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MARILYN SCHILLING of Chang’s International ¥Folk Dancers
contribnted our cover, Laendier Lift. Descriptions of costume will he
found in Customs and Costumes, pages 6 and 7.
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Editors’ Grand Right and Left

ECENTLY HEADLINED in the folk dance press:

“The die is cast! Washington becomes third on the hit
parade, with California first and Minnesota second. . .
The brand new Folk Dance Federation of Washington be-
came official on March 10 when ten clubs became charter
members. Incidentally, two of the charter clubs were Junior

ones.”—Charley Thomas® AMERICAN SQUARES, July.
“How about an Illinois Folk Dance Federation? New York
has got it, California has got it, Minnesota has gol it. Let
Illinois have it wo.”—V¥. F. Beliajus’ VILTIS, July-August.
The “snowball”, which is Federation fotk dancing, is roll-
ing fast over State borders. Co-operalion among folk dance
clubs functioning together on a statewide level for the ad-
vancement of the scope and interests of all—the concept
which had its hirth at Lodi through the efforts of “Buzz”
Glass—is well on its way to: Co-operation among statewide
Federations functioning together on a national level for the
advancement of the scope and interests of all folk dancers—
the coneeption introduced at Sarah Gertrude Knott’s Na-
tional Folk Dance Festival by Walter Graothe. Let’s Dance
offers its pages in assistance to the realizalion of a National
Folk and Square Dance Federation: and to that end invites

news and comments of Federation activities in all states.

©® ANNUAL ISSUE: Behind a row of “ifs,” as a possibil-
ity in the Federation’s schedule of publieations, is the thought
of inaugurating in the place of the January issue of Let’s

Dance an Annual lssue. This special issue, running to as

many pages as copy and special advertising would allow,
would be of a three-fold purpose: {1) To serve as a written
and pictorial resume of the year’s activities; (2) to explain
the Federation and the Folk Dance movement to non-folk
daneers al all festivals: (3) to publish Club Directories and
other information of service to all dancers.

The “ifs”: (1) A showing of sufficient interest. Such inter.
est manifesting itself in letters from Club Secretaries stating
the approximate number of eopies they would be able to
take and the club’s idea of what the contents of sueh an
annual issne should be; {2) the offer of contributions and
“labor” from enough people in all parts of the State to
make the project feasible; (3) a showing that advertising
will be forthcoming from all parts of the State; (4) and
finally, based on the above points, the “blessing” of the
Northern and Southern Federation Councils.

H the project of an annual issue sounds interesting to
you, please bring the above points to the attention of your
club at its next business ineeting.

® IOLK DANCE LEADERS will next month blossom out
with a column in Lef’s Dance. As with Swap and Swing
(see page 9), the passing months will find new “speakers”
on our rostrum, each “holding forth™ with that which is
foremost in their minds and interests. Obviously, our plat-
form is limited as to the nnmber of opiniocns and leaders
who can be represented. Obviously, our “neck is out” when
we select any one leader for publieation before another; but,
and on this point we feel strongly, the end of having our
pages reflect the best in Folk and Square Dance thought and
opinion justifies the necessary means of arbitrary editorial
selection. However, so the leaders selected will be represen-
tative of the widest possible geographical and “opinional”
area, we invite, in fact, urge leaders who are willing to con-
tribute to submit to our editorial office an outline or brief

(Continued on Page Eleven)
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New Volume of Dances Ready
Folk Dances from Near and Far Off Press -~

Dances in Yol. IV

TRADITIONAL DANCES
Corrido [Mexican}

Glowworm [American)

La Vinca {Nerth Italian]

Narcissus (American)

Neapolitan Tarantella {So. version]
Cklahoma Mixer [American)

Pride of Old Erin

St. Bernard Wallz {Modern Scottish}
Spinning Waltz [Finnish)
Sudmalinas (Latvian) [two versions)
Texas Schottische [American)

Te Tur (Danishg |two versions)
Vandra Polka ([Estonian)

Veleta Waltx (Brifish-American)

Vo Sadu Li Ogoredi [Ukranian]
Waltz Country Dance (Scottish)

COMPOSED DANCES
La Jesucita
Mexican Schoftis
Neapelitan Tarantella (No. version)
Russian Peasant Dance

Skaters' Walz

Do you rcmember the morning you went
oul to bring in thc paper and saw mushrooms
elustered along the driveway? Remember
from your high school days about mushrooms
—how they don’t just spring up overnight—
how the fine network of underground fecders
must be patiently assemhled for weeks and
months before the finished mushrooms pop
out? You do? Good.

Then you’ll understand the patient, pains-
taking research that lies behiad the dance
descriptions so regnlarly appearing in Lef’s
Dance. These danees are this month making
their how as Volume LV of the serics, Folk
Dances From Near and Far. Each deseription
in this meaty, 69-page volume represents
ahout a week of hard work on the part of
some memher of the Researeh Committee—
monopolizing his every spare minule.

This task demands numerous phone calls
to check sources, introdnctions, special ar-
rangements and music. Hours must he spent
in the rigorous mental gymnastics of trying
to describe in eold type the hundred nuanecs
of the living form—to capture in precise
deseriptive terms the shifting patterns and

By Nancy Deering Bulf

vivid color of eaeh danee, in order that sowne-
onc who may nevcr have seen Sudmaiinas,
for example, may be ahlc to join in with con-
fidenee at the next {festival. If this sonnds

_easy, just try your hand at deseribing, say,

Cotton-Eyed  Joe, so accurately that vyour
eonsin Lennie from Pocatello can do it as
we do—withont ever having seen a demon-
stration. (Ever try to describe a spiral stair-
case without using your hands-)

And this is only the beginning. For having
striven mightily and wrought fair upon his
his sheet of paper, the committee membher
brings his brainchild to the monthly meeting
{an all-day session) of the committes. Im-
mediately the other six members pounce npon
it and tear it to shreds, re-wording it, sup-
plying alternate versions, discovering dis-
crepancies hetween words and music, refining
and polishing.

Authentieity s the prime consideration, of
course. Bul many times, as the committee
points out in the introduction to the present
volume, several forms of the danee are equally
“authentie,” and the gquestion then becomes

(Continued on Page Eleven)

Virginia Leads Again

Our newly re-clected presidenl of the Sonth-
ern section, Virginia Anderson, is no douhr
one very good reason for the rapid growth of
our activities in this part of the state, for
she works early and late in order to fulfill
the duties which fall upon the shoulders of
our president. She also holds down a regular
job as an aecountant. She loves musie and
dancing and finds great satisfaction in im-
parting the knowledge which she has acqnired
‘n the pasl two and a half years to others.
%+ asked Virginia to write of her activities

ng the week and this is what she says:

oY

. you suggesled wriling up a week’s
I thought of last week as quite typi-
phone calls were cxchanged franti-
~ith Miss Gordon, of Gene Nelson’s
- - and Vance Graham, of KLAC, rcla-
- “olk dancers and square dancers for
v Fair to be held at the Pan-Pacifie
Miss Gordon and Mr. Graham
~nough to report back that things
oul well, and to thank the Fed-

=" help

- - -zt for dancers came from Mr.
: - ennial Commission to per-
1 celebration on July 2 at

w1 Aflter much negotiation,

=d on somewhat short no-

== eresting thing to mec cur-

_- - .7 ch one night a week.

evcn months ago,

- - i trides and it is he-
: : am inspired. They

give many outside affairs whieh are announeed
so0 that as many as are able can partieipate.

“Another phase of teaching whieh has heen
a great salisfaetion to me is the writing up
of dance material which I teach in class so
that it ean be studied during thc week. This
means extra research to phrase steps and
patterns so that they may be understood and
often a noon hour is spent in this way.

“Many inquiries come¢ te me for informe-
tion about bhooks and records which I try
very hard 1o answer or refer to somcone who
can, :

“The growth of the folk dance movement is
truly stupendous to those ol us who have heen

"in it singe the start in Southern California,

We have rendered many services to the public
free of charge. Three excellent directories
bave heen published at a nominal charge
through the untiring efforts of Mr. Paul Er-
fer, who compiled them, and to whoin we owe
a debt of gratitude. An explanatory hrochure
was made available during the past year to
those desiring information about the Federa-
tion and how to start a group. The commit-
t~e who was responsible for this achicvement
wus headed by Esther Liptz Pcarlman and
Bill Lewis.

“One of the things I enjoy secing most is
the uufelding of individnal personalities as
they aequire skill in dancing and imbihe the
folk spirit of friendliness and good will. This
year will provide us all with more opportuni-
ties to help the newecomers and insure the
future of the Federation.”

Virginia Anderson and pupil Bruce Johnson
at the Festival.



What's doing with your club? Upstate and
down, clubs in jull pursuit of the happy divi-
dends of jolk dancing are deing ihings that
are of interest to all folk dancers. You don’t
have to be an appointed reporter te tell that
interesting siory, that Jolk dance anecdote
from the halls of yoar club. Fust jot it on «
penny post card and send it on. (See Schadule
of Decdlines on page 2.)

"GAY NINETIES" REVIVAL

Sept. 11 is Lke date for another gala parly
by the SAN FRANCISCO FOLK ARTISTS
under the direction of GRACE PERRYMAN,
“Gay Nineties” is the theme, so get those old
clothes out of the molh balls in grandina’s
trunk and come over to 611 Polk St for an
evening of fun and dancing. Tickels are 50
cents a person and may be purehased from
any folk artist or at the door.

EAGLE ROCK INVITES

Folk daneers, here’s a new group for your
summer calendar. FEagle Rock Playground,
1840 Yosemite Drive, announces the begin-
ning of another folk dance group under the
Ieadership of TERRY McDONALD te meet
weekly on Tuesdays from 8:30 to 11 p. m.
THE HEEL AND TOE GROUP, which has
been square dancing at Eagle Rock on Thurs-
days with Jonesy as caller, are now expand-
ing to include folk dancing too.

SONOMA -SUCCESS

Friendly “little” festivals, such as that held
in Centennial Bowl near Boyes Springs over
the Fourth of July weekend, are an excellent
method of presenting folk dancing to the
nninitiated puhlic. M.C.’d hy ED KREMERS,
a goodly numher of folk dancers from So-
noma County (as well as many from the San
Franeiseo area) had an exeellent time doing
squares and folk dances on a wooden dance
platform hefore huudreds of holiday pienick-
ers. Most frequeatly asked question hy ihe
public there was: “How can | learn to folk
dance?”

CENTINELA CELEBRATES

Centincla Days, a local event celehrating
the scitling of Inglewood during the Spanish
era, will be higger and hetter this year, run-
ning to five days’ duration, Angust 13 to 17.
Parades with elahoratc floats, horse shows,
heard contests (for men only), hands, and,
ahove all, sqnare dancing in the streets, are
only some of Lhe events seheduled. The main
highlight will he the folk danee festival hosted
by the CENTINELA VALLEY FOLK DANC-
ERS on Sunday which is to be followed by a
dinner and evening party. The program com-
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mittee is working hard on many elaborate
plans lo make this feslival a Federation din-
garoo!

(Dinner reservalions ($1.75 per plate) for
August 15 are handled by CORRINE ROW-
LAN, 6707 Plaska St., Huntington Park. Get
yours in early.)

HOWDY, STRANGER!

Another link in the hrotherhood of folk
daneing was forged recently when the
BERKELEY FOLK DANCERS enterlained a
visitor {roin Bulte, Montana. He was MR,
RALPH LLOYD, a folk danece leader and
square caller of that “western” Stale. The
Berkeleyiles greally enjoyed Ralph’s slightly
different style of calling.

SAN LEANDROC ENTERTAINS

After the TFestival at the Hayward Union
High School on Sunday, June 20th, the SAN
LEANDRO FOLK DANCERS and the San
Leandro Reerealion Department sponsored
the evening party which was held in the au-
ditorium of the S, L. High School. The sides
of the auditorium rounded nicely to take
care of the eapaeity crowd whieh atrended.

The Honorahle Joseph Bellini, Mayor of
San Leandro, welcomed the group.

The Paul Hungerford Group entertained
with live music for squares and PAUL HUN-
GERFORD himsclf called &nd introduced
new palterns.

MESS ESPERANZE PATERNO did
“Dances of the Philippines” and the HAY-
WARD HEYMAKERS, in their pastel cos-
lumes, did a very interesting danee.

SAN CARLOS FIRECRACKER HOP

Folk dancing played a major role in the
three-day Fourth of July celebration in the
City of San Carles. On Sunday, July 3, the
SAN CARLOS PEASANTS, under the diree-
tion of JEANNE TAYLOR, not only spon-
sored an alternoon regional feslival in the
park, hut also presented an evening parly in
the elementary school auditorium.

MONTEREY HOSTS

All those who allended the Regional Fes-
tival at Fort Ord June 27th hosted hy “LOS
BAILADORES DE MONTEREY” were
amazed about the developnent of folk dancing
in the Monlerey Peninsula.

The Festival was very well organized, be-
ginuing with the white-helmeted and white-
gloved M.Ps. who solved parking problems,
until the actual Festival in the beautiful set-
ting of the Seldiers’ Club. Outstandiug ex-
hihitions were presented, hy the FESTIVAL
WORKSHOP, the PALOMANIANS, a Jap-
anese Buddhist group, the STOCKTON
POLK-Y-DOTS, and a Philippine dancer. The
enthusiasin ahout the Festival and the setting
was s0 great that a regular Federation Festi-
val was arranged for February, 1949.

Precediug Lhe actual festivities, the LARI-
AT SWINGERS of Salinas had a party Sat-
urday night, which a number of dancers from
the Day Region and the Peninsula attended.
At this party the Stockton POLK-Y-DOTS
gave a fine demonstration of the “Danish Fir-
tur;” the PALOMANIANS demonstrated “La
Ranchera” and “La Cncharacha.”

The Feslivities were opened aetually on Fri-

day by an instilule which was given
to the representatives of all the Monterey
Peninsula groups, and they lcarned “Poly-
anka,” “Tuljak,” “La Ranchera,” “Kokolek,”
and the Vienese waltze. Folk daneing has be-
eome a very popular aetivily on the Monterey
Peninsula, and for our Federation the region
is growing constantly in imporlanee.

VALLEJO FIESTA

With the growth and development of our
tolk dance movement more and more import-
anee lies wilth the Regional Feslival. Realiz-
ing this and following the general demand,
the YALLEJO FOLK DANCERS decided 1o
hold their first Regional Feslival on Sunday,
June 6, at the El Camino Gardens, at Vallejo.
As expecled. the event was a full suecess. A
beautiful hall, very altraetively decoraled, was
the baekground to a well-arranged and well-
handled program. The attendanee was around
three hundred dancers, with many from the
Bay Arez groups. Exhibilions were given by
the host group, the Vallejo Folk Dancers, a
new Tancuj, the GATE SWINGERS, squares,
called, composed and directed hy “KEM™
KIMLEL; the WAGON REELERS from Sac-
ramento, also squares; the ANTIOCH group, a
new version of “Laces and Graces.” At the
evening parly, on general demand, a repeti-
tion of the “Taneuj”™ was enjoyed.

Masters of Cercmonies were CLIFF POR-
TERFIELD and PAUL SCHULTZ, and they
hendled the festival expertly and a great deal
of eredit is due to the general chairman, SUE

LEMMON.

GECMETRY YET

Squares, circles, and siraight lines were the
topies of the evening of July 15 at the Oak-
land Y.M.C.A. But no one’s mathematieal
training was put to the test, and instead a
lively crowd of folk dancers enjoyed dancing
these figures at a party directed by PHILIP
MARON, well-known Bay Area caller and
organizer. Guest callers were: Sandy Tepler,
Dan McDonald and “Bish” Bischioff. The
guests are looking forward to Phil's next an-
nouncement of a dancing party at the “Y.”

OXNARD CENTENNIAL

Occan breeze, California sunshine and the
coolncss of the green turf of Houscr Stadium
al Oxnard High School cownbined to make
the Centennial Festival at Oxnard on Juve
6 an enjoyahle treat for both the five hundred
daneers who participated and the 1wo thous-
and spectators who attended. From the hcgin-
ning Doris Waltz Lo Lhe closing Varsouvicnne,
the daneers aud audience alike eujoyed the
day. Many remained for an eveniug dinner
and Folk Dance [loor show at the Tom-Ton,
wherc several dancers displayed specialties,

AMERICA FIRST

Square dancers gathered lrom near and far
to help the SAN FRANCISCO COUNTRY
DANCERS celehrate their admission to the
Federalion at a square dance party sponsered
hy the group a focw weeks ago. The group
had already been named San Francisco Center
for the “AMERICAN COUNTRY DANCE
SOCIETY, INC”

The evening was devoted entirely Lo Ameri-
can dences, partieularly squares and old.
fashioned imixers.

LET'S DANCE



A Northerner Looks In on the South

by E. W. BISCHOFF

Vacalion period finally providing an oppor-
lunity to visit my old {riends in Los Angeles
(whom T danced with. so oflen during my six-
montl sojourn there last year), I began my
round of the groups there eonfident that T
knew my way around. Most of the new dances
I had learned there had sinee found their way
up North and I was certain therc eould not
be too many unfamiliar items on the program
boards.

Bnt I was due for a surprise. The southern
seclion has been growing with lcaps and
sirides—has not only mastered most of our
northern dances, but has introdueed a whole
new set ol delightful dances as yet unheard
of in the north.

First off were the Mountain Dancers. Most
ol the dancers there that night were voung
people andl all very proficient in the standard
federalion dances. Inleresting lo me, how-
ever, was the number of “longway sels” on
the program—and the skill and enthusiasm
with which these folks did them. Having
tricd to popularize “Hull’s Victory” up north,
it did iny heart good to see the fun the Moun-
tain Dancers had doing it!

Next on the list was the Weslwood Co-Op.
It was class night, and mauy new things
learned under the eapahle direclion of Ruth
Berryhill. One of these was “Nigun,” a Jew-
ish mixer danee whieh has been taking the
South by sterm. Westwood is one of the most
talented of the groups—and one of the friend-
liest.

Friday night spent in a visit to the Griffith
Park Folk Dance Center. This group, bhegun
only a year ago, is now one of Lhe largest,
il not the largest, group in the area. Every-
one there was in party spirit—and Terry Mc-
Donald directed with her inimitable eharm.
A splendid program, with many fine dances
entirely new to mc. -Several new Jewish danees
(including “Nigun™); a South African dance.
“Jan Periwiel,” done to one of Josef Marais®
records; a new dance called “Hot Prelzels,”
which threatens to pnsh Colton Eyed Joe into
diseard; Cahallito Blanco, the Mexican ver-
sion ol Fado Blanquita; and a very sparkling
version of La Cuearacha. [ enjoyed each of
these, and hclieve they would make fine ad-
ditions to our northern reperloire.

Saturday {found us (me and my taw) in
the mood for some real square dancing—and
where else but to Ray Shaw’s Silverlake

Squares? A wonderful program, as always, of
squares and mixers. Shaw’s famous Penny
Dance and Paul Jones. Shaw’s expert and
unusual calling. Some new and interesting
square figures, including “Three Little Sis-
ters” and “Shuck the Corn.” And a swell
new singing square, “Glory Glory Hallelu-
jah.” And another called “Oh Johnny.” And
s0 on until midnight!

Sunday was a special event indicative of
the South’s growing square danee fame. A
convention of the western professional caller’s
assoclation, with squarcs from 2 p. m. to
7 p. m., under I4 different callers!

Yes, a trip to the South is enongh to re-
inove any remaining traces of provineialism.
The southern scction may be the baby of the
Federation, hut it's getting to be a very big
balby!Young, lusty, and growing {fast.

Great service can be done for folk daneers
in hoth sections by the Federatjon in two re-
spects particularly: (1) the ironing out of
danee pattern differences which slill remain;
and (2) the more rapid exehange of new
dances hetween sections. Perhaps an exchange
of teachers at the Teachers’ Institutes eould
aceomplish both ol Lhese goals.

Success Again at Woodminster

On July 25 the Northern Sccilion presented
its ifth annua) performance of {olk danees at
Woodminster Amphitheatre in Joagquin Miller
Park, Oakland. A rceerd crowd of spectators
was entertained by members ol eleven clubs
who presentcd exhibilions of twenty-four
dances, old and new. Eaeh year since the {irst
performance on August 8, 1943, citizens of
the Oakland area have given wholchearted
support to this event.

Chairman of the 1948 Woodminster pro-
eram was Ruth Ruling of Berkeley Folk
Dancers. Arthur Braito served as announcer,
David Boyce arranged for music and super-
vised records during the performance. Millie
Von Konsky arranged publicity, and Walter
Grothe served as advisor.

Fntirely an exhibilion program, there wcre
. four general group dances this year: Ko-

" -:-hka, Russian Peasant Dance, Hopak, and

‘9, In all of the other dances, the parti-

: were costumed in the traditional dress

e nation or region which was the source
" nece.

-=d Sirathspey Club offered two Seot-

=<: Highland Recl, and a Country

. = former was evolved in the High-

steps danced hy the congregation

= kirk as they awaited the arrival

- »r on cold winler days; the coun-

of the typical dances done at

- ol young pecople under the
- " Turner presenled a series
--: Bella dia {Festival), May-

- Water), Hora Agada (It’s

. Lircle from Farid, B’imt-

<« =nd Drums), and Debka

AUGJST 1948

0Oz (My Sivength).

Four elubs presented Mexican dances. Gar-
field Folk Dancers of Berkcley danced San
Marqueno and Los Jorongos. In the latter, the
dancers represented Mexican dolls, moving
in small steps with stiff hodies and wearing
the typical dress of the dolls. La Bamba, the
popular Mexican ballroom dance, and the
lively Las Allenitas wcre offercd by the Oak-
land Recreation Arts group. The Palomanians
gave a precise performance of Fado Mexi-
cano, a northern Mexican version of the Fado
which is generally performed hy girls and
women. As a second nnmber, this group from
Palo Alto did the stately Los Matlanchines,
an Indian ritual dance [rom Mexico. The
popular and humorous Los Viejilos (danee
of the little old men) and a medley of folk
dancecs from Michoaean were given by the
San Franeisco Folk Artists. This group also
presented another new version of the Polish
Mazur.

The Gateswingers of San Francisco YMCA
took care of the American Square dance rep-
rescntation on the prograin, with Ronald Con-
nelly aeting as caller, Russian {lavor was [ur-
nished by Chang’s Intcrnational Folk Dancers
with the Gopak and Polyanka.

Two Seandinavian danecs were olfered hy
the Scandinavian Folk Dancers of San Fran-
cisco. The Norwegian Eiker Ril (oak rcel},
and the humorous Swedish Fjallnaspolska,
which grew out of a folk dance revival in
Sweden about eighty or ninety years ago.

A Polish Krakowiak was danced by the
Festival Workshop., Madelynne Greene and
Page Merrill of the same group again re-
peated their now {amous performance of the

Tinikling Pole Dance. Coining from Leyle in
the Philippines, this dancing game is said lo
bave hcen. inspired by a long-legged wading
bird jumping over branches. :

Berkeley Folk Dancers presented their Der
Wolgaster, a square dance from the State
of Pomerania in Germany,

Following the afternoon performance at
the outdoor amphitheaire, the parlicipants
spent the evening “dancing for fun” in the
gymnasium of Castlemont High School through
the courtesy of the Castle Promenaders, Har-
old Pearson chaired the evening party.

FOLK DANCE COSTUME ACCESSORIES
MAUREEN O'DONOVYAN
Bodices Boleros - Hesaddresses
Various Aprons - Bootlaggins, etc.
in stock or will make to order.
2415 Bancroft Lane Richmond, Calif.
Phone Richmond 4013-R

MUSIC ACCESSORIES

REILLY'S MUSIC SHOP

Walnut Creek, Calif Walnut Creek
1521 Main S4. 2702

Authentic Folk Dance Racords on
Imparial - Kismst - Sonart - Linden
Victar - Columbia - Decca

Hope to see you at Walnut Creek Fastival
Sept. 17-18-19; af the Federation Folk
Dance Festival Sept. 19




FOLK CUSTOMS AND COSTUMES

Attire Varies in Each Swiss Canton

by LUCILE SPITLER

Festivals
Jn Switzerland

by E. W. BISCHOFF

{(Source of information contained in this
article is on out-of-print publication of the
Columbia Recording Corporation, entitled
“Authentic Traditional Folk Dances of Swit-
zerland.”) '

The various provinces of Switzerland have
heen greatly inllueneed hy the cultnre and
customs of the particnlar nations surrounding
this tiny country—so mnch so, that they may
be classified nationally as being either
Freneh, Itailan, German, or Remanish. This
influence is immediately apparent when one
analyzes the folk musie and folk daneing of
the provinces, for each province has borrowed
heavily from its most immediate foreign
neighbor.

Festivals in Switzerland are usually thined
to correspond with some annnally important
eommunily event. Huge festivals known as
“alpler ehilhi” or “alps-market” are held to
celebrate 1the departure of the herdsmen to
the Alps in the Spring. These are daneed on
large wooden platforms built out in the open
np in the mountain pastures. In the Winter
and Fall, village festivals are held at the
local inn or sometimes even in a large private
dwelling. These are called “Stubete.” In the
Winter and early Spring come the great “Car-
nival Festivals” which celebrate the end ol
Winter and the return of Spring.

Some of the Swiss folk dances are danced
thronghout the year, but others are reserved
for particular festivals. Most of the dancing
is lor everyone, and solo exhibitions are rare.

Always to be seen at the alpler chilbi of Ap-
penzell is the “Hierig,” a dance similar to the
Landler, but differing {rom it in its spon-
taneity—and the pattern is quite individual
to each eouple dancing. Each eharaeteristic
step of this dance has a name, sneh as the
“Rokoko” and the “Biedermeirer,” referring

to periods in the nation’s history.

During the Winter festivals, the Stnhete,
a great deal of fun is had by the folk dur-
ing their jonrney to the affair. This part of
the event, in Engadin, has become known as
the “Sehlitieda,” taking its name from the
sleighs which transport the families through
the snow,

The Landler is daneed throughout Swit-
zerland, hut its form is more vigorous and
spontaneous than elsewhere in Europe. Using
a fast rhythm, and a combination of mazurka
and waltz, the dancers continually vary thejr
performance by gay antics and comedy.

® REGIONAL FESTIVALS are to have a
scrapbook ol their own, is the report of Doro-
thy Frost, Nerthern Scction Historian, Pic-
tures and clippings in ever-increasing volume
have been overflowing the main History.
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Each canton of Switzerland has its own
traditional costnme. In fact, each village has
its identifying variation. 1 have chosen three
typical styles. These are found rather uni-
versally throughout all of the cantons: ihe
monntaineers’ eostnmes {see cut on cover)
and two typical town and country costumes,
one from Gruyeres (cut A) and one from
Appenzell (eut B).

The costume of the Swiss Alp dwellers is
almost identical wilth that of their Tyrolian
neighbor Irom Anstria, There is no other cos-
tume more snited to show off the heauly of a
man’s physique than these mountaineer cos-
tumes. The panls are short (ahove the knee) ;
and made of leather {a heavy wool may he
used as a subslitute if you are making them
at home). The color should be heige, tan or
green. They close in front like sailors’ trous-
ers except that the plaeket is not so neat and
snugly fitted. If you are eutting down an old
pair of pants to make lhese shorts, the ma-
terial eut [rom the trouser leg may be used
to make the over-placket. Simply sew it right
over the existing plaeket, and bulton it up
the sides. Look al eover-cul lo see how il is
put on. The outer side seams should be split
up a little way and lacings pul in. The sns-
penders are usually made of leather; some-
times ol felt. They are bhrightly erhamented
with appliqued Tlowers. On the eross-har they

wecar a heavy silver chain hung with charms
and medals won in athletic competitions. The
shirt is white cotton or linen, the sleeves
just a bit fnller than these of a regnlar ghirt.
They may be long or short. If the collar is
worn closed, a swall tie of yellow ribbhou is
added.

The Alpine hat is a very distinctive feature
It is made of soft lell shaped somewhat like
a hell, one edge turned up and the top dented
in. Most men, today, pin smnall silver flower
holders on the side, and place [resh flowers
in them each day. In olden days, the hat was
adorned with a small brush made from the
hair of mountain zoat or elk. The size of the
brush denoted the skill of the hunter. Also,
a tail feather from some wild bird might be
added, but only il the wearer killed the hird
himsell. Heavy rihbed knee-lenglh hose and
stout climbing shoes eomplete the eostume.
Somelimes the hose consist of only the leg
parl, no foot at all. These are worn in the
summer to protect the legs from thorns, and
in winter over the regular stocking {or warmth.

The women’s eosiume varies from village
lo village. The eostume described here | have
taken from Franees H. Haire's Foik Costume
Book. The bodice is snug fitting and huttons
down the front. The sleeves are about elbow
length and gathered into a hand. The ma-
terial nsed for almost all Swiss bodiees is

“COSTUMES FROM GRUYERES”
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black velvet. At the bottom of the hodice a
small ruffle is acdded to emphasize Lhe small
waisl. Most Swiss hodives ere lboued und fir
very tightly, almost likc an outer corset.
Pattern suggestions for the bodices are: Bul-
leriek 4253— View C; eut off lower section
end add ruffle; Simplicity 1782, View 2.

The skirt is very full and made with large
unpressee pleals sewed on a band. The ma-
lerial is usually hand woven wool, for cos-
lume purposcs a heavy cotten may be sub-
stituted. The material may he plain, [owered,
or striped, If stripes are used they ron around
the skirt, not up and down. The skirt is worn
just a little above the ankle. A dainly white
embroidered apron and, somelimes {although
Mrs. Haire does not mention it), a white
ficliu or shawl is worn. The [iehu is fastened
wilh a silver pin where it meets in the front,
White cotlen hose are usually worn. However,
in villages near the Tyrol, red stoekings are
very popnlar. Shoes are medium heeled, black
leather Mary Janes. Hats are varied, and one
of the idemifying marks of eaeh village. Mrs.
Haire does not mention fromm where the hat
she describes comes, bhut [ found several very
similar hats in villages on the Tyrolian bor-
der. The bat is a larger edition of tbat
deseribed for the man. lts brin is deeorated
with a braided gold eord and tassel. Flowers
may also be added. Many of our modern felt
street hals ean be bloeked or easily eonverted

into the desired shape. If flowers are used,.

they should he real ones. One seldom sees
artificial [lowers in Switzerland.
Men from Gruyeres
The next costume [ am going to descrihe
is from the village of Gruyeres. The man’s
costume is worn cven today for his everyday
dress. The trousers are long and made of
heavy blue wool, not navy but a Dbrighter
color more like a royal hlue. A regular shirt
of white eotton or linen is worn and a little
blne jacket that matches the trousers. This
jaeket is shorl and has full puffed slceves,
it is trimmed with white rickrack and has
small white flowers emhroidered or appliqued
on the lapels. Butlons are silver (the jacket
is always worn open so you need not make
hutten-holes). They wear large, wide, red
belts studded with silver or ornamented with
appliqued flowers. Most of the men wear
beards and smoke large curved pipes whieh
bave elaborate silver eovers. Their hat is like
a skull cap or freshman eollege dink. Il is
hlue and white (see cut for design). In sumn-
mer it is made ol straw and in winter of
leather with the design appliqued in felt.
They wear heavy knitted stockings and sturdy
walking shoes. -
Gruyeres Women
There arc two distinet types of dress that
the women of Gruyeres wear. One ol them is
mace of plain cotlon or wool material, often
of gay bright colors: red, green, blue, and
vellow. This dress has a “V” neck line, long
tzht sleeves and a fairly full ankle length
-xirt. The apron is made with a bib and an
-tached skirt (see enl). This apron may be
ite or eolored. Of course she wears a linle
~ite batiste “fischu”™ or sbawl. This small
re of material. beautifully embroidered,
- “ilded in a triangle and worn around the
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shoulders. In the center where it comes to-
gether at the neck line a lovely pin or flower
is {astened. She wears a light eolored straw
hat deccorated with black velvct, It has a
shallow crown and wide floppy hrim like our
own big pieture hats. The erown is covered
with black velvet and along the edge little
reetangular tabhs run out on to e hrim.
The outer edge is also bound with black vel-
vet and streamers tie undcr the chin.

The other eostume, worn mostly hy the
younger women, is of flowered silk. This dress
has a square yoke, round neck and very full
skirt, The sleeves are also full and held at
the wrist with a wide tight cuff. The material
is usually a white background with dainty
pastel colors, A little lace may be added to
the cuff and neck. The aprons are the same
as the one deseribed for the other eul, only
they arc made of hlack silk or-taffeta. The
fichu is of white silk or lace and often with
fringe. These girls wear a caplike bonnet of
black lace with two large wired wings ex-

teuded out at the back, looking like huge
butterflies. Very often the girls wear just the
wings pinned to their hair, They wear white
eotton hose and hlaek leather shoes made like
our Mary Janes. Good patterns for this dress
are: Butteriek 4598; Butterick blouse pat-
tern 4248 and a {full skirt added; 4461 or 4410,

The apron is very simple to inake, Cut a
sinall rectangular pieee of inaterial to {it
from waist to just ahove the bust. Add your
gathered lower portion to this. There is no
strap or band around the neck. The hib is
pinned to the shawl, bnt you do have stream-
ers around the waist whieh tie in baek.

Hats and Hair

The hat can be inade by using the follow-
ing honnet patterns: Vogue 5669; MeCall's
1214.

However, I suggest that you huy one of the
black lace sknll caps made of heavy twine
that are now on sale in mosL of the local de-
partment stores, and add your wired black
lace wings to the haek. This same cap may
he nsed to make the Appenzell hal by adding
a row ol white lzee to Lthe front over the fore-
head and your wings at the side.

The women of Switzerland wear their hair
in a very distinet style. TL is parted and
braided and wound arvound a large double
ended silver spoon. These spoons are very
heautiful and are prized beirlooms in a Swiss
family. From the neck part of the spoon be-
low the howl there is a heavy silver ehain
which hangs in a loop at the hack of the
ncck. Young, unmarried women may wear
their hair down if they wish, hnt a married
woman always wears her hair up.

The material from these costumes catne
from Nationol Geographic Magazine, August,
1936.

From Appenzell

The next costume is from Appenzell. This
canton is known as a hall-canton, as it is di-
vided into two separate districts: Inner and
Outer Chodeu, Baselstoat and Basil-land. It
is considered a very primitive eanton as it has
retained so many of its old traditions and

{Continued on Page Twelve)




IN REVIEW

A Kit for Square Dancers

by HARVEY LEBRUN
PART II—GENERAL MANUALS

As well worth the square daneer’s eoin as
Lloyd Shaw’s verbose tome (1) or C. D. Fos-
ter’s crowded hoxes of eards (2), are more
than a dozen small books, pamphlets and col-
lections, most of whieh not only {it into a
man’s pocket hut also fil the square danee
leader’s slim poekeibook in these days of
inflation. Eaeh of these books and pamphlels
has its own individual characteristies and
bears the indelible earmarks of its own
anthor; bul all of them have certain things
in eommon:

A. Their authors are generally well-known
square danee callers or folk dance teachers.

B. Their priees are moderate, mostly be-
tween 50 eenls and $2. :

C. Nearly all include some general and
hackground materials—history (real or imag-
inary) of the danees, a glossary of terms, ad-
viee lo would-he eallers, ectc; the hest of
them have a useful index and olher aids for
ready reference and loealion of terms, tilles,
ete.

D. Nearly all inelude a basic core of square
danees and show how those nay be multi-
plied manyfold by variations in introduclions,
sequenees, endings, patter, etc.

E. Most of them are illnstrated more or
less profusely with pielures, pietographs, dia-
grams, ete.

F. Nearly all of them give references to
mnsic and records for the dances; some in-
elude a few special musical scores.

G. All of them go heyond slriclly “square”
daneing into the related field of old fashioned
round (eouple), contra {longways), and “cir-
ele” dances.

In addition to the two works diseussed in
the previons article (3), the bhest of those
published in recent years along these lines
are (4):

1. The American Sguare Dance, by Margot
Mayo; 120pp, puhlished in 1943 at 50 cents,
revised and enlarged in May 1948 and still
only 60 cente—an excellent huy; the only
manual to offér a plausible explanation for
the general nse of the term “square dance”
to inelude longways, couple and round dances.

2. Swing Your Partners—A Guide to Mod-
ern Country Dancing, by Dnrward Maddocks;
1941, 113pp, $1.50; hand-lettered, ingeniously
cross-referenced, and hound so as 1o fold
back flat while “calling;” hased primarily
on New England calls and figures—as close
to a satisfactory prompting aid {for lbeginning
callers and for heginners “who have never
danced” as anything can be that iy not a
loose-leaf or card file system.

3, The Country Dance Boek, by Beth Tol-
man and. Ralph Page; 1937, 192pp, $2; like-
wise based primarily on New England, but
with a flavor all its own in its vivacious “his-
tory, lore, variations . jovful instruc-
tions.” e

4. Dances of Ounr Pieneers, by Graee L.
Ryan, of the Department of Physical Educa.
tion at Miehigan Central State Teachess Col-
lege; 1926, revised 1939; 196pp, $3; a compe-
tent treatise, with the interesting wood-
cut illustrations by DBrooks Emerson; con-
sists largely of ealls and dances eollected in
the Mid West,

3. Good Morning!” by Benjanin B. Lovelt;
124pp, endy 50 cenis; dth edition, 1943—the
manual compiled to further Mr. and Mrs,
Henry Ford’s revival of “old time daneing;”
inelndes 18 “singing calls” (words and mu-
sic), as well as any nummber of “ealled” gua-
drilles, mixers, novelty round dances, jigs
and reels, couple danees and “miseellaneous
calls” with mnsie and descriptions in con-
veniently large type; one of the best and
most nseful manuals in the field, regardless
of price.

6, Herb’s Blue Bannet Calls, *collecled” hy
H. F. Greggerson, Jr., from “many callers and
old timers of Texas and New Mexieo;” 1937,
66pp, - $1.50; photoprinted—a good manual;
includes no refcrenees lo mnsic or records.

7. Western Square Dances, hy Ralph J.
McNair; 1941, 126pp, $1; includes a speeial
“musical supplement;” a good dollar’s worth,
but the use of the termns “Andy” and “Amy”
instead of “first couple,” “Bill” and “Bess”
for “second conple,” “Cal” and “Cora” for
“third conple,” “Dan” and “Dol” for “fourth
couple” may prove confusing.

8. The Squere Dance—Including Round
Dances, Quadrilles, Novelties and Mixers, a
WPA project, by the Chicago Park Distriet;
243pp, $1; inclndes a short history of the
square danee, an excellent 32.-page section on
leaching Lcchnique, a goed cross reference in-
dex, and snggestions on planning and con-
dueting programs, on appropriate musical se-
lections, and on additional sludy aterials.
The descriptions are grouped according to
whether the dances are “slow and easy,”
“fast and easy,” “slow and diffieult,” “fast
and difficnlt,” “singing calls;” the hook is

made up of a set of pages 8% by 11 inches,
reproduced from typewritien copy and held
together with Iwo sets ol metal rings—alto-
gether a fine manual for square dance lead-
ers, teachers and callers, (A companion book.
Folk Tunes, contains the piano music for the
above dances,

9. Raymend Smith’s Square Dance Hand
Book; 1947, 44pp, $1.25; concise, elear, and
withoul the usual pietograms; hased mostly
on dances from Texas; has a large variety
of beginnings, fill-ins, endings, and “patier”
for uwse in making up one’s own square '
danees.

10. Gene Gowin’s Collection of Americen
Quadrities, Contras and Rounds; 1945, 18pp,
75 eents; an even greater marvel of coneise-
ness and eoneentration—most of the danees
dealt with take up only one-filth to one-third
of a page, despite the faet Lhat lhey all in-
clude a note abont the appropriate music, a
statement of the formation or “line-up,” and a
deseription ol the calls and figures for each
measure of the danee.

11. Similarly concise and useful, even more
packed with treasare (beeanse of their fine
print), and by {ar the greatest money’s worth
of all the eurrently available square dance
materials, are the series of little 25 eent

{Continued on Page Ten)

Note—Viclets are red, roses
are blue
Why not let me
Photograph you!
"Nerm Lenshaw"
2095 off to JU. 7-1900
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SWAP and SWING

Cips on Square Dancing for Beginners

by LARRY TEMPLETON

THERES THE FIDDLE
HERE'S THE CALL!
UP ON THE FLOOR
AND DANCE YOU ALL!

Tt is somewhat of a surprise to find myself
writing an artiele on square dancing and
whal il means lo old and young alike. For
some people it is a combination of relaxalion
and exereise withoul the necessary sweat
shirls and steam balhs that are so readily
used; bul te most of us who square <ance
il is nothing more than an awlul lot of good,
clean fun.

To most people who have never square
clanced, it appears to he a [orm of dance that
is very strenuous and hard Lo learn aud under-
stand, but [ assure you that it is one of the
easiest forms ol daneing that is heing taught
at the present time. Age ilself doesn’t malter
as old and young alike can dance the liguves
that our fathers and their fathers before them
daneed.

The square dance in ils heginning didn’t
have paid musicians and high priced instruc-
tors to teach the danees. It was horn where
and wheu there was a gathering of people;
whether it was a husking hee, a barn raising,
or just a good old fashioned get-together. In
those cays they eouldn’t be too particular
where they danced: it may have becen in the
hest room of the house (if it was large
enough), or it eould just as easily have heen
in the barn or, the wealher permitting, in the
{reshly mowed pasture. As for music, it eould
be anything that could be played, usually a
“fiddle” with an accordigu, guitar, or har-
moniea for accompaniment. The ealls as well
as lhe music were handed down [rom [ather
lo son, rarely written down, and ehanged as
the individual caller saw fir.

Nowadays when we mention the words
square daneing, people are apt to leok be-
wildered and {aintly patronizing about any-
thing so old-fashioned; hut they are likely
to he people who have never lived in the
smaller commnnities where square dancing
was popnlar since in the eities it was pushed
hack by teachers who wanted to teach a more
modern style of dancing. But in recent years,
square dancing has been coming back into
popularity, and it is astonishing to note the
progress that the old time dance groups have
made. All over the eountry groups are lorm-
ing as cluhs, chureh groups, recreation gronps,
“'ic =chool and PTA groups as well as a
; ple gelting logether in various homes

wveojing.
¢ things that [ have found help-
_e daneing:
don’t get excited or mner-
-aize a ecall. Go haek 1o
1or the next call.
cotlen dresses and

" jeans and casual

lo dance all the

dances Lhe first time or you may {ind unused
muscles somewhat stiff the day after.

3. The dance is called a “square” dance
hecause the dancers stand by eouples on the
lour sides of a square. Each square wheu
properly formed will take up approximatcly
12 feet of space. O course you will no douht
be vequired to dance in a smaller spaee at
limes beenuse of inadequate roomn bhut then
you will still have a lot of fun.

4. Four couples make up one set. The po-
sition in the square at the beginning of the
dance is “home.” MNo. 1 eouple have their
backs lo the music; No. 2 are to the right
of No. 1; No. 3 couple are directly across the
set from No, 1; and No. 4 conple are Lo the
lefl. of No. 1. In most dances where there is
a change of partners, Lthe gentleman always
relurns Lo his home nnless otherwise instruct-
ed by the ealler. .

5. Most of the ealls are direeted toward
the men and may he the opposite direction

for the lady. The lady on your right is vour .

partuer, the lady on vour left is your corner,
the lady aeross the set is your opposite, and
the right hand lady is the next Jady 1o the
right of your partner.

6. Most square dances begin with an intro-
duction. A very eommon one gives you a
ehance to get aeguainted hy starting with:

Bow to yonr pariner

Corners all

Cirele left

Arcund the hall

Reverse baek

You're going wrong

Lady in the lead

And gent tag along.
All of which means that you bow lo vonr
partner, then to the lady on your lelt and then
all eight join hands and circle to the left
ahout half way around the set and then 1urn-
ing back until you reaeh “home.”

7. The next {igure most commonly used in
square dancing is the “allemande Jeft” and
“grand right and left” which is executed in
this manner: the gentlemen take their corner
lady hy the left hand, walk complelely around
her and turn and face their own partner
meeting her with their right hands, then eon-
linuing around without turning, right and
lelt nntil partner meet; then the ladies iurn
and walk with their own partner back to
place.

8. The Do-si-do is done with 1wo couples
dancing together and is done in this maznner:
the two eouples cirele to the left, drop hands
and the ladies take one step to Lhe right, pass
lelt shoulders and give their left hands 1o
their partners and walk completely around,
meeting the opposite gent with the right
hand. Now they go around the opposite and
again meet their partners with the left hand
and this lime the gentlemen place their right

arms around the ladies and turn them into
place.

When these {igures are wnastered it is [air-
ly easy to hegin to danee the simpler figures.
One thing that is very important in the square
dance is Lo remember that you stay with the
caller and do not try o begin a figure until
the command eall, for as on a ship at sea, the
Captain is the “hoss man,” so in a square
dance the Caller is the one who says what
we <o nexl, and a good square daneer will
lollow the caller even when he makes an
error.

So to beginners I would like to siress these
points:

Don’t worry over a mistake.

Don’t get excited.

Danee for the fun of ir,

Alove all, listea Lo the calls,

LA IDEAL
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Square Dancers’ Kit

(Continned frem Page Eight)
pamphlets pul oul by the Co-operative Rec-
realion Service ol Delaware, Ohio, and ediled
by Lynn Rohrbaugh. Those dealing specifi-
cally with square and related dances are:

Kit T: Quadrilles—30 American Square
Dances (32pp, 1941);

Kit 53: Favorite Square Dances, as ealled
hy William A. Foster (28pp, 1941);

Kit 47: Square Dances of the Great Smoky
Mountaias, by Frank M. Smith (25pp, 1939)
—deals entirely with “Appalachian Squares”
(in large and small circle formation) ;

Kit 49: Americon Folki Dances (48pp, 1939),
includes Kit 47 end, iu addition, a seetion on
“Longways and Circle Figures From New
England, the Mid West, and the South.”

Large Cirele Dances, under the name of
“Singing Games and Play Party Games,”
are dealt with in: Kit P: Play Party Games
(32pp, 1930); Kit R: Southern Singing
Games (31pp, 1938, 1939) ; Kit 54: Festern
Play Party Games (3lpp, 1942).

12. In process of publieation is a long-
needed book on Singing Calls, by Frank Ly-
man, whieh eontains many of the currently
popular singing calls and their variations,
many “original and new dances,” a running
commentary, and a history ol Ameriean square
daneing (i).

NoTES:

(1) Lloyd Shaw, Cowboy Dances; pub. hy
Caxton Printers, Caldwell, Idaho, 1939; 411pp,
$4.

(2) C.D. Foster, Learn to Dance and Call
Dances the Foster Way, puh. by Foster’s Folk-
way Features, Denver, Colo Part T, 1942;
Part 11, 1947; each part 35pp, each $1.

(3) Let’s Dance, July 1948, p. 9.

(4) The publications discussed here are
available at most local book shops and folk
dance stores.

© STATEWIDE FESTIVAL. The Soulhern
Section’s vole for Santa Barbara as their
choice for the 1949 Statewide Festival was
heartily seconded by the Northern Sectlion
Council, The South is to take the lead and
main responsibility in plans for the 1949
event.

KURANT'S
WESTERN OUTFITTERS

for the folk dancer.

A full line of Western Outitting
for men, women and children

COWBOY BOOTS - SHIRTS - PANTS - ETC.
EXbrook 2-5518 San Francisco 82 Third St.

FOLK CALENDAR OF EVENTS

AUGUST 2.7—F0OLK DANCE SUMMER CAMP AT STOCKTON on campus of the College
of the Pacifie. Enrollment elosed.

SATURDAY, AUGUST 14—REGIONAL FESTIVAL IN SANTA PAULA in the cool of
the evening on the high sehool Tawn, 7 to 11 p. m. Preceded by & Mexican dinner at

) the “Littie Olvera Street” ol Santa Paula’s Fiesta del Ranchera.

SUNDAY, AUGUST 15 SOUTHERN SECTION CENTINELA DAYS FOLK DANCE FES-
TIVAL IN INGLEWOOD at Sentinel Field, Inglewood Avenue aud Kelso Streets, {rom
2 10 6 p. m. Dinner (limited to 200) at 7 p. m., followed by evening party at Reereation
Center, 621 N. La Brea Avenue, Inglewood.

SUNDAY, AUGUST 22—NORTHERN SECTION FESTIVAL AT HEALDSBURG, with the
Country Dancers of Healdshurg as hosts.

SUNDAY, AUGUST 29—NORTHERN SECTION TEACHERS
Sehuldt as chairman.

SUNDAY, SEPTEMBER 5-SOUTHERN SECTION FESTIVAL AT SANTA BARBARA.
The Labor Day week-end provides an excellent opporlunily for Northern Section mem-
bers to pay a visit. Saturday night party on the 4th. ’

THURSDAY, SEPTEMBER 9—FESTIVAL-TYPE PERFORMANCE AT STATE FAIR IN
SACRAMENTO. .

SUNDAY, SEPTEMBER [2- NORTHERN SECTION FESTIVAL IN PALO ALTO.

SUNDAY, SEPTEMBER 19—REGIONAL FESTIVAL AT WALNUT CREEK,

SUNDAY, SEPTEMBER 19—GRAPE AND WINE FESTIVAL AT LODL

SUNDAY, SEPTEMBER 26—PERFORMANCE AT SAN MATEQ COUNTY FLORAL
FIESTA (postponed from August 15),

SUNDAY, OCTOBER 3—REGIONAL FESTIVAL AT VALLEJO. The hosts to this event
are the newly orgenized Sunnyside Folk Dancers ol Vallejo.

SUNDAY, OCTOBER 10—SOUTHERN SECTION FESTIVAL with East Los Angeles Folk
Danee Co-op as hosts.

SUNDAY, OCIOBER 24 -NORTHERN SECTION FESTIVAL AT SAN FRANCISCO
CIVIC AUDITORIUM: an official part of the San Francisco Portola Festival. Hosts
are Chang’s International Folk Dancers.

SUNDAY, OCT'OBER 31-—TENTATIVE DATE FOR TEACHERS INSTITUTE,

SUNDAY, NOVEMBER I4—NORTHERN SECTION FESTIVAL AT SAN JOSE, Gay
Nighters, hosts.

SUNDAY, DECEMBER 5—NORTHERN SECTION FESTIVAL AT STOCKTON. Polk-Y-
Dots, hosts.

INSTITUTE with Uarda

IN PORTLAND, OREGON
DANCE
with Art and Metha Gibbs
MASONIC TEMPLE
West Park and Main Streets
Every Saturday Night

HOY'S RADIO AND MUSIC
. — Records —
Columbia, Victor, Decca, Capitol
Blank Records
Home Recording Supplias
TeprhOnBS:
San Anselmo 2941 San Rafael 5736
312 Sir Francis Drake Blvd.
San Anselmo, California

FORD RECORD SHOP
2984 College Avenue, Berkeley 5
FOLK DANCE RECORDS

Guaranteed Radic Repairing
Books for Children and Adults

MAKE YOUR OWN
FLOWERS

Beautiful, Inexpensive

Famous Icebox Wood Fiber for making
beautiful, natural-looking flowers, now
available. Turn dull hours into pleasant,
profitable activity. For those with experi-
ence we furnish supplies as needed, in-
cluding special perfume and our own new
flexible glue.
Beginner's Outfit

For heginners we have an outfit which, in
addition 1o all essential materials, includes
simple instructions for using them. This
outfit, together with a $1.00 bottle ol per-
fume and a 70c bottle of glue, will be sent
you postpaid on receipt of only $2.75. Mail
vour order or write for {ree details today.
You'll enjoy this excitiug and profitable
hobby.

HOME-ART SUPPLY CO.
201-C Charleston Road Palo Alto

IN SAN LEANDRO
THE MUSIC BAR
FREE Record Brush
for the asking
RECORDS

E. 14th St. near Dutton TR 2-4512

Edwin E. Hill

PRINTING

Printing Creations that Bring Results

SERYICE

PHOMNE ORCHARD 7-4548
734 Morth La Brea Ave. Inglewood, Calif.

10

LET'S DANCE



Editors’ G R & L

(Continued from Page Two)
resume of the Folk or Square topie of their
interest. Final selections will be made on the
basis of topics considered 10 be of widest gen-
cral interest.

® CORRECTION. Suhscribers will want to
make correetions on their dancc description
issned with the July number of Letf’s Dance
as per this memo from Mary Ann Herman,
who introdnced the dance te California:

“Apropos Yo Sadn Li, which appeared in
latest issuc of Let’s Dance, it is not a Ukrain-
ian dance, it 1s Russian. Also the full title
should have heen used: Ve Sadu Li v Ogor-
odi.”

We are happy to have the more eorrect in-
formation,

@ FUN FOR A CAUSE. A folk dance will
be held at FRIEND’S CENTER, 1830 Sutter
Street, in San Francisco en August 28 start-
ing at 7:30 p. m, All proceeds will be used 1o
buy CARE packages and food in wholesale
quantities to send to suffering European fam-
ilies. Folk dance clubs are invited to send
exhibition dancers to the affair. Tickets at the
door or at Kremers’,

@ ELLA G. SONKIN, noted folk lorist irom
New York City, direcior of 1the City Folk
Dance Society, and U, 3. Representative at
the [International Folk Dance Festival a1
Stockholm in 1939, is spending the summer in
the San Francisco Bay Area while her hus-
band does research at Stanford University. An
ardent folk dancer, even since the days when
folk dancers were looked upon as something
not quite human, Mrs. Sonkin has dedicated
her Sununer to dancing with as many Cali-
{ornia clubs as possible.

New Dance Volume Ready

(Continued [rom Page Three)

one of uniformity or expediency—which ver-
sion is most widely known in the Federatien,
or is most suitable to the membership? Tt is
necessary, somelimes, to make a dciinite
choice, and forego several for the sake of one,
in order that we may not all tread npon each
others’ toes when we dance together. Finally,
however, an agreement is reached. The tat-
tered manuscript is patched together and the
members of the committee relax for a mo-
menl. But only for a moment—then they tear
into the next member's work,

The number of man-hours involved in the
deseriptions so prepared is now reaching im-
pressive preportions. With the publication of
this latest volume, containing descriptions of
21 dances (with alternate versions of two),
a total of 89 dances is now available to our
membership for ready reference. Truly, toe
mueh credit and appreciation cannot be given
to those who for so long have worked so very
hard, with uo payment save the knowledge
of a job well done and a service tendered.

Lucille Czarnowski, as ehairman, and her
committec of six have made a contribution of
inealculable valne to the f{olk dance move-
ment, and words alone are a thin reward for
their efforts. From our hearts, too, we say
“thank you,” Lucille.

Orchids, too, to Frances Glass, from whose

nimble fingers has clattered every word of
type in all four volumes. A herculean task,
performed with dispatch and accuracy.

There are many specific instances where
this new volume shows the cumnlative effect
of experience in editing—the bibliography
has been enlarged from four to seven pages;
and the “composed” dances (those arranged
by individuals to fit a particular record) have
been grouped separately. In two instances,
the sheet music is included in a simple piano
version, for use when good records are not
readily available. In addition, the excellent
practice of reprinting the dance-step descrip-
tions in the front of eaeh volume has been
continued, enabling eaeh volume to he used
separately as an autonomous reference work,
thus eonsiderably enhancing their value for
the average dancer, as well as the teacher.

It might well be noted here that these de-
scriptions, while prepared speeifically for use
as reference and teaching material, are fully
protected by copyright—which means that if
you wish to reproduce them in any form, it
is necessary 1o first seeure wrilten permission
from the Research Committee.

In all, Let’'s Dance takes pleasure in recom-
mending to you a fine pieee of research—
Volume 1V should take its place alongside
Volumes [-III as a worthy addition te any
folk-dancer’s library.

Ou the Peninsula
it's
The Highland Record Shop
for authentic FOLK DANCE records
Imperial - Kismet - Victor - Coast - Sonart
Open Evenings {Tues. thru Sat.} till B

309 BROADWAY  Phone OXford 7-4439%
MILLBRAE, CALIFORNIA

i 3 '
EST. 1887
FOLK DANCE SHOES

Designed for Folk Dancing
For Men and Women

also

CUSTOM MADE RUSSIAN BOOTS
MAJORETTE BOOTS

988 Market Street
SAN FRANCISCO

Room 412

Everything for The Folk Dancer
from "Head to Foot"

PORTOLA FIESTA
Novelty Hats and Specialties
Get Ready Now for the Coming Festivities with
NEW COSTUMES

* Costume Fabrics

¢  Trimmings - Accessories

* Dance Footwear - Ballets, efc.
¢ Tambourines - Castanets

* Maraccas - Drums - Cymbals
*  Wigs - Stage Make-up

216 POWELL ST, S. F. 2

Costumes of Every Description Designed and Made to Order

Yisitors Wealcome — Mail Inquiries Invited

Send for Free Descriptive Catalog, Dept. M

PHONE EX 2-4912

AUGUST, 1948



Folk Customs and Costumes

{Continued from Page Seven)

customns. 1 am indebted to Mrs. Ella Sonkin
who is here on a visit from New York. She
has been interested in {olk dancing and cos-
tumes for many years and has reeently re-
turned from a trip to Switzerland. I also
found material in Swiss Life in Town and
Country, by Alfred Story and Switzerland, by
Paul Guitou.

The woman’s costume that T will deseribe
is secn in cut B, it is from the town or village
of Appenzell to which the canton owes its
name. The skirt is made of black hand woven
wool, pleated and sewed to a band. It is a
very full five or six yeards and is ankle
length. The apron is made of a brilliant deep
blue brocade, sometimes heavily embroidered.
Tt is very full, hut gathered tightly on to the
band so it does not extend around to the
back. It opens in a hell shape as it falls over
the skirt, and has a ruffle at the bottom. Tt
is always as long as the ekirt. The hodice is
made of black velvet fitted with bones so it
may be laced very tightly. It is cut very low
and just covers the bust. 1t is laced on silver
hooks or around silver buttons with a silver
cord. Often a piece of the same brilliant blue
of the apron is placed bchind the Tacings. (A
drawing of this bodice appeared in the April,
1948, iesue of Let’s Dance). The blouse is
made of a fine cotton batiste, with full and
puffed short sleeves, for. summer, and long
with a tight cuff of laee for winter. A fichu
or small shawl of batiste fincly embroidered
is also worn. Tt is tucked into each corner
of the from of the hodice. Many chains of
silver or a lovely medallion is worn. Catholies
always wear a large cross. The head dress
looks like buttcrfly wings. The cap part is
made of black lace, and the wings of horse-
hair and wire. Other villages of the eanton
add white lace to the inncr side of the but-

terfly wing, and some even add a rather wide
pieee of lace which swings like a hammock
between the two outer wings, {In Fehruary,
1948, issue of Let's Dance the all-white ver-
sion of this hat worn in the village of Schlappe
is shown on page 7). White cotton stockings
and low-hecled black leather shoes with sil-
ver huekles complete Lhe costume.
Appenzell Men

The man’s eostume from the village of Ap-

penzell is  eomposed of yellow chamois

CLUB FLAMINGQ
CHICKEN—AIl you can eat—$1.50
3 Floor Shows Nightly

Almaden Road, one-fourth mile from
San Jose City Limits

Phone BAllard 7904 or 2869

hreeches, not unlike the familiar Swedish
pants, with red tassels on the side where they
fasten below the knee. A white cotlon shirt,
like those worn today, sometimes has short
sleeves, or the euff is rolled up. They wear
a red vest with silver buttons, and a short
hlack velvet jaeket (like those worn hy the
men of Gruyeres), only the piping is in white
and red instead of all white (see cuts A & B).
A very wide red helt heavily jeweled or ap-
pliqued is also worn, and from this bell on
the left thigh hangs a large cotlon handker-
chief with rural scenes of lhe canlon. They
wear white eotton hose and black shoes. Their
eap is the skull:cap or rooter type eap. It is
made of straw in the summer and has various
designs cut into it through which real tlow-
ers are often inserted. In winter, the eap is
made of leather and appliqued with felt
floral designs. Any of the dark hlue or green
sknll eaps with the up-turned brim cut off
and a few felt flowers sewed on will make a
very authentic cap.

The vest has a round neck, no collar or
lapels and is buttoned right up the front with
golden or silver butlons. It is made of a light
wool.

RECORDS BOOKS
ED KREMERS'
FOLK SHOP

A Folk Dance Specialty Center
262 O'Farrell 5t., No, 301
San Francisco 2, Calif. SUtter 1-7294
UNITED NATIONS THEATRE BUILDING

See Ed for all available
Folk Dance Records
Phonographs and Public Address
Systems for Rent and Sale

COSTUMES ON SALE AND
MADE TO ORDER

CIUM TA LULIE
Victor 21121—75¢
CIRCASSIAN CIRCLE
Vic., 22991—75hc
Vie. 21616—75¢
Imperial |042*—79¢
CIRCLE SCHOTTISCHE

426 South Broadway

NOW!

CORRIDO [Mexican}
Columbia 6196*—75¢
COTTON EYED JOE [American}
Imperial (045%—7%9c
COWBOY POLKA (American}

(Baliroom)
Vic.

Coast 225—79%c

COWBOY SCHOTTISCHE [Am.) Via. 21 IDds7e
Vi, 20075—75¢ Vic. 20075—75¢ Vic. 20432—75¢ S (A -
Vic. 24085*—75¢ CRESTED HEN (Danish) morican|
{any slow SC]"IOHiSChB) Vie. 21619*—75¢ DANISH 5CHOTTISCHE Decca 25058—79c
COME LET US BE JOYFUL CUCKQO WALTZ WVic. 20082—75¢ DUTCH HOP [Couple Dance)
(German) Standard T-2030—79¢ Vie. 20075*—75¢ Vic. 6009*—75¢
Vic, 20449*—75¢ Standard T-2062—79c¢ Col. 22178*—75¢ (Zu Lauterbach)
Free Folk Dance List —ORDERS SUBJECT TOQ STOCK ON HAND— Mail Orders
on request 4 Filled

American Mutic @WW

"Friendly Folk Dance Headquarters in Los Angeles”

— Established 1903 —
Mlchigan 1871

The Appropriate Record
For the Following Dances
. CZARDAS {Hungarian)

11112*—75¢
Kismet 107 - Slow*—79%¢
Vic. 26.0076—75¢

DAMCE OF GREETING {Dan.)

DASHING WHITE SERGEANT
{Scotch)

Imperial 1005*—79c¢
DORIS WALTZ (English)
Standard 2052*—7%c
Columbia.22072—75¢

Los Angeles, California
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