance tango.

11. UxramviaN FesTivaL (Canadian—order from Brandon or In-
diana University) 1946 9 min. $1.50, Ukrainians in Canada—
wedding scene, ete.

12. UxrAINIAN-DAnceE (Canadian) similar to No. 11. 16 min. sound
color $5. Very good pictures of costumes—Canadians of Uk-

. rainian descent. ’

13. UxramviaNn WiNTER Hormays (Canadian) 1942 22 min., sound
color $5. More concerned with customs and costumes than
dancing.

Norte—the names in the parentheses () give the distributor from
whom these films may be obtained.

In future issues of Let’s Dance! we would like to pre-
sent a new directory of “Folk Dancing on the Air” and

“where to find out about dancing in other states (directory

of state federations, larger city information centers, etc.).
We can not do this unless our readers help us compile
such information. Please send us your information even if
you think someone else should.

* THE COVER. FOR FEBRUARY

Marj'orie Markel of San Francisco in a very lovely repro-
duction of original Hungariah costume. Marjorie reports
that the materials cost about $10. Photo by Romaine, San



AFTER night classes and parties. come and
see us! Reservations if desired, curb service,
and we're open until | a.m.

THE COVE

"Home of Tasty Food"
3621 E. Tulare St. Fresno, Calif.

" "SATURDAY NIGHTERS"
2148 Taylor, San Francisco
Folk Dancing Every Sat.® Night

Special Instruction 8 fo 9
General Dancing 9 to 12

Grace VY. San Filippo, UN [-3373

Be Smart!

WITH THE NEWEST RECORDS!
(with and without calls)

- SMART REC ORDS

Leather Britches, Wake Up Susan, Ragtime
Annie, Boil Them Cabbage Down, Arizona
Star, Sutters Mill, Rustic Schottische, Var-

souvienna, and other favorites!

" At your dealers, or direct from

DESERT RECORDING CO.
1213 E. Highland Ave., Phoenix; Arizona

Dave's Record and
"Folk Dance Studio

372 Colusa Ave.
Berkeley 7, California

LA 5-5122

Headquarters for Junior Section
Folk Dance Federation of California

Most complete line of Folk Dance Records,
Books, and Accessories in the East Bay

TUNE IN!

KWBR, 1310 on your dial, OAKLAND
Every Sunday Evening - 9 to 9:30

RECORDS

ED KREMERS'
FOLK SHOP

A FOLK DANCE SPECIALTY CENTER
262 O'Farrell St., No. 301

San Francisco 2, Calif. SUter 1-7294
United Nations Theatre Building

NEW!!!

Monthly Record Shipment Plan

BOOKS

I+ Solves Your Problems
SAYE o

® Travel Costs

® Parking Expenses

® Shopping Time

® The frustration of "wrong" records

Drop a card for details

TELL IT TO DANN

By DAN McDONALD

Think back to the day. after Christmas and
you'll find DANNY at his desk compiling copy
for February LET'S DANCE! and here it is

. with additions. (Ed.)

Please, dear readers, accept a great big
THANK YOU for the lovely season's greetings
wished upon me. Through this column | ex-
tend to all our readers a continued happy full
year of FOLK»DAT\iC[L\!G; '

Something new {and good) has been added.
FRANCISCO NOTES by TRUDI SORENSEN.
Trudi is Miss Mumbling N. Musing for
CHANGS INTERNATIONAL FOLK DANC-
ERS' bulletin, and-wife of BILL, past president,
present class -chairman of CHANGS and
chairman for the SAN FRANCISCO COUN-
CIL of FOLK DANCE CLUBS. Now, hear
from TRUDI.

EDGEWOOD FOLK DANCERS who meet
at the Presbyterian Orphanage every Monday
elected BILL RIEDEMAN for their new presi-
dent. TIM PENNINGTON is new V-P; EDNA
TINGER, secty; JERRY BOWER will keep the
cash accounts. HARLAN BEARD did a bang-
up job as president last year. Good wishes
to the new officers of this lively and friendly
group.

Congratulations. The Austrian Government
has presented citations and medals to (2
Bay Area residents, two of them being MAR-
VIN HARTFIELD . and WALTER GROTHE,
both members of CHANGS, among others, for
assistance rendered to the Austrian Students
Goodwill Tour last summer.

CO-OPERATION among the S. F. groups is
a real "THING." Wait fill you attend the
March Festival at the S. F. State Armory.
You'll see for yourself what | mean! Remem-
ber the date, MARCH 1.

Twenty-two members of the FOLK ARTS
recently flew to EUREKA where they were
sponsored by the SQUARE ROUNDUP in a
two-hour program of international dances and
under the leadership of MRS. B. BARNETT
of EUREKA. GRACE PERRYMAN says save
the date of March 3 for the next party, "A
Spanish Fandango," and get your fickets early
since none will be sold at the door. Sounds
like a wingdinger of a party.

TEENAGERS of S. F. whose mammas and
papas will let them out on Wednesdays can
folk dance with the POLY-H| TEENAGERS
from 7:30 to 9:30 at Polytechnic High. BUD
SOUTHARD of the CARROUSEL FOLK
DA}f‘\lCERS'is the man with the big stick that
night.

| suppose every club in S. F. had a Christ-
mas party of some sort. Some of them were
the "'Santa Lucia Fest'' at the SCANDINAVI-
AN CLUB; the "HOLIDAY PARTY" by
GLENN PARK FOLK DANCERS; and the one
at Francis Scott Key School for the folk danc-
ers directed by PAUL and PAT HUNGER-
FORD under the auspices of the S. F. Recrea-
tion Department on Dec. |I. My apologies for
not mentioning those I've misssed.

New president of CHANGS for 1951 is
LLOYD DEMRICK, who succeeds ERNIE DRE-
SCHER, who, affer a successful year as presi-
dent, was’presented ap_engraved ''gavel” as

a token of thanks for services rendered. The

outgoing officers held a dinner parly for the

incoming officers on January 5 and wished

'em a lot of good luck.
* * *

Eat half as much, laugh twice as much,
dance just as much and you live longer.

New prexy of the MING SWINGERS is
WILBER ¥YEE, supporfed by a fine cabinet.
HERB- CHOQY, the grocery boy, is doing a
fine job of feaching. At the traditional "Candy
Cane Ceremony” there was a 'stag line" and
some of the girls had to repeat for the kisses.
The food prepared by ROSE CHIN was also
delicious—broiled hot dogs filled with cheese
and wrapped in bacon, varicolored fruit-filled
Jello and the only thing Chinese was the
burnt almond ice cream and cookies. BILL and
SHIRLEY WONG will be one WONG be-
fore long. HENRY HOM is back from CHI
and glad to be.

* ok

"From the Diary of SAMUEL PEPYS LEWIS"

December 10. Up and afternooned at
GRACE WEST'S studio on' Post St. Ballad sing-
ing.

"Grace Notes.' 1. This lady and her en-
tourage are visiting hospitals and Army posts
putting on folk music and demonstrating folk
dancing., Gave me ideas as to how we can
help the boys, of which more later.

2. THE CROSSROAD VILLAGERS have
plans” for expansion.

Surprise! December [1: Visited a group
{unnamed} which did only folk dancing. No
synthetics, no demonstrations, nothing but
real F. D.

December 12: Took green shirt out of moth-
balls and visited EIRE OG which meets at
the lrish-American Hall on Valencia St. Live
musicians. Program an olio of ballroom danc-
ing, folk dancing, squares and longies. Many
interesting longies, such as "Siege of Ennis."

. SHAN. JUDGE is president.

December 13. Usual lesson at CARROU-
SELS. Unusual attendance. Males, men and
roosters. For once.

HIGH STEPPERS: Last Saturday in Janu-
ary, party, opening, high ijinX, low jinx and
everything, at the Roosevelt School, Arguello
Boulevard, and everybody and everybody else
is invited, for renovation, rejuvenation and
dancing. .

December 16. Over to PORTOLA BALAI-
DORES, who now meet at All Hallows Hall,
Oakdale and Newhall. Real party for real
folks, and getting to the down-to-earth peo-
ple, which is what it should be. Going to meet
there on Monday nights hereafter. Next party
also planned for fourth Saturday in January.

Dec.. 18. Nighted on Fillmore St between
California and Sacramento. This was a real
intérnational gathering of all races, religions
and people, sponsored by the merchants of
the block, as a whole. PEARL PRESTON moth-
ered a flock who showed the hoi polloi what
fun, pleasure and beauty there is in folk
dancing, and also, incidentally, that all ages
can join in. | like 1ha+>; .

THE GARFIELD FOLK DANCERS' "News

LET'S DANCE!



Letter," ably edited by our Federation Record-
ing Secretary BARBARA TILDEN, assisted by
BETTY WALLACE and circulated by HOW-
ARD HARRIS, is about as complete a club
L.lletin as you'll find. November issue lists

new members. Their Christmas party—as

» all their activities—was a well-attended,

:cessful affair, again ThanX with a big X
to EDNA SPALDING, who planned the pro-
agram—Iifted from their '"News Letter''—Mis-
tletoe Kiss is potluck romance.

THE FOLK DANCERS GUILD with their
Guild News is another worthy publication edit-
ed by DONALD MARCKS; however, Septem-
ber, October and November arrived in one
package this time and by the time you read
this in February 1951!—well, September was
six months ago. Here are the new officers
elected November 1950: President, GEQRGE
MOHR of EL CERRITO; vice presidents, MRS.
GERTRUDE BARBERA, VERN COLE, HOW-
ARD LATHE, LEN MILLER and JOHN Mc
CONNELL (so many V.P's?). Their member-
ship then was 225. MARY LATHE, publicity
chairman, congrats FOLK DANCE FEDERA-
TION OF CALIFORNIA for LET'S DANCE!
and splendid festivals.

LOELLA H. MILLER, secretary of the
NAPA REGIONAL FOLK DANCE COUNCIL,
is doing her job wonderfully well, or have |
said that before? Well, I've been thinking
and meaning to every time | receive news
from her about their well - organized council.
JACK NELSON, their publicity chairman, has
obtained column space in the VALLEJO daily
newspaper. Others are sure to follow.

On February 1, 1951, the EAST BAY WOM-
EN'S DANCE CIRCLE held a festival at the
Dimond Roller Rink, 3245 Fruitvale Ave., Oak-
land, from 9:30 to 11:30. The group is di-
rected by MILLIE VON KONSKY, assisted by
GWEN HEISLER.

Here's news and a correct date for Feb-
ruary |8 (Sunday, this month). THE OAK-
LAND FOLK DANCE COUNCIL will be host
to the FEDERATION FESTIVAL in the Oakland
Civic Auditorium. LEONARD MURPHY is
the program chairman.

Did you get your decal yet? Ask your club
secretary to purchase a packet of 100, they're
only a nickel and many times will save you
50c in cash and solve many a parking prob-
lem at folk dance affairs.

Met DOC ALUMBAUGH and his lovely
MRS. at Federation Headquarters and we
greeted each other with Ting-a-Ling for his
Waltz of the Bells and Sashay Right, etc. At
last it can be toll-ed—the lady does turn un-
der the man's right arm going forward and
under his left arm going back in the side step
of Waltz of the Bells and here all along I've
been doing it the easy way by using the for-
ward arms each time. Well, DOC says, what
has happened to that dance since he gave it
to US makes it hard to recognize, but | have
his permission to do it the easy way; anyhow,
| don't have to change hands for the balance
away—together, etc. WOE is me!

Yu' got anything to sell? Wanna buy some-
thin'? Advertise in LET'S DANCE!—it's your
maqazine and it needs your ads. ED KREM-
ERS (bless his heart) is the new advertising
manager. Call him, SUtter 1-8334, or write
it in, 262 O'Farrell St., San Francisco 2, Calif.
I+'s only five bucks for seven lines and you
might make a million—well, a million friends

anyhow.

Remember GEORGE (Short Pants) MEIS-
INGER from LOS ANGELES, SANTA BAR-
BARA, SANTA MONICA and wherever there
is, was, a festival? Sure you do, that pleasant
little guy with the camera eye. Well, GEORGE
is in MILWAUKEE, Wisconsin, now, 4049 No.

(Continued on Page Six)
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FEDERATION FESTIVALS
Northern Section

SUNDAY, FEBRUARY 18—OAKLAND.
The Oakland Folk Dance Council is
host to the Federation for a “February
Festival.” The place is the main arena
of the Oakland Civic Auditorium.
Times: Afternoon, 1:30 to 5:30; eve-
ning 7:30 to 11. The Council Meeting
Room will be plainly marked. Time
12:30 p.m. Everyone is invited, and
there is plenty of room for spectators.

SUNDAY, MARCH 11—SAN FRAN-
CISCO. Hosts, San Francisco Council
of Folk Dance Groups. Place, Armory,
14th and Mission Streets. Time: 1:30
to 50:30 p.m. Evening party 7:30 to
10:30.

SUNDAY., APRIL 29—OAKLAND. Ar-
roya Viejo Park. Hosts, Swing 'n’ Cir-
cle Folk Dancers.

SUNDAY, MAY 20—SAN JOSE. Hosts,
Gay Nighters.

Southern Section

SUNDAY, FEBRUARY 18 — HOLT-
VILLE. The center of the annual Car-
rot Harvest Festival is the place for
the festival this month. The {festival
begins at 1:30 p.m. All dancers are
cordially invited, and a full program
h?s 1%)een planned for the enjoyment
of all.

MARCH—SAN BERNARDINO.
APRIL—GLENDALE.

REGIONAL FESTIVALS

North
SUNDAY, FEBRUARY 11 — KING

CITY. A regional festival is planned
for this date, hosted by the King City
Ranchers and the King Pins. Contact
these clubs for place and time.

SUNDAY, MARCH 4—REDDING. The
Wonderland Twirlers of the Redding
area are the hosts.

SATURDAY. SUNDAY, A —
FRESNO. Central Valley Peach Blos-
som Festival.

SUNDAY, APRIL 15—SACRAMENTO.
Hosts, Wagon Reelers.

APRIL—SEBASTOPOL. No
place received.

date or

SQUARE DANCING

SATURDAY. FEBRUARY 10—SANTA
CRUZ. The Square Dance Callers’ As-
sociation is host to a festival in the
Monterey Region. Saturday night pro-
gram begins at 8.

SATURDAY, MARCH 17—PORTER-

“VILLE. The Rainbow Squares of Por-
terville will give a Square Dance Jam-
boree in Porterville High School Gym-
nasium. The call of “Sets in Order”
will be 8 p.m. All square dancers and
spectators are invited.

STATE FESTIVAL
SANTA BARBARA, May 25, 26 and 27.

LEADERSHIP TRAINING

SQUARE DANCE CALLERS’ ASSN.
CAMP GUALALA, 38 miles north-
west of Healdsburg, Feb. 24-25.

MILLS COLLEGE INSTITUTE, March
17-22.

FOLK DANCE CAMP—STOCKTON.
July 25 to August 9.

JUNIOR SECTION FESTIVAL

SALINAS—Tentatively, February 11.
Announcement will be sent to all clubs
of place and time.

Items to be included in the Folk Dance Cal-
endar of Events must be forwarded by the
first of the month prior to publication to Hal
Pearson, 1636 Oak View Avenue, Berkeley 7,
California.

FOLK DANCERS

Who wish correctly played
Scandinavian Dance Music—
Ask your favorite record dealer for

HARMONY MUSIC RECORDS

Hambos, Schottisches, Waltzes and
Folk Dances

Ask your local dealer, or write to us
for a catalogue and descriptions of
Scandinavian dances.

Scandinavian Music Co.
1019 UNIVERSITY AVENUE
BERKELEY, CALIFORNIA




TELL IT TO DANNY

(Continued from Page Five) .
18th St. Zone 9. Sent quite a lengthy letter
with some photos of some of the Danish group
who visited us last year. GEORGE followed
them East and became well acquainted be-
fore they sailed for home. -

Forty-five folk dance clubs were represented

at the HAYWARD HEYMAKERS' birthday
party, competing with the’ SAN. FRANCISCO
FOLK DANCE CARROUSEL'S same fourth
year. Both showed healthy crowded groups,
which is as it should be—no matter where you

go folk dancing you're bound (duty bound) -

fo have a good time among the finest people
in the world. Happy dancing! :

FLASH! VELMA LENSHAW was secretly
married in a white Hungarian costume.

DITTO! Another leader is up in the air—
JERRY MUNOZ was married Sunday, Dec. 31,
1950, at Chapel on the Hill, Presidio of San
Francisco, to an Aircorpsman, JOSEPH TYSE.
Thazznize,

Cards from far-away places—ERNIE CUSH-
ING, ELAL MAINT, DEPT., LYDDA AIR-
DROME, ISRAEL. ERNIE is well known to folk
dancers both north and - south, .Then there's
the gal we were getting so used to when she
sails for IRELAND, Nicest part of the message
says, 'Hope to see you this year." Signed JO
CINNEDIE (kinada) KENNEDY tn Gaelic. 96
Stephen's Green, Dublin, Ireland.

Worst news to hear was about CHARLIE
BASSETT cutting his hand on" a power saw
Thursday, December 28 and more surprised to
have him calling squares at the MARIN NEW
YEAR'S" PARTY. CHARLIE will be laid up a
long time, but you can't keep a good guy
down.

Fresno Folk Dance Council elects again:
E. Ford, prexy: Rex Wray, vice pres., and
Marge Widman, secretary. Congrats to the
new, orchids to the old. Next big event, Peach
Blossom Festival, April 7 and 8.

BOOK PLUG—Just glimpsed Lee Owen's -

latest, "Advanced Square Dance Figures."

Looks swell, Thanks a lot, Lee!

BETTY HICKS was a surprise visitor at many

of the San Francisco Bay Area and Peninsula
groups in October. Glad we were on her itin-
erary.
THE COMMUNITY PROMENADERS, square
and round dance group, meet every Saturday
night in NAPA at the V.F.W. Hall, 1038 Main
St. ED MALKEMUS is their director and teach-
er. ED is a member of the NORTHERN CALI-
FORNIA CALLERS' ASSOCIATION. As per
usual, everyone is welcome at these affairs.
Just ask for ED or ELMER KROPPLIN or HANK
LACAZE,

New officers of the MARKHAM FOLK
DANCE CLUB of OAKLAND are KENNETH
SPETH, president; MARY JO BLAKE, secretary-
treasurer. DALE and VACE TEAGUE are do-
ing a nice job of teaching and both are ex-
cellent callers for the square section. MRS.
EDA NARMAN teaches the beginners' class.
Both classes are open for more members for
more fun.

SOUTH NOTES
" A HIGHLIGHT of the Thanksgiving party
given by the LOS ANGELES RECREATION
CO-OP was the lovely exhibition given by
ALl AMIR-MOEZ and LEILANI PAPADOL
in an exquisite interpretation of the Persian
dance "Shalaho."

Folk dancers of Davis will be inferested to
know that a former member -of the Wagon

6

Reelers, Circle D and Castenets, DR, T. Y.
TENABE, is now folk dancing in the south.
On. a. six-months’ leave from Pennsylvania
State College, he is working at California In-
stitute of Technology. Also, FRED W. LOR-
ENZ is spending his sabbatical leave studying
at the same institution. And, of course, he
has made lots of friends among the dancers of
Pasadena, Glendale and Los Angeles.

As a direct result of the Folk Dance Fes-
tival held at Cove Park, La Jolla, in the sum-
mer of 1949, the FOLK DANCERS. OF LA
JOLLA were: organized, They dance every
Tuesday at the War Memorial Building, Sil-
verado and Eads, from 7:30 to 10:30. Their
new officers are Stanley Corr, president; Mrs,
Lyle Hansen, secretary-treasurer; Mrs. Vivian
Voll, dance director.

With the Christmas season just passed, a
few of the holiday celebrations should be
mentioned: the SANTA PAULA FOLK DANC-
ERS celebrated December 21 at the Briggs
School, as was reported by Wilma Abel;
CENTINNELLA VALLEY sent .out-invitations

for December 16, and so did the SILVER
LAKE CLUB (square dancing, caller, Ray
Shaw). The GLENDALE °*FOLK DANCERS

staged a Scandinavian Christmas, smorgasbord
and all; PASADENA waited until December
29 for their holiday party.

: FRESNOTES

By LILLIAN BOWMAN

The EASTERLY FOLK DANCE GROUP was.

host to a wonderful Halloween party.

The VISTA. SQUARE EIGHT GROUP was
guests and really enjoyed the evening of danc-
ing and laughter. The pie was good too.

The VINEHOPPERS were hosts to the Fresno
dancers at the first dance of the winter sea-
son here. Dances-will be held each Friday at
the old civic auditorium, L Sireet at Kern.
Dancers of the valley are invited to join. The
floor is good and there is ample space to
dance,

Visalia held a festival in that fair city De-
cember 2. As usual, we almost wore out our
welcome, but the Visalia B-V group fust al-
ways have things so nice for their festivals!

NATE MOORE, our council president, has
an interesting radio program each Sunday at
2:30 p.m. KSGN is the station, if you really
want to hear a good program, Nate as-put in
much study on the origin of many dances.

Many of. our young people are taking a de-
cided interest in folk dancing in Fresno. Many
have been doing much to” help with these
youngsters in this fine recreation. Some won-
derful exhibitions have been given throughout
the city by the children of the Chester Rowell
High School under the direction of HOLLIE
HUNSACKER. MRS. BEVERLY BONDIETTI
of the Longfellow Junior High is doing a fine
job. of teaching to the pre-teenage group.
She is planning a winter festival to be held
in mid-winter. Let's all help when called upon
to assist with .these youngsters who ‘will be
our leaders of folk dancing in the years to
come.

'VIRGIL MORTON

pioneer leader and teacher of California
folk dancing . . . for your club or group

write to °
109-A Douglass Street
San Francisco 14, Calif.

SPANISH FANDANGO
a folk dance party for folk dancers
Saturday evening, March 3, 1951, 8:30 p.m.
California Hall, 625 Polk St., S. F.
S. F. FOLK ARTISTS, HOSTS

PHONE SUTTER 1-8334
Reservations 75¢  No tickets sold at door

WANTED—Lady Square Dancers to take

-orders for exclusive factory original-styled
Square Dance Costumes, Pantaloons and
Petticoats from your own home, for individ-
uvals and clubs. Large assortment of smartly-
trimmed full swing ankle length. You will en-
joy this pleasant work with its high earnings.
Small investment required to cover samples.
Yirginia Reel .Co., 416 E. Kiowa St., Colo-
rado Springs, Colo.

| Phonogrdph Records

for
FOLK DANCES
" HUTCHISON'S

DIMOND RECORD SHOP
3551 Frui’;vaje Avenue

OAKLAND, CALIFORNIA
Tel. ANdover 1-0255
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»* Just Dedtished
/ ADVANCED
SQUARE DANCE

FIGURES

By LEe Owens and Viora Rure

A highly selective group of dances
in the best square dance tradition.
Clear, complete dance descriptions
synchronized: with calls and music.
~ Music for each dance ‘arranged
with the real old-time square dance
touch by “Mom” Ruth.

Twenty-nine dance calls, with de-
scription and music, plus ten “ex-
hibition” trimmings.

Cloth Bound, $3.00

AMERICAN SQUARE DANCES

© of the West and Southwest

A basic book by Lee Owens. $3.50
DANCES OF EARLY
CALIFORNLIA DAYS

Lucile K. Czarnowski. $5.00
Published by

Iy N

‘\PACIFIC% BOOKS /
Box 558, Palo Alto, Calif. )
* X + lif *
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One Ceacler’s

QUANDARY

“« »
J Am Confused
By JAMES A. HULL
SHALL it be squares? American rounds? Contras? Folk dances? A mixture

of all of them? Or what?

It becomes my responsibility at this time to plan a new one-year course
for teaching folk and square dancing in an adult evening high school program.
I find it more difficult this time than on other occasions. I am aware of the com-
plexity of the undertaking as never before.

What shall I teach? 1 have before me a list of dances. Already I have elim-
inated a number of the long sequence dances which many teachers, no doubt,

would argue should be included. Out of
the many volumes available I have cho-
sen relatively only a few of the dances.
But as I count them I find I still have
125 couple and progressive dances, ex-
clusive of a minimum, let us say, of 50
squares and 10 contras. One hundred
and eighty-five dances are quite a stag-
gering total.

Multiplying days by hours and not
counting any time lost due to absence
I have a maximum of 90 hours in this
year in which to teach the fundamentals,
the dances and to review. Allowing
necessary time for practice, review and
polish, it is quite obvious my new class
cannot learn a very large number well
enough to dance them correctly and
with ease and pleasure. What is the
minimum number of dances this class
should learn in order to enjoy and profit
by what they are learning? What should
be set up as the aim or goal of the av-
erage American? Just suppose an adult
spends one night a week learning and
one night a week dancing outside the
classroom (and frankly, isn’t that as
much time as we.should encourage Mr.
Average Citizen with home and civic re-
sponsibilities to spend with this very
worth-while avocation?), how many
dances should make a good repertoire?

In addition to how many dances, 1
must decide which ones to teach. How
many of the dances which I choose to
teach will be taught by the teachers of
similar classes? Will my students learn
the ones which will enable them to dance
with other groups? Shall I try to mix
squares, American rounds, contras, tan-
gos and folk dances from other lands in
the same class? I love them all and I

wish my students to learn to love them.

FEBRUARY, 1951

AM well aware of the diversity of

opinion of trying to mix folk and

square dancing. One friend would tell
me there is just too much material to
try to learn and teach well if you try to
mix them. He has a good point. It would
be considerably easier for the teacher
to stay in one field. It becomes a dif-
ficult problem for any teacher who is
not devoting the major portion of his
time to learning and teaching to be ef-
ficient in all fields. Some groups and

teachers have tried to stick to American

squares only, excluding all or most of
the American rounds. I well remember
one very large square dance party where
we danced to about a dozen of the “‘top”
callers. Through the entire evening only
one dance other than squares was of-

fered and that a composed waltz which

was not even progressive. This extreme
has led to a demand on the part of num-
bers of those dancers for more rounds;
to the point where there are groups do-
ing only American rounds.

Then there are groups and leaders
who mix the squares and rounds but
turn thumbs down on the contras. Some
of the leaders may say they have tried
to interest their groups with no success;
others say they have tried to learn to
like the contras and can’t so they are
sure their groups will not. Also there
are a number of square dance callers
and teachers who say, and no doubt
conscientiously feel, that dancers who
have learned folk dancing first just mess
up and spoil the squares when they try
to learn them. According to these teach-
ers they hop and jump and cannot learn
to glide into the smooth movements of

the square. I trust there is not a large

number who have ‘had this experience,
for it might well lead to the conclusion
that our dancing and dancers should be
divided and separated into several
groups.

Is it within the realm of the possible
that a group of dancers, all in one class,
could learn to dance and enjoy all four
or five distinct types of the dances we
have considered? Suppose that this is
thinkable, is it also thinkable that one
teacher could handle such a group? Can
I as a teacher prepare to do all these in
a creditable manner? Is it asking too
much for the average teacher? Should
teachers become specialists in just one
or two fields? Should the dancers then
choose and stay within those fields or
should they go to this class to get one
thing and to another to learn a different
type of dance? If the teachers need to
specialize should the dancers attempt to
accomplish what the teachers are unable
to do? Should we as teachers broaden
out to include all fields or by so doing
will we be entirely unable to compete
with the “specialists”?

NE MORE big question which has

become a bone of contention with

some is, “Shall we teach newly
composed dances, or stick to the older
‘authentic’ dances?”

Luckily, this point does mnot bother
me seriously. I can agree with those who
will argue we have enough good ma-
terial already from which to draw. But
T must also admit I thoroughly enjoy
many of the newly-composed dances—
may 1 say even the waltz composed to
Goodnight Irene, which I very emphat-
ically declared I would not like, but did
as soon as I saw it. I believe many of

(Continued on Page Nineteen)

THE AUTHOR

MR. AND MRS. JAMES A. (Alle-
mande) HULL, of Berkeley, Cdlif., have
been active Federation folk dancers for
the past ten years. Jim is a teacher at Ala-
meda High School and has had excep-
tional success with teen-agers in school
and out, as well as with his adult educa-
tion classes. He is the editor of the very
extensively used handbook of “SQUARE
DanNces.”

Both Mr. and Mrs. have availed them-
selves of the many Federation-sponsored |
leadership training opportunities and are
consistently serious students of our dance
movement. Here, Jim addresses himself
to a problem that is causing very wide-
spread concern in folk dance circles both
in Cdlifornia and elsewhere. Future is-
sues of Ler’s DANCE! will present ¢ num-
ber of corntributors elaborating on various
points Jim has raised. We would be glad
to hear from you.




Folk and Other Dances

ANY DANCERS, as well as teach-

ers, have entered the folk dance

movement with only a vague im-
pression, or sometimes with a complete-
ly erroneous idea, of what genuine folk
dancing is and how it compares with
or differs from other forms of dancing.
Dance is the oldest art in the world, and
from its simple beginnings have develop-
ed many categories, but each with a di-
versified aim and method of expression.

A brief resume of the history of
dance may aid in eliminating some of
the mistakes and misconceptions that
are evident in the present folk dance
movement.

Primitive man, long before he de-
veloped other arts of communication,
was expressing himself in conscious
rhythmic movements of his body, to
which he added the percussive accom-
paniment of stamping feet, clapping
hands, or slapping his body. The entire
tribe united in this expression to con-
vey a communal tribute to their gods.
The subject of the rites closely con-
cerned the‘everyday lives of the dancers
themselves; the planting or harvesting
of crops, the preparation or victory in
a hunt or war, the initiation of young
members into the adult community, and
dances of life or death. Fundamentally,
dances were inextricably interwoven
with religious ritual, and were never
performed for the sake of amusement
alone, although the dancers may have
derived ecstacy from participation in the
dance. Technically, primitive dances
were limited in their forms, the steps be-
ing repetitious and monotonous, even
when frenzied and inharmonious. The
principle of reiteration cast a spell of
unity that is the keynote to any religion,
primitive or modern. Many primitive
races still remain on earth whose so-
ciety is not as complex as ours. These
include the tribesmen of New Guinea,
the African negroes, the Eskimos and
the Indian tribes in our own Southwest.
These peoples still dance for the same
results—life, power, food, health—as
did primitive man thousands of years
ago.

In Central Europe, with the growth
of the population into cities, and the in-
ter-mixing of tribes, the ceremonial rites
were weakened and were kept alive only
in the small communities or remote sec-
tions of a country. The instinct for co-
ordinated movement and social contact

By VIRGIL MORTON

THE AUTHOR

VIRGIL MORTON, a founding member
(1938) and one of the official instructors
of Changs International Folk Dancers, San
Francisco, is one of our most familiar dem-
onstrators of folk dancing as an art, ap-
pearing regularly with the Festival Work-
shop. Here, we present Virgil in a new
light to many—as a serious student of the
dance. This article attempts to set the
background for future presentations in
Ler’s Dance! by Virgil and other writers.

remained and soon additional forms of
dance came into being. The two major
divisions are SOCIAL dance and THE-
ATRICAL dance.

SOCIAL dance developed into a more
personal form, requiring smaller groups,
and presenting more the recreational as-
pect than the religious phase of the
dance. Social dance grew directly from
the old tribal dance, often using identi-
cal steps, and soon developed forms and
traditional expressions that were charac-
teristic of the country of origin.

Both the social dance and the true
folk dance are scientifically grouped to-
gether under the title of ETHNOLOGI-
CAL, or ethnic dance. Contemporary
“ballroom™ dancing is a sub-division of
social dancing, but cannot be termed
“ethnic” until it grows to represent a
cross section of a nation, and has grown
to have a certain patina of tradition.
Many “fad” and novelty dances are in-
troduced as ballroom dances, but time

and acceptance will determine their sta-
tus of “ethnic.”

THEATRICAL dance separated itself
farther from the old tribal dance in that
it came to be danced solely for the
amusement of the spectator. Limited the-
atrical dance was known in the Egyptian
and Grecian eras, but it was in the
Roman period where it shed any pre-
tense to religion, and was presented
along with the spectacles of animal
fights and gladiatorial games in the
public amphitheatres. With the decline
of the Empire, theatrical dance degen-
erated into buffoonery, freak acrobatic
exhibitions and juggling, and did not
attain any form of artistic value until
a thousand years later as part of the cul-
tural revival of the Renaissance period.

N ITALY. under the Medicis, and in

France, before the Revolution, the-

atrical dance was cultivated to the
fullest extent. It was through the interest
of Louis XIV of France that the Acad-
emy of Classical Ballet was founded and
is still governed by rules formulated at
that time. Today, theatrical dance has
many facets, including acrobatic, tap,
ballet, “modern,” musical comedy and
others. All these forms require special
study and disciplined practice of a spe-
cific technique, and are primarily
danced for the display of that technique
alone. Theatrical dance may borrow
from tribal or folk dances, but they are
invariably ARRANGED with little re-
gard to the traditional purpose or back-
ground of the dance.

While theatrical dance was in a period
of decline during the Middle Ages, the
peasants and tradespeople of Central
Europe were still performing their folk
dances and religious ceremonials. In the
latter, carols and hymns were danced
as well as sung. The tradesmen develop-
ed the motives of their occupations of
tailoring, weaving, shoemaking, etc.,
into their dances, and it is from this
period that many of the remaining Euro-
pean folk dances can be traced. While
simplicity and naturalness of execution
is the keynote to most folk dancing,
there are those from the mountain re-
gions that are more zestful and intricate
enough to require special study. The
forms are rigidly bound by tradition

(Continued on Page Fourteen)
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THE RECORD FINDER

Try These Record Shops

ALAMEDA

FRANCK'S MUSIC AND APPLIANCES
1349 Park St.

BERKELEY

DAVYE'S RECORD -SHOP
372 Colusa Ave. LA 5-5122

FRESNO

HOCKETT COWAN
1254 Fulton St. Phone 6-8171

MARGO'S, Home of Foreign Records
719 Fulton Street Phone 3-8044

SCHILLING MUSIC coO.
1239 Fulton St

LOS GATOS

BALDWIN'S
214 N. Santa Cruz Ave, Phone 1252-W

LOS ANGELES

AMERICAN MUSIC COMPANY

426 So. Broadway MI 1871

FOLK ARTS BAZAAR

625 Shatto Place DU 8-5265
MERCED

RECORD" RENDEZYOUS

356 Seventeenth St. Phone 375

MILLBRAE

HIGHLAND RECORD SHOP
110 Hillcrest OXford 7-4439

" OAKLAND

BEST MUSIC COMPANY
12th and Clay Sts. TEmplebar 6-0905

HUTCHISON'S
" DIMOND RECORD SHOP
3551 Fruitvale Av. ANdover 1-0255

RADIO MARGO
7415 MacArthur Blvd. Sweetwood 8-2626

FAIRFAX RADIO & RECORD SHOP
5361 Foothill Blvd. ANdover 1-2060

PHIL MARON'S ‘FOLK SHOP
573 |5th St Glencourt 2-2511
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LAkehurst 31021 .

WHAT'S NEW & WHERE TO BUY
by Ed Kremers

J ':(//; X

N\
i
= ¢
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(The following are persondl boz;inians of
the Record Editor—not official Federation
rulings!)

MORE 45 R.P.M. RECORDS-—
SQU{IXRE DANCE. RECORDS (with
calls)

Arizona Double Star/Catch All Eight
Old Timer S-8014; Arkansas Traveller/

Corners of the World Old Timer S-8018; -

Darling Nellie Gray/Red River Valley
Capitol 64-40268; Down the Center/
Litile Yaller Gal Linden 45X097; El
Rancho Grande/Oh Susanna 0ld Timer
S-8020; Four Leaf Clover/Take a Peek
Old Timer S-8015; Gents Walk Around
/Right and Left Linden 45X098; Half
Sashay/Sides Divide 0ld Timer S-8024;
Hot Time/San Antonio Rose Old Timer
S-8025; -Inside Arch, Outside Under/
Sauguaro Whirl 0ld Timer S-8019; Jin-
gle Bells/Separate Around Outside Lin-
den 45X099; Hash/New Waggoner
Capitol  54-40209; The Route/Sashay
Half Way Around Linden 45X100; Tex-

-as Star/Virginia Reel Linden 45X101;

Albums: Loy-Robison Spanish Caval-
tero/Irish. Washerwoman/Solomon Le-
vi/Comin’ Round the Mountain/Jingle
Bells/Paddy Dear Victor WP-155; Bed-
ford-King, You Call Everybody Darlin’/
The ‘H’/Divide the Ring/Glory Hallelu-
jak/Dip and Dive/Birdie in Cage Viec-
tor WP-256; Fenton (Jonesy) Jones,
Indian Style/Pine Tree/Pistol Packin’
Mama/Comin’ Round the Mountain/
Parle Vous/Pop Goes the Weasel/
Marchin’ Thru Georgia/Hot Time Mac-
Gregor 445. '

SQUARE DANCE RECORDS (without '

calls) v

A and E Rag/Rakes of Mallow Capi-
tol 64-40203;. Arkansas Traveller/Gal
I Left Behind Me Victor 48-0063; Chi-
nese Breakdown/Ocean Waves Capitol
64-40202; Flop-eared Mule/Hell
Amongst the Yearlings Capitol 6-40204;
Hot Time/San Antonio Rose Old Timer
S-8030; Hot Time/Red River Valley
Imperial 6096; Mississippi Sawyer/Sol-
dier’s Joy Old Timer S-8028; Oh John-

ny/Sioux City Sue Imperial 6099; San

(Coniinued on Page Sixieen)

PETALUMA

THE HARMONY STORE

37 Main Street Phone 313
SACRAMENTO

COAST RADIO

900 J Street Gllbert 2-6424

TOWER DRUG

16th and Broadway Sacto., 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SANCHEZ MUSIC STORE
643 Broadway DOuglas 2-1337

SAN JOSE

FRANK CAMPI MUSIC CO.
50 So. Ist St. CY 3-9290

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th Flreside 5-2310

SARATOGA

THE FOLK SHOP
| Oak Place. Saratoga 3892

STOCKTON

OTTO SCHWILL

2301 Pacific Ave. Stockton 2-3553

YALLEJO

NELSON TELEYISION STORE
736 Tennessee St. Phone 2-1527

WALNUT CREEK.

REILLY'S MUSIC SHOP
1521 Main St—W. C. 2702



FOLKS 1

"Mother, are they all here?"' The family counts the petticoats
—George and Marr}rle Posner and family. (Photo by Posner)
Below—George Holly and family go Russian at recent South-

ern Section Festival. (Photo by Ed Lebac)

Top—Costume figurines from Latvia made in Displaced Per-
— sons Camp and presented to Ruth Prager. HPhoJro by Posner)
’-« Middle—The Innsingers from Crossroad Village dancing the
Dreisteyrer at Hearst Ranch

NOTE: Let's Dance! wants your picture! We need a huge file
of pictures of dancers in action, in costumes to illustrate articles and
to present in Folks in Focus. Such "shots" need to be sharp as to
detail, with light backgrounds if possible, and should carry full in-
formation—who, what, when, where and by whom. We cannot run
all pictures but will run as many as we can. If you wish, we will
return any that do not seem suitable.

10 LET'S DANCE!
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The Hollister Twirlateers, Harry Collum, caller, danced for the March of Dimes
benefit festival at Salinas on Jan. 27. (Photo by Ace Smith)

FEBRUARY, 1951

The Salinas Lariat Swingers have gone Bavarian

in a big way. Above, Thyrma Green, Prexy

Sid Prouty and Grace Prouty take time out to

pose for Ace Smith. Below, Ace catches friend

wife practicing the window sequence from the

Bavarian Laendler with Karl Martitsch, when

the Austrian group visited Salinas. Looks like
fun, Marge.




Ruth Prager poses in Latvian Costume
she brought back from Europe

EN RUTH PRAGER, former
costume editor of Let’s Dancel,

came back from Germany she
brought with her some very beautiful
costumes which had been made by DP’s
in the camps where she had worked.
Among them was a Latvian costume
from the district of Nica, one of her
loveliest, and not too difficult to copy
for folk dancing. The costume of both
the woman and the man of this province
is illustrated in the picture of the fig-
urines made by a Latvian DP and lent
to me by Ruth for this article.
Wool and linen, both hand-spun and

12

LATVIAN DANCE DRESS

By MARJORIE POSNER, Costume Editor

hand-woven in the original, were the
materials used, but cottons can be used
as substitutes. The woman’s skirt was
long and rather full, of a heavy material
in a bright orangered, with narrow
stripes woven or embroidered in ver-
tically, in white, black and green. The
bodice is of white wool, made with a
peplum and embroidered in black or
dark blue in a scroll design on all the
edges. It is hooked together at the waist-
line and sometimes again just above the
waist. The white linen blouse always
has a small collar. full long sleeves end-
ing in narrow cuffs and a front opening
at the neck. It is ornamented with geo-
metric designs in the orange-red color,
in tiny cross stitch, on the collar. down
the front, on the cuffs and at the top of
the sleeve. At the collar is worn a nar-
row dark tie in a soft bow. The com-
mon ornament found on the woman’s
costume was a “Viking shield.” like the
Esthonian, varying in size from a but-
ton to a dessert-plate, and worn in a
number of different places. It is some-
times shown on the blouse, pinned below
the tie, or on the skirt, on the bodice,
carried in the hand with ribbons hang-
ing from it or on the beautiful shawl
or plaid, as an ornament or to pin it to-
gether.

The shawl worn by the Latvian wom-
an as an outer garment and for show
has a very interesting background. The
earliest plaids date back to the eighth
century and were then indigo blue in
color, trimmed with plates of copper,
loops of copper wire, intricate borders
woven in a chesshoard pattern, and
sometimes tiny bronze trinkets hanging
from small bronze hooks. Gradually the
color changed to white and the orna-
menting from metal to wool, still in the
chessboard patterns; and then the wo-
ven ends were replaced by embroidered
or crocheted geometric designs done on

the white wool, with sometimes small
tassels added.

The shoes were black or brown low
shoes, and white stockings knitted of
wool or linen in intricate patterns were
worn.

The head-dress is one of the most be-
coming of any folk-costume and con-
sists of a stiffened and lined coronet of
the orange-red wool. It is slightly shaped
and fitted to the wearer's head to sit
comfortably. Ruth’s is trimmed at the
top edge with large crystal beads alter-
nating with smaller blue glass beads.
Below the top it is embroidered in a
“V” design in small beads in gold, white,
pale blue, copper and crystal, with gold
and silver braid separating each part
of the design.

The man’s costume was rather con-
servative, consisting of an embroidered
white linen shirt, gray wool coat and
trousers, a black hat, black or brown
boots or low shoes and wool stockings
with fancy tops, into which they tucked
the trousers. The necktie was brightly
colored and woven in a fancy design.
Most important part of the man’s cos-
tume was the outer coat, of gray wool,
made fitted to the waistline and flared
to the knees or longer. Often it was em-
broidered in black or green, in a de-
sign similar to that used on the woman’s
bodice. The belt was very fancy, either
of bright woven stuff or plaited leather,
adorned by copper ornaments.

Indispensable to both costumes was
a pair of beautifully-knitted mittens in
all sorts of color combinations and de-
signs, with edges plain, indented or
fringed. These were worn all the time
and were given as gifts at the slightest
provocation,

The beautiful costumes of this district,
Nica, in Latvia, were the last to be dis-
carded and were worn up until the be-
ginning of World War I by the country
women.

LET'S DANCE!
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Folk Dance Federation of California . A ' 7 Dance Descriptions, Vol. VI

RESEARCH COMMITTEE:
Mildred R. Buhler, Chair-
man; Lawton Harris, Miri-
am Lidster, Adrienne Mur-

ton, Heidi Schmidt, Anne- ROYAL EMPRESS TANGO

%‘;;iguﬁifmiﬁj’y ]éi’l‘;‘r’fgz (0ld English Ballroom)

Vernon Kellogg.

This dance was demonstirated at a festival of old time dances in London in 1922 and won the Festival
Trophy Prize. It became a favorite, dating from that time. Miss Lucile Czarnowski learned it from the old
time ballroom specialist in Victoria, B. C., Mr.. Harold Evans, and introduced it to us. (Prepared by Research
Committee, Mildred R. Buhler, chairman.) .

MUSIC: Record: Columbia DX 1218 Royal Empress Tango.
Sheet Music: Royal Empress Tango (B. Feldman & Co.)

FORMATION: Couples in ballroom- dance position, M facing in line of direction (counterclock-
wise) .

Old English Ballroom Position: M holds W R hand in his L hand with arms slight-
ly curved inward. W hand is held between M thumb and fingers (hand curved),
W thumb placed lightly on back of M thumb. M R hand below W left shoulder,
fingers closed and pointing across W back with flat hand. W left hand lightly rest-
ing on M upper arm just below the shoulder. .

- STEPS: Walk*, Point*, Two Step®, Chasse (Step, close, Step).
MUSIC _ -~ PATTERN
Measures Directions for M, W does ¢pposite.
I. Walk and Chasse
1 Beginning L, take two steps forward slowly leaving knee relaxed on second step.

Beginning L, take two steps backward. _
3 L Beginning L, take one -€hasse slightly diagonally L (turn R slightly so that

L shoulder leads). . _
4 Beginning R, repeat one chasse diagonally R (turn L slightly so that R shoulder

leads)..Finish facing the center of the room in open position.
5 Beginning L, walk two steps toward center of room.

Continuing in same direction, chasse L turning inward on the last step to face
away from center of room and point R foot forward. M L and W R arm are
curved high on turn and point.

7-8 Beginning R, repeat action measures 5 and 6 moving away from center. On
chasse step the W turns slightly te R as M maneuvers her around to his R side
and they finish in open position, keeping extended hands joined, facing line of

direction.
II. Pivot, Walk and Point, Two Step
9 Beginning L, walk two steps forward.
10 Beginning L, pivot once around to R on two steps in closed ballroom position.
11 Beginning L, walk two steps forward in open position (extended hands joined).
12 Point L foot forward, step on L. Keeping feet apart, turn inward toward partner
to face in clockwise direction and point R. On point, extended hands are curved
high. _
13-14 Beginning R, repeat action of measures 11-12, moving clockwise and finish facing
counterclockwise.
15-16 Beginning L, take two two-steps in closed dance position while turning R. Finish

with M facing counterclockwise, ready to repeat dance from beginning.

NOTE: Rotary waltz or rotary chasse is the term used by the English for this two
step (measures 15-16).
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BOOKSHELF

LUCILE CZARNOWSKI, EDITOR

STANDARD DICTIONARY OF FOLK-
LORE, MYTHOLOGY AND LEG-
END. Edited by Maria Leach. New
York, Funk & Wagnalls Company,
1950. 665 pp. (Vol. II: J-Z) $7.50.

In the September issue of Let’s Dance!
Vol. I: A-I, of this extensive work was
reviewed. Now, we have the second and
last volume, completing the alphabetical
listing of world folklore.terms in this
dictionary, which in Vol. II alone in-
cludes some 4000 items. This volume
adds four contributors who did not ap-
pear in Vol. I, bringing the total num-
ber to 33.

Additional articles include Jazz,
Masks, Mnemonics, Oral Tradition in
Music, Primitive and Folk Art, Pro-
verbs, Riddles and Types and Classifica-
tion of Folklore. Survey articles give a
good coverage of such cultures as Japa-
nese, Latvian, Lithuanian, Melanesian,
Polynesian, Pennsylvania Dutch, Semit-
ic, Slavic and Spanish, and North,
South, Mexican and Central American
Indian. A short, but very informative,
article on the materials, science and art
of folklore is included, as well as a gen-
eral survey of the museum resources of
the world in folklore materials.

Choosing two items on dance at ran-
dom, schottische and polka, this work
is somewhat at variance with other
source books which give the possible ori-
gin of these dances. In the Dictionary
of Folklore the schottische is listed as a
couple ballroom dance of Swedish ori-

gin. Andreas Lindblom, director of the
Nordiska Museet and Skansen, states in
his book on the Swedish folk dance: “At
the beginning of the 19th century, a fig-
ure dance in 2/4 time appeared in Swe-
den, originating in Scotland, but judg-

" ing from the name ‘schottische,” prob-
ably introduced from Germany.” Curt
Sachs in his World History of the Dance
states: “The schottische arose from the
incorporation of waltz-like tunes in the
ecossaise” (a Scottish dance). Com-
menting on the polka, he further states:
“Its simple pattern was a combination
of the old fleures and pas de bourree, to-
gether with the so-called schottische
steps, with which the people of the time
were familiar from the ecossaise.”

Although the story of the Bohemian
peasant girl originating the polka is not
taken too seriously, nevertheless evi-
dence has pointed to Bohemia as the
home of the polka. One such identifying
factor is the Czech name Pulka, half,
semi or chain step which is a character-
istic feature of the polka. The Oxford
Dictionary of the English Language and
the: Encyclopedia Britannica also place
the origin of the polka in Bohemia. This
volume gives Poland as its point of ori-
gin.

The dance items relating to Mexico
and New Mexico seem to agree with the
source books of these regions.

One might think it very strange to
choose a dictionary for pleasurable read-
ing, but this dictionary is different. It
contains so many interesting facts, tall
stories, folk tales and fascinating in-
formative material, that many pleasur-
able and exciting hours can be con-
sumed in reading it. :

Folk and Other Dances

(Continued from Page Eight)

and custom, and any deviation is sternly
frowned upon.

Aside from the tribal dances of the’

American Indian, and the dances of
some religious sects such as the Shakers,

‘the United States has no genuine folk

dances that express a national occupa-
tion or custom. Even the Virginia Reel
and the American squares owe their
form to inheritance from Europe. Ney
inventions on the old forms have turned
some of these into dances that are
“strictly Yankee,” however. Even the
American jazz dances, the cake walk,
Charleston, jitterbug, rumba, etc., stem
directly from the influence of the Afri-
can negroes, who were first brought in
as slaves. These dances have been adapt-
ed to Ametican needs and are now con-
sidered an ethnological expression.

(*PANISH dancing, both the folk and
theatrical, has received little influ-
ence from North. of the Pyrences,

and has consequently developed differ-
ent techniques of expression unique to
Spain. In her long colonial period, Spain
was most prolific in disseminating her
culture, but the dances that have sur-
vived in the colonies are “watered-
down’ examples of the native Spanish
dance.

The ORIENT, both the Near East and
the Far East, has many forms of dance,
but they stem from quite different phi-
losophies ‘and cultural backgrounds than
those of Central Europe. Most Oriental
dances consist of stylized rhythmic pan-
tomimic movements, so abstract they re-
quire special study before the meanings
can be understood.

The natjonal dress of each country is
bound by folk traditions and customs as
strongly as are the dances, and are worn
with respect for the national heritage
they represent. The fashions of the na-
tional dress often contribute to the
“style” of movement in dancing, and
should be taken into consideration while
learning the dances.

If the folk customs and dances of oth-
er nationalities sometimes appear “sim-
ple” or “foolish” to an American group,
remember that we may not always be-
lieve in the Easter Bunny or Santa Claus
but we do have a sincere respect for the
deeper significance of these symbols.
It is the same with the folk customs of
other lands.

NOTICE PLEASE!

CORRECTION FANTASIA MICHOACAN

3/4 IX. Pas de Basque and Pose

1-6

ward pas de basques (without crossing feet).

7-12
13-16
Extra 2 cts.

14

Beginning R, M and W move forward toward partner with 6 side-

Move backward away from partner with 6 pas de basques.
Move forward to partner with 4 pas de basques.
Take 2 quick stamps turning R shoulder to partner in pose.

LET'S DANCE!






















