





-

A N

T
éfs'Dcmce./vm-

" The Magazine of Folk and Square Dancing

FEDERATION CALENDAR OF EVENTS . .. ... ..
WHAT'S GOING ON IN THE FOLK WORLD.

TELL IT TO DANNY ...

LITTLE MISS MEXICO, by Robert Douglas Lamont
DANCING IN A MUSEUM, by Ken Kirkwood ...
THE RECORD FINDER, by Ed Kremers.__.........
VIVA MEXICO! by Mildred Walter .

FOLKS IN FOCUS__ ..

FOLK FOOD: DESERTS FROM SWEDEN .. ...
SHERLOCK HOLMES WAS WRONG! by Lawrence Lorring.........
THE PALO ALTO PALOMANIANS, by Milton Roberts

FOLK DANCES FROM NEAR AND FAR: Ziogelis .. . ..

YANKEE DOODLE DANCING, by E. W. Bischoff

CALL OF THE MONTH: Allemande Left and Back. . ..

CALLER OF THE MONTH: Edith Thompson

AROUND THE SQUARE SET, by Peg Allmond.....

THE DANCER'S BOOKSHELF. ...
NATIONAL PROMENADE ... .

CHEERS AND JEERS . . e

Robert Douglas Lamont Editor
Qa&%f M gZedﬂCﬂd f[dadzf Art Directors

ASSOCIATE EDITORS

Mildred R. Buhler, Square Dancing

Iris Munson, Marjorie Lewis,
Southern California
Grace Perryman, Folk Craft
Marjorie Posner, Folk Food
Lucile Czarnowski, Books

Margaret Jory, Folk World

Ed Kremers, Records

Ruth E. Prager, Costumes

Harold Pearson and
Charles Rich, Events

EXECUTIVE STAFF

Advertising Magr., Pearl Preston

Promotion Mgr., Walter Grothe

Asst. Adv. Mgr. (Southern California): Helen Erfer.

Business Mgr.,, Margaret Lamont

Circulation Mgr., Ed Kremers

Asst. Prom. Magr. [Southern
California), Ernald Cushing

Publications Committee: Wayne Wills, chairman; Robert D. Lamont and

Mildred R. Buhler.

OFFICES

Publication—273 Broadway
Millbrae, California
Phone: OXford 7-2605
Editorial—Route |, Box 319
Guerneville, California
Phone: Guerneville 8Y5

Southern Calif. Branch, 470 S.
Swall Drive, Beverly Hills, Calif.

Phone: CRestview 6-2619
Business—Route |, Box 319
Guerneville, California
Phone: Guerneville 8Y5
Promotion—390 Liberty St.
San Francisco (4, Calif.
Phone: VAlencia 4-5017
Southern Calif. Branch
3073 W. Pico, Los Angeles

Advertising—1690 26th Ave.

San Francisco, California

Phone: SEabright 1-6320

Southern Calif. Branch

625 Shatto Place

Los Angeles 5, California

Phone: DUnkirk 8-5265
Subscriptions—262 O'Farrell St..
Room 301, San Francisco 2, Calif.
Phone: SUtter 1-7294

Southern Calif. Branch

625 Shatto Place

Los Angeles 5, California

Phone: DUnkirk 8-5265

LET'S DANCE is published monthly by.the Folk Dance Federation of
California. Northern Section: DAN McDONALD, President, 4356 [8th
S+. San Francisco |4, California; ALVINA MERRETTIG, Secretary,
512 Van Ness Ave., San Francisco, California. Southern Section:
HAROLD ©. COMSTOCK, President, 1853 Arvin Drive, Glendale,
California; BETTY HICKS, Secretary, P. O. Box 728, Wilmington,
California.

Subscription price: $2.00 per year.

Entered as Second Class Matter at the Post Office at Millbrae, Cali-
fornia, December 7, 1948, under Act of March 3, 1879.

COVER AND CONTENTS COPYRIGHTED 1950 BY THE FOLK DANCE
FEDERATION OF CALIFORNIA.

APRIL, 1950

Transfusion
Enpert

Like the human body, LET’s DANcE! depends upon a
steady supply of life-blood. But, in doing this, it relies, not
on a heart, but on a transfusion experi—nbeiter known as
an advertising manager.

For the last two years this responsibility, one of the great-
est in magazine publication, has rested on the slender
shoulders of a woman. Day and night—by telephone,
by letter, by personal contact—Pearl Preston has kept a
fresh supply of advertising flowing through the magazine.
When a cancellation was made, she had a replacement be-
fore press-time; when more ads were needed to help defray
the cost of publication, Pearl went out and brought them
in; and when the end of the month came along, it was Pearl
who made the collections and turned the money over to the
Folk Dance Federation of California.

Until recently, she received no personal return save the
pleasure she took in the knowledge that she was making it
possible for LET's DANCE! to reach the ever-growing num-
ber of folk dancers in this and other states.

This enthusiasm for folk dancing began in 1945 when
Pearl was “bitten by the bug” at a meeting of the Young
Ladies Institute in San Francisco. Shortly after this she
joined the Glenn Park and Scandinavian clubs and began
to dance almost every night in the week.

Membership in the San Francisco Fun Club, the San
Leandro Folk Dancers and Changs International Folk
Dancers followed within the next year. And, before long,
Pearl found herself in demand as a teacher.

A schedule such as this, when coupled with the. necessity
of caring for two sons and a husband, is a difficult thing
to maintain and, last month, Pearl decided that she had to
give up something or lose her health. We are sorry she
picked her job as transfusion expert for LET’S DANCE! as
the work she must turn over to someone else.

But we don’t know of another member of the Federation
who is more entitled to a long rest. Nor do we know of an-
other member of the Federation who is more deserving of
the heartfelt thanks of every folk dancer who has enjoyed
reading about his or her recreation in the pages of this
magazine.

Bos LamonT

THIS MONTH'S COVER

This picture of Roy Zellick, di-
rector of the Palo Alto Palomanians,
and Margaret McCormick, Burlin-
game {Q'k dance [eader. was selecf-
ed out of fifty cover shots because
we had never seen a photograph
that so captured the feeﬁng of joy
and relaxation that is the very es-
sence of folk dancing. For, no matter
what the dance, the whole folk
dance movement rests on those fa-
mous words, "Folk dancing is fun!"
(Photo by J. C. Robinson, Berke-
ley, Calif.)







UWhat's éac’ng Own cn the 70«% World
Edited by Margaret Jory
Ok the rbcrwaves

KYSM; San Mateo, 1050 on your dial—"Calling All Folk Dancers,” Sunday mornings from 10:30
to 11:30.

KSMO, San Mateo, 1550 on your dial—"Adventures in Folk Music," week nights from 10:30

to 11, and "Polka Party," Sunday evening from 9 to 10.

KWBR, Oakland, 1310 on your dial—"Folk Dancer on the Air,"' Sunday evenings from 9 fo 9:30.

KLOK, San Jose, 1117 on your dxa]—'Polka Party,”" week days 10:45 to 11 a.m., and Saturdays
from 3:45 1o 5:15 p.m.

KEEN, San Jose—'Square Dance," Saturday afterncons from 1:30 to 2.

KTIM, Marin County, 1510 on your dial—"Your Favorite Folk Music," Sunday afternoons from
| to [1:30.

KAPF, Petaluma—Folk Music at 9:30 a.m. Sundays.

KGIL, Sherman Oaks (reaching the greater Los Angeles area), 1260 on your dial—Folk Songs
and Dances, Monday through Friday from 10 to Il p.m.

KYNO, Fresno—Saturdays, 10:30 a.m, Nate Moore, master of ceremonies {president of Fresno
Folk Dance Council ).

Forn P Listenerns

KGSF-FM—Folk Music, Sunday evenings from & to 7.
KPFA-FM—Folk Music every evening.

Ouw the Stage

April 14, Wednesday, at 8:30 p.m. Jean Erdman, assisted by Lillian Chasnoff and Elizabeth Sher-
bon, will present a concert of Modern Dance at the Marines' Memorial Theater, San Francisco.
Tickets available at the Opera Box Office, ley of Paris. $2.40 to $1.20. Formerly a soloist with
the Martha Graham™ Company, Miss Erdman is presenting her first performance in San Fran-
cisco with her own company.

Hmong the Pesple

Irish—
April 10 is the first anniversary of the founding of the Irish Republic. In
San Francisco the United Irish Societies are sponsoring the Easter Monday
celebration.

English—
April 23 is St. George's Day with annual roll call and entertainment spon-
sored by the Sons of St. George. This holiday originated in the ancient
Roman Parilia, a great pagan spring festival, and has since developed as a
Christian observance. In northern Europe, St. George took on the charac-
" teristics of Balder, the god of spring and the spirit of vegetation. [n the
fourteenth century St. George became the patron saint of England.

Pan-American

San Francisco's annual celebration will be held in April. Check with Cham-
ber of Commerce for date.

Polish—

May 3 commemorates the ratification of the Constitution in 1791 granting
freedom to Polish serfs. The observance in San Francisco includes festivities
at the Polish Hall on 22nd Street and in Golden Gate Park at the Music
Concourse where old dances like Goralski and Kujawiak are performed and
the music of Chopin, Przybylski and Moniuszko is played by the band.

Everybody—
The National Folk Festival being held in St. Louis April 12-15, This event
is a high point of the year where many of America's ethnic and Federation
groups will perform during the full five-day program of folk music and
ancing.

The INTERNATIONAL Folk Dance Conference, held in VYenice last year,
will be held in Indiana from July 17 to 2I in conjunction with the Mid-Cen-
tury International Folklore Conference which will take place at Indiana
University from July 22 to August 5, 1950. Details later.

Thanks to you whose thoughtful notes and cards help provide accurate items for this column.
lease feel free to send your suggestions and criticisms and PLEASE! let us know what's going on
I your community by dropping a note to Margaret Jory, Folk-World Editor, LET'S DANCE!
iagazine, 1370 Euclid Street, Berkeley, Calif. .
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MADELYNNE GREENE'S

FOLK DANCE CENTER
451 Kearny St.

BEGINNERS

Thurs. 8:30 P.M. to 10:30 P.M.

San Francisco

INTERMEDIATE AND ADYANCED
Tues. 8:30 P.M. to 10:30 P.M.

SUtter [-2203 SUtter 1-8155

Folk Dance
Badges

Celluloid
Badges

Our drawings or
your own.

All sizes.

For further information contact

STAR ENGRAVING COMPANY
177 Minna St. San Francisco 5, Calif.
Telephone DOuglas 2-1727

“ 75" AUTHENTIC
&g o

Folk Dance
SHOES

Designed

FOR Folk Dancing
for Men

and

Women

No feet too little;
‘No feet tpo big.

fect
So you can jig.

Custom-Made
Russian Boots

SAN FRANCISCO
988 Market St., Room 412

LOS ANGELES
411 West Seventh St.

Smmm ®CO< ®OM vm<Or @

‘We'll fit them per-

PATRONIZE
Let's Dance!
ADVYERTISERS




In Downtown Qakland

Phil Maron's Folk Shop

Folk and Square Dance Records
Books and Accessories
MAIL ORDERS TAKEN CARE OF

573 I5th Street Glencourt 2-251]
OAKLAND 12, CALIFORNIA

wn

PETER"

Zy»mr Qo<
Z>mrrOo <4

Specialist In  Leather Costumes
Leather Jackets made to order Ml 7-5578
3285 Mission St. San Francisco 10

MUSIC ACCESSORIES

Walnut Creek, Calif Walnut ‘Cr.eek
1521 Main Sf._ 2702

_ Authentic Folk Dance Records on
Imperial - Kismet - Sonart - Linden
Victor - Columbia - Decca

FOR SALE
DISC RECORDER, Portable, R.C.A. with
special adaptor for making teaching rec-
ords. Excellent condition..cocoee.e... $140.00
50 Watt R.C.A. amplifier with two 25-wait
Jensen horns, cables, etc. Plenty of power
for large outdoor festivals. Excellent. con-
dition $125.00
200 Watt amplifier in rack (surplus)., No
horns or cables but excellent condi-
tion $ 70.00
Howard table model combination radio and-
Webster changer turntable. Excellent

condition $ 48.00
LLOYD M. DEMRICK SUtter 1-0426
1424 Grant Ave. - San Francisco I, Calif.

TO GIVE YOU . ..

an even better magazine, we're raising the
subscription rate by just a little over 4c
a copy. $2.50 per year, beginning with the
May issue. Still a savings of 50c from the
news-stand price!

TELL IT TO DANNY

By DAN McDONALD

ONE OF THE FINEST things to come from
this grand and glorious fun of our'n is the fam-
ily interest angle. It is off to a good start in
actual practice by a group known as the TA-
HOE FAMILY FOLK DANCERS. They even
have a "Kiddie Korral" on the dance floor. Of-
ficers for. 1950 are:: Presidenf, OTTO
RHOADES; Vice Pres, MARGARET GART-
NER; Dance Director, MABEL VAN DUZER;
Sec.. SHIRLEY STEARNS; Treas., FRANCES
KEITHLY.

THE SONOMA VALLEY FOLK DANCERS
have amalgamated splinter groups in their
vicinity into the larger "VALLEY OF THE
MOON SWINGERS." BOB HUBBARD, is now
president and MYRTLE WILSON, secretary.
These people meet often,” and all for free to
the public. Monday with the teacher
[(CHARLES REINDOLLAR]), Wednesday for
review and to help the beginners, and alter-
nate Fridays, for parties. All of the dances are
now given at the Sonoma Valley High School.

Our friend- FRANK DILLARD has just re-
turned from a short visit to the Southwest.
FRANK finds that in Arizona they give the
same squares with the same calls as in Califér-
nia, but do them much slower and do not in-
terrupt them with intermissions and round
dances., Each caller keeps them busy until he
is tired, then the floor is cleared and back

they go, generally with a fresh caller. And so .

on far into the night. In Texas the dances are
still slower and while they use the same terms,
a few have different meanings. However, at
the end of each set of squares there is a round
dance, either American or European, so the
programs are varied.

THE SAUSALITO FOLK DANCERS, which
WILMA YOUNG has been directing, has, by
agreement, become a junior group. Interest
in folk dancing among the teen-agers in Marin
County is now coming into its own, and .there
will soon be more news.for DAVE BOYCE
and his JR, FEDERATION.

Swell idee on KWG, Stockton, "Saturday
Night Barn Dance," 6:30 to 7:30 with LAW-
TON HARRIS at the controls and with a
sponsor yet . . . better get an ad in L, D.
though, so won't mention it here.

Altho GLEN PARK FOLK DANCERS was
organized six years ago they only recently
adopted a club costume—a sort of "com-
posite” of membership sugqestions and pref-
erences—supervised by MARILLA PARRATT,
an artist-designer. -Everyone agrees their non-
national costumes, though conservative com-
pared with usual folk dance garb, are prac-
tical and distinctive. EVERYONE by the way
has a standing invitation to the Intermediate
and Advanced Classes every Tuesday at 8.
Beginners on Thursdays, same time. Free in-
struction by RALPH THOMAS sponsored by
San Francisco Recreation Department, Glen
Park Community Center, Chenery and Elk
Streets, San Francisco.

FRESNO'S CENTRAL YALLEY "BLOSSOM-
TIME"™ FESTIVAL will be held Sunday, April
30, same time as Federation-sponsored date at
Sacramento. And April 16 is top-heavy with
four going's on's. SEBASTOPOL "APPLE BLOS-
SOM TIME" RENO invites all Californians

who can make it. BUSHROD has a "Beginners
Festival' (which has become a tradition}. Then
COLUSA invites everyone (to COLUSA, of
course) April 16, Now, if you'd like a week
end of dancing, start Saturday afternoon, Ap-
ril 15, at the AGGIE PICNIC—California
School of Agriculture in DAVYIS, continue
dancing there Saturday night, catch one of
them thar Raadio programs Sunday morning
and take your choice of where to dance Sun-
day afternoon April 16!

Just read March issue. Boy! What a. maga-
zine! Of course, | read "Tell It To Danny" first
and don't be tpo severe with me—for errors
in dates, and references to doin's what never
got done. Trouble is, | hear about too many
things that are goin' to happen before they
happen and seem to forget that circumstances
alter cases. PETALUMA'S K.A.F.P. program of
our kind of music is 9:30 p.m., not a.m. and
it is an AM not an FM station. Well, we have
fun anyhow!

A Regional Council for Folk Dance Clubs in
the ‘North Bay Area was recently organized
with the following officers: Chairman, SUE
LEMMON of the VALLEJO FOLK DANCERS;
Vice Chairman, HAROLD REAMS, NAPA
FOLK DANCERS; and Secretary-Treasurer,
LUELLA MULLER of the BUZZ STEPPERS in
NAPA. Other clubs present and participating
in the organization were: SUNNYSIDE FOLK
DANCERS and BUSTLES AND BOOTS DANC-
ERS, both of VALLEJO, THE BENICIA FOLK
DANCERS, SILYERADO FOLK DANCERS of
NAPA, ST, HELENA- GAMBOLEERS, and VAL-
LEY OF THE MOON SWINGERS of SONO-
MA. At present, clubs from SOLANO, NAPA
and SOUTH SONOMA COUNTIES are in-
vited to join this Regional Council.

Heard that YELMA KAUFMAN, the treas-
urer of. SAN FRANCISCO FOLK DANCE
CARROUSEL, is leaving the 17th of April for
IRELAND where. she will meet JOSEPHINE
KENNEDY. The two girls and PA KENNEDY
will spend the month of May touring Europe.
Both of these redheads began their. dancing
under the expert guidance of BUZZ GLASS
at U. C. Extension and atended the first
Stockton Folk Dance Camp together. So, be-
fore the end of April, there will no doubt be
some demonstrations of Skaters Waltz, Hopak
and Polyanka going on at JO'S folk dance
class in DUBLIN.

Ever hear of the- Shingles? No, not a new

dance. These are all aluminum and DANNY'S
house is the First in S.F. to have 'em. Guar-
antee for life, just like Folk Dancin', the young-
er you are the longer the quarantes. Not a
fad, but something solid, here to stay. Just
a little commerciall DANNY'S went an' gone
to work again. San Francisco representative
for the Aluminum-Lock Shingle Co. Sure, they'll
advertise in LET'S DANCE! ver dern right.
- THE BIG E-mporium on second Saturday
afternoon—ef'en you wanna dance on Satur-
day afterncon with DANNY—No, not a com-
mercial—It's all for free under Adult Ed-u-ca-
she, but where'd all the kids come from? Sec-
ond Saturday, not third. SECOND.

Cutest "We Have: A New Baby" announce
ment by the BURTON DANIELS: "if vyor

LET'S DANCE!
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A PETITE CALIFORNIAN HAS WON THE
HEART OF OUR SISTER REPUBLIC

HE THIN, overdressed woman sit-
Tting in the waiting room of Mexico

City’s Central Airport nudged her
balding, patient-looking husband sharp-
ly with her elbow.

“Look at that reception committee,”
she whispered, jerking her head toward
a group of men and women intent upon
the plane that was gunning its way
toward the terminal. “Someone really
important must be arriving.”

Her husband glanced up. grunted and
went back to reading the financial sec-
tion of the Times. But the woman, after
a moment’s hesitation, opened her purse.
took out a pair of rimless glasses and
settled them on her patrician nose. By
shifting to one side, she was able to
recognize Plutarcho Barreiro, the blind
composer; the Secretary of Education
for Mexico: Arnuelfo, the famous art-
ist, and Frances Toors, author of Mexi-
can Folkways. The others were either
unknown to her or obviously newspaper
people of no social importance.

As the passengers filed through the
gate, a short time later, she leaned slight-
ly forward, eager for a glimpse of the
personality who warranted this distin-
guished gathering. The reception com-

Avis and Antonic Hinojosa in the "Jarabe
Tapatio,”"” famous Mexican Hat Dance.
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By ROBERT DOUGLAS LAMONT

Avis Landis [second from right in the first row) with the "Las Inditas" ("The Little Indians")
ethnic group of Oakland which she teaches. The club is under the direction of Senora Eva Villa.

mittee stirred suddenly and, all smiles,
moved forward. Cameras flashed, re-
porters asked questions and laughter
rang out—but still the V.LP. remained
hidden from view.

Gesticulating, talking volubly, the
happy group moved past the seated
woman and she caught a glimpse of
large blue eyes, a tiny figure and a
wealth of brown hair.

“Why,” she repeated to her husband
for the tenth time on the flight back to
New York, “she looked like a little

irl. I wonder who on earth she was?”

Had the lady remained another day
in Mexico City she would have seen the
mystery-woman’s pictures in such lead-
ing publications as Ovaciones and
would have read that “the Little Jewel
Box.” “Angelita.” or “Little Miss Mexi-
co” had returned to her real home and

been even more perturbed. And, had

someone told her that “Angelita” was a
public school teacher from San Lean-

dro, a small town near Oakland and the
San Francisco Bay, she would have been
indignant in her refusal to believe such
a thing.

Yet, to many people in Mexico City
and lesser cities in other states, the ar-
rival of Avis Landis is a welcome event
and one which, repeated each summer
since 1939, has done more to cement
friendly relations between Mexico and
the U. S. than all the goodwill missions
in the past ten years.
 The secret of this diplomatic magic
lies, implausible though it may sound,
in two words—folk dancing. For Avis
Landis has not only become one of the
few Americans recognized by the Mexi-
can government as an authority on
their dances—she has captured the very
spirit of the people themselves.

And, whether she is dancing at the
National University in Mexico City, in
a cafe in Vera Cruz or a private party
in Oaxaxaca, this ability to express their
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"Los Jorongos" is always good for a laugh.

humor, tragedy and national pride has,
more than official sanction, earned her
the title of “Little Miss Mexico.”

As one old Mexican said, after see-
ing her dance with the famous “Con-
cheros” who travel by foot from church

to church: “To see her move to music
is to know she is one of us.”

This is a remarkable accomplish-
ment for a woman of pure Scandinavian
extraction, a schoolteacher by profes-
sion, who, until 1930, neither spoke
Spanish nor knew a single Mexican per-
sonality.

E DAUGHTER of a prominent

San Francisco attorney (who died

last year), Avis was strictly raised.
From childhood she was encouraged by
her mother, a concert pianist, to study
music, but neither parent considered
her desire to dance as more than a
childhood notion. Teaching, it was
agreed, was a suitable profession for
a young lady.

So it wasn’t until she entered Oak-
land’s Mills College that Avis found an
outlet for her lifelong ambition to
dance, Mills, then as now, took a seri.
ous approach to dancing and had one
of the top faculties on the West Coast
—including Mary Wigman, Agnes
Boone, Tina Flade and Terry Crowley.

Before long Avis was not only hard
at work on creative and modern danc-
ing, tap and clog, but had branched out
into Spanish dancing as a pupil of Jose
and Elissa Cansino, internationally
known Spanish teachers. Within three

10

years she was popular on the campus
as a solo dancer and the creator of such
comedy numbers as “Spark Plug,”
“Apologies to Raggedy Ann” and “Said
Mrs. O’Grady to Mrs. O’Toole.”

In her “spare” time she became a
member of the college swimming and
tennis teams and, in this latter capacity,
became somewhat of a celebrity, rank-
ing among the ten best women amateurs
in California and winning a half-dozen
cups and double that number of medals.

Then two seemingly unrelated things
happened to change her life—she suf-
fered a severe injury to her right arm
and Senor Angel Guzman was sent to
California by the Mexican government
in 1930 to establish a recreational pro-
gram for Mexican Nationals in Oak-
land.

Unable to continue swimming and

tennis, Avis was looking around for
another outlet for her energies and
dropped in at the Mexican Community
Center where Senor Guzman was teach-
ing.
“I fell in love with Mexican dancing
at first sight,” Avis likes to recall. “It
seemed to me it had everything—hu-
mor, variety, color, passion and a com-
plete lack of stiff formality that made
it like a drink of spring-water on a July
day.”

Within six months she was one of the
most popular members of Oakland’s
Mexican colony, had been singled out
by Senor Guzman as his partner, and
was the only non-Mexican in the exhi-
bition group that toured the State. Five
years later, when Senor Guzman re-
turned to Mexico, Avis was unanimous-
ly elected in his place as instructor.

EWS OF this Scandinavian-Ameri-

can girl who was “Mexican at

heart,” traveled fast. The Pan-
American Society asked her to instruct
a group of Mexican Nationals who had
been sent to California to work for the
Southern Pacific Railway and featured
her as a soloist on their Pan-American
Day programs; the Mexican govern-
ment invited her to study, at its expense,
at the Universidad Nacional and, in
1939, Avis accepted the invitation and
began her yearly visits to Mexico.

In spite of the strenuous demands of
her job as a teacher in the San Leandro
public schools and activity among Mexi-
can groups in the evenings, she found
time to join the growing folk dance
movement in California and taught
classes at the Oakland Folk Dance Club,

"The Bottle Dance," a great favorite among
older Mexicans. If the bottle is knocked over
before the music ends the dancer is considered

poor.

Castle Promenaders, San Leandro Folk
Dancers and many other groups; served
as chairman of the Teachers’ Institute
for the Northern Section of the Folk
Dance Federation of California for six
months. and was a member of the Re-
search Committee of the Federation
from September, 1946, until June, 1949.

To some people the greatest measure
of Avis’ ability is the number of Mexi-
can dances she has introduced to the
members of the Folk Dance Federation
of California. The list is impressive and
includes such popular dances as Cor-
rido, Las Altenitas, Las Espuelas, Jesu-
sita, Mexican Miner’s Schottis, Los Jo-
rongos, Chiapenecas, San Marqueno
and the Jarabe Michoacano.

But to the people of Mexican blood
in the San Francisco Bay region and
to her many friends in our neighboring
republic to the South, Avis Landis is
more than just a teacher of folk dane-
ing. And, while they may disagree over
their favorite name for her—*“Ange-
lita,” “Little Jewel Box,” or “Little Miss
Mexico”™—all consider her living proof

that racial understanding and admira-
tion are possible between Mexicans and

Americans and feel their world, because
of her, has been made a better place
to live in.

LET'S DANCE!



Dancing IN A MUSEUM

OLD, YET NEW, FOLK DANCING HAS WON A
PLACE AMONG LEADING CULTURAL MEDIUMS

By Ken Kirkwood

NCE A YEAR the cathedral quiet of the
OSan Francisco Museum of Art is broken

by the skirl of bagpipes, the strumming
of Spanish guitars, tinkle of the Japanese
samisen, and loud, vigorous strains of Rus-
sian, Hungarian and other folk musie.

From their places on the gallery walls the
works of cubists, post-impressionists, surreal-
ists and other modern artists look down on a
throng of brilliantly-costumed dancers who,
with last minute whisperings of instructions
regarding entrances and exits, dance patterns
and music, are preparing to participate in one
of the oldest forms of self-expression known
to man.

Then a hush falls on the dancers as a slen-
der, darkhaired man steps to the microphone
at one corner of the museum courtyard and
says, in a voice pleasantly tinged with a Vi-
ennese accent, “Good evening ladies and gen-
tlemen! Welcome to another performance of
the Folk Dance Federation of California.”

To Walter Grothe, twice president of the
Folk Dance Federation of California and pres-
ently promotion manager of Let's Dance!, the
Federation publication, this greeting he gives
and the ensuing program are a high-spot in
the year. For the yearly museum show is, to
a great extent, the result of his activity.

The idea for the series came to him at a
party in 1945 when he was telling Dr. Grace

One of the highlights of previous years was this perfect circle by
Changs International Folk Dancers at the completion of the Hungarian
"Kormagyar."
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McCann Moreley, director of the San Fran-
cisco Museum of Art, ahout the folk dance
movement that, even then, was sweeping Cali-
fornia. Impressed by his enthusiasm, Dr.
Morley took up the idea and, in the same
year, authorized Walter to prepare a pro-
gram.

The first exhibitions were crude by today’s
standards. Only a few clubs participated and
most of the dances were performed in one
costume. But Dr. Morley was pleased and,
in 1946, she arranged for three evenings of
dancing instead of two. This was increased
to four evenings in 1947 and 1948. At the
same time more groups were invited, each
dance was presented in authentic costumes
and stress was laid on the cultural aspects of
folk dancing.

In 1948 and 1949 the program was re-
duced to two nights, but this was far from
an indication of lack of interest on the part
of the Museum. At the suggestion of Walter
Grothe and Dan McDonald (who had handled
the music for the performances since their in-
ception) Dr. Morley had the center court-
vard of the museum rebuilt to eliminate acous-
tical problems and allow a greater seating
capacity.

The 1950 performances, on March 3 and
10, proved the value of this remodeling. For,
according to Dr. Morley, the two nights of
dancing have drawn more people to the San

Members of the International Dance Circle of

The Circle D Dancers of Davis exhibit the Greek "Syrtas" during the
recent series at the San Francisco Museum of Art (Pictures by Posner).

Hollyood putting their backs into the English
"Old Men's Jig" at the March Museum pro-
gram.

Francisco Museum of Art than any other
event of the year.

This response on the part of the public
over the last five years, Walter feels, plus the
enthusiastic cooperation of Dr. Morley and
the staff of the San Francisco Museum of Art,
is the perfect answer to those Doubting
Thomases who, with a sniff, dismiss one of
the basic cultural mediums of man and one
of the finest outlets for the tensions of modern
times, as a fad that won’t last.

And Californians may well be proud of the
fact that the Federation idea has not only re-
vived a wonderful folk art but has made folk
dancing the most rapidly developing recrea-
tional activity on the American scene today.

it




THE RECORD FINDER

Try These Record Shops

BERKELEY -

DAVYE'S RECORD SHOP
372 Colusa Ave. LA 5-5]22

HUNTER'S RECORD SHOP
2984 College Ave. Berkeley 2607

CONCORD

CONCORD ELECTRIC SHOP
2028 Mt. Diablo Street Concord 2281

FRESNO

MARGO'S, Home of Foreign Records
719 Fulton Street Phone 3-8044

LOS ANGELES

AMERICAN MUSIC CO.
426 So. Broadway. Mlchigan 1871

CONTINENTAL SHOP
2509 W. Seventh St. FE 2995

FOLK ARTS BAZAAR

625 Shatto Place DU 8-5265

LOS GATOS

MAC DONALD'S APPLIANCE
35 No. Santa Cruz Ave. Phone 485

MERCED

WALLY COATS' RENDEZYOUS
323 Severﬁeenfh St. Phone 1310-M

MILLERAE

HIGHLAND RECORD SHOP
110 Hillcrest OXford 7-4439

OAKLAND

HUTCHISON'S
DIMOND RECORD SHOP
3551 Fruitvale Av. ANdover [-0255

RADIO MARGO
7415 MacArthur Blvd. Sweetwood 8-2626

McKAY RADIO AND RECORDS
4015 MacArthur Blvd, KEllogg 3-2323

PHIL MARON'S FOLK SHOP
573 15th St Glencourt 2-2511

PETALUMA

THE HARMONY STORE

37 Main Street Phone 313

RICHMOND

BILL'S MUSIC CENTER
(Formerly Bert's Radio}
455 San Pablo Ave. Richmond 3581
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WHAT'S NEW & WHERE TO BUY

by Ed Kremers

(The following are personal opinions of
the Record Editor—not official Federation

rulings!)

HE OLD TIMER COMPANY has
followed up early releases (see De-
cember 1949 Let’s Dance!) with a
goodly number of wuseful records,
pressed on “nonbreakable type” mater-
ial. My Little Girl/Grand Canyon Rag
(8003) couples an uncalled singing
square with a banjo instrumental for
calling hoedowns; Waliz Quadrille/Sil-
ver Bells (8008) has an uncalled sing-
ing quadrille with a two-step; Rye
Waliz/Home Sweet Home (8009) are
slow waltzes; Halfway/Saturday Night
Breakdown (8010) are uncalled squares
as are Old Missouri/Jumpin Cactus
(8011), Blackberry Quadrille/Black-
smith Quadrille (8012), and Bully of
the Town/Nobody’s Business (8013).
The last three releases are “called”
squares {some with written instructions
included) : Catch All Eight/Arizona
Double Star (8014), Arizona Star/
Split Your Corners (8022), and Sally
Goodin/Birdie In the Cage (8023).
These records are quite new and there-
fore have not been thoroughly subject-
ed to the test of time, but in general it
can be safely said that they are worth
the record buyer’s money. :
KISMET'S NEW VENTURE
Folk dancers know Kismet records
particularly for the numerous Russian
and Central European numbers which
have served us well for years. About:a
year ago the company departed from
this tradition by issuing At the Inn/To-
Tur (135) and Gamal Reinlendar/
Swedish Schottische (136). Now we
have two additional general records
from Kismet: the Portuguese Vira/
Jewish Patch Tanz (137); Jewish Ba-
roiges Tanz with Palestinian Hora on
the same "side/Philippine Carinosa on
reverse (138).
Like former Kismets, these are 10-
inch records, but the company has chos-
(Continued on Page Twenty-two)

SACRAMENTO

TOWER DRUG
16th and Broadway Sacto. 2-4916

SAN CARLOS

BROWN'S MUSIC & RADIO CO.
567 laurel St. San Carlos 1206

SAN FRANCISCO

ED KREMERS' FOLK SHOP
262 O'Farrell St. SUtter 1-7294

MODERN RADIO CO.
1475 Haight St. UNderhill 1-4751

SAN JOSE

FRANK CAMP| MUSIC coO.
50 So, st St. BAllard 1762

CURRLIN MUSIC co.,
55 Norfh\ First St. Columbia 4883

SAN LEANDRO

THE MUSIC BAR
E. l4th nr. Dutton. TR, 2-4512

SANTA CRUZ

SANTA CRUZ APPLIANCE
107 Walnut Ave. Santa Cruz 30!

SAN MATEO

PENINSULA MUSIC CENTER
El Camino Real at 24th Flreside 5-2310

SARATOGA

THE FOLK SHOP
I Oak Place. Saratoga 3892

STOCKTON

STOCKTON RADIO SERVICE
114 N. California St. Stockton 8-8383

FUHRMAN MUSIC CO,
29 No. California St.

UKIAH

GREEOTT'S MUSIC STORE
200 So. State St. Phone 380-J

YALLEJO

NELSON TELEVISION STORE
736 Tennessee St. Phone 2-1527

WALNUT CREEK

REILLY'S MUSIC SHOP
1621 Main St—W. C. 2702

LET'S DANCE!

T P S

Y 5 Y

T VU SR CHRT Y S

AT







SRy " . . ? ‘ viva , i - - %

A small part of the 2,100 people who made the February Festival at the Harvey Memorial Auditorium in Bakersfield such
an outstanding success. It was sponsored by the Bakersfield Recreation Commission and the Circle-Eight Dance Club.
(Photo by Paul Adams, Bakersfield.)

Ten pretty girls pose during the recent Southern Section Fesfival hosted  And four M.C.'s of the Southern Section Festival. Left to right they are:

by the Westwood Co-op. Paul Pritchard, Mike Kamen, Ed Szblowski and Chet Roistacher.
(Photos by Labac & Grochowski, Los Angeles.)
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Continuing with their yearly performances at the San Francisco Museum of Art Hsee story on page |1} the Folk Dance Fed-

eration of California

resented another program on March 3 and 10. Upper left: The Festival Workshop's "Polish Wed-

ding." Upper right: Changs International Folk Dancers in the Lithuanian Mill Dance. (Pictures by Posner, San Francisco.)
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Entering the only Western style square in the February Eastern Maine
Square Dance Festival in Bangor, Maine, these members of the "Brown-
ville Log-Jammers" not only won first prize for dancing but took first

for costumes as well. (Photo by Luther G. Ellis, Brownsville, Maine.}

Like it? This sec-
tion, that is. Then
whip out your
camera and shoot
the pictures in!

Charles Rich, South-
ern California Events
Editor, and his wife
Helen. Both are very
active in Federation
affairs and Charley
did a great deal to
obtain the advertis-
ing that helped put
over last year's Year-
book. [Photo by La-
bac & Grochowski,
Los Angeles.)

APRIL, 1950

A record has been made in Bampton, South Oxfordshire! It is the only
village in England with an unbroken chain of over 500 years of Morris
dancing. Mr. William Wells, the fiddler, has been playing for dancers
for over &0 years. (Photo courfesy of British Information Services.)
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Edited by MARJORIE POSNER

ME FOR DESSERT! I have three
for you this month, all from Swe-
den, all simple to make and deli-
cious, These three were great favorites
with the guests at “Mamma” Gravan-

der’s “Sveagaard” (Swedish House),
and she gave me the recipes, which are
authentic Swedish. Let’s hope they will
be as popular with you as the Hambo!

APPLE CUSTARD

1 gt. milk, scalded

6 large eggs

4 apples, sliced VERY thin

#. cup sugar .

1% tsp. vanilla

1 thlsp. salt

Cinnamon

Beat whole eggs with sugar, salt and va-
nilla. Pour in hot milk and mix well. Lay ap-
ple slices in the hottom of a shallow baking
dish in rows and pour custard mixture over
carefully, so as not to disturb fruit. Sprinkle
with cinnamon to taste. Bake in pan of hot
water (t6 inch of top) in moderately slow
oven (325°F.) about 1 hour. Test for done-
ness of apples with toothpick and custard
with knife at % mark. Knife should come out
clean and apples be soft. Serve warm or cold.

RICE PORRIDGE

Cooked rice

Sugar

Topping

Whipping cream

Vanilla

Melted butter (optional)

Wash cooked rice with cold water and chill
thoroughly. Whip cream until thick and fla-
vor with sugar and vanilla. Mix rice and
cream and serve VERY COLD with garnish
(cherry, strawberry preserves, berries, fruit
sauce, etc.) Proportions vary according to
taste (we like plenty of cream!) and the
dish can be made even richer by adding melt-
ed butter to the rice before mixing with
cream. Be sure to blgnd butter in well.

The last dessert is one of those dishes
that can vary a lot in ingredients accord-
ing to what the cook has on hand or
can get. Any combination of dried fruits
can be used and fruit juice can be used
in place of part of the water. This com-
bination is one we like:

FRUIT SOUP

qts. water

thlsp. cornstarch

thlsp. lemon juice

cup tapioca (quick)

cup sugar (or less if you like)

cups, d‘ried fruit (I use mixed dried fruit
as 1t comes in packs, adding more
prunes and apricots)

Y glass currant jelly (or any leftover fruit

jelly)

){kﬂ\gﬂ\gi—'i—'w
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Cook fruits in water until tender. Add lem-
on juice and jelly. Mix cornstarcl}, tapioca
and sugar and add slowly, stiring until
thick. Cook about five minutes, being careful
it doesn’t burn, Serve hot as first course or
dessert, or cold with cream as dessert. We
prefer it cold with lots of unsweetened
cream. )

Next month I am going to use some
recipes sent in by our readers in this
column, so how about sending in yours
for us to pass on? If your dish has any
interesting story attached, please let us
have it, too—makes the eating even bet-
ter!

Lunch 12 to 2 — Dinner 5 to 9

Inga Lindholm's Famous Smorgasbord
Saturday and Sunday
5§72 O'Farrell Street GRaystone 4-9767

SAN FRANCISCO

FOLK DANCERS!

Havé you wondered where you could dance
on Sunday nights? Do you wish for a place
to use up that leftover (11?) energy after
dancing all week?

THE SUNDAYNITERS

Boy Scout Hall
24th Ave. between Irving and Judah Sts.

SAN FRANCISCO

Later than you thought?
ENJOY YOURSELF
with After-the-Dance Refreshments

Sandwiches Picnic ltems Hot Foods

Coffee
MORNING GLORY

SANDWICH COMPANY
General Catering

Cocktail Appetizers

Baker and Grove Sts. Fl 6-6922
San Francisco 8-11 P.M. Admission 60c per Person
-
VENETO RESTAURANT

Three Banquet Halls Available
Parties - Lodges - Organizations

i Famous for 50 Years in San Francisco
H
i
|
|

ST | YENETIAN BAR
A touch of the old world pleases you—Mastery of cooking
delights you—and the gay comradery of all wins you

CHARCOAL BROILER
Take Bus 15, Powell Cable or F Cars
SAN FRANCISCO

389 Bay St. (at Mason) GArfield 1-9711

MEXICAN FOOD

MIGUEL’S

If you like delicious Mexican food

Ty

come to Miguel's

We also arrange for food
to be taken out
FOLK DANCERS — We especially would like to serve you.
Open Il a.m. - 9 p.m. Saturday till midnight.
2328 Irving St. SAN FRANCISCO SE 19706

LET'S DANCE!




Sherlock

olmes WAS WRONG!

But Then, of Course, He Wasn't a Folk Dancer

HAT FAMOUS folk-character, Mr.

Sherlock Holmes, was as near to be-

ing right all the time as anyone in
history—real or imaginary. Yet, accord-
ing to Dave Blue of the Festival Work-
shop in San Francisco, the Blood-
Hound of Baker Street made a whole
series of blunders by turning to his as-
sociate from time to time -and saying,
“Quick Watson, the needle!”

For, insists Dave, he not only demon-
strated a regrettable reliance on nar-
cotics but showed a complete lack of
imagination.

“He should have added one word.”
Dave says, “and that word is ‘thread.’
Because, with a needle and thread, he
could have stimulated his mind. found
a new outlet for his creative talent and
added one more accomplishment to the
long list that was forever causing Dr.
Watson to gasp in admiration.”

Asked if he meant that the famous de-
tective should have taken up sewing,
Dave replied with a vigorous affirma-
tive that caused his- bushy, brown hair
to wave back and forth above his high
forehead.

“Sure,” he said, “the idea that sew-
ing is strictly for women is ridiculous.
Why some of the most famous soldiers
and statesmen in the world have been
experts with needle and thread.

“And look at the tens of thousands of
men in the service who learned how to
sew on their own buttons and darn
their own socks. Why I remember a
shipmate of mine in the Navy who made
a small fortune tailoring blues—and he
was just about as tough a cookie as
you’d meet anywhere, No, sewing isn’t
for women only, not by a long shot!™

Here Dave’s brown eyes lighted up.

“And that goes for making folk dance
costumes too. Any man with some cre-
ative ability, and the patience to learn
to handle the materials, can turn out
costumes that will cause the women to

do a double-take when he walks by.”
XAMINATION of the costumes

Dave Blue has made is convincing
proof that he is not one who makes
statements he can’t back up. A Navy
vet and a commercial artist, as well as
being a folk dancer, Dave has made
Slovak, Polish, Hungarian and Scottish

APRIL, 1950

By Lawrence Lorring

costumes in his spare time and is now
wotking on an authentic Ukrainian
shirt. Each is an outstanding piece of
work.

A bachelor, Dave began his sewing
as the only answer to the costume prob-
lem that was within the range of his
pocketbook. Asking the women he knew

We had to leave Dave's face out to show the
front and back detail of his needlework.

to dance was one thing. Asking them to
make his costumes for him was some-
thing quite different—particularly when
he couldn’t afford to pay them for their
efforts.

So Dave took a vest and, under the
impression that there was nothing to it,

proceeded on his first venture with
needle and thread. Design was the first
thing that stumped him and, like so
many other folk dancers, he found the
answer to this problem in the National
Geographic’s costume pictures. Then
came choice of threads and, finally, the
long process of learning how to handle
a needle.

The thimble, he recalls, gave him the
most trouble. It loomed on his finger
like a ten gallon bucket and, instead of
helping him, continually got in the way.
For a while he tried working without it
but gave this up when his finger be-
came so perforated that he could hardly
pick up a fork, let alone a needle.

At least a dozen times he threw the
vest on the floor, let loose with some
choice Navy slanguage and swore that
he would never try anything relating to
sewing again. Then, when he'd calmed
down, he would edge over to the vest,
nudge it around with his foot and, final-
ly, pick it up, sigh and get back to work.

VEN WHEN he had the vest finish-

ed, he was faced with one more hur-

dle. To admit that he had sewed it,
not to admit it, that was the question.
The deciding factor came when an ad-
miring woman stopped him at a Fes-
tival.

“What beautiful embroidery,” she ex-
claimed. “What woman did it for you,
Dave?”

He says the question made him see
red for a second. Here he had put in
hours of work, come up with something
outstanding, only to have the credit go,
automatically, to a member of the op-
posite sex.

“I did.” he said, a little beligerently,
waiting for loud laughter.

But, instead of laughing, Dave says
the woman'’s face took on a new look of
respect and admiration.

Admiration has been the reaction of
folk dancers to Dave Blue’s costumes
ever since. And whether he is correct
in his assertion that Holmes should have
taken up the needle and thread, there is
no question that he has proved beyond
a doubt that making beautiful costumes
can be a challenging, interesting and
entertaining avocation for men as well
as women,
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{Photo by Phil Marcn, Qakland)

E LAST TIME the Palomanians
exhibited | their beautiful Casino
Czardas a folk dancer in the audi-

ence was overheard saying to his part-
ner, “Did you ever see such precision?
They must spend all their time prac-
ticing for exhibitions.”

This is a common reaction to the pub-
lic work of the Palomanians and, in
view of their ability to perform a wide
variety of dances—from the Gopak, Ne-
besko Kolo and Czardas to the Mexican
Las Espuelas—in almost perfect unison,
a point of view that is understandable.

Ready for "Los Matlanchines.” That serious look is part of the costume
for this Aztec dance.

But nothing could be farther from the
truth. For, since the Palomanians were
organized at the Palo Alto Community
Center shortly after the first Federation
Festival in Lodi, back in 1941, the pri-
mary emphasis has been on enjoyment
rather than exhibition practice.

Nor do the Palomanians have an ex-
hibition group within their ranks. Ev-
ery member of the club is capable of
participating in each dance and no per-
formance sees the same people exhibit-
ing. This unusual versatility is made
possible by the fact that the member-

ship of the club is limited to dancers
who have belonged to beginners’ groups
and community organizations and,
through this activity, have been trained
in the fundamentals of folk dancing to
a point where they can learn new dances
quickly and retain dance patterns with
the minimum of effort.

During their regular meeting night
each Monday, only twenty minutes is
devoted to the teaching of a new dance
and, on their monthly party night as
well as their monthly square and coun-
try dance night, no teaching is done,

ONTRARY to the practice of many

Federation clubs, the Palomanians

exhibit only at Federation Festi-
vals and at special performances of the
Federation such as the yearly programs
at the San Francisco Museum of Art
and Joaquin Miller Park in Oakland.

This policy stems from the feeling ex-
pressed by Roy Zellick, the club’s di-
rector, when he says, “We're all family
people with a great number of outside
interests. And, while we don’t object to
other groups dancing for lodges and
private organizations, we feel that we
are folk dancers—not performers.”
That feeling has played an important

part in the activity of the Palo Alto
Palomanians. For, in spite of the fact
that they have composed and introduced
many dances now done by the Folk
Dance Federation of California; in spite
of their reputation as a beautifully cos-
tumed exhibition group; they are, first,
last and foremost, a group of middle-
class Americans who have long known
the truth of the statement, “Folk Danc-
ing is FUN!”

All together as usual! This time in the Santa Barbara Contra Dance.

(Photos by Norm Lenshaw, San Francisco)

LET'S DANCE!
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Folk Dance Federation of California

ZIOGELIS (The Grasshopper)

(Lithuanian)

Dance Descriptions Vol. VI

This dance was introduced to the California Folk Dancers by Vyts Beliajus, author of Dance and Be Merry,-dur-
ing the summer of 1949.

APRIL, 1950

MUSIC Record: Folkraft F 1052 B (KW 193) Lithuanian Album.

_ FORMATION  Sets of six people at random about the floor. Each set is composed of two lines of three facing each
other about six to. eight feet apart. Each trio is composed of one man with a woman on each side
of him. M hands are around the W waists and W inside hands are joined behind M back, W outside
hands hold their skirts. Before beginning dance, trios should be numbered one or two, respectively.

STEPS Grasshopper Step; Lithuanian Polka Step (run, run, run, hop—keeping steps very small and close
to the floor); Walk*; Skip*; Slide*.
MUSIC 2/4 . PATTERN ILLUSTRATIONS
Measures 1. a. Grasshopper Step—Refrain.
1-4 Starting with R foot, do one polka fwd. (ct. 1 and, 2 and). Step
fwd. L (ct. 1); step fwd. R (ct. and), drop fwd. on L foot with
an accent, bending body fwd. and extending R foot back (ct. 2),
slight pause (ct. and).
Starting R foot do one polka step bwd. (ct. 1 and, 2 and). Step
bwd. R foot (ct. 1), step bwd. L (ct. and), drop bwd. on L foot,
leaning body fwd. while extending L foot fwd. (ct. 2), pause
(ct. and). s
5-8 Repeat measures 1 to 4. <)
b. Elbow Swing and Change & >N 2
9-12 W on each M’s R side clap hands (ct. 1) as they move toward each / \Y
other (diagonally across the set). W hook elbows upon reaching 7 L
center and turn once and a half around then each W retires to ¥ N
the opposite position, exchanging places. The whole movement re-
quires 8 skips. ’ REFRRIN <= (4)
At the same time the M and remaining W balance fwd. and bwd.
while slightly facing each other. L L &
©C & O O
13-16 Repeat action of measures 9-12 but with L hand W exchanging
places. R Q O. O.
I1. a. Grasshopper—Refrain Fe s @
1-8 Repeat all of Figure Ia, measures 1-8. o~ & 6 6 C“'j
b. Slide and Elbow Hook @ % 8
9-12 R hand W return to their original places with 4 sliding steps, R 9 T 9 (L),
shoulder leading and passing back to back. On reaching home Fle. I (s)
they turn in place with 4 walking steps.
Meanwhile, the M and L hand W hook R elbows and skip around L, :
each other in place. . -
13-16 Repeat meas. 9-12 with L hand W returning to original places. 6(?/ ’ bo
4::_._. ) . .. RN o
II1. a. Grasshopper—Refrain ! '
Flexr @) Fre.x (5)
1-8 Repeat all of Figure Ia, measures 1-8. .
19



Folk Dance Federation of California

Dance Descriptions Vol. VI

ZIOGELIS (The Grasshopper)--Continued

(Lithuanian)
MUSIC 2/4 PATTERN IrLusTRATIONS
9-12 b. Slide and Arch
M, with hands on hips, slide diagonally to their own R passing L;_O”"
in front of R hand W and stop at outside center of set facing S
each other, using 4 slides to reach this position. Then, in place, 9@—\*
they do 4 foot extension steps as follows: Hop on L foot and at P
the same time extend R heel fwd. (ct. 1 and). Hop on R foot, Rl
extend L heel fwd. (ct. 2 and). Repeat two foot extension steps.
Meanwhile W join inside hands, placing outside hands on hips,
and polka to opposite side of set (No. 1 W going under arch Ly __w
formed by No. 2 W). ' ;-_:.118;'
13-16 W drop hands, turn inwardly to face center of set and rejoin b4l
inside hands, polka back to place with No. 2 W going under arch 16,07 (8)
formed by No. 1 W. Drop hands and turn in place. .
Meanwhile, M continue doing 4 more heel extension steps (cts.
1 and, 2 and, 1 and, 2 and) and return to original positions with
4 sliding steps.
. . w1 Lox
IV. a. Grasshopper—Refrain
1.8 Repeat Figure la, measures 1-8. o)
[ A O
. Trio Arch Flerre)
9-12 Each M holds inside hands of W. Both W of each trio change
places with each other on 4 polka steps, the R hand W going un- N ¥,
der the arch formed by the M and the L hand W. The M follows e 75 t
through the same arch going under his own arm: Trios now have To¥ i
their backs toward each other and the center of the set. ~
Fre.x (4)
13-16 Repeat same action but with L hand W going under arch, fol-
lowed by the M. Trios finish facing the center as in original
position. '
V. a. Grasshopper—Refrain
1-8 Repeat Figure Ia, measures 1-8. -
b. Two Small Circles @ ®
Ry L2,
9-12 Each trio joins hands, forming two circles. All do 4 polkas to R. F16. X
13-16 Repeat action of measures 9-12, but reverse direction to the L. - .
Drop hands and end with trios facing each other. N
VI. a. Grasshopper—Refrain e .
1-8 Repeat Figure la, measures 1-8. O-O
b. Large Circle 16, BT (a)
9-12 All join hands to form one large circle. All do 4 polka steps to Y Ay
the R. O O
13-16 Repeat action of measures 9-12 but reverse direction to the L, L
ending with trios again facing each other. O )
Finish with slight bow. 162 (8)
20 LET'S DANCE!




EVERAL YEARS AGO I was devot-

ing my time almost completely to

“straight” international folk danc-
ing. But slowly I became convinced that
one of the privileges of the American
folk dance movement was the perform-
ance and preservation of our own na-
tive American dances.

It seemed to me that few California
teachers at that time were putting any
emphasis on dances of the U. S. A., so
I resolved to do what I could. This re-
sulted in my present preoccupation with
square dancing and its allied dance
forms, and my present role as a “caller.”

An examination of current folk dance
programs in Northern California in-
dicated that, with the exception of
squares, none of the older American
folk dances was being either taught or
performed. (This holds true to almost

the same extent today.) Therefore, I.

delved into books and research in an
attempt to rediscover these dances.

Some of my early experiments were
rather disappointing. I soon learned
that you can’t just dig up a dance out
of a musty past and expect it to become
a folk dance “hit.” Many dances which
died out did so for a good reason, and
should remain dead. What was needed
was a rule for the determination of
what constituted an American folk
dance. '

This is the working principle I final-
ly adopted: A true American folk dance
is one which was performed in the ear-
lier days of our republic, and which is
still popular today (at least, in some
sections of the country). There are
many who will dispute this method of
ruling, but I found it satisfactory. Per-
haps the many contemporary “invent-
ed” dances that so fill our programs are
American folk dances, too—but it will
“ake the passing years to render judg-
nent.

My research, as well as a study of
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ED BY MILDRED R. BUHLER

Yanhee Sosdle Dancing

There's a Wealth of Material Right Here in the U. S. A,
By E. W. Bischoff

folk dance programs from all parts of
the country, indicated that there was

at least one undisputed champion
among American dances of long sur-
vival—and that was The Lancers. It
was the “big” dance of the last cen-
tury, not only in the Eastern part of the
United States but among the pioneers
of California’s gold rush, and was still
being performed throughout the coun-
try. Yet few California folk dancers
were familiar with it.

HE LANCERS is now a part of

every one of my teaching programs.

The reaction of my students is al-
ways interesting. Usually about half will
like it immediately; the others will
frown upon it as being “too slow.” The
better dancers among them are ordina-
ily in the first half, since it takes a good
sense of timing and rhythm to derive
satisfaction from any. quadrille. At any
rate, I consider it a “must” for Ameri-
can folk dancers and feel it provides
wonderful training for later work in the
faster “squares.”

In the square dance field there are
many excellent sectional types, such as
the stately New England style, the
Southern Appalachian, the Kentucky
Running Set, the Western Cowboy
square, etc. When these are performed
to traditional American tunes—and at
a somewhat. slower tempo than the mod-
ern form—they are the best and most
popular of all our American folk dances.

Throughout New England, and to a
lesser extent in other parts of the East,
the old-time “contra” or “longway”
dance still holds sway. Its popularity in
this area has not increased, I believe,
mainly because of a lack of instructors
who can teach them properly. Teaching
longway progression requires great
amounts of patience by both teacher and
student. But once learned, it opens up
a whole new field 'of dances that are not

only died-in-the-wool Yankee stuff, but
are great fun to do. These include Hull’s
Victory, Money Musk, Chorus Jig, Ark-
ansas Traveler and the various Ameri-
can Hornpipes.

Sandy Tepfer is one local leader who
is doing much to bring us the longway
dances—and has worked out some ex-
cellent teaching methods.

Y OWN experience has taught me

to begin with the Virginia Reel,

another “must” dance, and then,
for teaching purposes, the English long-
way dances Bonnets So Blue and Cum-
berland Reel. From there the progres-
sion to the more complicated American
longways is an easy one. Tepfer uses
the Happy Valley Reel as a beginner,"
and finds it satisfactory.

Aside from the quadrilles, squares
and longways, there are also some mix-
er, circle, ballroom and couple dances
that are definitely American folk dances
and deserve a place on our program.
Space permits only a listing of some
of the most important and popular: Sol-
dier’s Joy, Sicilian Circle, Captain
Jinks, Old Dan Tucker, Fireman’s
Dance, Portland Fancy, Military Schot-
tische, Varsouvienne, Heel and Toe (or

Bohemian) Polka, Paul Jones.

Also not to be neglected are the Play
Party Games, which are, after all, folk
dances. My groups love them. These in-
clude: Skip to My Lou, Yankee Doodle,
Shoo Fly, O Susanna, Weevily Wheat,
Brown Jug, Pig in the Parlor, Paw
Paw Patch, Looby Lou.

I don’t say these dances should be
done to the exclusion of “international”
numbers. But I do feel that a touch of
American tradition adds much to any
and all programs.

For no matter what our ancestors
were, we are ““Yankee Doodle Dandies”
and what’s more, we should be proud
of it!

2]
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SQUARE
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The new edition of JIM HULL’S lit-
tle. book, SQUARE DANCE CALLS

" AND EXPLANATIONS, is due from

the press any day. This little, inexpen-
sive book is widely used by dancers,
teachers and callers.

The HARMONY HOEDOWNERS of
QOakland had the SAN FRANCISCO
SQUARE CUTTERS as their guests for
an evening of American squares and
rounds on March 29.

“Calling” is really being given at-
tention in the area. The Oakland Adult
Education Department is sponsoring its
second callers’ class—20 enrollees!

THE POLK-Y-DOTS of Stockton
hosted a party for beginning folk danc-
ers in the area, on March 25, in the
Civic Auditorium. A dual celebration—
the fifth birthday of the Polk-Y-Dots
and the March of Dimes. An exhibition
by the POLK-Y-TOTS—<children of the
DOTS—was a square, and the caller
was seven-year-old BOB HARRIS, son
of SALLY and LAWTON HARRIS.
Children in the exhibition were all in
the 6- to 8-year age range. Squares have
certainly become popular in Stockton!

At the San Francisco Museum of Art,
Folk Dances of Many Lands were pre-
sented on programs given March 3 and
10. Cowboy squares were presented by
the GATESWINGERS at the first show,
caller VERA HOLLEUFFER; and
American squares were presented by
the REDWOOD CITY DOCEY-DOE
GROUP, caller, MILDRED BUHLER.
Both clubs turned in excellent exhibi-
tions.

ED KREMER handled the squares
section of the Teachers Institute held in
Sacramento March 4. This institute was
held by the Sacramento Council of the
Federation.

The CIRCLE EIGHT, ISLANDERS
and FROLICKERS of Alameda gave
a surprise party for GRETCHEN and
BILL. CASTNER on Saturday night,
February 25. One Hundred and fifty
Castner admirers were present. The sur-
prise for the Castners was a baby bug-
gy, a bassinette and a year’s diaper

service—INUF SED!

SAM STERN’S orchestra furnished -

*he music for the Square Dance Jam-
soree held at Castlemont by the Callers’
\ssociation. Good floor and good acous-
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CALLER of the Month

- an active part in church work.

ER FATHER was caller, emcee and

host, making sure that all of the cow-
boys met the lonesome ladies; her mother
played the piano, and Edith Thompson of
San Bruno attended her first square dance
at the age of six weeks, in a basket that
was placed on top of the old square piano,
back in western Colorado. )

Her mother tells the story, declaring
Edith neither cried nor slept the whole
night through, but lay there wide awake
intent on all that went on about her. Their
transportation was a horse-drawn wagon,
and they would leave home at mnoon in
order to cover the 22 miles to the dance
by evening. Then they would dance all
night and return the next morning, catch-
ing up on their sleep while the horses °
took them safely some.

Edith started dancing at a -very early
age, before she was old enough to go to
school, and she learned to play the piano
sitting on her mother’s lap while her
mother was giving lessons. After the fam-
ily moved to Eureka some 20 years ago,
they continued their old time dances right
in their home and her mother, Mrs. Bee
Barnett, still is a folk and square dance
leader in that area.

Since moving to San Bruno, Edith and
her husband, who is also musical, have
been active in both folk and square danc-
ing in this area. Edith was a charter mem-
ber of the Square Cutters and has been
dancing with the Tyroleans for four years,
serving as their regular caller. She also
teaches two adult groups for the South
San Francisco Recreation Department, plus
two teen-age groups. With her husband and
his brother she has formed an “old time”
dance trio, composed of a fiddle, guitar
and piano. And she is now secretary of the
Callers’ Association of Northern Califor-
nia.

Besides her husband, her family includes
two young daughters, and Edith finds time
to- be a girl scout leader besides taking

As a caller Edith has come a long way
in her two and a half years of active call-
ing. She has a lively and contagious spirit
in her calling, plus a line of patter that
is fresh and individual, and proves most
delightful to the dancer. (Photo by Tony
Gaudio.)

tics made the dancing most enjoyable.
Mix into that, 21 callers and 400 danc-
ers, and the result is—FUN!

DATE to be remembered—ifirst Sat-
urday night of each month is party
night at Kentfield Junior College. JOL-
LY SQUARE STEPPERS are hosts and
everyone is welcome. Live music by

members of the group. M.C—CHAR-

LEY REINDOLLAR. )

CIRCLE O PROMENADERS spon-
sor square dance parties the second and
fourth Saturday nights of each month.
Place, Brown’s Hall, Mill Valley.
FRANK SHONIG, M.C. Try it!

JOE UPTON had his TODDLERS
(8- to 10-year-olders whose parents are

(Continued on Page Twenty-four)
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Handbooks of European National
Dances. (Published under auspices
of the Royal Academy of Danc-
ing, and the Ling Physical Education
Assoc.) New Chanticleer Press. $1.25
Ea. Now available.

Armstrong, Lucile, Dances of Portugal,
1948. ’

Breuer, Katharina, Dances of Austria,
1948,

Collan, Ann, and Heikel,
Dances of Finland, 1948.
Crossfield, Domini, Dances of Greece,

1948.

Lubenova, Mila, Dances of Czechoslo-
vakia, 1949,

Salven, Erik, Dances of Sweden, 19409.

Van der Ven-Ten Bensel, E., Dances of
the Netherlands, 1949.

Witzig, Louise, Dances of Switzerland,
1949.

This is a series of books on National
Folk Dances which will receive wide ac-
claim by those seriously interested in
folk dancing. Each book contains an in-
troduction which explains the origins
of the various types of dance, body poise
and gestures, step notation and music
for four of the selected dances of the
country. There is a detailed description
of the national costumes with four beau-
tiful color plates. The editor emphasizes
the importance of authenticity, and es-
pecially stresses the fact that in exhibi-
tions, the costume appropriate to the
dance be worn. A bibliography of books
is included, and, of special interest to
those lucky folk dancers who can af-
ford to be world travelers, is the list of
festivals with place and date where
dancing may be seen.

Most of the dances listed are not now
generally known, such as 4 Rosa from
Portugal, Kalmatianos from Greece, or
Sjalaskuttan from Finland, but when
properly introduced by some of the ex-
hibition groups, and when records are
available, many of them will be color-
ful and valuable additions to the Fed-
eration’s repertoire.

by Heren Ricm
Glendale Public Library

America Square Dances. By Dot Bur-
gin. Publ. by American Squares.
This attractive paper-bound book is

a compilation of the dances described

in the first volume of the monthly maga-

Yngvar,
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zine, American Squares, from Septem-
ber, 1945, through August, 1946. The
author has added an introductory sec-
tion in which the most used square
dance terms are explained in a clear and
concise manner. The collection of dances
includes 61 squares and quadrilles, five
couple dances, ten contras, and three
circle dances. The squares are arranged
in types, for example, stars, symmetri-
cal, swings, promenades, etc.

Both home-made and old-time squares
are included, as both were included in
the magazine. A few are from the West,
but most of the squares are of the East-
ern singing variety. Many have been
previously published elsewhere. The de-
scriptions of figures are brief but ade-
quate for callers, and it is the writer’s
opinion that this little book will be of
use mainly to callers.

by SANFORD TEPFER

Pariners All—Places All. * Miriam H.
Kirkell and Irma K. Schaffnit. E. B.
Dutton, 1949, Price $3.95.

In Pariners All—Places All we have

a book for the beginning teacher, group

leader, or square dance caller which cov-

ers nearly all the questions which crop

“up about square dances and how to do

them correctly. It covers nearly all of
the basic figures in squares with con-
cise, easy -to - understand explanations
for many of the old familiar recorded
squares, beginning with the simple and
progressing to the more difficult in easy
stages, with diagrams and illustrations
to help the puzzled. There is also printed
music for each dance.

It begins with party games and mix-
ers with which to break the ice and get
a new group dancing and having fun,
and includes programs suggested for
those first evenings of the class or club.
Longways figures have their place in
the text, to help to explain the some-
times puzzling dances of New England.

There is a complete section of ex-
planations of the terms and calls used
in square dance calling. These are easy
to understand, but not too verbose. Last
but not least is a bibliography of maga-
zines and books dealing with folk and
square dances. Each dance has a sug-
gested record to be used for it, with
number and manufacturer listed.

by Don Ronk

When reviewing books, please give title,
author’s name, name and location of publish-
er, year of publication, number of pages and
price. Send all reviews to Lucile Czarknow-
ski, Book Editor, LET’S DANCE! Magazine,
Hearst Women’s Gymnasium, University of
California, Berkeley, Calif.

Anound, he
SQUARE SET

(Continued from Page Twenty-three)
the members of The Wagon Wheels)
give a demonstration recently—two
squares. Joe (Uppie to you) called.

Members of the REDWOOD CITY
DOCEY-DOE CLUB and their families,
some 60 people in all, made their annual
snow trek to Yosemite on the weekend
of March 4. The flu bug caught up with
MILDRED BUHLER, their leader, pre-
venting her from going with them. The
group presented an exhibition at the
Awahnee Hotel Ski Dinner under the
leadership of GEORGE TAYLOR who
was pinch-hitting for Mildred.

Many thanks and great appreciation
are due the Musicians’ Union, Local 6,
who 'made possible the use of Sam
Stern’s six-piece orchestra at the Square
Dance Jamboree March 12. This Jam-
boree was the festival evening party,
sponsored by the Square Dance Callers’
Association for the Federation. It was
held in the gymnasium of the George
Washington High School and the “live”
music certainly added to the pleasure
of the dancers and callers alike. The
music was furnished WITHOUT COST
—a nice gesture on the part of Local 6.

Caller FAY BOWMAN is chairman
of the Folk Dance Festival at Sebasto-
pol April 16. GOOD SQUARES and
lots of them will be included in the
afternoon and evening programs.

NEW OFFICERS presided at the
monthly meeting of the Callers’ Asso-
ciation. Record attendance, good clinic
and round table sessions made attend-
ing callers happy.

R. M. BECK CO.

90 Ninth Street
310 Seventeenth St.

San Francisco

QOakland
"EYERYTHING ON SOUND"

We handle Folk Dance Sound Equip-

ment and Public Address Systems of
all kinds. Also Tape and Disc Record-

ers.

See your local radio dealers or con-

tact R. M. Beck Co.

LET'S DANCE!






Readers will welcome the news that this is the first of a new series of laugh-provoking cartoons -
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by Annemarie. Watch for the next one in the May issue.
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THE ROUND UP

Official publication of the
Folk Dance Federation of Minnesota

$1.00 per year

Send your subscription to

ARDEN J. JOHNSON, Editor
406 11th Avenue
Minneapolis 14, Minn.

WHAT'S NEW?

Just about the whole magazine
from cover to cover!

WHAT'S COMING?

More Pictures—More Departments

—Full color Costume Plates—More Pages |.

BUT ...
To keep up with your demands for the finest
we're going to ask you to pay a little over
4c a month more for LET'S DANCE!, begin-
ning with the May issue. The new rate of
$2.50 a year will still save you 50c from

the news-stand price and your renewal or

new subscription at the old rate will be
welcome up to midnight of April 30th.

Lo

2146 CENTER ST.
BERKELEY, CALIFORNIA

As near as your
mail box
A NEW BROCHURE
NOW AVAILABLE
WRITE FOR YOUR COPY

16 items that have been tried and
proven. We guarantee our mer-
chandise 100 per cent

AUTHENTIC

GAY, COLORFUL SKIRTS
FOR THE BEGINNER

It is much more fun to be in a correct
costume. Try it and see for yourself.

RECORDS FROM OUR FOLK DANCE CATALOG

HAMBOS Hasapikos Greek Industria Polka ltalian Quadrille

glikolina - C-7209-F* 63c K-115 89¢ 0-202 7%c
-5006 c -205(* 79
N Yars Halsning Hull's Victory I_JI?)SE—*[‘ 792
;:-26%35 63c D-18220 79c ltalian Danza ltalian IRISH DANC(ES .
aa BelJaron . In the Orchard (Vo-Sadu Li) 0-202 79¢ Irish Washerwoman [lrish Jol-
vl 79c K-131* (Russian) 89 I-1053 79¢ i, Vsl -
V-ZQI 19 . 79¢ FREE FOLK DANCE CATALOG ON REQUEST V-21616* 79;
gpzr(l)gg F}T:mﬂ 70 i V-Z}?IBI 79¢
. as c Irish Two Ste
Siockhoims i 7 POPULAR N CLASSICA. »FOREIGN iRt F; 79
- c I Irish Dance Album 516 3.95
Tip Top (Slow) ! _ ¥ “' y 7 Sweeps (Hornpipe)
://-Eﬁgg* ;gc A =‘.‘ Swallow's (Tail-;ﬂ)eafher
g c Breeze (Reels
Tivoli (Slow) Four Hand-lvy Leaf {Reels)
V-24085* 79c ﬂ Quarrelsome Piper (Horn-
Tomtenessarnas ™ pipes] -
]C-26261| §3c - - . Shapnon .Be”s-Joy of My
ST COMPLETE FOLK DANCE DEPARTMENT [EMESTidi
TC_?ZZOjBIFh b b3c le‘zfiartf1 Fancy {Hornpipes)
oenedalshambo Off S

| s 426 S0. BROADWAY - MI-1871 | e o0 T
&IZPOITIBP Trasko Joc SINCE 1903 M?{:;ng) Star (Medley of

LOS ANGELES 13, CALIFORNIA
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CHEERS
AND

Jeers

COMPOSED YS. AUTHENTIC?
Editor, LET'S DANCEI!:

Touche, as a frustrated choreographer, | am
moved to reply to Grace San Fillipo's remarks
in your March issue.

I believe | understand just what the lady
means. | hereby concede her point. | even
think it's a good one. | would classify our
dances as. follows: The Old Traditional Folk
Dances, pertaining to some particular locality.
Old. ballroom fads, and inspirations that will
crop up from time to time and demand a
outlet. :

It was for the development of the first men-
tioned that our organization was fundamental-
ly formed, of course, and | think, as Grace im-
plies, they should be primearily stressed. |
think the others should remain provided they
are recognized for what they are. Simply be-
cause they are well established and we derive
considerable enjoyment from doing them.

Coming to the rescue of the poor old re-
search committee I'd like to point out to
Grace that to nail down an original authentic
version of 90- per cent of these old timers is
virtually impossible and an attempt in that
direction is fraught with danger; one walks a
narrow path strewn with tender little toes all
ready to be stepped on, which could explain
the committee's turn toward composed dances.

ARNOLD McMURRAY,
San Francisco.

Watch fér more on this in the next issue.—

LADY WITHOUT SKIRT
Editor, LET'S DANCE!:

LET'S DANCE! has grown into quite an in-
fluential magazine in the folk dance world
and | hate to see-it pulling such a faux pas
as appeared on page |l of your January is-
sue. Do you know that the pZofograph shows
the lady (in Ukrainian costume) without her
SKIRT! Yes sir, that is not a skirt, but a petti-
coat. Evidently your author was not aware
that a Ukrainian girl's skirt is a long one-piece
affair like a night shirt, the bottom part of
which acts as a petfticoat and is never never
worn with a skirt.

There are other things wrong with the cos-
tume too. The jacket is a Hutsul jacket worn
with a completely different costume, so dif-

ferent that the combination of this jacket with
" the costume shown is almost as bad as putting
an Eskimo parka on a Hawaiian costume. The
suggestion to wear cowboy boots is equally
out of place, for the American cowboy boot
is the wrong height, wrong shape and has de-
signs that make it unsuitable for any European
costume. The white embroidered apron is also
incorrect, but should be made of a colored
material usually to match the jacket not shown
in the picture. -

| know Easterners are frowned upon by West-
erners, but this is written, believe me, without
malice. Hurriedly and with best wishes.

MARY ANN HERMAN
Box 201
Flushing, Long Island, New York

Far from '"frowning on Easterners" we wel-
ome suggestions and are working toward a
loser harmony between all folk dance groups
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everywhere. As to the costume in question—
we blush about the cowboy boots but point
out that the use of an overskirt was covered
in the second paragraph of the second column
of the article; that the combination of jacket,
headdress, etc., is for a general Ukrainian fla-
vor, not a specific provincial one; that the
apron IS colored, but does not show as such
in a black and white picture. Finally that
"dancibility" is ever more of a "must" for a
costume than authenticity.—Ed.
COAST TO COAST

Editor, LET'S DANCE!:

Here's two dollars to continue my subscrip-
tion. It's sure a daisy—one swell magazine!

SUE DORAN-
: Portland, Ore.

Editor, LET'S DANCE!:

Please put me on your list . . . | really think
it is one of the finest folk magazines in the

country.
PIUTE PETE
"Greatest Hog-Caller east of
the Rockies™
New York City
Thanks Portland and New York. We'll have
more space for news of your states—and points
between—in the near future—Ed.,

LOST

At Folk Dance Festival at the Armory,
Sunday, March 12, & lady's plain gold ring
with an Australian fire opal stone setting,
Please contact Lee Chapman, 1114 Ter-
race Dr., Napa, Cal., or phone Montrose
4-2341.

SATURDAY NIGHT?

Have Fun in Our Folk Dance Club!
"The

Saturdaynighters' Cn
2148 Taylor
(Crystal Plunge) .
San Francisco

under direction of
Grace San Filippor

General Dancing 9212
Special instruction 8-9 or call

JOrdan 7-4075 for individual lessons

DOYRE HALL

Dsncing every Saturday Night
9 P.M. to I AM.

POLKA - HAMBO - WALTZ
FOX TROT - SCHOTTISCHE

18th Street between Valencia and Gue;rero

SAN FRANCISCO

In PORTLAND, OREGON
Dance with
ART & METHA GIBBS

every SATURDAY NIGHT
From 8:30 till 12:30 at the '

MASONIC TEMPLE

West Park ind Main Sts.
The finest OLD TIME DANCE on the coast

227 EAST 14TH STREET

dances.

information.

2806 San Pablo Avenue

- KISMET RECORD COMPANY

NEW YORK 3, NEW YORK

One of the oldest established independent manu-
facturers of those gay, lilting, international folk

Available on plastic and shellac.
If your nearest dealer cannot supply you please

communicate with our West Coast distributor for

W. M. YAN DEREN

Berkeley, California
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