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Most of us would like to write a book but, for various
reasons, few of us ever progress further than an outline of
the first chapter. Lucile K. Czarnowski, book editor for
Ler’s DANCE!, is the exception.

Her DANCES OF EARLY CALIFORNIA DAYs is not only writ-
ten—it has been published by Pacific Books and is now on
sale at all leading book stores. What’s more, it has received
outstanding reviews and is being used by teachers of folk
dancing across the U. S. and by writers interested in the
colorful past of California.

This is a fitting climax to a long career that had its be-
ginning when a little girl fell in love with dancing at a San
Diego grammar school and decided she had found the thing
in life that interested her most.

It was no childrish whim. For Lucile went on to take a
Master’s Degree in Dance from the University of Wisconsin;
travel on an extensive survey of folk dancing, folk music and
costumes in Europe; become a popular corresponding mem-
ber of the National Commiitee of Folk Arts of the U. S.;
national chairman of the Dance Section of the American As-
sociation for Physical Education and associate supervisor of
physical education for women at the University of California
in Berkeley—where she teaches both folk and modern dance.

Enthusiastic about the Federation movement from its in-
ception, she became the California Federation’s fourth presi-
dent and went from this office to that of chairman of the
research committee where she was responsible for the pro-
duction of the first four volumes of FoLk DANCES FROM
NEAR AND FaR.

With her writing ability and knowledge of her subject it
is small wonder that publishers of folk dance, folk art and
folk craft material in the U. S. and England are sending her
more and more material and that readers of LET’s DANCE!
find her department, “The Dancer’s Bookshelf,” a sure guide
to entertaining reading.

BOB LAMONT

THIS MONTH'S
COVER

One of the loveliest dances done
by the talented team of Virgil Mor-
ton and Madelynne Greene of San
Francisco's Festival Workshop is the
Philippine Sua-Sua. This is a courtship
dance of the Moros, who originally
came from India, and still contains a
strong Oriental flavor. Every fan
movement has a definite meaning
and the dancers sometimes sing as
they perform.

Photo by Norman Lenshaw, S. F.
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What's Going On in the Foth World

Edited by Margaret Jory

~ALIFORNIA
On the Air

FRESNO—Folk Dance
10:30 a.m., Saturday.
"Folk Dance Date With Nate;" KSGN,
4:30-5 p.m., Sundays.

MARIN—"Your Favorite Folk Music,"
KTIM (1510}, 1-1:30 p.m., Sundays.

OAKLAND—"Folk Dancer on the Air"
KWBR (1310}, 9-9:30 p.m., Sundays.

PETALUMA—"Folk Music,"” KAPF, 9:30
a.m., Sundays.

SAN JOSE—"Polka Party,”" KLOK (1170},
10:45-11 a.m., Monday through Friday;
3:45-5:15 p.m. Saturdays. "Square
Dance," KEEN, [:30-2 p.m., Saturdays.

SAN MATEO—"Calling All Folk Dancers,"
KYSM (1050}, 10:30-11:30 a.m., Sun-
days. "Adventures in Folk Music," KSMO
(1550), 10:30-11 p.m., Monday through
Friday. "Polka Party," KSMO (1550},
9-9.55 p.m., Sundays.

SHERMAN OAKS—"Folk Songs and
Dances," KGIL {1260}, 10-I1 p.m., Mon-
day through Friday.

. STOCKTON—"Lawton Harris Program,”
KWG, 6:30-7:30 p.m., Saturdays.

On the Screen

SAN FRANCISCO—Arts and Crafts of
Belgian Congo, Eskimos, Navajos and of
Pacific Northwest Indians will be shown
in a film at California Palace of the Le-
gion of Honor, Lincoln Park, Saturday,
June 24, Time: 2:30 p.m. Admission free.

Program, KYNO,

Special Events

HAYWARD—Sons of Norway sponsor-
ing festival at Bjornson's ‘Park celebrat-
ing Midsummer's Day, Sunday, June 25.
Time: 10 a.m. to 9 p.m. Dancers in-
vited. For details contact Grace Lar-
sen, 3916 Whittle Ave., Oakland. Tele-
phone ANdover 1-9707.

BERKELEY—Inter-Racial folk and square
dance party Thursday evening, June 22,
at Longfellow School, Derby and Sac-
ramento Sts. Hosts are East Bay Merry
Mixers; sponsored by Berkeley Recrea-
tion Department. Group's director, Har-
vey Lebrun. M.C. and caller, Bill Cast-

ner.

IDYLLWILD, LOS ANGELES, REDLANDS
—Joseph and Miranda Marias, nation-
ally known folk singers, will present con-
certs in these cities. Idyllwild Music and
Arts School, June 25; Hancock Audi-
torium, U. S. C., June 29; Redlands
Bowl, July 18.

| MASSACHUSETTS

| Harvard Folk Society meets every Friday

r evening, 8:30 to |1:15. Advanced class,
7:45 to 8:30. Open house once a month.
Contact R. B. Allee, 22/ Mt. Auburn
St., Cambridge 38, Mass.

- Dance Festival to climax the Rose Fes-

tival in Portland, June I1. Time 2 to 6
p.m. Place: "Normandale" Park.
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CHINESE—June || is the date of the Dragon
Boat Festival, originally celebrated in China
by races of boats shaped to represent drag-
ons. In California this occasion is marked by
the serving of special foods, particularly rice
steamed in palm or banana leaves. In China

. the feast of the fifth day of the fifth moon
comes at one of three annual occasions for

the payment of debts.

SWEDISH AND NORWEGIAN—June 21, the
longest day of the year, is honored by a
Midsummer Festival. This rite may be traced
to an ancient pagan custom which the Chris-
tians turned into St. John's Day. It is cele-
brated by dancing and merry-making around
a TAaypo|e; watch your local paper for de-
tails.

FRENCH—July 14 is honored as’ Independence
Day, commemorating the fall of the Bastille
in 1789; it is the National Holiday in
France, a time of gay festivities.

AMERICANS—July 4, our National Indepen-
dence Day, will be marked by many activi-
ties. Look for the dance program in your
regional area.

INTERNATIONAL FOLK DANCE CONFER-
ENCE, held in Yenice last September, will
be held in Indiana from July 17 to 2I in
conjunction with the Mid-century Interna-
tional Folklore Conference which will fake
place at Indiana University from July 22 to
August 5, 1950. The Conference is being
held by the International Folk Music Council
under the auspices of UNESCO. This is an
exceptional opportunity: scholars from all
over the world will be gathering to exchange
knowledge on folklore and art forms, music,
literature and dance. Accommodations will
be available on the University campus;
board and lodging costing between $3.50
and $4.00 per day. Application for member-
ship in the Conference should be made im-
mediately to- Dr. George Herzog, Indiana
University, Bloomington, Indiana.

Please send all news for this column to
Margaret Jory, Folk World Editor, LET'S
DANCE! Magazine, 1370 Euclid St. Berkeley,
Calif. Items should be received by the 5th
of the month before desired publication.

MADELYNNE GREENE'S
FOLK DANCE CENTER
45! Kearny St.

BEGINNERS
Thurs. 8:30 P.M. to 10:30 P.M.

San Francisco

INTERMEDIATE AND ADYANCED
Tues. 8:30 P.M. to 10:30 P.M.

SUtter 1-2203 SUtter 1-8155

Folk Dance
Badges
Celluloid
Badges

Our drawings or
your own,

All sizes.

Order your club badges now and have
them for the next festival

STAR ENGRAYING COMPANY
177 Minna St. San Francisco 5, Calif.
Telephone DOuglas 2-1727

'KURANT'S
WESTERN OUTFITTERS

for the folk dancer

A full line of Western Outfitting
. for men, women and children

COWBOY BOOTS - SHIRTS - PANTS - ETC.
EXbrook 2-5518 San Francisco 82 Third St.

A G AUTHENTIC
& G

Folk Dance
SHOES

Designed

FOR Folk Dancing
for MEN

and

WOmen

Cool Styles
for the
Warm Weather

Custom-Made

Russian Boots

SAN FRANCISCO
988 Market St., Room 412

LOS ANGELES
411 West Seventh St.
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"l caught it last year," reports Vyts Beliajus (far left), editor of "Viltis"
lynne Greene, Shirley Wimmer (not on faculty), Lucile Czarnowski and

Herb Greggerson, editor of "Foot 'n' Fiddle"”

and author of "Blue Bonnet Squares," says

"Yep, it's spread down this way." (Photo by
Tony Gaudio)

Jack McKay, president of the Northern Cali-

fornia Callers' Association, remarks "C.O.P.

Fever? Sure I've got it! I#'s wonderful! (Photo
by Jerome Kilts, S .F.}
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ONCE AGAIN IT'S HERE

by KEN KIRKWOOD

HIS is the time of year when folk

dancers in California, Illinois,

Maine and Texas, not to mention
a dozen other states, begin to eye their
suitcases impatiently, go over the fam-
ily car for the fifth time and day-dream
of dancing on smooth, green lawns, of
doing squares in a huge swimming pool
on warm summer afternoons, of long
evenings spent in folk singing and two
weeks of the finest instruction in folk
and square dancing to be found in the
U. S. today.

In short, this is the time when folk
dancers’ thoughts turn toward the fa-
mous Folk Dance Camp at Stockton,
California’s College of the Pacific, July
26 to August 5.

While it was started only two years
ago, the Folk Dance Camp, co-sponsored
by C.O.P. and California Federation,
has become a national institution—and
with good reason. For, since its incep-
tion, it has consistently brought to-
gether a group of teachers and leaders,
both in square and folk dancing, from
all parts of the couniry and provided an
extensive program which not only gives
students wonderful instruction but af-
fords an opportunity for national lead-
ers to meet and discuss mutual prob-
lems and plan for the future.

Great as the past faculties have been,
Lawton Harris, the Camp’s director,

(Continued on Page Ten)

and nationally known authority on Lithuanian dances. Sandy Tepfer, Made-
Buzz Glass of the California Federation report bad cases. [Picture by Posner)

"Had a severe attack only last week," says Ralph
Page, editor of "MNorthern Junket" and co-
author of "Country Dance Book."

Phil Maron, Qakland)

(Photo by

2 AT B T . i
“I've had three doses and am locking forward
to the next," Mildred Buhler, square dance

editor for LET'S DANCE!, says. (Photo by
Tony Guadio)




(Continued from Page Nine)
feels that the 1950 list tops them all as
well as being more representative of the
various sections of the U. S. Herb Greg-
gerson is coming up from Texas to
teach East Texas squares and rounds;
Ralph Page is crossing the continent to
bring New England Squares and Long-
ways dances to the camp; Vyts Beliajus,
famous Middle West leader, will be on
hand with new Lithuanian dances;
Carlos Rosas, of the National Depart-
ment of Education and the University
of Mexico, will teach the dances of his
country, and Morry Gelman. president
of the Folk Dance Federation of Minne-
sota, will give a special class.

N ADDITION to these experts there
will be a California contingent con-
taining just about every leader in the

State: Lucile Czarnowski, past-president
of the California Federation. auther of
the popular Dances of Early California
Days and Book Editor for Let’s Dance!,
will present Old Tyme English ballroom
dances as well as material from her
book: “Buzz’ Glass, founder of the Cali-
fornia Federation. will teach a group
of new Filipino dances; Genevieve Dex-
ter. consultant in physical education for
the California State Department of Edu-
cation, will develop Fundamental
Rhythms for the elementary classes and,
with Lawton Harris, a program for ele-
mentary and secondary schools; Made-
lynne Greene, of San Franciscos fa-
mous Festival Workshop, will present a
course in the techniques of teaching,

"Ace'" Smith of Salinas, California, reports the
bug has just bit and he's feeling fine! (Photo
by Ace Smith, Salinas)
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Lawton Harris, who helped introduce C.O.P.
Fever to the country, busy spreading the virus
via the airwaves. |Photo by Ace Smith)

and Walter Grothe, twice president of
the California Federation and present
promotion manager for Let's Dance!,
Dick Purvis, and Grace West will hold
special classes.

Continuing the policy of the Califor-
nia Federation to refuse to divide “folk”
and “squate” dancing into separate
movements, the Camp will ring with the
cry of “Swing yore partner!” and offer
a full program of elementary squares,
advanced squares, teaching and calling.
Teachers include Jack McKay, president
of the Northern California Callers’ As-

Carlos Rosas of Mexico, here shown with part-
ner doing an exhibition, says he hopes the Fever
will spread like wildfire.

sociation: Mildred R. Buhler, square
dance editor of Let’s Dance!, Carolyn
Mitchell, “Sandy™ Tepfer, Sally Harris,
Vera Holleuffer, “Ace” Smith, Bob Os-
good, editor of Sets in Order and many
others,

HE SELECTION of classes is strict-

Iy up to the individual,” Lawton

Harris says. “Ability will be the
chief guiding factor. If you're advanced
you will find more than enough classes
to keep you busy and, if you're a be-
ginner, you'll find the 11-day beginners’
course will send you home the envy of
vour friends.”

Registration for the full eleven days
is $35 and board and room is held down
to 83 a day. The partial section regis-
tration fee, covering the period of Wed-
nesday, July 26, through the 29th, or
Saturday, the 29th, through the follow-
ing Saturday, August 5, is $17.50. Ofi-
campus housing is still available and
eating facilities on the campus will be
provided for all.

If you haven't got the C.O.P. Fever,
you should, according to all who have
attended the Camp, acquire a large dose
immediately and rush your reservation
to Lawton D. Harris, College of the Pa-
cific, Stockton, California.

By the closing festival, under the
lights of the Baxter Stadium, on August
5. yvou will know why C.O.P. Fever is
the most popular malady in folk danc-
ing—and look forward to a relapse in
1951.

Walter Grothe, twice president of the Cali-

fornia Federation, helped Lawton Harris intro-

duce the fever 1o U. S. and has had attack for

three years in a row. (Photo by Stevenson's
Studios, Oakland)

LET'S DANCE!



JUNE, 1950

_'\ 4

o~ 4 &
/@ at L/ffi%fzé’e/ze;

At 1950's Statdwide Festive

The three-day festival opened with a square dance jamboree at Fort Ord Soldiers' Club, Friday
night, May 26. Among the callers who made a hit were (top left) Bill Castner, (top right) Edith
Thompson, (center left) Jack Sankey, (center) Harvard Hicks, (center right) Randy Randolph
and (lower left) Barry Binns. (Lower right) some of the 4,000 who gathered at the Festival at
Monterey Stadium the next evening. (Pictures by Ace Smith and George Posner.)




THE KILT AND |

WHEN A PHYSICIST AND BACHELOR TAKES
UP KILT MAKING ANYTHING CAN HAPPEN

BY ALEX HOLSER

E TERRIBLE THING about it
was that it crept up on me. The
kilt, T mean. It started its cam-

paign against my peace of mind the day
I discovered that I was a real member
of the Clan Fraser. Every time I passed
the window in which the bolt of tartan
cloth was displayed I had a peculiar
tingling sensation, a desire to get rid
of my prosaic “trousers” and don the
real garb of the Highlander.

I fought back, of course. A physicist,
a bachelor, a student piper and a folk
dancer, I had (or so I thought) no abil-
ity to sew, no time to sew and no money
to invest in material.

But, before long, I found myself dis-
cussing kilts with my pipe-instructor.
A kilt, he told me, was made of a single
piece of cloth seven to nine yards long
and about twenty-six inches wide. Eight
yards, he estimated, would do me nice-
ly. He further intimated that no piper
went around in anything but a kilt and
pointed out that, since I was folk danc-
ing, I would really be doing myself a
favor by saving the cost of an additional
folk dance costume.

With this kind of propaganda ring-
ing in my ears you can understand that
I was at a disadvantage and realize why,
when I next passed the store window,
I went in—just to make a few inquiries.

Fortunately I work in a well equipped
laboratory for, when I emerged from
the store, I recalled that we had a sew-
ing machine and an electric iron among
our more scientific apparatus. I also re-
called that there was a great deal of
room in the laboratory at night—and
no one to watch the kilt and 1 in our
first moments alone. Thus it developed
that there was no problem—except how
to make a kilt and to obtain the neces-
sary practice in sewing.

UR first night at the laboratory
was spent facing one another.
Neither of us moved or talked,
but I could almost hear the cloth say-

ing, “Make one slip with those scissors
and your-r-r investment is gone, lad-
die!” It was un-nerving and I went
home without having done more than
make up my mind to investigate kilts
and their habits a little more.
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Two nights later, having talked to my
pipe-instructor again and to a former
kilt maker in Santa Monica, I arrived
at the laboratory and, pretending to
have the upper hand, took my waist
measurement and divided by two—thus
arriving at the length of material I
wanted after pleating. I jotted the fig-
ures on a pad, then doubled them to al-
low for the overlapping apron in front.
Further arithmetical analysis showed
what depth of pleat and number of
pleats would most conveniently utilize
the available material,

Backed by scientific calculation, T
picked up the tartan cloth and, for the
next few evenings, kept up a steady
routine of pinning, pressing and bast-
ing—until the 8 yard strip was short-
ened by pleats to the 45 inches I con-
sidered mathematically correct.

During this time the kilt offered no
resistance. But, when I stood alone in
my shorts in the laboratory, a smile of
victory on my lips, and wrapped the
kilt around my waist, it struck! By no
means—sucking in my breath, moving
the cloth around or using cuss words—
could T get the thing to fit.

A frantic visit to my pipe-instructor
revealed the reason. A kilt, he told me,
had to be measured to fit the hips as well
as the waist. T could, he went on, use a
box pleat where one single stripe of the
sett occurs at each pleat or the knife
pleat in which the full sett is shown in
the pleated material. But, in any case,
I would have to allow for my hips. Then
he offered a bit of advice—start all over
again!

N the following night I faced the
kilt grimly, determined not to be
bested by a piece of cloth. I took

nail scissors and cut the ten million
stitches I had made, laid the cloth out
on the floor and went to work with a
vengeance. A week later I was ready
for my second fitting. This time the
hip fit was perfect—but the bulk of the
pleats around my waist made me look
about as streamlined as Henry the
Eighth. The kilt had won again!

Fighting for self-control, I put in a
call to my pipe-instructor, getting him
out of bed. He listened and then
chuckled.

Tired, but victorious, the auther consoles him-
self on his pipes. [Photo by Bob Godding,
Los Angeles.)

“Don’t worry,” he said, “just cut out
most of the pleated material at the waist-
line so the fit will be snug.

“And by the way,” he added, “don’t
forget that the bottom of a kilt is not
hemmed. The selvedge of the cloth
forms the bottom line and all adjust-
ments as to length must be made at the
waist.”

Four nights of labor with scissors
took care of the bulkiness and I'm still
working on the hem that really is a
selvedge. Yet, if my encounter with the
kilt is not a complete victory, neither
is it a complete defeat. For I'm wearing
the kilt, regardless of its imperfections,
when I pipe and folk dance. What’s
more, I have confidence in myself and
face future struggles with the kilt with-
out qualms. I must not, I will not, fail!

LET'S DANCE!
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LOOKING FOR AN INTERESTING FOLKCRAFT?
THEN JUST TRY PUTTING ON A NEW FACE!

N FOLK TALES the word “Abra-
cadabra!” when intoned properly
and accompanied by the appropriate

wand waving, may change the hand-
somest person into a grotesque creature
or visa versa. Which, of course, sounds
very simple. But although we hear of
this method in song and legend, it seems
to be much more difficult actually to
change one’s appearance. Nevertheless,
man has always tried to do so and has
succeeded to some extent by wearing
masks,

Masks have been used for ritual and
magical purposes by practically all the
peoples in the world. And many folk
dances and festivals still demand the
use of masks as props. To mention a
few: the Mardi Gras at the beginning
of Lent at which horrible masks are
worn to prevent the devil from tempting
one into evil ways (for everyone knows
the best way to repel an evil spirit is to
mimic its appearance). Or maybe these
reasons have been overshadowed these
days and the maskers use the masks
only as a blind behind which they can
break down all reserve before entering
the ordeal of being “good” during Lent.

In India where many dances are
legends about the animal gods, each

By Grace Perryman, Arts and Crafts Editor

Louis Laubscher holding the '"viejito" mask he
made for the famous Mexican "Old Man's
Dance."

dancer wears a mask to resemble the
animal he represents. Los Viejitos (The
Little Old Men), a folk dance from
Michoacan, Mexico, is doéne by agile
young men wearing masks to resemble
wrinkled aged crones. They begin the

dance slowly as old men would but the
tempo and difficulty increases until the
dance becomes a humorous satire of
old age.

These folk customs have given rise
to some beautiful mask collections, and
also have given many craftsmen the
urge to create new faces and new beings
by means of masks. Masks are made of
wood, pottery, leather, cloth, tin, paper
—in fact of any material that will hold
a shape. There i practically no limit
to the possible results in making masks
from paper, and here is a method for
mask making which may give enjoy-
ment in the doing as well as a beautiful
and useful result.

First make a model of your mask.
This may be made of plasticine, clay,
plaster or any material that can be mod-
eled to look exactly like the finished
mask is to be in size and shape. Coat
this model with a thin coating of olive
oil or liquid soap (to prevent the paper
from sticking to it), and cover it com-
pletely and carefully with narrow strips
of paper criss-crossed and pasted
against each other. Newspaper, paper
toweling or any fairly absorbent paper
will do. The strips must follow all the

(Continued on Page Eighteen)

Lefi—Model is completely covered. When paper is dry it can be removed and mask will retain shape. Right—Masks made by the S. F. Folk Artists

JUNE, 1950

and used for various folk dances and games.
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"Munieras" by the Festival Workshop—one of the many Saturday night
exhibitions. [Picture by Posner, §. F.)
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Sunday morning began with a North-South Institute. Here Paul Erfer

is putting California leaders through their paces.
(Photo by Ace Smith, Salinas)

Bob Osgood's Television Dancers were hit of Sunday program's square
dancing. (Picture by Posner.)

14
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Some of the 500 dancers who met .after Saturday night's festival at
Asilomar for "Changs Little Fiesta." (Picture by Posner.)

The Sunday Festival had 4,000 dancers on the field of the Monterey
High School Stadium and nearly 10,000 in the stands.
(Photo by Ace Smith, Salinas.)

Members of the International Dance Circle of L. A. who exhibited the
Dansa deArcos Saturday night. (Picture by Posner.)

LET'S DANCE!
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KNOW WHO THESE FOLKS ARE? One of purposes of statewide festival was to acquaint you with your officers. To help sharpen your memories
LET'S DANCE! will give a year's free subscription to the first letter received which correctly identifies each person in this picture. [Photo

by Phil Maron, Qakland.)
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urth from right) and 22 members of the S. F. Folk Artists delighted all with the Irish Fairy Reel. (Photo by Phil Maron.)

Grace Perryman (fo

Voted as most authentic locking group by many spectators were these
members of Changs who presented the Russian Gypsy Dance Sunday
afternoon. (Picture by Posner.)

Colorful close to the three-day program took place at the Carmel High
School Gym Sunday night with more than 2,000 present.
(Pidura by Posner.)
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Try These Record Shops

BERKELEY

DAYE'S RECORD SHOP
372 Colusa Ave. LA 5-5122

CONCORD

CONCORD ELECTRIC SHOP
2028 Mt. Diablo Street Concord 2281

FRESNO

MARGO'S, Home of Forelgn Records
719 Fulton Street Phone 3-8044

LOS ANGELES

AMERICAN MUSIC CO.
426 So. Broadway. Mlchigan: 1871

CONTINENTAL SHOP
2509 W. Seventh St. FE 2995

FOLK ARTS BAZAAR

625 Shatfo Place DU 8-5265

MERCED

- WALLY COATS' RENDEZYOUS
356 Seventeenth St. Phone 375

MILLBRAE

HIGHLAND RECORD SHOP
110 Hillerest

NAPA

OXford 7-4439

HOUCK & HOUCK

1133-39 Moin St. Napa 6-7431

OAKLAND

HUTCHISON'S

DIMOND RECORD SHOP

3551 Fruitvale Av. ANdover 1-0255
RADIO MARGO

7415 MacArthur Blvd. Sweetwood 8- 2626

FAIRFAX RADIO & RECORD SHOP
5361 Foothill Blvd.  ANdover 1-2060

PHIL MARON'S FOLK SHOP
573 |5th St Glencourt 2-2511

PETALUMA

THE HARMONY STORE

37 Main Street Phone 313

RICHMOND

BILL'S MUSIC CENTER
(Formerly Bert's Radio)
455 San Pablo Ave. Richmond 3581

16

RECORD FINDER

WHAT'S NEW & WHERE TO BUY

by Ed Kremers

&

ﬁv‘ ’

"‘ 1S
e
GSTs- 0

(The following are personal opinions of
the Record Editor—not official Federation
rulings!)

WINDSOR’S

OUR 12-inch plastic records for

square and round dancing have

been issued by the Windsor Com-
pany, arranged and called by Doc Alum-
baugh and Walt Byrne. The record en-
velopes contain printed dance direc-
tions. Two of the records are devoted
to specially composed arrangements of
popular figures, breaks, trimmings and
fillers for square dancing, to supple-
ment class work and for general danc-
ing. -
The “Beginners” record (BP-101)
contains some allemand left specialties,
multiple ladies’ chains, right and left
through, see-saw, docey-doe, do-paso,
split the ring, rip and snort, ete. The
“Intermediate” record (IP-201) offers
docey ballanet, wagon wheel, pinwheel
allemand, thread the needle, two stars
in the night, and others. . :

Record WC-501 contains two called
squares: Alabama Jubilee and the very
popular McNamara’s Band—a new var-
iation. For callers, the company offers
the same combination uncalled, on rec-
ord XC-103. Music is by the Sundown-
ers Band. Judging by the reaction to
date, it is this fourth (uncalled) record
which will be the most used of the
group; the singing callers are going for
1t in a big way!

FOLKRAFT’S ,

A recent release by this company in-
cludes Album F-15 “TEXAS WHIRL-
WIND” Squares called by Rickey Hold-
en, complete with instruction book;
good dancing, but rather fast. Records
1201 (MISSOURI QUICKSTEP-TOM
AND JERRY) and 1202 ("TATERS IN
THE SANDY LAND -BEAR CREEK
HOP) are 12-inchers for callers. A set
of 10-inchers for callers (1067 to 1070
inclusive) offer ‘TURKEY IN THE
STRAW, LUCY LONG, RAKES OF

(Continued on Page Twenty-Six)

SACRAMENTO

TOWER DRUG
[6th and Broadway Sacto, 2-4916

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN JOSE

FRANK CAMP!I MUSIC CO.
50 So. Ist St. CY 3-9290

CURRLIN MUSIC CO.
55 North First St. Columbia 4883

SANTA CRUZ

SANTA CRUZ APPLIANCE
107 Walnut Ave. Santa Cruz 30!

SAN MATEO

* PENINSULA MUSIC CENTER
El Camino Real at 24th Flreside 5-2310

SARATOGA

THE FOLK SHOP
| Oak Place. Saratoga 3892

STOCKTON

STOCKTON RADIO SERYICE
114 N. California St. Stockton 8-8383

UKIAH

GREEOTT'S MUSIC STORE
200 So. State St. Phone 380-J

YALLEJO

NELSON TELEYISION STORE

736 Tennessee St. Phone 2-1527

WALNUT CREEK

REILLY'S MUSIC SHOP
1521 Main St—W. C. 2702

LET'S DANCE!
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Edited by MARJORIE POSNER

UNE 23 is Sweden’s Midsummer, a
big day of eating and dancing from
dawn to dawn. The sun doesn’t set

at all that time of year so everyone can
stay up all night to celebrate. The ob-
servance of Midsummer dates back to
pagan days, when the peasants gave
thanks for the return of the summer sun,
asked for during the December “Lucia”
festival.

When Sweden was Christianized
about the 11th century, Midsummer be-
came St. John’s Day, but the celebration
remained about the same, with the addi-

-tion of church services. An important
part of the day’s festivities is the danc-
-ing around & “Maypole” much like we
use, a tall pole garlanded with greens
and flowers. All the popular Swedish
dances are done in a circle around the
pole, with time out for plenty of deli-
cious food and gallons of coffee.

Typical food includes the Smorgas-
bord, preceded by toasts in aquavit. The
table would be loaded down with such
things as herring (of course!), stuffed
eggs, cold meats, pickles, hot potatoes
with parsley, omelette, cheeses, tiny
meat balls, vegetables in aspic or salads,
breads, any dressed-up left-overs.

The main course is fresh boiled sal- -

mon, with Hollandaise sauce, fresh spin-
ach, and potatoes. Dessert is usually
fresh strawberries, served with sugar
and plenty of thick fresh cream.
TINY MEAT BALLS

1cup ground beef (chuck is good)
. Y cup minced fat pork

1 tsp. fine-chopped onion

6 thlsp. water

legg

3 tblsp. butter

2 thlsp. breaderumbs

Have beef and pork ground together three
times. Soak breadcrumbs in water. Fry onions
lightly. Mix all together, including water in
wiich crumbs were soaked, and add salt and
pepper to taste. Work into a smooth mixture,
shape into tiny balls and fry in butter. Pour
the butter over them when all have been

. cooked.
: HOLLANDAISE SAUCE
5 egg yolks
11b, sweet butter, broken into small pieces
(like nuts)

Put the egg yolks in the top of a double
hoiler over very hot water. Stir well and add
ieces of butter slowly. As the butter melts in
he eggs reduce heat until water barely sim-
ners. If the sauce gets too hot it will curdle.
Season with salt and pepper. Cook only until
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thick, remove from heat, and serve at once.
SWEDISH SPINACH
Cook 1% 1lb. fresh spinach in a very little
boiling salted water. Drain and chop, adding
3 tblsp. flour. Heat 2 tblsp. butter in a sauce-
pan, add spinach and gradually add 11 cups
stock, milk, or water, stirring well. Cook 10
minutes. Add salt to taste. Garnish with hard-
boiled egg, white and yolk chopped separately.
Serves 6.
STEWED POTATOES
134 1bs. cooked potatoes
134 thlsp. butter :
1%.tbhlsp. flour
Salt
2tblsps. chopped parlsey -
1 cup milk
Boil potatoes in their skins. When cold, peel
and slice thin. Heat butter, add flour, mixing
well; then add milk and cook to a smoth
white sauce. Cook 2 minutes. Add potato slices
and cook 5 more minutes. Add salt and stir in
parsley. Serves 6.

Thanks to “Mamma” Gravander for

the interesting story about Midsummer
and I’d love to feature other ethnic holi-
days.if any of our readers have the reci-
pes or other information I’d need.

| or 2 Weeks Intensive Training and Family
Yacation . for "Callers" and Instructors of
Square and Round Dancing with

"SKIPPER" STEIMLE
Aug, 6-12, Beginners and Intermediate

Herb Greggerson
Aug. 13-19. Intermediate and Advanced
FEE FOR EACH COURSE: $60 ($110 per

couple). Includes: Board, Lodging, Course
and Vacation.
For information and application write:
Pacific Coast Callers School
P.O. Box I, Blue Jay, Calif.

(Near Lake Arrowhead)

227 EAST 14TH STREET

Available on plastic and shellac.

2806 San Pablo Avenue

KISMET RECORD COMPANY

NEW YORK 3, NEW YORK

One of the oldest es+ab|ished.independen+ manufacturers of those

gay, lilting, international folk dances.

If your nearest dealer cannot supply you please communicate with

our West Coast distributor for information.

W. M. YAN DEREN

Berkeley, California

SPECIAL FOR JUNE

'MAIL ORDERS ONLY

Sk~
SKIRT NO. 174 $10.00

Red, Blue, Green
with bright floral applique. Bottom trimmed

in Rick Rack and white eyelet embroidery.
BLOUSE NO. 416 $5.95

Fairy Batiste with ruffles trimmed in tiny
Rick Rack to match skirt,

BODICE "E'" FRONT LACE—EACH $2.95
Special Attention to All Mail Orders

Ao
o - 2146 CENTER STREET

BERKELEY, CALIFORNIA
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TELL IT TO DANNY

(Cbntinued jrom Page Seven)

Red Cross benefit where they were appearing
with celebrities of stage and screen. I+ was in-
teresting to see them pick up a large group of
people from the crowd and have them going
through their paces in a few moments. | visited
PAUL HUNT'S group at the: PROSPECT
SCHOOL in HEMSTED, LONG ISLAND. PAUL
was very ill last summer, but is almost fully re-
covered now. His squares which he calls- while
he plays the accordion are a delight.

“The round dances as done there seem to
~ be more nearly like those we do in California

than at any group | visited. DAVE and AU-
GUSTA HAHN continue to be very busy with
classes at CARNEGIE HALL and DAVE has
become quite a caller. At SCARSDALE | ran
into an old friend from the COUNTY DANCE
SOCIETY, PHIL MERRILL, who is the leader
of the group. The dances were all squares and
longways with PHIL calling the figures as he
roamed the floor playing his accordion. -

“There was no dance in BILLINGS while |
was there, but after working with an exhibition
group NOEL RIGBY and | exchanged "notes
over coffee. He is an old timer at square
dancing as he told me his parents used to take
him with them when he was a small boy and
he has never stopped.

"SPOKANE seems to have almost as many .

dancers as people. On this trip | was the guest
of YINCENT and AUDREY COONEY at an
intermediate group where they are doing some
" fine work. RED HENDERSON and | got to-
gether at the UNIVERSITY CLUB and wound
_up the evening in the club library showing each
- other different steps and ‘dances. 1 had a nice
visit with my friends, LEE and LOU KATKE,
who are busy getting ready to help conduct an
institute in SUN YALLEY. Also managed to talk
with CAROL BYRNE on the phone several
times. She and her husband, THAD, serve as
my information center whenever | am<in SPO-
KANE as they always know what ‘is" going on.
. In SEATTLE with a group of friends we
attended a dance at the GREEN LAKE FIELD
HOUSE and topped off the evening at the
home of MICHAEL and ELEANOR HOGAN
dancing in their basement.

"Another evening | was the guest of the AL
POTTERS at the '49ERS CLUB, a group of
friendly and sociable people who gave me a
good time, Met my old friends, CLARENCE
and MURIEL NELSON there. In PORTLAND |
visited a beginners callers' class conducted by
MARGO FLORES. There used to be a number
of gals in PORTLAND who called, but very few
men. ‘Now, there are plenty of men too, and
there'll be more, as well as more gals, as a re-
sult of this very fine work being done by
MARGO. | was sorry to miss the PENINSULA
PARK dance, but made up for it the next night
when | was the guest of the JACK McDON-
ALDS at the DO-5I-DO CLUB. We had some
mighty fine square dancing to the music of an
excellent 4-piece orchestra. . Dancers are
pretty fine people wherever one may go and
a traveller need not be very [ong in a strange
city without making new friends.” .

“On  April 2930 forty-two members of
SQUARE STEPPERS, pioneer folk dancers of
OAKLAND, with their twenty-seven children
{as is their custom for this week-end of fun)
made their annual trip to ALPINE LODGE on
the slopes of Mt. Tamalpais, EV SMITH, the
never-tiring instructor, had a program of danc-
ing for the small fry and then kept the SQUARE
STEPPERS dancing until the wee small hours,
BYARD TAYLOR, one of the charter members,
entertained the entire group at his lovely beach
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trip.'
TON.

home on_Stinson Beach with a wonderful lunch-

- gon on Sunday, Everyone had such a good Jrime

Jr|'1ey aré already. looking forward to next year's

)(Thanks to ROY and VERLA HARRING-

The GAYETEERS, whlch could -be the Gay-
ElGHTeers or the GayEATeers, as are most folk
dancers, chose their name from the eight char-
ters members, which may be and will be
stretched from_ eight to. eighty in no time a'tall.
They are already stars of stage,- screen and
Radio TV. All for fun for free, their homemade
costumes are a delight to see.

Received. the following novel invitation to a
""Graduation-Hoe-Down," in
April 17, 1950.. :

DIPLOMA
Forrest Cockrell and his

School “for Beginning Squares and Callers of
the Downtown YMCA Hereby confer upon

The Degree of -HdE {Hoe-down Experts)

You listen to the caller

You have mastered half the steps

And without any hesitation

You know when to.square your sets.

The patter you know well
And how to follow-through
And from _here on in brother
It's Grand-Right-Left for you.

Farewell to you beglnners

We know you will do fine

And keep those Friday Nighters
From getting out of line.

SIGRID HILMERS, former corresponding sec-’
retary for the Southern Section, and CHARLES
BAUSBACK, member of the MOUNTAIN
DANCERS, have announced Jrhelr engagemenf
Congra‘rula‘honsI

"CHET ROISTACHER, popular Southern Sec- -

tion caller ‘and folk dance teacher, and ROB-
ERTA SEXTON, member of the Westwood
Co-op, have announced their engagement. The
wedding will take place sometime-in August.

Don't miss those bee-oo-tiful new windshield
decals in four colors which Bob Elsocht. de-
signed and which will be available at the June
I8 Festival at Hayward. Made of color-fast ma-
terial, these gee-orgus things are worth more
than the 5c . asked [cost price) and EVERY
dancer, and | mean E-V-E-R-Y DANCER, should’
have one. lf you're not at the Hayward Festival
you can order yours through having your club
write to Federation H.Q. 262 O'Farrell St.,
S. F.-2, Calif. Colossal on cars, beautiful on
baggage. wonderful on windows!

And our new N. S. Pres. sends in this cute
greeting from Wilma Young of Sausalito, his
first folk dance teacher.

C orrido G lowworm
O klahoma Mixer Eide ‘Ratas
N ights of Gladness O xford Minuet
G ypsy Wine R anchera - -
R oad to the Isles G oralski
A lexandrovska E span

T sigonochka
Up town-Downtown
L adies Whim
A manor Waltz
T arantella
I talian Quadrille
O h Johnny :
N arcissus
_'Senftenberger

That goes for all of us to George, doesn’ tir2
Sure it does! Goodbye for now——and happy
dancing.

LOS - ANGELES

MAGIC IN MASKS

(Continued frorﬁ Page Thirteen)

contours of the model and will do s
more readily if wet when applied. Re-
peat this process of- applying strips to
cover -the model evenly with about five
layers of paper, each layer pasted on

‘top:of the preceding one. The strips are

criss-crossed in different directions, but
the upper surface maintains the original
contours of the model. It is.more suc-
cessful to tear the strips instead of cut-

“ting them as the frayed edges will paste

down more smoothly thian the sharply
cut ones. There is no need to let each
layer dry, but it is best to complete this
part of the process at one sitting if
possible.

OW LET the mask dry thoroughly.
This will take several days. Then

~ remove it from the model. Do not
worry if you must-tear it slightly to re-

“move it. Tt can be easily mended by ap-

plying more strips of paper overlapping
each other to cover the break. A piece of
flexible cardboard- about 134 inches
wideis now placed around the edge of
the mask on the inside and attached to

. it-by pasting overlapping strips of paper

to_cover the cardboard completely. This
makes the edge smooth and strong to
allow for strings or other methods of
wearing the mask.

To ‘measure where the eye holes'
should be, make pin holes until the
wearer has the pin holes directly before

- his eyes. Cut the eye holes as large as

possible for the design of the mask. Also
cut holes at the mouth and nose to facili-
tate breathing. All these holes are fin-
ished off by pasting over the edges short
overlapping strips of paper. Now hold
the mask up to the light and apply strips
of paper at any points at which it seems
thin. The finished mask, when dry,
should be hard and strong.

When the paste is completely dry ap-
ply a coat of varnish, and when that is

‘completely dry the mask is ready to be

painted, decorated with hair, -feathers,
or other accoutrements. At this point
you can really let your creative genius
go with astonishing results.

When finished, the masks can be used
to add color and authenticity to your
dances, to lend atmosphere to your folk
parties or to decorate a hall or room.
~ In any case you will be proud of your
new skill and find, in the world of
masks, a new outlet for your artistic
ability and a new source of information
about folklore. That’s the real magic in
masks.

LET'S DANCE!



Folk Dance Federation of California

RESEARCH COMMITTEE
Mildred R. Buhler, Chair-
man; Lawton Harris, Meri-
am Lidster, Adrienne Mur-
ton, Heidi Schmitz, Anne-
marie Steinbiss, Dorothy
Tamburini.

Dance Descriptions Vol. VI

DER WOLGASTER (German)

(Der Vohlgas-ter)

This version of the Pomeranian dance was brought to America by Elizabeth Burchenal, whose source
was personal participation in the dance when she visited in north Germany. The. original description is in
“Folk Dances of Germany™ by Elizabeth Burchenal, copyright 1938 by G. Schirmer, Inc., and permission
has been granted us for its use by the author and copyright owner.

Music:

Formation:

Steps:

Record: Imperial 1102 “Der Wolgaster.” Note: This record should he slowed consider-
ably. : :
Piano: Burchenal, E. “Folk Dances of Germany.”,

Regular square formation, head and side couples are designated. Bodies are erect and

heads held high. All hands are joined and held togetherr at shoulder height.
Walk*, Run®, Skip. Note: Walk is crisp, smooth and precise, not a shuffle.

MUSIC 2/4

PATTERN -

Measures .

A 1-8

1-8
(repeat)

3-4
5-6

7
8

B 16
(repeat)

7-8

C 138
(repeat)

JUNE, 1950

Nlustrations by Annemarie J. Steinbiss

1. Circle Left and Right
All four couples join hands at shoulder height in a ring and walk 16 steps to L,
starting L foot. W look at M behind them as they move.

Circle R with 16 walking steps, W looking at partner as they move.

11. Side Arches

Couples 1- & 3 stand in open posit&on, but with L hands joined in front and to L
of M; R hands joined on W R hips. Couples 2 & 4 retain inside hands joined.

Head couples (1 & 3) turn counterclockwise in place with 4 steps.

Simultaneously M of side couples (2 & 4) turns his partner counterclockwise to
center to face him with 4 steps (M on outside), joining both hands to form an
arch on 4th step. _

Note: This arch is held through measure 8.

Beginning L foot, head couples walk four steps to arch made by side couples to
their own right. '

With a marked dip (not a leap) on the first step, head couples walk through arch
they are facing to the place where their opposites formerly stood.

Head couples turn to L in place (two steps). _

M swings W to inside to form two-hand arch with partner (same as the sides).
Note: All 4 couples are now forming arches.

While head couples hold arch, side couples take open position again and perform
the same action completed by head couples: L turn on four steps; walk to arch -
formed by head couples with 4 steps; dip and walk through the arch on'4 steps.

Head couples continue to hold arch. Side couples turn L in place two steps; drop

partners’ R hand on step three and swing W into center of square (step four)

where W join R hands with opposite W. Side couples are now in a straight line

with W in center and M at ends.of line. Hands are held high to form 3 arches.
II1. Center Arches < ’

Side couples hold line of arches through measure 8. Head couples take open
position again and make one complete turn to L (facing center again) taking 4
walking steps in half time. ’

Head couples drop hands; W walk 4 steps (regular time) to the arch farthest to
their own L. Simultaneously M walk four steps to center arch.

W, leading with L shoulder, dips on first step, walks through arch and turns to R
moving along line until she joins R hands across center with opposite W, L hands
with partner.

Simultaneously M, leading with L shoulder and passing back to back with oppo-
site M, dips on lst step as he goes through center arch and continues on to oppo-
site place with 3 steps and makes a half turn L on 4th step to join L hands with
partners.

Head couples hold line of arches. Side couples repeat action of measures 5-6 as
done by head couples, except that they finish standing in open position and facing
center of set.






Left—A small part of the 1,000 dancers who made Ogden's biggest celebration a dancing event as well. Right—Merrill Peterson and his boys giving
out with a sample of the kind of music square dancers like.

The
GOLDEN SPIKE
Jamboree

BY MILDRED BUHLER

HE heroic days when the continent
was finally made one through the
meeting of the Union Pacific and
Southern Pacific Railroads at Promon-
tory Point, Utah, in 1869, came to life
again last month in “Golden Spike
Day.” J. D. Jeffs, general chairman of the Golden

A lorful geant. “Transcontinent- Spike celebration, congratulates the square
ST PagRabs SRR i dancers on their turnout and invites them back

Hear a lot about square dancin' goin' to the
dogs? Here's proof the opposite is true— :
maybe canine callers will be next! (Continued on Page Twenty-Two) next year—for an even bigger event.

— I'-‘ * T

= =

Lefi—Non-dancing highlight of day was this re-enactment of the driving of the Golden Spike which completed the joining of the Union Pacific and
Southern Pacific Railroads at Ogden in 1869 at Promontory Point. Right— A large part of the audience was composed of executives of the Southern
Pacific and Union Pacific Railroads. Practically every man shown is a key figure in Western Railroading.

Pictures courtesy of the Southern Pacific Railroad
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CALL of the Month

Hor Time in the Old Town Tonight--with Yariations

Now it’s first couple right and circle four hands round
Pick up two and you circle six hands round—

Take two more and you circle eight hands round—
There’ll be a hot time in the old town tonight.

Now it’s allemande left with the lady on your left,

Allemande right with the lady on your right—
(Pass your partner by, passing R shoulders, and turn your R hand lady
with the right hand around)

Allemande left with the lady on your left, (original corner)

And a grand old right and left all night long

Now you meet your little honey. and you do a dos-a-dos

Take her in your arms, And around and around you go,

Now you promenade around with the prettiest gal in town,

There’ll be a hot time in the old town tonight.

Second Verse (Written by Mildred Buhler)

Ladies to the center and you stand there back to back
Now the gents run around the outside of the track—
Pass your partner and you swing the girlie next,
There’ll be a hot time in the old town tonight.
Now you put this lady in the center of the ring
(Gents put this new partner back in the middle, girls again back to back)
The gents run around while everybody sings
You pass this lady and you swing the girl beyond,
There’ll be a hot time in the old town tonight.
Now you put this girlie in the center of the town,
You run around boys, And don’t you dare fall down,
You take the next girl and you swing her round and round
There’ll be a hot time in the old town tonight.
Now you put this girlie in the middle of the pot
You run around the ring and don’t forget to stop.
Now you grab the next gal, she’s your own little lollypop!
And you promenade that pretty gal back home.

Third Verse

Gents to the center and you stand there back to back
Now the ladies run around the outside of the track
Pass your partner and you swing the big hoy next
There’ll be a hot time in the old town tonight.

Now you put this fellow in the center of the ring—
The girls trot around while everybody sings,

You pass this fellow and you swing the gent beyond,
There’ll be a hot time in the old town tonight.

Now you put this big boy in the center of the town
You run around girls and don’t you dare fall down,
You take the next gent and you swing him round and round,
There'll be a hot time in the old town tonight.

You put this fellow in the middle of the pot,

You run around the ring, and don’t forget to stop
You grab the next guy, he’s your own big sugardrop!
And you promenade that handsome guy back home.

Note: On the third verse it adds to the fun to have the girls actually swing
the boys. These latter two verses make a pleasant variation from the origi-
nal form and can be given in this order, or can be alternated with the
first part, as the caller wishes.
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GOLDEN SPIKE

(Continued from Page Twenty-One)

al.” retold the story of the struggle
against the wilderness and the celebra-
tion was brought to a fitting climax by
a square dance jamboree that has all
who attended looking forward eagerly
to next year’s event,

The dancing began at 9 p.m. sharp
in the White City ballroom, under the
calling of Fred Smith, who acted as
director of the jamboree. Then Roy
Koerber, director of square dancing at
the Hotel Utah, took over as M.C. and.

"Swing that gal in calico!"” Fred W. Smith, chief

dispatcher for Southern Pacific in Ogden, who

was director of the "Golden Spike Jambores"

and is one of Utah's leading square dancers
and callers.

within an hour, over a thousand dancers
were on the floor, including two sets
from Pinedale, Wyoming.

Guest Callers Pope Lawrence, Don
Smith, Jack Arrington, Walt Marchell,
Henry Engh, Clarence Walk and Earl
Wixom made a big hit with their special
tips, and Merrill Peterson and his boys,
who had practiced a solid month for
the program, gave out with the kind of
live music that kept dancers out of their
seats and on their feet.

Fred Smith gives a large part of the
credit for the program’s success to the
Standard Electric Company, an Ogden
firm, which contributed $2.500 worth
of special sound equipment and even
supplied a sound engineer and an assist-
ant throughout the dance. They had the
master control away from the callers
and musicians and brought every call
and note through as clear as a bell.

(Continued on Page Twenty-Seven)

LET'S DANCE!
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The Dancer's

BOOKSHELF
Lucile Caannowski, Editor

Around the World in St. Paul. By Alice
L. Sickels. Minneapolis, University
of Minnesota. Lund Press, Inc. 1945,
262 pp. $3.00

This is the story of the origin, de-
velopment, and purpose of the Festival
of Nations which has made the St. Paul
festivals the pattern to be followed by
international groups throughout the

It is more than a fascinating descrip-
tion of a festival; it is a description of
a community, singing, dancing and eat-
ing together, with old and new Ameri-
cans making new and lasting friend-
ships. A few lines quoted from the
foreword goes even deeper.

“This story is a chapter in the life of
a city in the heart of America and in the
lives of thousands of American fami-
lies whose parents were born in another
country. It is a true story of hard days
and happy days which these families ex-
perienced and which they shared with
a friend who undertook in 1931 to help
transplanted people become Americans,
who in the next dozen years learned
from them far more than she taught.”

This story is not new to folk dancers
but it bears constant repetition, espe-
cially now when many are coming to
the United States from displaced per-
sons camps and destroyed homes, seek-
ing American citizenship and a place in
our land.

The book is profusely illustrated with
photographs of scenes from festivals. Of
special note are the forty recipes for
favorite dishes of “those who, in the
Market Square of the Festival’s Interna-

-tional Village, learned to enjoy eating
internationally.”

Alice L. Sickels is a trained social
worker and as executive secretary of the
International Institute of St. Paul, origi-
nated the Festival of Nations and was
general director of the first six Festivals.
From St. Paul she went to Detroit, Mich-

igan, to become executive director of
the International Institute of that city.

* * *

Set Running or the Running Set had
every promise of being popular with our
folk and square dancers, particularly the
latter, after the Institute held by Mr.
Frank Smith in Berkeley, June 1946.
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Now it is very rarely seen. Just in case
some vigorous dancers would like refer-
ences on this exciting form of square
dance the following three books will be
of special interest.

The Country Dance Book. Part V. By
Cecil J. Sharp and Maud Karpeles.
London. Novello and Company, Ltd.
1918. 51 pp.

This is the most complete authorita-
tive work on the Running .Set. The
authors were the first to publish dance
descriptions which could be interpreted
in movement.

In the introduction is told the story
of their discovery of this old dance form
in Kentucky. Then follows the descrip-
tion of the steps, notes on the music,
and to the caller, and general instruc-
tions on the form and performance of
the dance. The remaining half of the
book gives descriptions of the figures
used in the Running Set, with a sample
call used by the caller the authors met
at Pine Mountain, Harlan County, Ken-
tucky. '

American "Folk Dances. Lynn Rohr-
bough. The Recreation Kit 49. Dela-
ware, Ohio. Cooperative Recreation

Service. 1949, 38 pp.
This booklet, ‘like the other Recrea-

tion kits, gives much dance information
in a few small pages.

Fifteen figures are described for the
Running Set in addition to notes on the
music, calls, and movement of the
dance. Thirteen other American dances
are presented with the inclusion of
music for the majority of them. They
are early American dances mostly of
the circle and long-way type.

The American Square Dance. By Mar-
got Mayo. New York, Sentinel
Books, Publishers Inc. Revised 1948.
119 pp.

This little book devotes a full chapter
(23 pp.) to the Running Set with ex-
cellent drawings illustrating the figures.
The caller follows closely the Decca Rec-
ord Album 274, Running Set Square
Dances, produced under Margot Mayo’s
supervision.

The remainder of the book gives easy-
to-follow instructions for dancing the
more common figures and dances of the
square and long-way types and offers
help to the newcomers to square danc-
ing. .
Margot Mayo is known as the editor
of Promenade, a magazine of American
folk lore and organ of the American
Square Dance Group, Inc.

Juat Published!

"Jewish Dances'
by
Ruth Zahava

illustrated by
Edith Miller

Dances - Music
Stories - Pictures
$1.50 per copy

KILOGRAPHY

702 N. Western Ave.
Los Angeles 27, Cal.

Mimeographing
Typing - Printing
SPECIAL

Mimeographed copy of instructions on any
dance you wish. Just mail 10c for each
dance plus 3¢ postage.

Rosemont Letter Shop
176 Duboce Ave.
HEmlock 1-0817

San Francisco

GIRL {6 to 13)

ANOAKIA

‘Summer Camp

A GREAT PLACE
TO SPEND A SUMMER
July 2nd-August 12th
SWIMMING e RIDING
CRAFTS ¢ DRAMATICS

Send for a Folder

ANOAKIA

MRS. LOUIS DUBAL, Camp Director
701 West Foothill Blvd.
Arcadia, California

Cus. 5-3399 Ry. 1-6137

In San Francisco
for

"MODERN," OLD-FASHIONED and
"SQUARE DANCING"

Go to DRUIDS BALLROOM
44 Page Street, off Markef
DANCING EYERY SATURDAY NIGHT
TO PERFECT RHYTHM OF
"IRESEN'S ORCHESTRA"

Come bring your friends—
Dancing keeps you young
Orchestra available for all occasions

SE 1-3984

LET'S DANCE!
















